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IIPEAUCJIOBUE

[Tocobue 1O JIMHTBOKYJIBTYPOJIOTHYECKOMY aHAIM3Yy TEKCTa
IpeHa3HayeHo Uil CTyAeHToB mpodmisd «Teopus M mpakTuKa
MEXKYJbTYPHOM KOMMYHMKAIMM», HO MOXET OBbIThb aJpecoBaHO
CTYAGHTaM M JApyrux npopuied JIUHIBUCTHYECKOIO U (puio-
JIOTUYECKOI'0 HalpaBJI€HU, NOCKOJIbKY padoTa HaJ TEKCTOM — OJIUH
U3 KJIIOYEBBIX BHUJAOB JIEATEIIBHOCTH Kak o0y4yaemoro, Tak
1 00y4aromiero.

B ocHOBY mocoOusi MOJIOKEH TE3UC O TOM, YTO MPAKTUYECKU
0001 TEKCT MpeAcTaeT Kak eANHUIA KyIbTypbl, 00BEKT KYJIbTYpHI,
B KOTOPOM TECHO HEpeIuIeTeHbl S3bIK M KYyJbTypa, S3bIKOBOE
U KYJIBTYPOJIOTUYECKOE.

TekcT mOrpyxeH B KyJbTypHOE IPOCTPAHCTBO 3IOXH,
KYJIbTYPOJIOTHUECKUN Te3aypyc ajpecara, OTPa)XkaeT OCOOEHHOCTH
aBTOPCKOM JIMYHOCTH, 3HAHMsI aBTOpA, €ro JEKCHKOH, o0pa3 Mupa,
LI€IM, MOTHUBBI. TEKCT HECET MeYaTh KyJIbTYPbI OIIPEACICHHOIO dTala
B JKU3HHU OOLIECTBA, KyJIbTYphl HAPOJA C €ro TPaJAULUSAMH, YCTOSAMH,
MCHTAJIUTCTOM, KYJbTYPhbI HGHOBTOpHMOﬁ JIMYHOCTH TBOpLa
(T. B. XKepebuio).

JluteparypHoe mnpoussenenue, kak ormedan JI. C. Jluxaues,
«OKPY)KEHO «IIONEPEYHBIMH CBS3AIMH». OHO HaxXOAUTCS B OIpene-
JIEHHOM cpejie, ¢ KOTOPOW COrjiacyercs M OT KOTOPOW 3aBHUCAT €€
XYJOKECTBEHHAasi CTOpOHa W MuuaelHoe conepkanue. Ilozamu
MMPOU3BCACHUA — TOPHU3OHTAJIbHAA CBA3bL C IMPONUILIM, Tpaauliuu,
Hacieque, KaHoHM4yeckue Hopmbel u 1p. [lox numreparypHbBIM
MMPOU3BCACHUCM — YXOASAT BHH3 FJIy6I/IHHBI€ CBA3U: collMaJIbHas1
OCHOBA, YKOHOMHYECKas!, KJIacCOBasi, COCJIOBHAs U Tpodas ompene-
aeHHocTh utepatypsd» (1. C. JIuxaues).

ITocobue mnopapasnensercs Ha pABe vacTh. IlepBas wacThb
BKJIIOUAET ONPEJCICHUEe M XapaKTePUCTHKH TEKCTa, KaKk O0beKTa
KYJIBbTYpbI, YKa3aHUE HA B3aUMOCBSI3b U B3aUMOJECHCTBUE S3bIKA U
KyJIbTYypbl, OOHapyXUBaeMble U pealn3yeMble B TekcTe. YacTh
BTOpasi COJAEPXKUT IMOSICHEHUSI IO JIMHTBOKYJIBTYPOJIOTHUECKOMY
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aHaJIM3Yy TEKCTa, IJIaH aHalu3a TEKCTa, CIelUalbHbIEe S3bIKOBbIE
kaumie  (BokaOyssap), HWHPOPMAIMIO IO THIIOJOTUU TEKCTOB,
0COOEHHOCTSIM (GYHKITMOHATBHBIX CTHJICH, MO3BOJISIIOIIINE
aTpuOyTUPOBATH THUIl AHATU3UPYEMOT0 TEKCTa KaK XyJ10’KeCTBEHHBIH
C €ro JKaHpaMH, HayuyHbI (COOCTBEHHO HayuyHbI WJIH Hay4dHO-
MOMYJSPHBIA),  MyONMWIIMCTHYECKUH (B TOW  WJIM  HWHOH
Pa3HOBUAHOCTH), 3aJlaHUSl JJIsI CAMOCTOSATEIBHOW pabOTHl HaJ
TEKCTOM, €r0 JMHTBOKYJIbTYPOJIOTHUECKOM OLIEHKON 1 aHaJTU30M.

Yacte TpeThsi MocoOusl BKIIOYAET MHQPOpPMAIUIO 00 aBTOpax
TeKCTOB (Omorpaduueckue JaHHbBIe, JaHHbIE, CBSI3aHHBIE C
TBOPYECKOI JeATETbHOCTBIO, HAyYHBIMH W3BICKaHUSMH,
CTHJIUCTUKON M S3BIKOBBIMH OCOOEHHOCTSMHM), MpEesiaraeMbIX IS
JUHTBOKYJIBTYPOJIOTHUECKOTO aHalln3a, KYJIbTYpHbIE pealud |
(dbparMeHThl TUIIOJOTHYECKH Pa3HOOOPA3HBIX TEKCTOB.

[Tocobue cHabOXkeHO TriaoccapueM, MOSCHSIOIUM TEPMHUHBI U3
o0rmacT  KyJIbTYpPOJIOTHH, JIMHTBUCTHKH, COIMOJUHTBUCTUKH,
MEXKYJIbTYPHOH KOMMYHHKAIIMU, CTHJIUCTUKH, JIEKCUKOJIOTHH,
rpaMMaTUKHU, TEKCTOJIOTMH, JUHTBHUCTHKH TEKCTa, M CIUCKOM
PEKOMEHJIyeMON  JUTEpaTypbl JJsi  YIIYOJICHHOTO  U3Y4YEHUS
paccMaTpUBaEMbIX BOIPOCOB.

[Ipennaraemoe mocodue BMecTe C OMYOJIMKOBAHHBIMH paHee
B2015 u 2016 romax y4yeOHBIMH U Yy4€OHO-METOIUYECKUMU
u3nanusiMu  — «PeueBas KOHQUIMKTOJOTUS: KOMMYHUKATHBHBIE
HEyJaud B MEXKYJIbTYpHOU KOMMYyHHKaum» U «['ocynapcTBeHHas
UTOrOBas arrectanus. 1'0Cy1apCTBEHHBIN 3K3aMEH 10 aHIVIMMCKOMY
s3pIKy. Yacth [. Tlpodumnp «Teopus M mpakTHKa MEXKKYJIbTYPHOU
KOMMYHHKAITUM» COCTABIISIIOT KOMIUIEKC IOCOOWH, CoJepKaHue
U CTPYKTypa KOTOPBIX B3aMMOOIOJHAIOT APYr Apyra, Gopmupys,
TakUM 00pa3oM, Y4eOHO-METOAMYECKOE IPOCTPAHCTBO, COOTBET-
CTByIOLlEE  HOpMAaTUBHBIM  mnojoxeHusmM  OI'OC  Beicuiero
o0pa3oBaHus MO HampaBiieHUI0 MoAroToBku 45.03.02 JIMHrBUCTHKA
(ypoBeHb «OakamaBpuar») mo mpodmnro «Teopus W mpakTHKa
MEXKYJIbTYPHOH KOMMYHHKALIUW», TPEINOJIaralolliM pPa3BUTHE
SMOIIMOHANBHBIX, TBOPYECKHX, COIHAIBHBIX, PEYEBBIX KauecTB,
npodeccHoHaIbHOE pa3BUTHE CTyIEHTa B 00JacTH Hay4dHO-
UCCIIEIOBATENBCKOM U MPUKIIAIHOM 1eATeIbHOCTH.
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PART |. TEKCT KAK OBBEKT KYJbTYPbI

1.1. SI3bIK M KyJbTYpa B TeKCTE

TekeT Kak eIMHULA KYJIbTYPbI

TexkcT TOTPYyKEH B KYJIbTypHOE TIPOCTPAHCTBO JIIOXH,
KyJIbTYpPOJIOTHUECKUH Te3aypyc ajapecaTa, OTpakaeT O0COOCHHOCTHU
ABTOPCKOH JIMYHOCTH, 3HAHUS aBTOPA, €T0 JIKCHKOH, 00pa3 Mupa,
[eTH, MOTHUBBL. TEKCT HeceT MeyaThb KYJIbTYpPhl OIpPEACTIEHHOTO
dTama B U3HHU OOIIECTBa, KYJbTYpbl HapoJa C €ro TPaauIUsIMHU,
YCTOSIMH, MEHTAJIUTETOM, KYyJIbTYpbl HEMOBTOPHUMOW JHUYHOCTH
TBOpHa. Ecnu KynpTypa — 3TO «crmocod camopeanu3aluyd MbICHS-
HIETO YHUBEPCYMa, CIIOCOO JKU3HEACSITEIBbHOCTH, MPABUIIA IEATEIh-
HOCTH JIIOJICH, TO CBSI3b C TEKCTOM OUYEBHIHA. Y TEKCTA M KYJIbTYPHI
CYIIECTBYIOT €IMHBIE MMapaMeTPhl, KOTOPBIE TTO3BOJISIIOT pacCMaTpH-
BaTh TEKCT KaK €¢ SUHUILY:

1) aHTPONOIEHTPUYHOCTh (YEIOBEK — TBOPEI KYJIBTYphl U €€

TJIABHOE TBOPEHME; TEKCT TaKXKe CO3IACTCS UYEIOBEKOM
U IS 4YeTIOBEKA);

2) MUANOTMYECKHA XapakTep (IHaIor KyJIbTyp, THATOTHIHOCTD
TEKCTa);

3) nmesITeNnbHOCTHAS CYIIIHOCTb;

4) 3HaKOBOCTh (M TEKCT, M KyJIbTypa — 3TO CEMUOTHUYECKHE
CUCTEMBI, CIOCOOHBIE XPaHUTh U IEpPEeAaBaTh COLHUAIBHO
3HAaYUMYI0 HH(pOpMaIHIO);

5) cuMBOJIMYHOCTh  (KyJbTypa — 93TO  «CHMBOJHYECKas
BceneHHas»  (FO. M. JIoTMaH); TEKCT TaKKe  HUMEET
CHMBOJIMYECKUI XapaKTep;

6) ¢yHKIHMOHATIBHAS OOIIIHOCTB;

7) HOPMAaTUBHOCTH (KyJIbTYypa — 93TO COBOKYITHOCTH HOPM,
TEKCTY TaK)Ke MPUCYIIH Pa3HbIE HOPMBI);



8) kaTeropuaabHast OOIHOCTH (I[EIOCTHOCTh, HHIUBHIYyaIbHOE
cBoeoOpasue). «KynbTypHas mamsiTh» TEKCTa (BbIpaskeHUE
1O. M. Jlotmana) — moHsTHE peaibHOE, OCHOBAHHOE Ha €ro
UAIOTUYECKOM  CYIHOCTH,  acCOIIMaTHBHO-00pa3HOM
MPHUPOJIC, COCTABJISIONIEE  BAKHEUIIYI0O  OCOOEHHOCTH
XYJI0’)KECTBEHHOTO TE€KCTa KaK €IMHUIBI KYJIbTYphl. BTopas
OCOOCHHOCTH 3aKJIIOYACTCSI B TOM, YTO TEKCT MPHHAJICIKUT
K «BTOPUYHO MOJEIUPYIOIUM cucTtemMam». EMy mpucymia
CEMHOTHYECKAs  HEOAHOPOJHOCTh,  HAJTUYUE  MHOIO-
00pa3HBIX KOJIOB, MO3BOJISIOIINX emy OBITh
«uH(pOpMaAIMOHHBIM reHepaTopom» (Jlorman 0. M.).

HKepeouno T. B. Cnosaps n1uneeucmuueckux mepmuHos

Tekcer ckBo3b npusmy puianocopuun M. M. baxtuna

TekcT paccmaTpuBaeTcs Kak BbICKa3blBaHHE, BKIIIOUEHHOE
B LIETIb KYJBTYPbl, B IIMPOKOM KOHTEKCTE KYJIbTYpPbl MPOILLIOTO,
HacTosuiero u oynaymero. Kak ykaspiBan M. M. baxtuH, «mnpousse-
IeHus pa3OMBalOT TpaHW CBOETO BPEMEHH, JKMBYT B BeKax,
T. €. B OOJIBILIOM BPEMEHH, IPUTOM 4acTo (a BEJMKHE MPOHU3BEICHUS —
Bcerja) OoJjiee MHTCHCHMBHOM M TIONHOW JKHM3HBIO, YeM B CBOEH
coBpeMeHHocTW» (baxTun, 1979: 331).

Texct moHuMaercsi BaxTHHBIM Kak «IepBUYHAs JaHHOCTHY
MBICJIM, U €r0 CMBICI Pa3/BUTAETCS MO0 00€ CTOPOHBI XPOHOJIOTHYE-
CKOTO BPEMEHHU: B «HACTOSIIEE» (B «CPEIOTOUHE ITOTO TEKCTa») BTS-
TUBAETCsS BCe, OBIBIIEE B MPOIIOM, U BCE, MOTYIEe OBITH B Oymy-
nieM. B uTore ocraercs TONBKO OJHO HacTosIee BpeMs, OOIIeHHe,
«BHYTPW» KOTOPOT'O OXBATHIBAIOTCS BCE BPEMEHA, OKa3blBalOIIHECS
WCXOJIHBIMU IS TOHATHS KyIbTypsl (baxtun, 1986: 332). D10 03Ha-
YaeT HEOOXOIUMOCTh YCTAHOBJICHHS HE OJHOJMHEWHOTO, OJHOHA-
MIPABIEHHOTO JIBM)KEHUS BO BPEeMEHH (OT MPOILIOTO — K HACTOSIIEMY
— K Oy;ymemy), a B3aMMHOE JBIDKEHHE: U3 HACTOSILET0 K MPOIUIOMY
u Oyaymiemy, U3 Mpomuuioro U Oyaymiero BHyTps Hactosmiero. Ecmu
MPEICTaBUTh TAaKOH MyTh, TO HEOOXOAUMO MPHU3HATh, YTO U OTHOIIIE-
HUS MEXY peabHBIMH JIIOAbMU (HAIIPUMEpP, MEXIAY T€poeM, aBTO-
POM U YUTaTelleM) — B KOHTEKCTE KYJIbTyphl — PEIIUTEIBHBIM 00pa-
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30M IepecTpanBaroTcs. MeXy HUMU BO3HUKAIOT COLUAIbHbBIE CBS3H
B 0COOOM, HEOOBIKHOBEHHOM 3HAYEHHUU CAMOTO MOHSTHUS «COIIHYM),
r7ie TeKCT KaK 3HaK OMPeIeICHHON KyIbTYpPhl HAXOJIUTCS B CIIOKHBIX
OTHOIICHUAX C MPOIUIBIM, HACTOAIIUM U OYIYIIUM, YTO BO3MOKHO
B paMKaX Kak OTHEIbHOM KyJNbTYphl, TaK © Ha ypOBHE
B3aMMOJCHCTBUSI Pa3HBIX KYJIBTYP.

B cBoeli He3akoHueHHON pabote «IIpobiema TekcTa B JTUHTBU-
CTHKEe, (QWIOJOTUM U JAPYTUX TyMaHUTApHBIX Haykax. OMbIT
dunocodckoro amamuza», Kotopas marupyercs 1959-1961 rr.,
M. M. baxtun mumiet: «I'ge HeT TekcTra, TaM HET UM OOBEKTa I
MCCJIeI0BaHUS MBIIUICHU». « TekeT (MMChbMEHHBIN U YCTHBIN) SIBIISI-
eTCsl MPAaKTUYEeCKH YHHUKAJIbHOH, HEMOBTOPHUMOW M €AMHCTBEHHOMN
dbopmoii 3asiBiieHUss 0 cebe, OOHApYy)KeHUsI ceOsi BOBHE «MBICIISIIEH
cyOcranmueit» (baxtun, 1979: 282-283). M. M. baxtun cuutaet
000U TEKCT YHUKAJbHBIM, €IMHCTBEHHBIM M HENOBTOPHUMBIM —
B 9TOM €T0 3aMbICEl, TO, PaJu Yero oH co3faH. OJTHUM U3 KIIFOUEBBIX
(GakTOpOB NaHHOW KOHICTIIMH SIBISETCS MOJIOKEHHE O TOM, YTO
«BBICKAa3bIBAHME  HAIMOJHEHO  JUAJIOTMYECKUMU  00epTOHAMU)
(baxtun, 1986: 464). Mebicie BOupaer B cebs ux, (GOpMUPYACH
B IIpOIIECCe B3aUMOAECUCTBUA U OOpHOBI ¢ uyKuMHU MbicisiMu. Creno-
BaTEbHO, TEKCT BCErJa CYIIECTBYET M pa3BUBACTCS Ha pyOexe
CO3HaHMM IBYX cyOBekToB. [I03TOMY CO3HaHHME BOCTIPHHUMAIOIIETO
HE MOKET HE YUYHMTBIBATHCS MPU PACCMOTPEHUHU TEKCTa (PELUIUEHT
«BXOAMT» B CTPYKTYpY TeKcTa): « TeKkcT He Bellb, a M03TOMY BTOpPOE
CO3HaHUE, CO3HAHNE BOCIPUHUMAIOIIETO, HUKAK HEJIb3s JIMMUHHUPO-
BaTh Wi HedTpasm3oBaThy» (baxtun, 1979: 285). Hapsany ¢ stum
M. M. baxTuH oTMeYaeT HaJIu4ue B TEKCTE JBYX MOJIOCOB: OOIIEIO-
HSATHYIO CHCTEMY 3HAKOB, MO3BOJIAIOIIYI0 HWACHTU(PUIIUPOBATDH
TEKCTOBOE 3HAYCHHE, U WHIUBUIYAIbHOE, HEIOBTOPHUMOE CMBICIIO-
BOE COJIepKaHUe, KOTOPOE BBIXOJIUT 3a TPaHUIIBl TEKCTa B KYJIbTYp-
HbIE KOHTEKCTHI 000uX cyOBekToB. Clie10BaTeNbHO, AHAJOTHYHOCTh
TEKCTa IMpeAnojaracT Kak MUHUMYM Halu4uhe, MOMUMO aBTOpa,
BTOpOTrO CcyOBekTa. Ilpuuem akieHT Jenaercs He Ha B3auMoJIeH-
CTBUH, T. €. HE HA JHUAJIOTe PEAIbHOTO YUTATelNsl U TeKCTa, a Ha TOM,
KaK — C TIOMOIIBIO KaKUX SI3BIKOBBIX CPEACTB — B TEKCTE BOILIOINIA-
€TCsl OpUEHTAllMsl Ha MPEeNojiaraeMoro ajpecara Kak 3HAYHMMOTO
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«Ipyroro» MU Kak y HEro HU3MEHSAETCS MPEICTAaBICHHE O MHpE.
Ho 3ToT «BTOpOI1» — HE €CTh MPOCTO 3EPKAIO MIH OTPaKEHHE TOTOBBIX
CMBICIIOB. AJIpecar 3[1eCh BBICTYNAET B POJIM BIIOJHE CYBEPEHHOIO
CyOBEeKTa, CBSI3aHHOTO C aBTOPOM PEYEBOi / TEKCTOBOH KOMMYHHKa-
uueid. EMy agpecoBaH TEKCT, U OH JIOJDKEH MOHSATh M OTBETUTH Ha
Hero. B ocHOBe 3TOro moHMMaHUs JEXKHUT AUATOTHYecKas Mpupoja
B3aUMOOTHOIIEHUN CMBICIIOBBIX IIEJIbIX: €CIM TEKCT BOILIOIIECH
B CJIOBE, TO OH MOXET U JOJDKEH CYIECTBOBATh KaK HEKOTOpas Ipe/-
pPacnoioKEHHOCTh K OTBETY. EClii KOHTEKCThI aBTOpa U UHTEpIIpeTa-
TOpa HE COBMAJAIOT, TO TOTJa MOHMMAaHHUE TEKCTa CTAHOBUTCS IMPO-
OJIeMaTUYHBIM U TPEOYET CrelHUaIbHBIX MO3HABATENBHBIX MPOLEAYP
o uaeHTHUUKauu ero cmbiciaa. Ho naxe B onTuMaibHOM ciydvae,
KOTJ[a KyJbTYpHbIE KOHTEKCTBI 000MX CYOBEKTOB, Ka3aloCh ObI, COB-
MaJal0T, KKIBIH U3 HUX UMEET Pa3NUuYHbIA KPyro3op, 4TO TaKXKe
3aTpyaHseT mpouecc noHuMaHus. CieoBaTebHO, TEKCT — «UyK0e
CJIOBO» — MI'paeT AJIs aJipecara He TOJBKO POJib COOOIEHUs O Tpe-
MeTe, HO U KaTanu3aTopa COOCTBEHHOW MBICIIH, KOTOpasi OMUpaeTcs
Ha KPYro3op JaHHOTO cyObekTa. VM3HauanbHas OpUEHTHPOBAHHOCTD
TEKCTa Ha «IPYroro» OMpeNeNseT €ro COoAep>KaHUE U CTPYKTYpY.
TekcT comepXUT He COOOIIEHHE, XOTS TaKOBOE M MPUCYTCTBYET
B HEM, a OTBET Ha IIOCTABIIEHHBI CaMUM e aBTOPOM BOIPOC
O CMBICJIE JAHHOTO IpeIMeTa M BOIPOC K «APYroMy» O CcorJia-
cur / HECOrlacuu ¢ BBICKAa3bIBaHWEM aBTOpa. [Ipu 3TOM MO
cMbIciI0M baXTuH MOHUMAET OTBETHI HAa BOIPOCHI.

Jpyroii BaxHOU mueei baxTuHa, B KOTOpPOM 3aJI0keH Ti1y0o-
KA KYJIBTYPOJIOTUYECKUN CMBICT (DUIONOTHH, SBISETCS UAes
«TEKCTa TEKCTOB» — TEKCTa-MOHAAbI, OTpaxkaromeil B cebe,
U BTATUBaoOIIEH B cels, U u3dydaromeid u3 ceds Bce BO3MOXKHBIC
Y BCce OBIBIIME TEKCTHI. Takoil MOHaAOW OOIICHHS KYJIbTYP MOXKET
U JIOJDKEH CITY>KUTh KKl TEKCT, MOHATHIA KaK GOKYC, CPEIOTOUHE
HEKOEro OCOOCHHOTr0, KpyraMu pPacXOSIIErocs BO BCEOOIIHOCTH
auanora MeXAy KyJlbTypaMu, BEKaMU U HApoAaMu O KaKOM-TO W3
BOITPOCOB YEJIOBEUECKOTO OBITHA. [TOJNHBINA CHEKTp TaKUX JHAIOTOB
U COCTaBJISICT HEMCUEPIIaeMOEe U MOCTOSHHO BO300HOBIIsIEeMOe ObITHE
3TUX KYJbTYp. IMEHHO Ha CTaJuu «IIPUCBOEHUS» KYJIbTYphI 00ILIe-

CTBA MPOUCXOIUT (POPMUPOBAHUE TUUHOCTH B LIETIOM.
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[IpyHUMNIHAIBPHO  BaXXHBIM  MOMEHTOM B KOHUENIUH
M. M. baxtiHa sBiIgeTCS IOHMMAaHHWE TEKCTa KaK CMBICIOBOIO
nesnoro. C o0OIecCTBEHHON TOYKU 3pEHUs Pe3yIbTaTOM TaKOI'o ITOHU-
MaHHUS MOKHO CUMTATh «IIPUOOIIEHUE K OOJNBIIUHCTBY», T. €. COllUa-
JN3ALUI0 PELUITUEHTA, MOIYYaloIIero 4Yepe3 TeKCThl KYJIbTYphl MIPO-
rpamMmbl, (OPMHpPYIOLIHE YeJIOBEKa KaK JHYHOCTh. OIHUM U3
CPEACTB COLMAIM3AMU JMYHOCTH SBJSIETCS peueBoe OOIIeHHE,
B TOM YHCJI€ U TEKCTOBOE OOILIEHHE, TaK KaK OCOOEHHOCTU paboThI
MBILIEHUS ONpeeNIeHbl TEM, YTO 3TO paboTa B TEKCTE, MBIIUICHHUE
B TEKCTE, OBITHE YEJIOBEKA B TEKCTE. ITO UMEHHO Ta (hopma, KOTopas
aZiekBaTHa ObITHIO yenoBeKa. «JlyX (M cBOM M 4yXOH) HE MOXKET
OBITH JaH Kak Bellb <...>, a TOJIbKO B 3HAKOBOM BBIPAXKEHUU, peaju-
3allMU B TeKcTax, Ui ce0s u ans Apyrux...» (baxtun, 1979: 284).
VYka3aHHyI TOYKYy 3peHus pasnenserca u P. bapt, Taxxe 3aMeTus-
MIUHA OCOOEHHOCTh TOrO, YTO «TEKCT OOpETaeT CBOE €IMHCTBO HE
B MIPOUCXOXKICHUH CBOEM, a B mpeaHasHaueHun» (bapt, 1994: 390).

[IpoGneMa (QyHKIIMOHUPOBAHUS TEKCTa B KYJIBTYPE SIBISCTCS
OJIHOM M3 BaXKHEMILINX B MPOLECCE UHTEPIPETALUN MEKKYIbTYPHOIO
OOIIEeHUSs], HOCAIIETO0 BCEOOBEMITIOIINH, YHUBEPCATIBHBIN XapaKkTep U
HaIpPaBJIEHHOIO HA IMOMCK UCTUHBIL. IIpH1 3TOM 1HMaIoru4HOCTh TEKCTA
paccmaTpuBaeTcs (GpuiIocopoM Kak «lLenodyka peakuuil cyobekra Ha
BOCIIPHHUMAEMBIN TEKCT, 3a KOTOPBIM CTOUT OTPAYKAIOIIAS €r0 Kyib-
typa» (baxtun 1979: 467). Hecmotrps Ha TO, YTO KOHIICTIIIHS
M. M. baxtnHa He Oblia HOBa misi (uinocoduu (BIEpPBBIE OHA
B 3a4aTOYHOU (opme OblIa chopMyIHpOBaHA €Ille B aHTHYHBIC Bpe-
meHa [Imatonom u CokpaTtom), €ro 3aciyra COCTOUT HPEXkJE BCEro
B TOM, YTO OH YIJIyOWIs, pacIIMpHil €€, CO3[aB METOJI0JOTHYECKU
YHHUBEPCAJIBHYIO TEOPHUIO, CTaBIIYI0 OOBEKTOM HCCIIEAOBAaHUS pas-
JUYHBIX JUCHMIUIMH — KYJbTYPOJIOTMH, JUHTBUCTUKH, (DUIIOJIOTHUH,
IIEarOTUKHU U T. 1.

B Haumbonee cucremarusmpoBaHHOM Buue Gumocodus
M. M. baxTuHa TpakTyeT TEKCT B Ka4eCTBE CyNep3HaKa, CyLIECTBY-
IOIIETO B CUCTEME HIMPOKOTO KYJIbTypHOTO KOHTeKcTa. Obparmasics K
Haciaenuo M. M. baxtvHa, TEOPETHUYECKH M HKCIEPUMEHTAIbHO
u3y4das MOJEIM «aBTOP — TEKCT — PELUIIMEHT», UCCIIENYs IIPOLIECCHI
B3aMMOJCHCTBYS PELMIIMEHTa M TEKCTa, MBIl BHJIUM, HACKOJIBKO
FEHUAJIbHO PYCCKUH MBICIUTENb BBICTpauBaeT OoraTediuuii Mup
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CyOBEKTHOTO OOMICHUS, IPU KOTOPOM YYHUTHIBAIOTCS OCOOCHHOCTH
OTJIENBHOTO aJipecaTa Wiu IMpeArnojaraeMoid YuTaTelbCKON ayauTo-
pHH, a TaKKe BOIUIOUICHHBIE B TEKCTE SA3BIKOBHIE CPEICTBA, CTOJb
HEOOXOAMMBIC [IJISi JCKOAMPOBAHUS OMNPEACICHHOW CMBICIOBOM
UHpOpMAILINH.

JlutepaTypHble TEKCTHI B CHUJIy CBOETO MOJOKEHHS B CUCTEME
KYJIBTYPbl MOTYT cIOCOOCTBOBaThH OoJiee TITyOOKOMY OCBOSHHIO 3HA-
HUS, Pa3BUTHUIO TBOPUYECKHUX CIIOCOOHOCTEH ydaierocs, GopMupys
IIPU 3TOM MOJIUKYJIBTYPHYIO JINYHOCT, OTKPBITO BOCTIPUHUMAIOIIYIO
JIpyro o0pa3 KW3HH, TaK KaK 4epe3 MPU3MY MOCTHKEHHUS Xy0XKe-
CTBEHHOTO TPOU3BEIEHUS MPEACTABUTEISIMU KaKOW-IHOO orpee-
JICHHOM STHOKYJIBTYpPHl YCBAMBAIOTCS 3HAHUS O «KAPTHUHE MHUpPay
Ipyrux HapojoB. Benp HMMEHHO uepe3 TEKCT, KaK OTMEYaeTcs
B pabotax M. M. baxTuHa, mpouCcX0oAUT OOIIEHHE U MUKPOIUATIOT
¢ «apyrum» B «boIbIIoM BpeMeH» KyJIbTYpHI.

Kopnuenko E. P. Texcm ck603b npuzmy gunocopuu M. M. baxmuna

* kx *

TekcT mpencraBisieT co0OW YCTPOHCTBO, 0Opa3OBaHHOE Kak
cucTeMa pa3HOPOJIHBIX CEMUOTUYECKHX MPOCTPAHCTB, B KOHTUHYYME
KOTOPBIX IHUPKYJIUPYET HEKOTOPOe UCXOAHOEe coodiieHue. OH mpen-
cTa€T Tlepe] HaMU HE Kak MaHudecTanus Kakoro-JIu0o OJHOTO
sSI3bIKA — JUISL €T0 00pa30BaHUs TPEOYIOTCS KaK MHHUMYM JIBa SI3bIKA.
Hu oauH TekcTt 3TOro pojga He MOXKET OBbITh aJeKBATHO OIMHUCAH
B [IEPCIIEKTUBE OJIHOTO-EIMHCTBEHHOTO S13bIKAa. MBI MOKEM CTaJIKH-
BaThCSI CO CIUIOIIHBIM 3aKOJAMPOBAHHBIM JBOWHBIM KOJIOM, TPUYEM
B Pa3HOW YMUTATENbCKOW NEPCIIEKTUBE MIPOCMATPUBAETCSA TO OJHA, TO
Jpyrasi OpraHu3anus, Wik ¢ COYeTaHueM O0ILel 3aK0JUPOBAHHOCTH
HEKOTOPBIM TOMHHHUPYIOIIUM KOJIOM U JIOKAJTBHBIX KOJUPOBOK BTO-
poii, TpeTheld W mpounx crteneHeld. [Ipu sTom HekoTopas (oHoBas
KOJAMPOBKA, HMeEIolas OeccO3HaTeIbHBbIM XapakTep W, CieloBa-
TEIbHO, OOBIYHO HE3aMETHas, BBOJUTCS B cQepy CTPYKTypHOTrO
CO3HaHUSI U TPUOOPETAeT OCO3HAHHYIO 3HAYUMOCTH (Cp. TOJICTOB-
CKMM IIpUMEp C YHUCTOTOM BOXBI, KOTOpas MHEJNAaeTCs 3aMETHOM OT
COpPMHOK U IIIETIOYEK, MOMABIINX B CTaKaH: COPUHKU — T00aBOYHBIE
TEKCTOBBIC BKJIIOYEHHS, KOTOPBIE BHIBOJSIT OCHOBHOM (DOHOBBINA KO —
«YUCTOTY» — U3 CPepbl CTPYKTYPHO-HEOCO3HAHHOT0).
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Kynbrypa B 1€0M MOXET paccMaTpUBaThCsl KaK TEKCT.
OIIHAKO HCKJIIOYUTENIBHO BAXKHO TMOMYEPKHYTh, YTO 3TO CJIOXKHO
YCTPOEHHBIM TEKCT, pacnaJarolIuics Ha HEPaApXUI0 «TEKCTOB
B TeKCTaX» W OOpa3yloIuid CIO0XHBIC TMEPEIICTCHUSI TEKCTOB.
[Tockonpky camMO CJIOBO «TEKCT» BKIIOYAeT B C€OS ITUMOJIOTHIO
MEpEeIJIETeHUsI, Mbl MOXXEM CKa3aTh, YTO TaKUM TOJKOBAaHUEM MBI
BO3BpAIa€M MOHITHIO «TEKCT» €ro HCXOIHOE 3HAUECHUE.

Jlomman IO. M. Texcm 6 mexcme

* * *

JlutepatypHoe TPOU3BEIACHUE OKPYKEHO «IONEPEUYHBIMU
cBs3ssMu». OHO HAXOJIUTCA B OMNPEICICHHOW Cpene, C KOTOPOM
COTJIacyeTCsl U OT KOTOpPOHM 3aBHCAT €€ XYJIO0KECTBEHHAas CTOPOHA
u uaeitHoe coaepskanue. [lozanu npousBeneHUs — FOPU3OHTAIbHAS
CBSI3b C TMPOILIBIM, TPATUIMU, HACIEANE, KaHOHUYECKHUE HOPMBI
unp. Iloxg nuTeparypHslM NPOU3BEIECHUEM — YXOISAT BHU3
IyOMHHBIE CBSI3U: COI[MATIbHAS OCHOBA, YKOHOMHYECKas!, KlaccoBas,
COCJIOBHAsI M ITpoYas ONPEAEICHHOCTh JIUTepaTyphl. Tpu n3Mepenus:
IIMPUHA, JJTHHA U BbicoTa. Eciu HapucoBaTh 3TH CBSI3H, MOJTYyUUTCS
camas o0IIasi cxema caMoJIeTa:

(MyHKTUpHAsE JIMHUS B CXEME€ — 3TO JIMHHUS TEPHeHAUKYISIpHas
MJIOCKOCTH JIUCTA).

[Tonepeunbie CBSI3M M3Yy4arOTCs MPEUMYIIECTBEHHO THUIIOJIOTHU-
YECKH, €CJIM TOJIPKO K THUIIOJOTHYECKUM H3YUYEHUSM MPHUCOCIUHUTD
U3y4eHHEe OOIIEro He TOJMBKO C APYTMMHU JUTEPATYpPHBIMU MPOU3BE-
JNEHUsSIMH, HO WU C JPYTUMH HCKycCcTBaMu (OOIIHOCTh CTHIICH,
00BEIMHSIOIUX BCE MCKYCCTBA, a B OMPECIICHHBIC MEPUOJIbI HCTO-
pUHU JIUTEPATYphl — HAYKy CBOETO BpeMeHH, ¢uinocoduro, Tim 60ro-
CJIIOBCTBOBAHUS | Tp.). [ TyOMHHBIE CBS3U U3Yy4aIOTCS COLMOJIOTHYE-
CKM, a TOPU3OHTAJIBHBIA «XBOCT», TSIHYIIMKCS 3a 3TOM «CXEMOW
CaMoJIETa», — 3TO U3y4YECHHE TPALULUH, BIUSHUN U TIP.
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UYem xe IepKUTCS B «BO3AYXE» 3Ta CXema, IIOX0XKasi Ha CXeMy
camoneta? Bonpeku MNPUMHUTUBHBIM OOBIBATEILCKUM IpE/CTaBIIE-
HUSIM O TOM, YTO CaMOJIET «OMHMPAETCS» KPbUIbIMU Ha BO3AYX, OH
«TojicachIBaeTcsl K HeOy» oOpasyromieiicss HaJl KpbUIbsIMHU TYCTOTOM.
Tak u nauTepaTypa «ImojcachbiBaeTcsi K HEOy» CBOMM CTPEMIICHHEM
MOBJIUATH HAa OKPYKAIOMIMA MU, UCTIPABUTH €r0, 3arisHyTh B Oyay-
11ee, BHECTH B KHU3HB 100pbIe («HEOECHbIe») Havaa.

Jluxaues J[. C. Paznoe o numepamype

Pycckuii 93bIK B coBpeMeHHoi Pocenu...

Eme yetBepTh Beka Ha3aja OAMH U3 M3BeCTHBIX yueHbIx CIIA
Hyaiitr  bonmuuHmKkep  3asBWiI, YTO «HUCTMHA —  Tpobsiema
JIMHTBUCTUYECKAs», a BO BCEX IIMBIJIN30BAHHBIX cTpaHax (puiiocodsl
YK€ IOJIBEKA MCCIEAYIOT CBSI3U MEXJY CJIOBOM M IOHATHEM B HX
COBMECTHOM OTHOIIIEHUM K MUDPY BelLIEeH M sBJIeHUU. 1 B pe3ynbrare
9TOT LMBWJIN30BAHHBIM MHUP HMEET KOE-KaKhe HOOBUMNCKU, B TOM
CMBICJIE, YTO 3aKOHOMOCIYIIHbIE Tpa)KAaHE OCO3HAIU 3Ty CBA3b
MEXy TOYHOCTBIO MBICIM M SICHOCTBIO cioBa. TO K€ NOHSIU U
3aKOHONOCIYIIHBIE aHTJINYaHe, (PpaHIly3bl, SIIOHLBI U T.J., IPUYEM
3aKOHOIIOCITYIITHBIE TPaXKaHe BCEX COLMAJIBHBIX CJIOEB OOIIEcTBa, a
9TO 3HAYUT, YTO HUKTO — HU JIAPEUHBIA CHUJIENELl, HU MPE3UJIEHT — HE
MMEET IIpaBa TOBOPUTH IUIOXO, HApYyILIasi HOPMBI peun. ITO, MPEXKIE
BCEro, HEyBa)XEHHE K coOeceqHUKaM, Ja U AaBTOPUTETHOCTH
NOJOOHBIX BBICKa3bIBAHUH TYT e MOJIBEPracTcs COMHEHHIO <...>

Bceobmiass yBieueHHOCTh HMH(OpPMAIME — HOBOCTSIMH —
HE3aMETHO JI1 Hac CaMUX IOHMYKAET TBOPUYECKHE BO3MOKHOCTH
Hallle peYeMbICIH, U Mbl TOTOBBl OIPAaHUYUTHCS H3BECTHBIMU
MHEHUSAMH M PAaCXOKUMH CIIOBECHBIMM IITaMIIAMM, BEIb 3TO TakK
obOneryaer Hamy xu3Hb! «He wHanpsaratscs!» — BOT NPHU3BIB
COBPEMEHHOI0 MOTpeduTeNns, B TOM YHCIE€ U MOTpedUTeNs
KYJIbTYPBI. ..

B pesynpraTe y Hac INOHMIKAETCS KadyeCTBO CO3/1aBa€MbIX
TekcToB. Kpome mpocToif HEOpEKHOCTH, CBSI3aHHOM C MPHUBBIYKOM
CKOJIB3UTh MO0 TIOBEPXHOCTH COOBITUH, TYyT CKas3bIBaeTCs U
npogeccuoHanabHas HENPUTrOJHOCTh HM3rOTOBUTEIEH COBPEMEHHBIX
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TEKCTOB, MPEXKE BCETO B CPEACTBAX MAaCCOBOM mHpopManmu. MoxeT
AU ObITh HMHAYe, €CIU XYPHAIUCT elle J0 Hayajla MHTEPBBIO YyKe
NPEIB3SITO «PACCTaBWJI AKIEHTbD» U COOTBETCTBYIOLIUM OOpa3oM
u3rotoBui TekcT? OTcrofa U30upaTeNbHO CTHIIMCTHYECKas: OKpacka
TEKCTa, €r0 TOHAJIbHOCTb, MOKYILIAIOIIUECS HA CMBICI. . .

Y kaxzaoro cioBa cBOs cyAb0Oa, KOoTopas eMmy 3aBellaHa
cMbIcioM ero. M BOT oOka3bIBaeTcsi, 4TO 3aUMCTBYEMbBIE BHOBb
WHO3EMHBIE PEYM HCMOJb3yeM MBI YK€ B COBEPIIEHHO JAPYroM
3Ha4eHuH. Takue cioBa, OMaB B CPey, Ui HUX HETPUBBIYHYIO, KaK
OBl CMeIalT CBOM CMBICIOBOI (OKYC, U HEOPEKHBIM JIBUKECHHEM
MBICIIU TIEpEPACTIPEACIAIOT 3HAYEHMs], KaK MPaBUiO, B MOJb3Y TeEX,
KTO HACBIIIAET Halle MBICITUTEIBHOE MIPOCTPAHCTBO
HEBPa3yMHUTEIHHBIMH HOBAIIUSMHU.

CMerieHue CTWIIEH CTAHOBUTCS CPEICTBOM 3allyTaTh CJEJBI,
TOBOpS HU O YeM, PACTPEBOXKUTH BaM JIyIly, CMYTUTh TOKOH W,
KOHEYHO, ce0si mokaszaTh <...>. YTpara BBICOKOTO CTWJIS B Hallel
peuM OKa3bIBAETCS CIUIIKOM OOJBIION MOTEpel, U Tenepb 3TO Tak
3aMETHO BCSIKOMY, KTO JIOPOKUT KOPEHHBIM CIIOBOM <...>.

CoBepllIeHHO HCYE3JI0 CHUMBOJMYECKOE 3HAUYE€HHE CJIOBA, Kak
pa3 U MOJAEP)KUBAEMOE TOYHO BBIBEPEHHBIMHU TEKCTaMHU BBICOKOTO
ctunsa. KyneTypa oOemHseTcss yCTpaHEHMEM TaKOro 3HAYeHWS,
0COOEHHO €CJIM OCHOBHAsl YCTaHOBKA 3aKJIIOYAETCS B OPUEHTALUU Ha
NOHATUMHOE 3HAYEHHE CJIOBA, KOTOpPO€ M BOCIHPHUHHMMAETCS Kak
€IMHCTBEHHO «Hay4yHOe». IlepeHOCHBIE 3HAUEHUS CIIOB TILIATEIHHO
NO3UPYIOTCS, 3a TpaHHUIlAMM CJOBapsi oOCTaeTcs Bce O0rarcTtso
00pa3HbIX CMBICIOB CJOBA, HAKOIICHHBIX MOKOJECHUSMH TOITOB U
¢dunocodoB — ocobenHo punocodos <...>.

Mexay TeM B caMOM S3bIKE CYIIECTBYIOT OPraHMYECKH eMy
IPUCYIINE BO3MOXHOCTH OOOrallleHUs peuu: U TEepPEHOCHBIE
3HA4YEeHHUsI CJIOB, OCBEXAIOIME BBICKAa3bIBAHHE OOpPa3HBIM CMBICIOM
NOTEHIMATbHBIX ~ CO-3HAYEHWH; ®  OOrarcCTBO  CHHOHHMMOB,
MO3BOJISIOIIMX THOKO MCMOJIb30BaTh CaMbl€ Pa3HbIe OTTEHKU CTHIIS U
CMBICTIa; U MHOroobpasue ClI0BOOOPa30BATEIbHBIX PSAOB, C
MOMOIIIBI0 KOTOPBIX MOYKHO €030amb TPAKTUUECKU J11000€ HOBOE
cioBo. Jlep ToscToit B pabounx TeTpaasx, OCCKOHEYHO BapbUPYS
OJIMH M TOT € KOPEHb C pa3HbIMU Ccy(h(dUKcaMH M NPHUCTABKAMHU,
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00lyMBIBaI JJI1 CBOMX POMAHOB €JIMHCTBEHHO BEPHBIM OTTEHOK
CMEICIA <...>.

Pycckuii cioBaps BO BCEX CBOMX CMBICIAX M CTWISAX €LIE HE
PacKpbIT /10 KOHIIA, U TOJBKO JIEHOCTh MBICIM MENIaeT HaMm
3arISIHYTh B YapyOIIMe €ro TIyOWHBI. DHEPrus HaCBIICHUS
PYCCKOTO CJIOBa akKTyaJlbHbIM TOJBKO Ha CETrOJHS CMBICIOM
OTUYX/IAa€T TaKO€ CIIOBO OT PYCCKOTO 4YeJlOoBeKa M OOeIHSET
0o0mecTBo, B KOTOpPOM OH JHUBeT. He3aMeTHbIM CMeleHueM
3HAQUYEHWM CJIOBO TI€pEeKaThIBaeTCsd B OOMIMN 3aroH JJis CJOB
HOMUHQJIBHBIX, B YHUCJIE KOTOPBIX, MPEXKJIE BCETr0, WHOCTPAHHBIC
TepMuHbl. CIIOBO KHBOE€ — TIOCTOSHHO pAacTeT, Mpeodpasys u
paciBeTas B OOpa3lOBBIX TEKCTaX, a €CIW ATOr0 HET — YMHpaeT
ci0BO. KynbTypHOE CONpPOTUBIECHHE 3TOMY OMEPTBJICHHIO CIIOBA —
3710pOBbI KOHCEPBATU3M HAayKH U UCKYCCTBA B MOMEHT BCECBETHOI'O
nepesioMa B CO3HaHMWH. B si3bIke BeIb )KUBEM MBI — MPONULIBIM. OTBIT
U UYyBCTBa MPEAKOB COOpaHbl B PYCCKOM CIIOBE, W Hallla Cyan0a,
MEXIy MPOYHUM, B TOM, YTOOBI OCTaBUTHb ATH OOrarcTBa TaKXke U
HaIlIUM IIOTOMKaM.

Konecos B. B. Kax cnoso naue om3osemcsi

1.2. JIMHIBOKYJITYPOJIOTHYECKHIi aHAJIH3 TEKCTA

JIMHIBOKYJIBTYPOJIOTUYECKUI aHAIM3 TEKCTa IPEAIoJIaraet
aHaJ M3 TEKCTOB PA3HON THUIOJIOTHH: XYJIOKECTBEHHBIN, MyOIUIHU-
CTUYECKUW, HAYYHBIM, nosuThYeckuil. IIpm 3ToM TekcT ompenens-
€TCA KaK CJIOBECHOE PEYeBOE IMPOU3BEIICHHE, B KOTOPOM peaIn3y-
IOTCSl BCE SI3BIKOBBIE €IUHUIIBI (OT (POHEMBI MO TPEIOKEHHS ), ITO
CJIOKHBIN SI3BIKOBOM 3HAK. TEKCT CO3[aeTCsl pad TOTO, YTOOBI 00B-
€KTUBUPOBATH MBICIb aBTOPA, BOIIOTUTH €r0 TBOPUECKUMN 3aMbICET,
nepenaTh 3HaHUS U MPEJCTABICHUS O YEJIOBEKE U MUPE, BBIHECTH 3TH
MPEACTABICHUS 32 MPEAENIbl ABTOPCKOIO CO3HAHUSA M CHENaTh HMX
JIOCTOSTHUEM JPYTuX JoAeil. TeKCT He aBTOHOMEH M HE CaMOJI0CTa-
TOYEH — OH OCHOBHOI, HO HE €IWHCTBEHHBIN KOMIIOHCHT TEKCTOBOM
(peYeMBICIIUTENTLHON) JIESITEIIBHOCTA. BakHEWIIMMH  COCTaBIISIO-
IIUMU €€ CTPYKTYpbI, TOMHUMO TEKCTa, SIBISIOTCS aBTOp (aapecaHT
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TEKCTa), 4YuTareiab (agpecar), cama oOToOpakaemasi ICHCTBUTEIb-
HOCTb, 3HAHHUsS O KOTOPOH IepefaroTcs B TEKCTEe, M s3bIKOBas
cucTemMa, U3 KOTOPOH aBTOp BHIOMPAET S3BIKOBBIE CPEICTBA, MO3BO-
JSIOIIME MY aJIeKBaTHO BOIJIOTUTH CBOI TBOPYECKHI 3aMbICE.

B IMHTBOKYJIBTYpOJIOTHH TEKCT SIBIISIETCS OOBEKTOM, a KYJb-
Typa — LeJIbI0 TEeKCTOBOTO HCCieloBaHMs. Bce aneMeHThl TekcTa —
JIEKCHKA, CHHTAKCHUC, TMOATEKCTOBAs HMMILUTUKAIHS, TEKCTOBBIE KOH-
LENThl, KOMIIO3UIUS TEKCTA U T. JI. — CTAHOBSTCA IPEIMETaMU HCCIe-
JIOBaHUS, B KOTOPBIX JIMHTBOKYJIBTYpPOJIOT OOHApPYXXHBAET OIpeJie-
JeHHble (aKTOpbl KYJIbTYphl, MPU3HAKU Pa3BUTHs KyJIbTypbl. Uem
00JIbIIIe JTMHTBOKYJIBTYPOJIOT HAWET B TEKCTE TAKUX JIMHTBOTEKCTO-
BBIX 3JIEMEHTOB, KOTOPBIE CBA3aHBI C KyJIbTYpPOH, J€T€PMUHUPOBAHBI
KyJIBTYpOH U O0YCIIOBIMBAIOT PAa3BUTHE KYJIBTYpHI, TEM YeT4ye BUIE-
HHUE KYJIbTYPHl B TEKCTE, TEM OOJBIIYIO IIEHHOCTh TEKCT MpPEICTaB-
JSIET JJIS1 4eJI0BEYEeCTBA U PA3BUTHUS €ro MBICITH. MOYKHO CKa3aTh, U4TO
TEKCT CBOUMH SI3bIKOBBIMH HHUTSAMH «CIUIETAET» 00BEMHOE CMBICIIO-
BOE TOJIOTHO KYJIBTYPHI, «IIPOMYCKaeT» Yepe3 SI3bIKOBOW MaTepuall
OTIpeJieNIeHHbIe OTTeHKH 3HAYeHHMH, KOTOphIe M CO3al0T MpPECTaB-
JeHWE O HACYIIHOM COCTOSIHUM KYJIBTYpPhl, W CBHUJIETEIHCTBYIOT
0 TEHJIEHIIMAX U BeKTopax ee pa3Butus (A. M. Katoposa).

JIMHTBOKYIIBTYPOJIOTHUECKAN aHAIHM3 TEKCTa OTJIMYACTCS TEM,
YTO HCCIIEYeT MPEXIE BCEro SA3bIKOBBIE €TMHUIIBI, MPUBJIEKAs KyJlb-
TYpHY!O HH(QOPMAIHIO, BHIICISIEMYIO M3 €IMHUI] S3bIKA VIS OO0BsIC-
HEHUsI HEKOTOPHIX (akToB. JIMHIBOKYJIBTYPOJOIMYECKHHA —aHAIN3
MOXET 0a3upoBaThCsi HAa CHUCTEMHOM ONHCAaHWM  COBOKYITHOCTH
00pa3HbIX BBIPAKECHUH sI3bIKa, Y/ENsAs BHUMAHHUE IJIaBHBIM 00pazoM
W3YYCHHUIO CIMHUIl JICKCHYECKOro ypoBHA. OIHAKO KyJIbTypHBIC
KOHHOTALIMM MOT'YT OBITh M B CTPYKTYpE LIEJIOro TEeKCTa WM MpOU3-
Beaenust (WM. . [lak). Kak mnpaBuwiio, o0pa3HOCTh TECHO CBsI3aHA
C IPYTUMH SI3bIKOBBIMU KaTE€rOpHAMH: 3KCIPECCUBHOCTHIO, YMOTHUBHO-
CTBIO, OIIEHOYHOCTBIO, MHTEHCUBHOCTBIO U JIp. BOBIIMHCTBO 00pa3HBIX
CJIOB CHA0XKEHO TIOMETaMu 0J100p., HE0100p., UPOHHY., TPYO., KOTOphIE
CBHJICTEITLCTBYIOT O HAJIMYHUH JIOTIOJTHATEIIHHBIX CMBICIIOBBIX OTTEHKOB,
HACJAUBAIOIINXCS HAa CTPYKTYpy 3HadeHus. Ha ocHoBaHMH 3THX
CMBICJIOB MOXHO CJI€aTh JIMHIBOKYJIBTYPOJIOTHUECKUE BBIBOBI.
(M. . ax). VHBIMM clOBaMu, JIMHTBOKYJIBTYPOJIOTHYECKUI aHAIN3
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TEKCTa — 3TO KOMILIEKC METOJOB M IIPUEMOB IO BBISIBJICHUIO KYJIbTYPbI
B TEKCTE, IO HCCIECJOBAHUIO KYJIbTYpbl Y€pe3 TEKCT Ha YPOBHE
A3bIKOBBIX 3HAYEHUN U CMbICIA, TPOLEAYypa COOTHECEHHS TPYNN WU
MacCCHBOB SI3bIKOBBIX 3HAKOB CO 3HAKaMH KYJIbTYPBI.

KyneTypa, B CcBOIO oOdYepenb, Kak OTKpbITasg JUHAMUYECKas
cucrema (FO. M. JlormaH) 4yepe3 JHMHTBOKYJIBTYPOJIOTHYECKOE HCCIIE-
JIOBaHME TEKCTa CIIOCOOHA aKTyaJIM3UpOBaTh CBOIO OCHOBHYIO (DYHK-
U0 — aKCHOJIOTHYECKYr0. TakuM 00pa3oMm, KylbTypa TeKCTa (MIIH TeK-
CTOBasl JIMHTBOKYIIbTYpa) (POPMHUPYIOT YCTOWYMBYIO CHUCTEMY IIEHHO-
CTe HACTOSILIEr0 YMTATENA-TPAKIAHUHA, XPAHSIIIEro CBOM KyJbTyp-
HBIN ONBIT U HPABCTBEHHBIE OCHOBBI OOIIECTBEHHOM KU3HH.
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PART Il. TEXT TYPOLOGY AND TEXT ANALYSIS

2.1 Functional Styles and Literary Genres in Modern English

The Belles-lettres Style
Prose Fiction Writing

Prose consists of writing that does not adhere to any particular
formal structures. Prosaic writing simply says something without
necessarily trying to say it in a beautiful way, or using beautiful
words. Narrative fiction generally favors prose for the writing of
novels, short stories and the like. Length often serves to categorize
works of prose fiction. Aesthetics is one the most important elements
of human culture. Prose writing can provide aesthetic pleasure
without adhering to poetic forms. Prose fiction writing also performs
educational, informational, hedonistic (entertaining), and evaluative
functions. The freedom authors gain in not having to concern
themselves with strict rules of structure translates often into a more
complex plot or into one richer precise detail. This freedom also
allows an author to experiment with many different literary styles in
the scope of a single novel.

Any work of fiction is based on some principal elements. Any
piece of fictional writing is unified by a structured plot. The plot is
the sequence of events in a story. The plot serves the author to
introduce the story’s characters, setting, and situation to the reader.
The narrative hook of the plot marks the beginning of the intensified
action which signifies the development of the basic conflict in the
story. The rising action leads to the climax. Generally, the climax is
the most powerful, exciting, or important part in a story, set of
events, which usually comes near the end. It indicates the way in
which the conflict between the characters is going to be solved. The
falling action reveals the outcome of the climax, and the resolution
brings the story to a logical conclusion. The plot also contains a lot
of clues, sings of what is coming (foreshadowing details) that prepare
the reader for the development of the plot.
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Another essential feature of any work of fiction is describing
the story’s characters. The characterization can be direct when the
author directly states facts about a character’s personality. It can also
be indirect, not straight that is achieved through the person’s speech,
actions, and attitudes. Depending on how much information the
reader is given about the story’s heroes, they can be either major
(principle) or minor (secondary). Minor personages can be as
important as major ones. Some characters seem very simple, others
are complex.

The setting of a story is a place and time in which the story
unfolds. The details of the setting have an impact on the personages
and the general development of the plot.

Focus on point of view is performed through the voice of the
narrator. The story can be written in the first or third person. The tone of
the story reflects the author’s attitude toward particular subject.

Any work of fiction has a stated theme that is the main idea,
the insight about life, existence that the author reveals in a story. This
idea can be delivered to the reader both directly and indirectly.

Most successful stories are created when a writer employs
various literary means to support the main idea of the story, to
enhance the esthetic effect upon the reader. Authors tend to focus
readers’ attention on such powerful devices as a literary symbol,
irony, paradox, humour, satire, and fantasy.

Phonetic means — sound reiteration, onomatopoeia (sound
imitation), alliteration, euphony, consonance, dissonance, rhythm in
prose.

Vocabulary means — the priority of concrete words as ‘artistic
speech concretization’, the unlimited choice of vocabulary (including
non-literary means, jargon and slang words), multi-stylistic character, a
wealth of synonyms and a variety of vocabulary, developed polysemy,
no limits in the use of words, which belong to different functional
stylistic groups of vocabulary, stylistic resources of ‘combinatory
semantics’ of language units, normative and irregular combinatory
patterns, decorative and other functions of phraseology, decomposition
of phraseology, rich, genuine imagery, the use of figures of speech or
lexical stylistic devices, as a unique textual system.
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Grammatical means of the language: in morphology a variety of
stylistic effects of morphological forms and categories for expressing
‘artistic speech concretization’, a specific use of aspect and temporal
meanings of the verb, ‘verbal speech and plot development’ (increase in
the role and currency of the verb), a special use of morphological
categories of number, case, degrees of comparison for emphatic and
emotive purposes; in syntax a variety of syntactical constructions,
colloquial speech stylization. Means of expressive syntax: inversion,
parallelism, antithesis, parcellation, gradation, detachment, different
models of author and character speech presentation, different models of
homogeneous secondary parts of the sentence arrangement with the
priority of double and triple patterns.

Compositional textual devices: a three-part compositional
canon — introduction, the main part and the ending with a more
complex model of prologue and epilogue; deviations from the canon
and their stylistic importance, the plot development, the exposition,
gradation, the climax and the outcome (the denouement), the exten-
sive use of foregrounding (coupling, antithesis, convergence, the
effect of deceived expectancy), the effect of replenished expectancy,
parallelism, irony, hyperbole as compositional devices.

The system of stylistic devices: the systemic use of imagery —
textual, developed and simple non-developed metaphors, meto-
nymies, epithets, similes, hyperboles, litotes, puns, oxymorons,
zeugmas, different in form (contact and distant) repetitions:
anaphoras, epiphoras, framing, anadiplosis, chains, refrains.

Prose Nonfiction Writing

An autobiography is a biography written by the subject or
composed conjointly with a collaborative writer (styled “as told to”
or “with”). Biographers generally rely on a wide variety of
documents and viewpoints; an autobiography may be based entirely
on the writer’s memory.

A memoir is slightly different from an autobiography.
Traditionally, a memoir focuses on the “life and times” of the
character, while an autobiography has a narrower, more intimate
focus on his or her own memories, feelings and emotions. Memoirs
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have often been written by politicians or military leaders as a way to
record and publish an account of their public exploits. A life memoir
can be framed as an oration, not the public kind, but the literary kind
that would be read aloud in the privacy of one’s study. This kind of
memoir refers to the idea in ancient Greece and Rome that memoirs
were like “memos”, pieces of unfinished and unpublished writing
which a writer might use as a memory aid to make a more finished
document later on. In more recent times, memoirs are also life stories
which can be about the writer and about another person at the same
time. Modern memoirs are often based on old diaries, letters, and
photographs. Although the term “memoir” may have begun to
replace “autobiography” in its popular usage, the former term applies
to a work more restrictive in scope.

An essay is a sketch, a short composition in prose, the author’s
reflections on a certain theme. An essay consists of a discussion of a
topic from an author’s personal point of view, exemplified by works
by Francis Bacon or by Charles Lamb. ‘Essay’ in English derives
from the French ‘essai’, meaning ‘attempt’. Thus one can find open-
ended, provocative and / or inconclusive essays. Genres related to the
essay may include: the memoir, telling the story of an author’s life
from the author’s personal point of view and the epistle: usually a
formal, didactic, or elegant letter.

Authors of nonfiction prose widely use a great range of stylistic
means typical of fiction prose.

The Style of Scientific Prose

The main function of the scientific style is rational cognition
and linguistic presentation of the dynamics of thinking. Inner
differentiation and the formation of the sub-styles and genres of the
scientific style used in different fields of science are characterized by
different manners of scientific presentation (thesis, abstract of thesis,
monograph, article, report, annotation, review, etc.). “Sub-
languages” of scientific styles are law, political, medical, economic,
technical, computer, linguistic, etc. Types of presentation: description
and argumentation (deduction, induction). Scientific texts present
different degrees of polemics. The popularization of the scientific
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information adds similarities to literary writing to the text. The
addressee factor also plays a significant role. Style-forming features:
a great role of tradition in the use of language means, an objective
and non-categorical presentation, specific means of expression,
a certain extent of emphasis, restrictions in the use of intensification,
evaluation, emotional language means, the absence of imagery.

Many publications require that an informative abstract
accompany every paper. For a research paper, the abstract should
summarize the principal findings. For a review paper, the abstract
should describe the topic, the scope, the sources reviewed, and the
conclusion. The purposes of the abstract are to allow the reader to
determine the nature and scope of the information given in the paper.
It should be concise and self-contained. Abbreviations and acronyms
should be used sparingly and only when necessary to prevent
awkward construction or needless repetitions. In the result section it
is essential to summarize the data collected and the statistical
treatment of them. Equations, figures, and tables are given where
necessary for clarity and conciseness. The discussion section should
be objective. The features and limitations of the work are pointed and
the results are interpreted.

Language means of scientific style

Lexical means: highly specialized scientific terminology,
terminological groups, revealing the conceptual systems of the scien-
tific style, the peculiarities of the use of terms in scientific speech,
the use of nouns and verbs in abstract meanings; strong verbs are
used: they are essential to clear, concise writing; special reference
words, scientific phraseology — clichés, stereotyped and hackneyed
word combinations and idioms, the priority of neutral vocabulary,
limitations in the use of emotional — evaluative and expressive
vocabulary and phraseology, the absence of non-literary vocabulary
and phraseology (slang words, vulgarisms, obscene words); authors
stick to the original meaning of words: they do not use a word to
express a thought if such usage is the fourth or fifth definition in the
dictionary or if such usage is primarily literary; instead of “man” the
words “people”, “humans”, “human beings”, or “human species” are
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used; peculiarities in word-building (standard suffixes and prefixes,
mainly of Greek and Latin origin — tele-, morpho-, philo-, -ism, etc.),
peculiarities in the scarce use of imagery (usually trite and
hackneyed, the priority of the functions of intensification and
decoration, a non-systematic, narrow contextual character, the
absence of rich associations, a schematic and generalized character).

Grammatical means: a nominal character (the predominance
of nouns over verbs) in the use of parts of speech; the use of pre-
positional “of-phrases” to substitute the genitive case; the tran-
sposition of the classes of nouns; a wide use of the Passive Voice
(though the Active voice is recommended to be used whenever
possible: it is less wordy and unambiguous; brevity is effective);
Indefinite Tenses (present and past tenses are used in the
introduction. Simple past tense is used to describe procedures.
Present tense is used to discuss results and conclusions); the
specialization of pronouns in demonstrative and intensification
functions; numerous conjunctions revealing the logical order of the
text as well as double conjunctions (not merely... but also, whether ...
or both... and, as...as), adverbs of logical connecting; instead of “he”
and “she” the plural (“they” and “theirs”) or first person (“we”, “us”,
and “ours”) are used.

Syntactical means: short declarative sentences are easiest to
write and easiest to read, and they are usually clear; to avoid
abruptness and monotony authors start with simple declarative
sentences and then combine some of them with long rambling
sentences and then try to shorten them; the priority of full, logically
correct, regular syntactical models, the syntax of simple sentence in
the scientific speech — an extensive use of extended two-member
sentence, the priority in the use of compound sentences, an extensive
use of secondary predicative constructions (Complex Object, Par-
ticipial and Gerundial Constructions), a wide use of conjunctions and
denominative prepositions, a concise expression of syntactical
connection in word combinations, sentences, groups of sentences, an
absolute priority of declarative sentences in the use of com-
municative types of sentences.
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Composition of scientific text: as an explication of the stages
of cognition and productive thinking, the usual model is presented by
the following scheme — a problem situation, idea, hypothesis, proof,
conclusion, compositional speech forms of discussion, argumentation
and description, conclusion, types of narration, a wide-spread co-
referential repetition as a specific method of text development.

Functional restrictions: strong objections to the use of non-
literary vocabulary, a scarce use of emotional and intensification
units of vocabulary and phraseology, and stylistic devices (metap-
hors, metonymies, etc.), the absence of the second person form and
corresponding personal pronouns, a scarce use of “I-speaking”,
a limited use of incomplete and non-declarative, and one-member
sentences; first person is perfectly acceptable only where it helps
keep the author’s meaning clear. However, phrases like “we
believe”, “we feel”, “we concluded” and “we can see” are
unnecessary, as are personal opinions.

Publicist Style

The major functions of the publicist style: social influence and
public opinion manipulation; the informative function. Additional
functions: propaganda, popularization, education, organization,
analysis and criticism, hedonism (entertainment).

Stylistic features of the publicist style: the interchange of
standard and expressiveness, explicit evaluation, affective,
impressive character, stylistic effects of “novelty”, advertising, mass-
group social orientation, factography (documentary precision,
abundance of statistics, toponymic and proper names, factual data), a
neutral or formal manner of presentation, generalization, the use of
arguments, multi-stylistic character.

Publicistic style and other functional styles. The publicist style
presents the sphere of intersection with the style of fiction (essay,
sketch, lampoon, satirical article) and scientific style (commentary,
review). It can also possess some qualities of conversational and
official styles. Substyles and genres: the publicist style proper
(lampoons, articles, essays, sketches, travelogues, memoirs), political
propaganda (slogans, leaflets, proclamations), etc.
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Newspaper Style

Newspaper style basically serves the purpose of informing and
instructing the reader, and partially rendering evaluation. Newspaper
genres: editorial (leading article), newsreel, brief news report,
reportage, interview, essay, title, topical satire, advertisement.

Brief news items provide explicit information, low level or zero
evaluation. They have complicated syntactical constructions, developed
system of clauses, the abundance of non-finite forms. The language is
characterized by clichés, trite metaphors, expressive means, fixed word-
combinations. They are overloaded with special political and economic
terms, non-term political vocabulary, abbreviations, neologisms. They
can consist of 1-3 paragraphs of classical structure:

e an introductory sentence

e the development of the idea

e asummarizing sentence.

Headlines of brief news items are very informative. They tend to
omit articles, auxiliary verbs, demonstrative pronouns. Neutral, neutral-
colloquial and neutral-literary vocabulary is mainly used in them. The
functional purpose is to draw the reader’s attention and to inform him.

Editorials tend to evaluate events, they tend to express the
point of view. They are longer, contain a greater number of
paragraphs, but they have the same fixed structure.

Advertisements and announcements are highly evaluative, not
very informative. The texts are not very long. They render the
information about the object and ascribe positive evaluation to the
goods advertised. Of all newspaper texts announcements exhibit the
use of a greater number of trite means of speech imagery.

Headlines. Their function is to inform the reader briefly of
what the news that follows is about. The main features of headlines
are omitted articles, phrases with verbals, full declarative sentences,
interrogative sentences, nominative sentences, elliptical sentences,
questions in the form of statements. English headlines are short and
catchy. They may contain emotionally colored words, often resort to
a deliberate breaking-up of set expressions (Cakes and bitter ale).
The pun and alliteration are very common in headlines.
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Language means of publicist style

Graphic means: a wide use of graphic means — the change of
prints, word-arts, italics, various graphic symbols (asterisks, etc.)
used for the sake of text limitation as well as elements of
compositional arrangement such as columns, titles, subtitles, parts
and paragraphs.

Phonetic means: rhythm, rhyme, alliteration, onomaetopia;
alliteration renders negative evaluation.

Lexical means: the priority of neutral and bookish vocabulary;
a wide use of language means to actualize the chronotop (proper and
geographical names, the abundance of statistics, toponymic and
proper names, facts and data); means of evaluation; neologisms,
social political terminology; a great number of loan-words and
international words; the use of words and word-combinations typical
of other styles (especially, conversational) against the general back-
ground of the bookish style vocabulary, including terminology as
well as means of imagery to increase expressiveness (trite metaphors,
metonymies, personification, metaphorical paraphrases, a metaphori-
cal use of terminology); newspaper terms: newspaper vocabulary and
cliches (journalese and bookish), the decomposition of
phraseological units. Word-building: loan suffixes and prefixes as
well as the combination of words.

Grammatical means: in morphology the use of the singular
number of nouns in their collective meaning, the plural number for
the definition of generalization, a wide use of the superlative degree
of adjectives in order to reveal the expressiveness, substantiation and
evaluation of the use of numerals, adjectives and participles. The
average sentence length is 9-11words. A wide use of declarative
sentences. The use of questions, exclamatory sentences for the sake
of expressiveness. Means of expressive syntax: inversions,
parallelism, antithesis, parcellation, gradation, isolation, different
types of the author’s words presentation and conversational
constructions, different patterns in the use of homogeneous parts of
the sentence — double, three-element and multi-element.
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Compositional and textual means: canonized three-part
structure of publicist texts, the principle of “pyramid” and its effects
in the composition of modern newspaper text, the use of
compositional (foregrounding) devices.

The Style of Official Documents

It performs regulative function as the main one, i.e. the
establishment of norms and rules in the sphere of public relations
(e.g. the relations of individuals, group — individual relations, the
relations of social groups and institutions, etc.). Substyles and
genres: the style of law documents (laws, legislative acts, codes,
instructions, orders), the style official documents (applications,
references, protocols, questionnaires, profiles, autobiographies,
agreements, contracts), the style of diplomatic documents
(agreements, pacts, communiqués, note, memoranda, declarations).
Official writing presents considerable inner differentiation, i.e.
considerable genre-stylistic distinctions depending on the functional
purpose of the text, themes, sphere of use, character of the institution
issuing a publication.

Stylistic features: standard, imperative and prescriptive nature,
ascertaining as leading method of presentation, precision which does
not admit misinterpretation, non-personal character. Specific features
of the official style characteristic of all its varieties and genres:
pattern text composition, speech standard and stereotyped ways of
expression and arrangement of the language means (clichés, standard
vocabulary).

Language means of official documents style

Graphic means: change of the print, italics, the use of graphic
delimitation means — various graphic symbols (asterisks, lines,
patterns, etc.) which clearly demonstrate text limitation (columns,
division into parts, sections, elements, paragraphs), means of graphic
design which reveal the representational form of the pattern.

Lexical means: bureaucratic clichés (words or word-
combinations), the use of special terminology to express precision,
repetitions, the use of constructions with archaic elements, wide
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spread of vocabulary units, expressing obligation, absence of
subjective emotional appraisal.

Grammatical means: nominal character (predominance of
nouns, a great number of nominal prepositions and conjunctions),
wide use of the genitive case, different forms of expressing
imperative (verbs with the meaning of obligation, verbs of
instruction, prescription, future tense forms, the imperative mood,
infinitive and infinitive constructions), absence of the first and
second person presentation and correlated pronouns, the use of
collective nouns for the expression of impersonality, different
patterns of statement and ascertaining, specific use of aspect and
tense forms (future in conditional sentences, wide use of conditional
sentences in connection with the necessity of detailed exposition and
proviso, rare use of complex sentences, especially with subordinate
sentences of cause because of the absence of the necessity to
explicate logical operations of analysis and reasoning).

Compositional means: the patterned structure of texts of all the
genres and substyles, declarative, ascertaining nature, neglect of nar-
ration and discussion.

Colloquial Features of Fiction

The main function is communication, realization of practical
activity of a person. It is used in everyday life. Extra-linguistic
features: informality, spontaneous character of speech, interpersonal
contact and direct involvement in the process of communication.
Stylistic features: familiarity, ellipsis, concrete character of speech,
interruption and logical inconsistency of the speech, emotiveness,
and efficacy. Secondary stylistic features: idiomatic and pattern
character, “personal” type of speech presentation. There are oral and
written (epistolary) varieties. Two forms of speech: dialogue (simple
dialogue and polylogue) and monologue. Inner differentiation, i.e.
genre and style distinctions, is caused by the communicative status,
mood, aims, relations between those who communicate, situation and
theme of the conversation. Substyles and genres: literary conver-
sational style (talks, conversations, interviews), familiar-conversatio-
nal style (communication between family members, friends, intimate
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communication, children’s talk), low colloquial (quarrels, abuse,
scandal, squabble, insult). Language peculiarities: high activity of
non-bookish means of the language with stylistic conversational and
familiarity coloring, the use of non-bookish low colloquial elements
on all language levels, incomplete constructions at phonetic,
syntactical and partially morphological levels, the use of language
units of concrete meaning at all the levels, non-characteristic use of
means with abstract and generalized meaning, weak syntactic
connections between the parts of a syntactic structure, active use of
means of verbal imagery, means of expressing subjective appraisal,
emotional and expressive means at all the levels, patterned speech,
specific phraseology, personal forms, nonce-words.

Language means of colloquial style

Graphic means: graphic signs as the reflection of phonetic
processes of sound modification in fluent speech, graphic signals of
the change of communicative roles.

Phonetic means: intensive modification of sounds in fluent
speech, positional phonemic interchange (combinatorial -
accommodation, assimilation, dissimilation and positional changes,
connected with the position of a sound in a word — at the beginning,
in the middle or at the end of the word, stressed or unstressed
position, etc.). Positional changes: reduction (weakening of vowels in
unstressed syllables) and partial devoicing of consonants at the end
of the word before a pause. Complete reduction: apokopa (the drop
of the final consonant or final part of the word), synkopa (the drop of
a vowel or several sounds in other positions). Partial reduction as a
qualitative change of vowels. Partial and complete devoicing of
consonants at the end of a word. Stylistic and communicative effects
of modification. Wealth and variety of intonation patterns (rhythm,
tempo, timbre, melody peculiarities).

Lexical means: conversational (everyday life) vocabulary, prio-
rity of neutral widely-used words with concrete, denotative, referential
meanings, wide use of non-literary vocabulary, expressive-emotional
vocabulary, means of verbal imagery, well-developed synonymy and
polysemy, the use of stylistic devices, including pun, decomposition of
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phraseological units; in word-formation: emotive suffixes and prefixes,
wide use of word-formation, expressive tautology.

Grammatical means: in morphology — frequent use of
pronouns and particles, specific devises (wide use of pronouns in
substitute and co-referential functions, wealth and variety of aspect
and tense form of a verb (Present Continuous, Present Indefinite,
Present Perfect), wide use of interjections, stop-, interruption-, break-
and pause-words; in syntax: ellipsis, variety in the use of
communicative types of the sentence, priority of short sentences,
wide use of expressive constructions, exclamatory sentences, specific
conversational constructions, distorted and ‘“broken” syntax,
predominance of co-ordination over subordination.

Compositional means: different types of discourse strategies,
dialogue “entities” and “moves” as elementary units of discourse
(question — answer, exclamation — reply, etc.), frames and scenarios
of dialogue discourse, complicated communicative strategies of con-
versational style (“white lies”, flattery, irony, deceit, lies, mockery,
sarcasm, as aggressive and non-aggressive, individual and group
communicational strategies, peculiar composition development in a
quarrel, scandal, abuse, insult, squabble); compositional patterns of
epistolary texts (business letters, personal, friendly, intimate letters,
notes, postcards).

Literary Genres

Below are some definitions for the terms genre and literary

genre.

e genre n 1: a kind of literary or artistic work 2: a style of
expressing yourself in writing [syn: writing style, literary
genre] 3: a class of artistic endeavor having a characteristic
form or technique. Dictionary.com

e literary genre n: a style of expressing yourself in writing
[syn: writing style, genre] Dictionary.com

e A literary genre is one of the divisions of literature into
genres according to particular criteria such as literary
technique, tone, or subject matter (content). ErWiki, free
encyclopedia.
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So what do we mean when we talk about literary genres?
Dividing literary works into genres is a way of classifying them into
particular categories. At the highest level literature is classified as
either Fiction (about things, events and characters which are not
true) or Nonfiction (about things, events and people which are based
on fact).

We then classify Fiction into categories that tell us something
about the form of the work. For example:

e poetry

e drama (plays)

e prose (ordinary writing)

We also classify Fiction according to technique (layout) and
style. For example, we have:

e picture books (contains words and pictures)

e game books (require the reader to problem-solve and

actively engage in an activity while reading)

e novellas (short novels)

e short stories (much shorter than a novella)

e novels

We also have books that are classified by content and theme.
For example:

e adventure stories e horror

e science fiction e romance

o fantasy e human relations

e crime and mystery e historical fiction

e thriller e psychological fiction
e western e erotic fiction

e travel literature e family saga

e spy fiction o fable

e political thriller o fairy tale

These categories aren’t always clear-cut. You can have a
crime / mystery story set in the future (science fiction) or in the past
(historical fiction).
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2.2. Text Analysis Plan, Words and Word Combinations
Suggested for It

1. Introduce the text under analysis (its type, typological
peculiarities, author (his/her creative activity and personality),
extralinguistic parameters — time, social, cultural, intellectual, gender
aspects, etc., specify its genre peculiarity (if possible). Analyse the
time and place of action including the historical period, social milieu
of the characters, geographical location, descriptions of indoor and
outdoor locales, etc., its particular culturally coded significance and
the textual means of its representation.

2. Analyse the content of the text that comprises the theme, the
problems, the message and the emotive tone (the general slant of the
text).

The theme is a subject or topic of representation chosen by the
author and treated or indicated in the text. It can be taken from myth,
from history, or from contemporary occurrence, or it can be pure
invention (but even if it is invented, it is nonetheless constructed
from the constant materials of real experience, no matter how
fantastic the invention) [Britannica].

The problems of the text are the most essential issues,
questions the author raises or focuses on.

The message is an underlying idea, opinion, conviction, or a
principle expressed or foregrounded by the author.

The emotional tone, or the author’s emotional attitude to the
problems raised and the characters depicted, as it is revealed in the
language can be heroic, tragic, dramatic, satirical, humorous,
romantic, or sentimental.

The theme, the problems, the message and the emotional tone
of the text can be defined with the help of the key words analysis:
discover the bank of key words, point out the basic notion / concept,
analyse the lexico-semantic nature of the key words and the way they
contribute to the creation of the author’s world view.

3. Dwell on the cultural background of the text and the
elements creating it — socio-cultural events, historical events, their
importance, culturally marked facts referring to a definite period of
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time, its people (participants), their role in the life of the society and
the realia which reflect all this. Find and present linguatextual
elements connected with culture, determined by culture, facts of
culture and signs of its development. Find and study culturally
marked words and expressions — quotations, words and word
combinations creating a local colouring, national expressions
(referring to a certain nation, to a certain ethnos), set expressions,
sayings, phraseological units, proverbs, words and expressions with
no equivalents in the language, lacunas, etc. with cultural
connotations which create and reflect a certain cultural background.

4. Characterize the personages of a literary work.

Characters (the main character, protagonist, antagonist, minor
character/s) are persons who appear in the story; they may perform
actions, speak to other characters, be described by the narrator, or be
remembered (or even imagined) by other characters. The analysis of
the characters should include the following issues:

e the role of the character(s) in the narration, their social
status, a particular character type, credo, value, quality or
attitude and the way all this is reflected in the narration;

e the way the author creates the personages: direct
characterisation (through comment and description, with
the help of the character’s prehistory or biography) or
indirect  characterisation  (through the characters’
behaviour, speech, thoughts and mutual attitudes);

e the character’s feelings, emotions and attitude to others
(the person can be ironic, witty, alert to the good or
attuned to evil in others, optimistic or pessimistic,
romantic or not romantic, cynical, or realistic, etc.);

e discourse features: the tone or attitude the talk seems to
have, the manner of the personage’s speaking, the
language of the personage including lexicon and syntax
(the speaker’s choice of words, the use of rhetorical
devices, the types, length and other syntactical
peculiarities, logical / illogical arrangement of the
sentences);
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e the author’s attitude to characters and the way this attitude
is expressed.

5. Speak of the narrator, the one who tells the story. This voice
might belong to a character in the story whom other characters can
see, hear, interact with, etc.; the voice might appear to belong to the
author but the narrator should not be confused with the author.

First-person narrator — the narrator within the story that stands
out as a character (or characters) and refers to himself or herself,
using “I”, and tells the story in the first person.

Second-person narrator: addresses the reader and / or the main
character as “you” (and may also use first-person narration).

Third-person narrator or external narrator, the narrator
outside the story, not a character in the story referring to the story’s
characters as “he” and “she” and telling it with an ostensibly
objective and omniscient voice (can tell what any or all characters
are thinking and feeling).

6. Study the plot and its structural features. The plot is the
arrangement of actions, events in a particular work of literature. A
typical plot has five parts: exposition, rising action, crisis or climax,
falling action, and resolution.

e Exposition: the first section of the typical plot, in which
characters are introduced, the setting is described, and any
necessary background information is given.

e Rising action: the rising action contains several events
which usually are arranged in an order of increasing
importance. Not all the events of a long or complicated
story are part of the rising action. Some events belong to
subplots.

e Climax (or Crisis): the moment or event in the plot in
which the conflict is most directly addressed: the main
character “wins” or “loses”; the secret is revealed; the
ending of the story becomes inevitable, etc. In many
stories, there are several points in the plot which are
plausible crises. This is especially true when there are
several almost-equal major characters.
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e Falling action: the part of the plot after the climax,
containing events caused by the climax and contributing to
the resolution.

e Resolution / Dénouement: parallel to the exposition, this
last part of the plot wraps up any loose ends, explains any
remaining puzzles, or extends the story into the “future —
the final resolution or clarification of a dramatic or
narrative plot (the events following the climax of a drama
or novel in which such a resolution or clarification takes
place).

7. Analyse the formal structure / framework / architectonics of
the text: the arrangement and interrelation of elements in a literary
work. Define the structural-and- semantic centre of the text.

Determine and dwell on the forms of the author’s speech
(description, narration, discourse, digression), on the representation
of the personages’ speech (a polylogue, a dialogue, a monologue, the
direct, indirect and represented speech, the stream of consciousness,
the inner monologue).

Analyse the text coherence and how it is achieved (logical,
semantic and grammatical means).

8. Define and describe the dominant ways of the meaning
actualization:
the peculiarity of the choice of words;
the frequent use of certain syntactical structures;
the peculiarities of the word order;
the use of imagery and stylistic devices and their stylistic
effect.

9. Draw a conclusion embracing the appreciation of the text
under analysis from the angle of the writer’s creative activity, its role
in the history of the national and world’s literature, problems and
questions raised in the text, devices used for these purposes. Draw
linguacultural conclusions, connecting language signs with the signs
of culture.
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Words and Word Combinations
Suggested for the Text Analysis

1. Introducing the text:

In the story (novel, extract, etc.) the author explains,
(introduces, characterizes, portrays, comments on, touches upon,
dwells on, describes (a scene), depicts (smb’s role), pictures (smth),
expresses his views on...).

In the beginning (middle, etc.) he points out, criticizes, makes
an excursus into, accuses, gives a review of, reveals, exposes, makes
a wide use of...

The author begins with ... the description of, the analysis of, a
review of...

The story opens with an account of... , some critical remarks
about...

Then (after that, further on, next) the author passes on to (goes
on from... to... , goes on to say that, gives a detailed analysis
(portrayal, etc.)

On the whole the author manages to describe (portray, etc.)...

The author brings to light the idea of...

The end of the story is in keeping with the title.

The author raises the most urgent problems of his time.

The book is written with profound intuition & understanding.

The except presents...

The work is tinged with sentimentality.

The story is crowned with happy ending.

The author has a firm grip on the reader’s interest.

We can feel the author’s irony.

To be in the focus of the writer’s attention

Originality of style

Forcefulness of presentation

To draw one’s subjects (characters) from everyday life (from
one’s OwWn environment, etc.)

To turn to everyday life for one’s subjects, characters
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2. Speaking about the type (and genre) of the text:
it is a very powerful story (novel, etc.)

to hold the reader’s attention (interest)

to keep the reader in suspense

the merit of the book lies in its...

the satire is not sustained

to have merits

to have some defects (limitations)

strong and weak points of the novel

the book is chiefly concerned with (chiefly deals with)
a lively narrative

the literary and artistic values (merits)

the spirit of optimism

the subject of the novel is drawn from life

a powerful book / a weak book

bitter satire on...

a vivid example of

an illustration of

subtle (profound, deep) analysis

the plot unfolds dynamically / slowly

the plots develops around / centers around

the novel is heavy with satire

the main idea is conveyed to the reader directly / indirectly.

3. Analyzing the text:

a) the selection (extract) given below presents a piece of
narration, a description, character-drawing, a piece of dramatic prose,
a psychological portrayal of personages intercepted with dialogues, a
vividly drawn picture of...

b) the general slant of the text is humorous (satirical, sentimen-
tal, elevated, unemotional, pathetic), a matter-of-fact tone

to help the author to achieve a humorous effect

the satirical effect is heightened by

it served to create...

to give the description an emotional colouring the author uses...

the mood prevalent in the extract is...
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to create the atmosphere of...the author uses...

to form a background for (these events)

to use epithets in reference to weather

to achieve an effect

to produce a comic effect

the story is written in dramatic (lyrical, pathetic, ironical) key
to fill the scene with vitality and dramatic tension

c) the extract (except) may be divided into... logically complete

parts. ..

the extract clearly falls into...parts

the sentence serves as a turning point

to involve the reader into the events of the book
the sentence reveals the main idea of the text

the lines are suggestive of...

the main point the author is trying to make is...

to carry a deep social (psychological, etc.) message
to expose the evils of the society

to bring out the idea (a point, mood, feelings) more clearly...
to abandon (reject) the traditional form of narrative
the story is set in

the action takes place, begins, ends, etc.

distinctive traits (features)

the novels is (a little) lacking in action

as the plot goes on, as the story unfolds

an interesting (original) treatment of the subject
the story is a first-person narration

a clear (lively, swift, free-flowing, exciting) narrative
a conflict

the climax

the outcome (denouement)

the plot

subject-matter, content

the beginning of the plot

the development of the plot

the subplot

the action develops, the events unfold
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d) characters (positive, negative); men characters, woman
characters

the author shows the development of the character

the leading (main) characters

the central figures

to be vivid, life-like, realistic, well-defined

to depict smth in vivid (rich) colours

the author’s skill in describing...

the narrator

to bring in (to introduce) a lot of (very few) characters

to draw character with convincing strokes

to represent the character truthfully, convincingly (to present,
depict, portray)

insight into a character, penetration into a character

the character is merely sketched in

to describe a character through his action (feelings, attitude
towards other people)

to characterize the personages through their behavior, speech,
thoughts & mutual attitude

to draw, to depict, to portray, to delineate a character

to use direct (indirect) characterization amply (sparingly)

e) the author is at his best in the description of nature, etc.

his skill (mastery) in describing...

the language is vivid

with infinite skill, with subtle irony, stock (hackneyed) phrases,
expressions, metaphors, words, etc.

the author employs such artistic means as...

the sentence (text, etc.) is rich in epithets

this device is resorted to emphasize the idea expressed in
a sentence (passage)

an allusion to...

to make the sentence empathic the author...

key-word, key-sentence

the author selects his words with great precision
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4. Additional phrases:

As the title indicates

As it is known

It is widely known that

As to the first part

In the first place

Before giving an appraisal of...

To begin with

First of all 1’d like to remark

There is something else that should be mentioned

Moreover

As it has been mentioned above

It must be added

Nevertheless

On the whole, to sum up, in short, finally, generally speaking,
taking all into account, thus.

2.3. Publicist Style

2.3.1. Travel Prose

NOTES FROM A SMALL ISLAND
Bill Bryson

Bill Bryson was born in Des Moines, lowa, in 1951. He settled
in England in 1977, and lived for many years with his English wife
and four children in North Yorkshire. He and his family then moved
to America for a few years but have now returned to the UK. He is
the bestselling author of The Lost Continent, Mother Tongue, Neither
Here Nor There, Made in America, Notes From a Small Island,
A Walk in the Woods, Notes from a Big Country, Down Under and,
most recently, A Short History of Nearly Everything. He is also the
author of the bestselling African Diary (a charity book for CARE

International).
* k% %
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PROLOGUE

My first sight of England was on a foggy March night in 1973
when | arrived on the midnight ferry from Calais. For twenty
minutes, the terminal area was as warm with activity as cars and
lorries poured forth, customs people did their duties, and everyone
made for the London road. Then abruptly all was silence and I
wandered through sleeping, low-lit streets threaded with fog, just like
in a Bulldog Drummond movie. It was rather wonderful having an
English town all to myself.

The only mildly dismaying thing was that all the hotels and
guesthouses appeared to be shut up for the night. I walked as far as
the rail station, thinking I’d catch a train to London, but the station,
too, was dark and shuttered. | was standing wondering what humble
apologies to the kindly owner for the lateness of my arrival and
imagining a cheery conversation which included the line ‘Oh, but I
couldn’t possibly ask you to feed me at this hour. No, honestly —
well, if you’re quite sure it’s no trouble, then perhaps just a roast beef
sandwich and a large dill pickle with perhaps some potato salad and
a bottle of beer.” The front path was pitch dark and in my eagerness
an unfamiliarity with British doorways, | tripped on a step, crashing
face-first into the door and sending half a dozen empty milk bottles
clattering. Almost immediately the upstairs window opened.

‘Who’s that? Came a sharp voice.

| stepped back, rubbing my nose, and peered up at a silhouette
with hair curlers. ¢ Hello, I’'m looking for a room,’ I said.

‘We’re shut.’

‘Oh.” But what about my supper?

“Try the Churchill. On the front.’

‘On the front of what? 1 asked, but the window was already
banging closed.

The Churchill was sumptuous and well lit and appeared ready
to receive visitors. Through a window | could see people in suits in a
bar, looking elegant and suave, like characters from a Noel Coward
play. | hesitated in the shadows, feeling like a street urchin. | was
socially and sartorially ill-suited for such an establishment and
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anyway it was clearly beyond my meager budget. Only the previous
day, | had handed over an exceptionally plump wad of colourful
francs to a beady-eyed Picardy hotelier in payment for one night in a
lumpy bed and a plate of mysterious chasseur containing the bones
of assorted small animals, much of which had to be secreted away in
a large napkin in order not to appear impolite, and determined
thenceforth to be more cautious with expenditures. So | turned
reluctantly from the Churchill’s beckoning warmth and trudged off
into the darkness.

Further along Marine Parade stood a shelter, open to the
elements but roofed, and | decided that this was as good as | was
going to get. With my backpack for a pillow, | lay down and drew
my jacket tight around me.

The bench was slatted and hard and studded with big
roundheaded bolts that made reclining in comfort an impossibility —
doubtless their intention. | lay for a long time listening to the sea
washing over the shingle below, and eventually dropped off to a
long, cold night of mumbled dreams in which I found myself being
pursued over Arctic ice floes by a beady-eyed Frenchman with a
catapult, a bag of bolts, and an uncanny aim, who thwacked me
repeatedly in the buttocks and legs for stealing a linen napkin full of
seepy food and leaving it at the back of a dresser drawer of my hotel
room. | awoke with a gasp about three, stiff all over and quivering
from cold. The fog had gone. The air was now still and clear, and the
sky was bright with stars. A beacon from the lighthouse at the far end
of the breakwater swept endlessly over the sea. It was all most
fetching, but | was far too cold to appreciate it. 1 dug shiveringly
through my backpack and extracted every potentially warming item |
could find — a flannel shirt, two sweaters, an extra pair of jeans. |
used some woolen socks as mittens and put a pair of flannel boxer
shorts on my head as a kind of desperate headwarmer, then sank
heavily back onto the bench and waited patiently for death’s sweet
kiss. Instead, I fell asleep.

I was awakened again by an abrupt bellow of foghorn, which
nearly knocked me from my narrow perch, and sat up feeling
wretched but fractionally less cold. The world was bathed in that
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milky pre-dawn light that seems to come from nowhere. Gulls
wheeled and cried over the water. Beyond always know them, past
the stone breakwater, a ferry, vast and well lit, slid regally out to sea.
| sat there for some time, a young man with more on his mind than in
it. Another booming moan from the ship’s foghorn passed over the
water, re-exciting the irksome gulls. I took off my sock mittens and
looked at my watch. It was 5.55 a.m. | looked at the receding ferry
and wondered where anybody would be going at that hour. Where
would I go at that hour? I picked up my backpack and shuffled off
down the prom, to get some circulation going.

Near the Churchill, now itself peacefully sleeping, I came
across an old guy walking a little dog. The dog was frantically trying
to pee on every vertical surface and in consequence wasn’t so much
walking as being dragged along on three legs.

The man nodded a good-morning as I drew level. ‘Might turn
out nice,” he announced, gazing hopefully at a sky that looked like a
pile of wet towels. | asked him if there was a restaurant anywhere
that might be open. He knew of a place not far away and directed me
to it. ‘Best transport caff in Kent,” he said.

‘Transport calf?’ I repeated uncertainly, and retreated a couple
of paces as I’d noticed his dog was straining desperately to moisten
my leg.

‘Very popular with the lorry drivers. They always know the
best places, don’t they?’ He smiled amiably, then lowered his voice a
fraction and leaned towards me as if about to share a confidence.
“You might want to take them pants off your head before you go in.’

I clutched my head — ‘Oh!” — and removed the forgotten boxer
shorts with a blush. I tried to think of a succinct explanation, but the
man was scanning the sky again.

‘Definitely brightening up,” he decided, and dragged his dog
off in search of new uprights. I watched them go, then turned and
walked off down the promenade as it began to spit with rain.

The café was outstanding — lively and steamy and deliciously
warm. | had a platter of eggs, beans, fried bread, bacon and sausage,
with a side plate of bread and marge, and two cups of tea, all for 22p.
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Afterwards, feeling a new man, | emerged with a toothpick and a
burp, and sauntered happily through the streets, watching Dover
come to life. It must be said that Dover was not vastly improved by
daylight, but I liked it. I liked its small scale and cosy air, and the
way everyone said ‘Good-morning,” and ‘Hello,” and ‘Dreadful
weather — but it might brighten up,’ to everyone else, and the sense
that this was just one more in a very long series of fundamentally
cheerful, well-ordered, pleasantly uneventful days. No-one in the
whole of Dover would have any particular reason to remember
21 March 1973, except for me and a handful of children born that
day and possibly one old guy with a dog who had encountered
a young fellow with underpants on his head.

I didn’t know how early one could decently begin asking for
aroom in England, so | thought I would leave it till mid-morning.
With time on my hands, | made a thorough search for a guesthouse
that looked attractive and quiet, but friendly and not too expensive,
and at the stroke of ten o’clock presented myself on the doorstep of
the one | had carefully selected, taking care not to discompose the
milk bottles. It was a small hotel that was really a guesthouse, indeed
was really a boarding-house.

I don’t remember its name, but I well recall the proprietress,
a formidable creature of late middle years called Mrs Smegma, who
showed me to a room, then gave me a tour of the facilities and
outlined the many complicated rules for residing there — when
breakfast was served, how to turn on the heater for the bath, which
hours of the day | would have to vacate the premises and during
which brief period a bath was permitted (these seemed, oddly, to
coincide), how much notice | should give if | intended to receive a
phone call or remain out after 10 p.m., how flush the loo and use the
loo brush, which materials were permitted in the bedroom waste-
basket and which had to be carefully conveyed to the outside dustbin,
where and how to wipe my feet at each point of entry, how to operate
the three-bar fire in my bedroom and when that would be permitted
(essentially, during an Ice Age). This was all bewilderingly new to
me. Where | came from, you got a room in a motel, spent ten hours
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making a lavish and possibly irredeemable mess of it, and left early
the next morning. This was like joining the Army.

‘The minimum stay, ‘Mrs Smegma went on, ‘is five nights at
one pound a night, including full English breakfast.’

‘Five nights? I said in a small gasp. I’d only intended to stay
the one. What on earth was | going to do with myself in Dover for
five days?

Mrs Smegma arched an eyebrow. ‘Were you hoping to stay
longer?’

‘No,’ I said. ‘No. As a matter of -’

‘Good, because we have a party of Scottish pensioners coming
for the weekend and it would have been awkward. Actually, quite
impossible.” She surveyed me critically, as she might a carpet stain,
and considered if there was anything else she could do to make my
life wretched. There was. ‘I’ m going out shortly, so may | ask that
you vacate your room within quarter of an hour?’

I was confused again. ‘I’'m sorry, you want me to leave? I’ve
just got here.’

‘As per the house rules. You may return at four.’

uﬁ E Text Analysis

1. Introduce the text under study. For it speak of the author’s
personality, using the information from the pretext, point out
geographical names, the day, the year to introduce the place and the
events described and make ties between them — England, March
night in 1973, Calais, the London road, London, Kent, Scottish,
Dover, an English town.

Add other pieces of information to describe the place: the
midnight ferry, the terminal area, cars and lorries poured forth,
customs people, sleeping, low-lit streets, the fog (foggy), foghorn,
the ship’s foghorn, a ferry, vast and well lit, slid regally out to sea.

2. Give the contents of the text, answering the question what it is
about. Speak of the author’s first impressions of the place he arrived in
(Dover). Focus on the following realia: hotels and guesthouses, the
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rail station, a train to London, a roast beef sandwich and a large
dill pickle with perhaps some potato salad and a bottle of beer,
British doorways, half a dozen empty milk bottles.

3. And what about his supper, the Churchill and a Noel
Coward play and his plan to stay at for the night?

4. Account for his hesitations: | hesitated in the shadows,
feeling like a street urchin. | was socially and sartorially ill-suited
for such an establishment and anyway it was clearly beyond my
meager budget. What did he think of, what comparison occurred to
him: Only the previous day, | had handed over an exceptionally
plump wad of colourful francs to a beady-eyed Picardy hotelier in
payment for one night in a lumpy bed and a plate of mysterious
chasseur containing the bones of assorted small animals, much of
which had to be secreted away in a large napkin in order not to
appear impolite, and determined thenceforth to be more cautious
with expenditures.

5. What role did a shelter, which stood along Marine Parade
play, what was the use of it for the author? Further along Marine
Parade stood a shelter, open to the elements but roofed, and I
decided that this was as good as | was going to get. With my
backpack for a pillow, I lay down and drew my jacket tight around
me.

6. The author’s dream, the description of the terminal place:
mumbled dreams, Arctic ice, a beady-eyed Frenchman, a bag of
bolts. The fog had gone. The air was now still and clear, and the sky
was bright with stars. A beacon from the lighthouse at the far end of
the breakwater swept endlessly over the sea.

7. What awakened the author? What time was it? What did he
think of? ... an abrupt bellow of foghorn. The world was bathed in
that milky pre-dawn light... Gulls wheeled and cried over the
water...; ... a ferry, vast and well lit, slid regally out to sea. Another
booming moan from the ship’s foghorn passed over the water. It was
5.55 a.m.

8. Where did he go at that hour? What did the Churchill look
like? 1 picked up my backpack and shuffled off down the prom, to get
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some circulation going. Near the Churchill, now itself peacefully
sleeping, | came across an old guy walking a little dog.

9. Speak of the man, his politeness and his weather forecast.
How do they characterize him as a representative of Britain and a
citizen of Dover? The man nodded a good-morning as | drew level.
‘Might turn out nice,” he announced, gazing hopefully at a sky that
looked like a pile of wet towels. Present the talk between the man and
the author: | asked him if there was a restaurant anywhere that might
be open. He knew of a place not far away and directed me to it. ‘Best
transport caff in Kent,’ he said.

‘Transport calf?’ I repeated uncertainly, and retreated a
couple of paces as 1'd noticed his dog was straining desperately to
moisten my leg.

‘Very popular with the lorry drivers. They always know the
best places, don’t they?’ He smiled amiably, then lowered his voice a
fraction and leaned towards me as if about to share a confidence.
‘You might want to take them pants off your head before you go in.’

I clutched my head — ‘Oh!” — and removed the forgotten boxer
shorts with a blush. I tried to think of a succinct explanation, but the
man was scanning the sky again.

‘Definitely brightening up,’ he decided, and dragged his dog
off in search of new uprights. I watched them go, then turned and
walked off down the promenade as it began to spit with rain.

10. Describe the café and breakfast: The café was outstanding
— lively and steamy and deliciously warm. | had a platter of eggs,
beans, fried bread, bacon and sausage, with a side plate of bread
and marge, and two cups of tea, all for 22p.

11. Speak of the author’s happy sauntering through the streets,
watching Dover come to life: Afterwards, feeling a new man,
I emerged with a toothpick and a burp, and sauntered happily through
the streets, watching Dover come to life. | liked its small scale and
cosy air, and the way everyone said ‘Good-morning,’ and ‘Hello,’
and ‘Dreadful weather — but it might brighten up,’ t0 everyone else,
and the sense that this was just one more in a very long series of
fundamentally cheerful, well-ordered, pleasantly uneventful days.
No-one in the whole of Dover would have any particular reason to
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remember 21 March 1973, except for me and a handful of children
born that day and possibly one old guy with a dog who had
encountered a young fellow with underpants on his head.

12. When and how did the author begin to ask for a room in
England, in Dover? What turned out to be bewilderingly new to him? —
a small hotel, a guesthouse, a boarding house, to serve breakfast, to
turn on the heater for the bath, to vacate the premises, how flush the
loo and use the loo brush, which materials were permitted in the
bedroom waste-basket and which had to be carefully conveyed to the
outside dustbin, where and how to wipe my feet at each point of
entry, how to operate the three-bar fire in my bedroom and when that
would be permitted; full English breakfast, Scottish pensioners.

13. What technical means (stylistic devices) were employed by
the author to describe his impressions of Great Britain when he
arrived in Dover on the midnight ferry from Calais on a foggy March
night in 1973, to create a true to life atmosphere, to convey local
colouring and his personal attitude to what he saw and learned? -
epithets, similies, comparisons, metaphors, malapropism,
parallelism, gradation, polysyndeton, italicized words, terminology,
numerous realia -

humble apologies, a cheery conversation, elegant and suave,
meager budget, mysterious chasseur, beckoning warmth, desperate
headwarmer, milky pre-dawn light, booming moan, cosy air,
irredeemable mess;

he announced, gazing hopefully at a sky that looked like a pile
of wet towels

low-lit streets threaded with fog, just like in a Bulldog
Drummond movie, people in suits in a bar, looking elegant and
suave, like characters from a Noel Coward play;

The world was bathed in that milky pre-dawn light, another
booming moan from the ship’s foghorn, watching Dover come to life,
Mrs Smegma arched an eyebrow, death’s sweet kiss;

He knew of a place not far away and directed me to it. ‘Best
transport caff in Kent,” he said.
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‘Transport calf?’ I repeated uncertainly, and retreated
a couple of paces as I'd noticed his dog was straining desperately to
moisten my leg.

‘Very popular with the lorry drivers. They always know the
best places, don’t they?’

Dover was not vastly improved by daylight, but I liked it.
I liked its small scale and cosy air, and the way everyone said
‘Good-morning,” and ‘Hello,” and ‘Dreadful weather — but it might
brighten up,’ to everyone else, and the sense that this was just one
more in a very long series of fundamentally cheerful, well-ordered,
pleasantly uneventful days;

I had a platter of eggs, beans, fried bread, bacon and sausage,
with a side plate of bread and marge, and two cups of tea, all
for 22p.;

It was a small hotel that was really a guesthouse, indeed was
really a boarding-house;

chasseur, I;

terminal area, ferry, customs people, foghorn, a beacon from
the lighthouse, bolts, ship’s foghorn, the stone breakwater;

England, Calais, the London road, Bulldog Drummond movie,
an English Town, British doorways, the Churchill, a Noel Coward
play, Picardy Hotelier, Marine Parade, Kent, Dover, Scottish
pensioners;

a roast beef sandwich, a large dill pickle, potato salad, a bottle
of beer, milk bottles, supper, a platter of eggs, beans, fried bread,
bacon and sausage, bread and marge two cups of tea, toothpick,
guesthouse, a small hotel, a boarding-house, the proprietress, the
heater for the bath, breakfast, waste-basket, dustbin, bedroom, full
English breakfast.

14. Conclusion. Speak how close publicist style is to belles-
lettres style in its expressiveness, in its narration, facts, the author’s
active participation in the events described regardless of the fact
whether the text is a first person narration or conducted in the third
person. Support your considerations, applying to the text.
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2.3.2. Political Speech

“FAREWELL ADDRESS BY BILL CLINTON
TO THE NATION”

William Jefferson “Bill” Clinton (born August 19, 1946) is an
American politician who served as 42nd President of the United
States from 1993 to 2001. Clinton was Govenor of Arkansas from
1979 to 1981 and 1983 to 1992, and Arkansas Attorney General from
1977 to 1979. A member of the Democratic Party, ideologically
Clinton was a New Democrat, and many of his policies reflected
a centrist “Third Way” political philosophy. B. Clinton earned law
degree from Yale Law School. As Govenor of Arkansas, Clinton
overhauled the state’s education system, and served as chairman of
the National Governors Association. Clinton was elected President in
1992, defeating incumbent George H. W. Bush. At age 46, Clinton
was the third-youngest president, and the first from Baby Boomer
generation. Clinton presided over the longest period of peacetime
economic expansion in American history, and signed into law the
North American Free Trade Agreement. In 1996 Clinton became the
first Democrat since Franklin D. Roosevelt to be elected to a second
term. Clinton passed welfare reform and the state Children’s Health
ensurance Program, providing health coverage for millions
of children.

In foreign policy, Clinton ordered U.S. military intervention in
the Bosnia and Kosovo wars, signed the Iraq Liberation Act in
opposition to Saddam Hussein, and participated in the 2000 Camp
David Summit to advance the Israeli-Palestinian peace process.
Clinton left Office with the highest end - of - office approval rating
of any U.S. President since World War 1.

* % *
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My fellow citizens, tonight is my last opportunity to speak to
you from the Oval Office as your President. | am profoundly grateful
to you for twice giving me the honor to serve — to work for you with
you to prepare our nation for the 21% century.

And I’'m grateful to Vice President Gore, to my Cabinet
Secretaries, and to all those who have served with me for the last
eight years.

This has been a time of dramatic transformation, and you have
risen to every new challenge. You have made our social fabric
stronger, our families healthier and safer, our people more
prosperous. You, the American people, have made our passage into
the global information age an era of great American renewal.

In all the work | have done as President — every decision | have
made, every executive action | have taken, every bill | have proposed
and signed, I’ve tried to give all Americans the tools and conditions to
build the future of our dreams in a good society, with a strong economy,
a cleaner environment and a freer, safer, more prosperous world.

I have steered my course by our enduring values — opportunity
for all, responsibility from all, a community of all Americans. | have
sought to give America a new kind of government, smaller, more
modern, more effective, full of ideas and policies appropriate to this
new time, always putting people first, always focusing on the future.

Working together, America has done well. Our economy is
breaking records, with more than 22 million new jobs, the lowest
unemployment in 30 years, the highest home ownership ever, the
longest expansion in history.

Our families and communities are stronger. Thirty-five million
Americans have used the Family Leave law; 8 million have moved
off welfare. Crime is at a 25-year low. Over 10 million Americans
receive more college aid, and more people than ever are going to
college. Our schools are better. Higher standards, greater
accountability and larger investments have brought higher tests
scores and higher graduation rates.

More than 3 million children have health insurance now, and
more than 7 million Americans have been lifted out of poverty.
Incomes are rising across the board. Our air and water are cleaner.
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Our food and drinking water are safer. And more of our precious
land has been preserved in the continental United States than at any
time in a hundred years.

America has been a force for peace and prosperity in every
corner of the globe. I'm very grateful to be able to turn over the reins
of leaderships to a new President with America in such a strong
position to meet the challenges of the future.

Tonight | want to leave you with three thoughts about our future.
First, America must maintain our records of fiscal responsibility.

Through our last four budgets we’ve turned record deficits to
record surpluses, and we’ve been able to pay down $600 billion of
our national debt, on track to be debt-free by the end of the decade
for the first time since 1835. Staying on that course will bring lower
interest rates, greater prosperity, and the opportunity to meet our big
challenges. If we choose wisely, we can pay down the debt, deal with
the retirement of the baby boomers, invest more in our future, and
provide tax relief.

Second, because the world is more connected every day, in
every way, America’s security and prosperity require us to continue
to lead in the world. At this remarkable moment in history, more
people live in freedom than ever before. Our alliances are stronger
than ever. People all around the world look to America to be a force
for peace and prosperity, freedom and security.

The global economy is giving more of our own people and
billions around the world the chance to work and live and raise their
families with dignity. But the forces of integration that have created
these good opportunities also make us more subject to global forces
of destruction — to terrorism, organized crime and narco trafficking,
the spread of deadly weapons and disease, the degradation of the
global environment.

The expansion of trade hasn’t fully closed the gap between
those of us who live on the cutting edge of the global economy and
the billions around the world who live on the knife’s edge of
survival. This global gap requires more than compassion; it requires
action. Global poverty is a powder keg that could be ignited by our
indifference.
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In his first inaugural address, Thomas Jefferson warned of
entangling alliances. But in our times, America cannot and must not,
disentangle itself from the world. If we want the world to embody
our shared values, then we must assume a shared responsibility.

If the wars of the 20™ century, especially the recent ones in
Kosovo and Bosnia, have taught us anything, it is that we achieve
our aims by defending our values, and leading the forces of freedom
and peace. We must embrace boldly and resolutely that duty to lead —
to stand with our allies in word and deed, and to put a human face on
the global economy, so that expanded trade benefits all peoples in all
nations, lifting lives and hopes all across the world.

Third, we must remember that America cannot lead in the
world unless here at home we weave the threads of our coat of many
colors into the fabric of one America. As we become ever more
diverse, we must work harder to unite around our common values
and our common humanity. We must work harder to overcome our
differences in our hearts and in our laws. We must treat all our
people with fairness and dignity, regardless of our race, religion,
gender or sexual orientation, and regardless of when they arrived in
our country; always moving toward the more perfect union of our
founders’ dreams.

Hillary, Chelsea and | join all Americans in wishing our very
best to the next President, George W. Bush to his family and his
administration, in meeting these challenges, and in leading freedom’s
march in this new century.

As for me, I’ll leave the presidency more idealistic, more full
of hope than the day | arrived, and more confident than ever that
America’s best days lie ahead.

My days in this office are nearly through, but my days of
service, | hope, are not. In the years ahead, | will never hold
a position higher or a covenant more sacred than that of President of
the United States. But there is no title I will wear more proudly than
that of citizen.

Thank you. God bless you, and God bless America.
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Text Analysis

kﬁ E Refer the following cultural elements and stylistic
devices to the rubrics of the linguacultural analysis plan:

1) Farewell Address to the Nation;

2) Oval Office, President, Vice President Gore, Cabinet
Secretaries, America, our nation, the American people, Americans,
United States, every executive action, every bill proposed and
signed, our country;

3) the 21% century, the global information age, the world, the
wars of the 20th century;

4) to serve, to give the honor, days of service;

5) a good society, a strong economy, global economy,
environment, community, welfare, unemployment, poverty, freedom,
peace, prosperity, home ownership, crime, incomes, investments,
challenges, responsibility, national debt, race, religion, gender,
sexual orientation;

6) 22 million new jobs, in 30 years, thirty-five million
Americans, 8 million, at a 25-year low, over 10 million Americans,
more than 7 million Americans, in a hundred years, four budgets,
600 billion of our national debt, by the end of the decade for the first
time since 1835;

7) the Family Leave law, health ensurance, schools, college,
1835, Thomas Jefferson, Kosovo, Bosnia;

8) You, the American people, have made our passage into the
global information age an era of great American renewal; and more
than 7 million Americans have been lifted out of poverty; America
has been a force for peace and prosperity in every corner of the
globe; The expansion of trade hasn’t fully closed the gap between
those of us who live on the cutting edge of the global economy;
Global poverty is a powder keg that could be ignited by our
indifference; We must embrace boldly and resolutely that duty to
lead — to stand with our allies in word and deed, and to put a human
face on the global economy, so that expanded trade benefits all
people in all nations, lifting lives and hopes across the world,;
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America cannot lead in the world unless here at home we weave the
threads of our coat of many colors into the fabric of one America;

9) healthier and safer; more prosperous; a freer, safer, more
prosperous world; the lowest, the highest, the longest, more college
aid; larger, higher and higher; America’s best days;

10) I, we, you, all, our; for all, from all, of all;

11) Last opportunity, precious land, dramatic transformation,
strong economy, record deficits, global gap;

12) every executive action, every bill; Our families and
communities are stronger, Our schools are better; More than 3
million children have health insurance, and more than 7 million
Americans have been lifted out of poverty; This global gap requires
more than compassion; it requires action; If we want the world to
embody our shared values, then we must assume a shared
responsibility; We must work harder to unite..., we must work
harder to overcome..... , we must treat all our people....; regardless
of their race, religion, gender...., and regardless of when they arrived
in our country....; you have made our social fabric stronger, you ...
have made our passage into the global information age;

13) always putting people first, always focusing on the future;
Incomes are rising across the board; by defending our values, and
leading the forces of freedom and peace; lifting lives and hopes all
across the world; always moving toward the more perfect union of
our founder’s dreams; in meeting these challenges, and in leading
freedom’s march in this new century;

14) First, Second, Third;

15) Thank you. God bless you, and God bless America.

2.4. Belles-lettres Style

PSMITH IN THE CITY
P. G. Wodehouse
P. G. Wodehouse was born in Guilford in 1881 and educated at
Dulwich College. After working for the Hong Kong and Shanghai
Bank for two years, he left to earn his living as a journalist and
storywriter, writing the ‘By the Way’ column in the old Globe. He
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also contributed a series of school stories to a magazine for boys, the
Captain, in one of which Psmith made his first appearance. Going to
America before the First World War, he sold a serial to the Saturday
Evening Post and for the next twenty-five years almost all his books
appeared first in this magazine. He wrote over ninety books and his
work has won world-wide acclaim, being translated into many
languages. The Times hailed him as a ‘comic genius recognized in
his lifetime as a classic and an old master of farce’.

He was created a Knight of the British Empire in the New
Year’s Honours List in 1975. In a BBC interview he said that he had
no ambitions left, now that he had been knighted and there was a
waxwork of him in Madame Tussaud’s. He died on St Valentine’s
Day in 1975 at the age of ninety-three.

* * *

The New Era Begins

Details of what were in store for him were given to Mike next
morning. During his absence at llsworth a vacancy had been got for
him in that flourishing institution, the New Asiatic Bank; and he was
to enter upon his duties, whatever they might be, on the Tuesday of
the following week. It was short notice, but banks have a habit of
swallowing their victims rather abruptly.

* * *

Arriving at Paddington, Mike stood on the platform, waiting
for his box to emerge from the luggage-van, with mixed feelings of
gloom and excitement. The gloom was in the larger quantities,
perhaps, but the excitement was there, too. It was the first time in his
life that he had been entirely dependent on himself. He had crossed
the Rubicon. The occasion was too serious for him to feel the same
heplessly furious feeling with which he had embarked on life at
Sedleigh. It was possible to look on Sedleigh with quite a personal
enmity. London was too big to be angry with. It took no notice of
him. It did not care whether he was glad to be there or sorry, and
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there was no means of making it care. That is the peculiarity of
London. There is a sort of cold unfriendliness about it. A city like
New York makes the new arrival feel at home in half an hour; but
London is a specialist in what Psmith in his letter had called the
Distant Stare. You have to buy London’s good-will.

Mike drove across the Park to Victoria, feeling very empty and
small. He had settled on Dulwich as the spot to get lodgings, partly
because, knowing nothing about London, he was under the
impression that rooms anywhere inside the four-mile radius were
very expensive, but principally because there was a school at
Dulwich, and it would be a comfort being near a school. He might
get a game of fives there sometimes, he thought, on a Saturday
afternoon, and, in the summer, occasional cricket.

Wandering at a venture up the asphalt passage which leads
from Dulwich station in the direction of the College, he came out
into Acacia Road. There is something about Acacia Road which
inevitably suggests furnished apartments. A child could tell at a
glance that it was bristling with bed-sitting rooms.

Mike knocked at the first door over which a card hung.

There is probably no more depressing experience in the world
than the process of engaging furnished apartments. Those who let
furnished apartments seem to take no joy in the act. Like Pooh-Bah,
they do it, but it revolts them.

In answer to Mike’s knock, a female person opened the door.
In appearance she resembled a pantomime ‘dame’, inclining towards
the restrained melancholy of Mr Wilkie Bard rather than the joyous
abandon of Mr George Robey. Her voice she had modeled on the
gramophone. Her most recent occupation seemed to have been
something with a good deal of yellow soap in it. As a matter of fact —
there are no secrets between our readers and ourselves — she had
been washing a shirt. A useful occupation, and an honorable, but one
that tends to produce a certain homeliness in the appearance.

She wiped a pair of steaming hands on her apron, and regarded
Mike with an eye which would have been markedly expressionless in
a boiled fish.

‘Was there anything?’ she asked.
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Mike felt that he was in for it now. He had not sufficient ease
of manner to back gracefully away and disappear, so he said that
there was something. In point of fact, he wanted a bed-sitting room.

‘Orkup stays,” said the pantomime dame. Which Mike
interpreted to mean, would he walk upstairs?

The procession moved up a dark flight of stairs until it came to
a door. The pantomime dame opened this, and shuffled through.
Mike stood in the doorway, and looked in.

It was a repulsive room. One of those characterless rooms
which are only found in furnished apartments. To Mike, used to the
comforts of his bedroom at home and the cheerful simplicity of a
school dormitory, it seemed about the most dismal spot he had ever
struck. A sort of Sargasso Sea among bedrooms.

He looked round in silence. Then he said: ‘Yes.” There did not
seem much else to say.

‘It’s a nice room,” said the pantomime dame. Which was a
black lie. It was not a nice room. It never had been a nice room. But
it looked cheap. That was the great thing. Nobody could have the
assurance to charge much for a room like that. A landlady with a
conscience might even have gone to the length of paying people
some small sum by way of compensation to them for sleeping in it.

‘About what?’ queried Mike. Cheapness was the great
consideration. He understood that his salary at the bank would be
about four pounds ten a month, to begin with, and his father was
allowing him five pounds a month. One does not do things en prince
on a hundred and fourteen pounds a year.

The pantomime dame became slightly more animated.
Prefacing her remarks by a repetition of her statement that it was a
nice room, she went on to say that she could ‘do’ it at seven and
sixpence per week ‘for him’ — giving him to understand, presumably,
that, if she Shah of Persia or Mr Carnegie ever applied for a night’s
rest, they would sigh in vain for such easy terms. And that included
lights. Coals were to be looked on as an extra. ‘Sixpence a scuttle.’
Attendance was thrown in.
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Having stated these terms, she dribbled a piece of fluff under
the bed, after the manner of a professional Association footballer,
and relapsed into her former moody silence.

Mike said he thought that would be all right. The pantomime
dame exhibited no pleasure.

‘Bout meals?’ she said. “You’ll be wanting breakfast. Bacon,
aigs, an’ that, I suppose?

Mike said he supposed so.

‘That’ll be extra,” she said.” And dinner? A chop, or a nice
steak seemed to be about what he might want.

‘That’ll be extra,” said the pantomime dame in her best Wilkie
Bard manner.

Mike said yes, he supposed so. After which, having put down
seven and sixpence, one week’s rent in advance, he was presented
with a grubby receipt and an enormous latchkey, and the séance was
at an end.

Mike wandered out of the house. A few steps took him to the
railings that bounded the College grounds. It was late August, and
the evenings had to close in. The cricket-field looked very cool and
spacious in the dim light, with the school buildings looming vague
and shadowy through the slight mist. The little gate by the railway
bridge was not locked. He went in, and walked slowly across the turf
towards the big clump of trees which marked the division between
the cricket and football fields. It was all very pleasant and soothing
after the pantomime dame and her stuffy bed-sitting room. He sat
down on a bench beside the second eleven telegraph-board, and
looked across the ground at the pavilion. For the first time that day
he began to feel really home-sick. Up till now the excitement of a
strange venture had borne him up; but the cricket-field and the
pavilion reminded him so sharply of Wrykyn. They brought home to
him with a cutting distinctness, the absolute finality of his break with
the old order of things. Summers would come and go, matches would
be played on this ground with all the glory of big scores and keen
finishes; but he was done. ‘He was a jolly good bat at school. Top of
the Wrykyn averages two years. But didn’t do anything after he left.
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Went into the city or something.” That was what they would say of
him, if they didn’t quite forget him.

The clock on the tower over the senior block chimed quarter
after quarter, but Mike sat on, thinking. It was quite late when he got
up, and began to walk back to Acacia Road. He felt cold and stiff and
very miserable.

Text Analysis

uﬁ E Suggest your plan of the text analysis, paying special
attention to its style and cultural features, to the manner of
character drawing, mockery as the means of the author’s
attitude to what he wrote of. For it use the following cultural
elements and stylistic devices the author employs.

1) Paddington, London, New York, Sedleigh, the Park,
Victoria, Dulwich, Acacia Road,;

2) platform, box, luggage- van, lodgings, furnished apartments,
bed-sitting rooms, gramophone, school dormitory, salary at the bank,
four pounds ten a month, five pounds a month, a hundred and
fourteen pounds a year, sixpence lights, coals, breakfast, bacon, a
chop, a nice steak, sixpence, an enormous latchkey, yellow soap;

3) Sargasso Sea, to cross the Rubicon, the Distant Stare, Puh-
Bah, the Shah of Persia, Mr. Carnegie, Wilkie Bard, Mr George
Robey;

4) college grounds, cricket-field, football-field, a professional
Association footballer, pavilion, to play matches on the ground, big
scores, a bat;

5) landlady, pantomime dame, a pair of steaming hands, apron,
shuffle through, and regarded Mike with an eye which would have
been markedly expressionless in a boiled fish? A pair of steaming
hands;

6) ‘Orkup stays’, ‘Bout meals?’, “You’ll be wanting breakfast.
Bacon, aigs, an’that, I suppose?’;
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7) gloom and excitement, to feel the same helplessly furious
feeling, depressing experience, cold unfriendliness, repulsive room,
a black lie, to feel home-sick, miserable;

8) late August, the evenings had begun to close in, dim light,
the slight mist, cold;

9) arriving, waiting, wandering, inclining, paying, having put
down seven and sixpence, looming, having stated, feeling, prefacing;

10) London was too big to be angry with; The occasion was too
serious for him to feel the same helplessly furious feeling with which
he had embarked on life at Sedleigh;

11) en prince, séance.

2.5. Scientific Style

READING TRANSLATIONS
K. Hewitt

Karen Hewitt (The Oxford University Institute for Slavonic
Studies) is a literary critic, a specialist in culture studiese, a tutor in
Literature at Oxford University Department for Continuing
Education. She has written books and edited anthologies on English
Literature  including  Understanding  English  Literature,
Understanding Britain, Contemporary British Stories and others.

* k% %

In the later part of the twentieth century, partly because of the
economic dominance of the United States of America, partly because
of the development of Information Technology, and partly because
of the nature of the language itself, English has become the
International World Language. Many people regard this as an
intellectual disaster because of the damage done to other languages,
particularly those spoken in small countries. Other people regard it as
an intellectual disaster for the British. We are becoming more and
more a monolingual country because ’other people’ are expected to
understand English. Certainly the British, like the Americans, have
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been unwilling to learn other languages; a far smaller proportion of
the books we read have been translated, and we are ignorant about
too much outside our own islands. (However of other languages
continues to diminish.)

In Russia, although yours is also a major language, you have
traditionally taken translation seriously. You have schools for
translators, and immense intellectual attention is given to translation
theory. Translators are known and quoted, including translators of
English classics. Nevertheless, there seem to me, as an observer in
your universities, schools and other institutes, to be a number of
problems in the way that you have translated English literature and in
your attitudes towards the practice of literary translation. In this
chapter | speculate about these problems and their consequence for
Russian readers.

Russians began translating contemporary works seriously in
the eighteenth century. (The English had been doing so for much
longer, but at that time English was not an important international
language.) Eighteenth century Russians could have read Edward
Young’s Night Thoughts. We think of Young as a minor poet now,
but he was popular in the eighteenth century and the translators were
responding to English evaluations. By the nineteenth century
Russians were translating and publishing our major novelists, often
within a year of their original publication in Britain.

Unfortunately, in the nineteenth century across Europe there
seems to have been very little sense of scholarly responsibility
among translators. In Britain, where our own Shakespeare’s work
was censored, cut and outrageously altered, it is clear that
‘adapting’ books from foreign languages was common. For
instance, we read your great classic novelists Turgenev, Tolstoy,
Dostoevsky, in adaptations from French tastes. No wonder we
sometimes misunderstood what your writers were saying! British
readers had to wait for Constance Garnett who published her first
translations from the Russian in 1894 in order to read decent
versions of these novelists.

Much the same attitude to translations seems to have existed in
Russia in the nineteenth century. If a long English novel was
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published in a Russian thick journal, it might decide that that it could
be ‘improved’. At any rate, nineteenth century Russian versions of
our ‘classic’ novels were often changed in ways which would have
horrified their authors.

For example. Jane Eyre, published in 1847 in England,
appeared in translation in Russia in 1849. (In Notes of the
Fatherland). The translation was wonderfully prompt. But Jane Eyre,
although instantly popular in both countries, was a novel which
shocked and disturbed many readers. It is extraordinarily outspoken
for its period: it challenges traditional values, it attacks obedience
and submissiveness, it sets individual truth and integrity above
official approval, it probes into sexual and emotional honesty: and
there are pages of passionate contempt for those who do not agree
with the heroine. Not surprisingly, some critics thought that it should
not get into the hands of young ladies.

In the Russian tradition, perhaps because Charlotte Bronte was
not saying what was expected, the translator deaded to improve the
novel. Much has been omitted or altered, leaving a story which is
smoother and more of a cliché. The romantic qualities remain — but
what about the hard, awkward, Protestant honesty which makes this
so much more than a ‘romantic novel’? That has largely gone.

My point is that this treatment of original texts was typical at
the time. Today such presumptious translations would be of no more
than historical interest if unabridged, unsimplified, decent
translations were widely available for modern readers. But are they?

The habit of cutting inconvenient or difficult passages, either
because of possible censorship, or because the translator does not
understand what they mean, has certainly continued throughout much
of the twentieth century in Soviet Russia. But there is also a much
more insidious kind of simplification which makes nonsense of what
literature is really doing. This is the tendency to use the obvious
word or phrase for the strange one, the word which fits in with the
translator’s expectations for the one which disturbs those
expectations — and generally to uphold what is socially approved and
socially normal.
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No doubt this happens everywhere; translators struggling with
a difficult job will always tend to relax into traditional linguistic
patterns and standard vocabulary. But there are reasons why
translating from English into Russian can produce an excess of
clichés and banalities for the readers.

Here are six reasons. Of course there are more.

For nearly seventy years it was difficult for Russians to have
experience of Britain. Most of you could not come to Britain, and
those who did were not able to move around freely. So your
translators had no direct knowledge of the country and its culture.

Secondly, it was very difficult to talk to English native
speakers, either in Britain or Russia, or to discuss with them in any
detail the linguistic problems that translators faced.

Thirdly, the enormous efforts by so many of your population to
learn English — often furtively from BBC programmes, for example —
meant that there was (and is) a widespread version of English culture
which is used as a source for translators, although it is really a
Russianised English culture.

Fourthly, the new uses of International English have
encouraged Russians who have quickly learnt about computers,
business English and like to assume that they know English in depth.
And many of them become translators although they do not
understand literary English when used with any degree of subtlety
and sophistication.

Fifthly, English nineteenth century literature and especially
children’s literature has been widely read and very popular.
Translations into Russian gave you a vocabulary for translating from
English and expectations about our literature which are skewed in
favour of the childish, the ‘amusing’ and emphasis on ‘types’ and a
lack of adult irony.

Sixthly, Russians tend to hold to two beliefs: first, that nobody
else in the world thinks and behaves as Russians do (so we can’t
understand you); and secondly, that if you are puzzled about any
piece of English (not just literature), the best person whom to seek
advice is another Russian.
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Text Analysis

k.L E Suggest your plan of the text analysis, paying special
attention to its scientific style and cultural features, to the
syntactical arrangement of the text, and its syntactical patterns,
and other means (terminology, dates, proper names, historical
facts and events, scientific realia, italics, means of scientific
cohesion) the author employs to make the text scientific, coherent
and to express her logics, view point on the problems discussed:

1) translation theory, proportion, translators, literary translation,
novel, author, a cliché, modern readers, censorship, simplification,
reasons, direct, knowledge, culture, native speaker, computers,
business, vocabulary, irony, information technology, monolingual
country, major language, English classics, linguistic patterns, standard
vocabulary, banalities, speculate, probe;

2) English culture, Russianised English culture, English,
Russians, the English, the United States of America, Russia, the
Americans, Soviet Russia, Europe;

3) Shakespeare, Turgenev, Tolstoy, Dostoevsky, Constance
Garnett, Jane Eyre, Charlotte Bronte, Edward Young;

4) Eighteen century, Eighteenth century Russians, 1894, 1847,
1849, the twentieth century in Soviet Russia;

5) a Russian thick journal, universities, school, institutes, BBC
programmes;

6) here are six reasons, firstly, secondly; thirdly, fourthly,
fifthly, sixthly, for example, for instance;

7) my point is; no doubt, | speculate, nevertheless, there seem
to me as, not surprisingly, unfortunately;

8) wide spread version, enormous efforts, adult irony,
outrageously altered, extraordinarily outspoken, individual truth,
emotional honesty, official approval, passionate contempt, romantic
qualities, decent translations, intellectual disaster;

9) Russianised, you, we;

10) ...it is clear that ‘adapting’ books from foreign languages
was common, For instance we read your great classic novelists...,
No wonder we sometimes misunderstood what your writers were
saying!; If a long English novel was published in Russian thick
journal it might decide that that it could be improved.
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PART I1l. CULTURAL REALIA IN TEXT SAMPLES

3.1. Authors: Biography and Creative Activity

Boyd, W. Maugham, W.S.
Bryson, B. Mikes, G.
Capote, T. Pei, M.
Christie, A. Pinker, S.

Fox, K. Saroyan, W.
Fry, S. Tannen, D.
Hewitt, K. Twain, M.
Jerome, J. Wilde, O.

WILLIAM BOYD
(1952-)

William Boyd has received world-wide acclaim for his novels.
They are: A Good Man in Africa (1981, winner of the Whitbread Award
and the Somerset Maugham Prize) An Ice Cream War (1982, shortlisted
for the 1982 Booker Prize and winner of the John Llewellyn Rhys
Prize), Stars and Bars (1984), The New Confessions (1987), Brazzaville
Beach (1990, winner of the McVitie Prize and the James Tait Black
Memorial Prize), The Blue Afternoon (1993, winner of the 1993 Sunday
Express Book of the Year Award and the Los Angeles Times Book
Award for Fiction, 1995), Armadillo (1998) and Any Human Heart
(2002, winner of the Prix Jean Monnet). His novels and stories have
been published around the world and have been translated into over
thirty languages. He is also the author of a collection of screenplays and
a memoir of his schooldays, School Ties (1985); and three collections of
short stories: On the Yankee Station (1981), The Destiny of Nathalie "X’
(1995) and Fascination (2004). He also wrote the speculative memoir
Nat Tate: an American Artist — the publication of which, in the spring of
1998, caused something of a stir on both sides of the Atlantic. A
collection of his non-fiction writings, 1978-2004, entitled Bamboo, was
published in October 2005. His ninth novel, Restless, was published in
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September 2006 (Costa Book Award, Novel of the Year 2006) and his
tenth novel, Ordinary Thunderstorms, published September 2009. His
most recent novel is Waiting For Sunrise which was published in
February 2011.

Born in Accra, Ghana, in 1952, Boyd grew up there and in
Nigeria. He was educated at Gordonstoun School and attended the
universities of Nice (Diploma of French Studies) and Glasgow
(M. A.Hons in English and Philosophy) and Jesus College, Oxford,
where he studied for a D. Phil in English Literature. He was also a
lecturer in English Literature at St. Hilda’s College, Oxford, from
1980-83. He is a Fellow of the Royal Society of Literature and an
Officier de I’Ordre des Arts et des Lettres. He has been presented with
honorary Doctorates in Literature from the universities of St. Andrews,
Stirling, Glasgow and Dundee. In 2005 he was awarded the CBE.

His screenwriting credits include Stars and Bars, Mr Johnson,
Aunt Julia and the Scriptwriter, Chaplin, A Good Man in Africa and
Man to Man. He adapted Evelyn Waugh’s Scoop for television
(1988) and also Waugh’s Sword of Honour trilogy (2001). His film
about Shakespeare and his sonnets — A Waste of Shame — was made
in 2005 for BBC 4.

He is married and divides his time between London and South
West France.

BILL BRYSON
(1951-)

Bill Bryson’s bestselling travel books include The Lost
Continent, Neither Here Nor There and Notes from a Small Island,
which in a national poll was voted the book that best represents
Britain. His acclaimed book on the history of science, A Short History
of Nearly Everything, won the Royal Society’s Aventis Prize as well
as the Descartes Prize, the European Union’s highest literary award.

Bryson has written books on language, on Shakespeare, and
on his own childhood in the hilarious memoir The Life and Times of
the Thunderbolt Kid. His last critically lauded bestsellers were on
history — At Home: a Short History of Private Life, and One
Summer: America 1927.
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Another travel book, A Walk in the Woods, has now become a
major film starring Robert Redford, Nick Nolte and Emma
Thompson. Bryson’s new book, The Road to Little Dribbling: More
Notes from a Small Island came out in autumn 2015.

Bill Bryson was born in the American Mid-West, and is now
living back in the UK. A former Chancellor of Durham University,
he was President of Campaign to Protect Rural England for five
years, and is an Honorary Fellow of the Royal Society.

TRUMAN CAPOTE
(1924-1984)

An American writer, whose work was praised for its technical
virtuosity and keen observations.

Born in New Orleans, Louisiana, Capote was educated chiefly
at Trinity School and Saint John’s Academy, both in New York City.
His first novel, Other Voices, Other Rooms, about a Southern boy’s
recognition of his homosexuality, was published in 1948, when
Capote was 23 years old. Capote often drew on his Southern
background for his work. His other books include A Tree of Night
and Other Stories (1949), The Grass Harp (1951), The Muses Are
Heard (1956), and Breakfast at Tiffany’s (1958). His widely
acclaimed In Cold Blood (1966), which Capote called a “nonfiction
novel,” mixes fact and fiction in its account of the murder of four
family members in Garden City, Kansas. This and several other
novels and short stories have been made into films, among them
Breakfast at Tiffany’s and A Christmas Memory. Music for
Chameleons (1980) is a collection of essays. Capote wrote the script
for the musical stage play House of Flowers (1954) and collaborated
on the scenario of the motion picture Beat the Devil (1954).

In addition to his winning the O. Henry Memorial Short Story
Prize twice, Capote was a member of the National Institute of Arts
and Letters. He died in August 1984 shortly before his sixtieth
birthday, already a legend for his literary achievements as well as his
flamboyant and dazzling personal life.
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Truman Capote’s short novel Breakfast at Tiffany’s displays a
romantic and charming, yet anguishing and heart wrenching drama.
Capote paints characters that the reader can recall as if they are
remembering a dream of someone they once knew. The beauty and
witty naiveté of Holly Golightly is balanced only by her extreme
sadness. The novel showcases Capote’s talent for writing comedy
touched with remorse, and a story charismatic and filled with emotion.
Published in 1958, Breakfast at Tiffany’s inspired women to pack their
bags and seek their fortunes in New York all over the country. Holly
Golightly has taken her place as an American fictional icon, and of all
his characters, Capote himself said that she was always his favorite.

At the very beginning of the 1960-s Truman was riding high on
the success of his novella Breakfast at Tiffany’s. It was made into a
‘61 movie starring the unforgettable Audrey Hepburn, though he
himself thought Marilyn Monroe would have been a better Holly
Golightly. Though many socialites at the time thought they were the
person on whom he’d based Holly, she actually was a composite of a
half-dozen women he knew. After its success, he then virtually
retired to live off his fame and hang with the jet set, later getting the
nickname “the tiny terror” for his proclivity for good gossip. He also
starred in the documentary A Visit with Truman Capote (‘66) and
threw the decade’s biggest party, the infamous, exclusive, legendary
Black and White Ball at the Plaza Hotel. With literary success came
social celebrity. The young writer was lionized by the high society
elite, and was seen at the best parties, clubs, and restaurants.

Throughout his writing career critics have been both generous
and praising to Capote but also disfavoring, harsh, and sometimes
utterly stingy. Breakfast at Tiffany’s was no exception. Where one
critic called it “an unbelievable melodrama” another said “although it
is not free of Capote’s faults, seems to me the best thing he has done
yet”. Whatever the criticism, be it good or bad, Capote shows an
undeniable flair for character, humor, and virtue. Some call him
unrealistic, fanciful, and indifferent to moral issues but no matter
what they say, it is undeniable that Capote remains, and will remain
an influential writer long after his death.
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AGATHA CHRISTIE
(1891-1976)

English detective novelist and playwright whose books have
sold more than 100,000,000 copies.

Educated at home by her mother, she began writing detective
fiction while working as a nurse during World War I. Her first novel,
The Mysterious Affair at Styles (1920), introduced Hercule Poirot,
her eccentric and egotistic Belgian detective, who reappeared in
about 25 novels and many shorter stories before returning to Styles,
where in Curtain (1975) he died. The elderly spinster Miss Jane
Marple, her other principal detective figure, first appeared in Murder
at the Vicarage (1930). Christie’s first major recognition came with
The Murder of Roger Ackroyd (1926), which was followed by some
75 novels that usually made best-seller lists and were serialized in
popular magazines in England and the United States. Her plays
include The Mousetrap (1952), which set a world record for the
longest continuous run at one theatre (8,862 performances — more
than 21 years — at the Ambassadors Theatre, London) and then
moved to another theatre; and Witness for the Prosecution (1953),
which, like many of her works, was adapted into a very successful
film (1958). Other notable film adaptations include Murder on the
Orient Express (1934; 1974) and Death on the Nile (1937; 1978).

Agatha Christie domesticated murder which perhaps no other
author had done before or since and transformed it into nothing more
perilous than an intrigue game of chess or a satisfactory crossword
puzzle. All her life she abhorred violence and blood and constantly
confessed that she had no knowledge of the usual implements used
for murder. “I know nothing about pistols and revolvers, which is
why | usually kill off my characters with a blunt instrument or better
with poisons. Besides poisons are neat and clean and really
exciting... I do not think I could look a really ghastly mangled body
in the face. It is the means that | am interested in. I do not usually
describe the end, which is often a corpse.”

Her first marriage, to Colonel Archibald Christie, ended in
divorce in 1928. After her marriage in 1930 to the archaeologist Sir
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Max Mallowan, she spent several months each year on expeditions in
Irag and Syria with him. She also wrote romantic, nondetective novels,
such as Absent in the Spring (1944), under the pseudonym Mary
Westmacott. Her Autobiography (1977) appeared posthumously. She
was created a Dame of the British Empire in 1971.

KATE FOX

Kate Fox is a social anthropologist and bestselling author of
popular social science books. She is also a Fellow of the Institute for
Cultural Research.

Kate Fox is the daughter of anthropologist Robin Fox. As a
child she lived in the UK, the United States, France, and Ireland. She
studied for an undergraduate degree in anthropology and philosophy
at Cambridge University. In 1989 she became co-director of MCM
Research Ltd., and continues to provide consulting services.

Kate’s work involves research, publications, lectures and
broadcasts on many aspects of human behaviour and social relations,
including: social and cultural aspects of drinking; flirting and
courtship; beauty and body-image; gossip; aggression, disorder and
violence; young people’s attitudes and habits; individualism; the
social impact of mobile phones; sex differences in risk taking; social
aspects of horseracing; health scares and other health issues;
celebrations; the psychology of smell and scent; manners and
etiquette; the English national character; the meaning of chips.

Kate’s most recent book is the bestseller Watching the English:
The Hidden Rules of English Behaviour, published by Hodder &
Stoughton in 2004, which has sold half a million copies, and is being
translated into Chinese, Polish and Russian. In this book, Fox does
an anthropological analysis by conducting experiments and uses
participant observation to discover the unwritten rules that makes an
English person English. She tries to explain the cultural norms of the
English, which are seen as peculiar by people who aren’t English.

She is also the author of The Racing Tribe: Watching the
Horsewatchers; Passport to the Pub: The Tourists’ Guide to Pub
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Etiquette and Pubwatching with Desmond Morris. Kate is the co-
author, with Dr Peter Marsh, of Drinking and Public Disorder.

Kate is regularly invited to speak at literary festivals as well as
guest lectures at Oxford University, Oxford Brookes, University of
Kent, Chatham House, etc. She gave the Christmas Lecture at the
Royal Geographical Society in 2005.

She is frequently quoted in the Press and interviewed on radio
and television, on all types of programmes, from Radio 4 Today,
Radio 3 Nightwaves and BBC4 / BBC2 / Channel 4 documentaries,
to more lightweight interviews with Jeremy Clarkson and Richard
and Judy. Kate has also been a regular columnist for Psychologies
magazine.

Kate is currently working on her next book, which will
examine many aspects of 21st-century life and obsessions —
including mobile phones, social media, online dating, shopping,
celebrity, reality TV, computer games, selfies, etc. — from an
evolutionary / anthropological perspective.

STEPHEN FRY
(1957-)

Stephen John Fry (born 24 August 1957) is an English
comedian, actor, writer, presenter, and activist.

After a troubled childhood and adolescence, during which he
was expelled from two schools and spent three months in prison for
credit card fraud, he secured a place at Queens’ College,
Cambridge, where he studied English literature. While at university,
Fry became involved with the Cambridge Footlights, where he met
his long-time collaborator Hugh Laurie. As half of the comic
double act Fry and Laurie, he co-wrote and co-starred in A Bit of
Fry & Laurie, and took the role of Jeeves (with Laurie playing
Wooster) in Jeeves and Wooster.

Fry’s acting roles include a Golden Globe Award-nominated
lead performance in the film Wilde, Melchett in the BBC television
series Blackadder, the title character in the television series
Kingdom, a recurring guest role as Dr. Gordon Wyatt on the crime

73


http://www.sirc.org/publik/pub.html
http://www.amazon.co.uk/gp/redirect.html?ie=UTF8&location=http%3A%2F%2Fwww.amazon.co.uk%2FPubwatching-Desmond-Morris-K-Fox%2Fdp%2F0750905328%2Fsr%3D11-1%2Fqid%3D1165932103&tag=socialissuesr-21&linkCode=ur2&camp=1634&creative=6738
http://www.sirc.org/publik/drinking_and_public_disorder.html
http://www.psychologies.co.uk/
https://en.wikipedia.org/wiki/Credit_card_fraud
https://en.wikipedia.org/wiki/Queens%27_College,_Cambridge
https://en.wikipedia.org/wiki/Queens%27_College,_Cambridge
https://en.wikipedia.org/wiki/English_literature
https://en.wikipedia.org/wiki/Cambridge_Footlights
https://en.wikipedia.org/wiki/Hugh_Laurie
https://en.wikipedia.org/wiki/Fry_and_Laurie
https://en.wikipedia.org/wiki/A_Bit_of_Fry_%26_Laurie
https://en.wikipedia.org/wiki/A_Bit_of_Fry_%26_Laurie
https://en.wikipedia.org/wiki/Jeeves
https://en.wikipedia.org/wiki/Jeeves_and_Wooster
https://en.wikipedia.org/wiki/Golden_Globe_Award_for_Best_Actor_%E2%80%93_Motion_Picture_Drama
https://en.wikipedia.org/wiki/Wilde_(film)
https://en.wikipedia.org/wiki/Melchett_(Blackadder)
https://en.wikipedia.org/wiki/BBC
https://en.wikipedia.org/wiki/Blackadder
https://en.wikipedia.org/wiki/Kingdom_(2007_TV_series)

series Bones, and as Gordon Deitrich in the dystopian thriller V for
Vendetta. He has also written and presented several documentary
series, including the Emmy Award-winning Stephen Fry: The
Secret Life of the Manic Depressive, which saw him explore his
mental illness. He is also the long-time host of the BBC television
quiz show Ql.

Besides working in television, Fry has contributed columns and
articles for newspapers and magazines and written four novels and
three volumes of autobiography, Moab Is My Washpot, The Fry
Chronicles and More Fool Me. He also appears frequently on BBC
Radio 4, starring in the comedy series Absolute Power, being a
frequent guest on panel games such as Just a Minute, and acting as
chairman for I’m Sorry I Haven't a Clue, where he was one of a trio
of hosts who succeeded the late Humphrey Lyttelton. Fry is also
known for his voice-overs, reading all seven of the Harry Potter
novels for the UK audiobook recordings.

Since the publication of his first novel, The Liar (1991), Fry
has written three further novels, several non-fiction works and three
volumes of autobiography. Making History (1997) is partly set in an
alternative universe in which Adolf Hitler’s father is made infertile
and his replacement proves a rather more effective Fiihrer. The book
won the Sidewise Award for Alternate History. The Hippopotamus
(1994) is about Edward (Ted / Tedward) Wallace and his stay at his
old friend Lord Logan’s country manor in Norfolk. The Stars” Tennis
Balls (2000) is a modern retelling of The Count of Monte Cristo.
Fry’s book The Ode Less Travelled: Unlocking the Poet Within is a
guide to writing poetry.

When writing a book review for Tatler, Fry wrote under a pen
name, Williver Hendry, editor of A Most Peculiar Friendship: The
Correspondence of Lord Alfred Douglas and Jack Dempsey, a field
close to his heart as an Oscar Wilde enthusiast. Once a columnist in
The Listener and The Daily Telegraph, he now writes a weekly
technology column in the Saturday edition of The Guardian. His
blog attracted more than 300,000 visitors in its first two weeks.
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KAREN HEWITT

Karen Hewitt (The Oxford University Institute for Slavonic
Studies) is a literary critic, a specialist in study of culture, an
honorary professor at Perm University. She is the author of the well-
known and highly appreciated book Understanding Britain published
in Great Britain as well as in Russia. This book is a personal account
of Britain and of British life specially written for the Russian reader.
The author tried to answer some of the questions put to her by
readers about the differences between British society and “Russian-
in-Transition”. Karen Hewitt published several books, among them:
Understanding English Literature, Contemporary British Stories
(introduction and commentary).

JEROME KLAPKA JEROME
(1859-1927)

Jerome Klapka Jerome was a renowned English writer and
humorist. He is best known for his humorous and comic masterpiece
“Three Men in a Boat”, apart from his other notable works of
literature. He was born on 2nd May, 1859 in Caldmore, Walsall,
England, and was raised amidst poverty in London.

Jerome left school at the age of 14, working first as a railway
clerk, then as a schoolteacher, an actor, and a journalist. His first
book, On the Stage—and Off, was published in 1885, but it was with
the publication of his next books, The Idle Thoughts of an Idle
Fellow (1886) and Three Men in a Boat (1889), that he achieved
great success; both books were widely translated. From 1892 to 1897
he was a coeditor of The Idler, a monthly magazine that he had
helped found, which featured contributions by writers such as Eden
Phillpotts, Mark Twain, and Bret Harte.

Jerome’s many other works include Three Men on the Bummel
(1900) and Paul Kelver (1902), an autobiographical novel. He also
wrote a number of plays. A book of Jerome’s memoirs, My Life and
Times, was published in 1926.

Jerome died at the age of 68 on 14th June, 1927.
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WILLIAM SOMERSET MAUGHAM
(1874-1965)

English playwright, novelist, and short story writer whose work
is characterized by a clear unadorned style, cosmopolitan settings,
and a shrewd understanding of human nature. He was one of the
most popular authors achieving recognition as the highest paid of his
profession during the 1930s.

Maugham was orphaned at the age of 10; he was brought up
by an uncle and educated at King’s School, Canterbury. After
a year at Heidelberg, he entered St. Thomas’ medical school,
London, and qualified as a doctor in 1897. He drew upon his
experiences as an obstetrician in his first novel, Liza of Lambeth
(1897), and its success, though small, encouraged him to abandon
medicine. He traveled in Spain and Italy and in 1908 achieved a
theatrical triumph — four plays running in London at once — that
brought him financial security. During World War | he worked as
a secret agent. After the war he resumed his interrupted travels
and, in 1928, bought a villa on Cape Ferrat in the south of France,
which became his permanent home.

His reputation as a novelist rests primarily on four books:
Of Human Bondage (1915), a semi-autobiographical account of a
young medical student’s painful progress toward maturity; The
Moon and Sixpence (1919), an account of an unconventional artist,
suggested by the life of Paul Gauguin; Cakes and Ale (1930), the
story of a famous novelist, which is thought to contain caricatures
of Thomas Hardy and Hugh Walpole; and The Razor’s Edge
(1944), the story of a young American war veteran’s quest for a
satisfying way of life. Maugham’s plays, mainly Edwardian social
comedies, soon became dated, but his short stories have increased
in popularity. Many portray the conflict of Europeans in alien
surroundings that provoke strong emotions, and Maugham’s skill in
handling plot, in the manner of Guy de Maupassant, is
distinguished by economy and suspense. In The Summing Up
(1938) and A Writer’'s Notebook (1949) Maugham explains his
philosophy of life as a resigned atheism and a certain skepticism
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about the extent of man’s innate goodness and intelligence; it is this
that gives his work its astringent cynicism.

Among his short stories, some of the most memorable are those
dealing with the lives of Western, mostly British, colonists in the Far
East, and are typically concerned with the emotional toll exacted on
the colonists by their isolation. Some of his more outstanding works
in this genre include Rain, Footprints in the Jungle, and The
Outstation. Rain, in particular, which charts the moral disintegration
of a missionary attempting to convert the Pacific island prostitute
Sadie Thompson, has kept its fame and been made into a movie
several times. Maugham said that many of his short stories presented
themselves to him in the stories he heard during his travels in the
outposts of the Empire. He left behind a long string of angry former
hosts, and a contemporary anti-Maugham writer retraced his
footsteps and wrote a record of his journeys called Gin and Bitters.
Maugham’s restrained prose allows him to explore the resulting
tensions and passions without descending into melodrama. His The
Magician (1908) is based on British occultist Aleister Crowley.

Maugham was one of the most significant travel writers of the
inter-war years, and can be compared with contemporaries such as
Evelyn Waugh and Freya Stark. His best efforts in this line include
The Gentleman in the Parlour, dealing with a journey through
Burma, Siam, Cambodia and Vietnam, and On a Chinese Screen, a
series of very brief vignettes which might almost be notes for short
stories that were never written.

Commercial success with high book sales, successful play
productions and a string of film adaptations, backed by astute stock
market investments, allowed Maugham to live a very comfortable
life. Small and weak as a boy, Maugham had been proud even then
of his stamina, and as an adult he kept churning out the books, proud
that he could.

Yet, despite his triumphs, he never attracted the highest respect
from the critics or his peers. Maugham himself attributed this to his
lack of “lyrical quality”, his small vocabulary and failure to make
expert use of metaphor in his work.
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It seems equally likely that Maugham was underrated because
he wrote in such a direct style. There was nothing in a book by
Maugham that the reading public needed explained to them by
critics. Maugham thought clearly, wrote lucidly, and expressed
acerbic and sometimes cynical opinions in handsome, civilized
prose. He wrote in a time when experimental modernist literature
such as that of William Faulkner, Thomas Mann, James Joyce and
Virginia Woolf was gaining increasing popularity and won critical
acclaim. In this context, his writing was criticized as “such a tissue of
clichés that one’s wonder is finally aroused at the writer’s ability to
assemble so many and at his unfailing inability to put anything in an
individual way”.

Maugham’s public account of his abilities remained modest;
toward the end of his career he described himself as “in the very first
row of the second-raters”. In 1954, he was made a Companion of
Honour.

GEORGE MIKES
(1912-1987)

George Mikes was a Hungarian-born British author most
famous for his commentaries on various countries. How to be an
Alien poked gentle fun at the English, including a one-line chapter on
sex: “Continental people have sex lives; the English have hot-water
bottles.” Subsequent books dealt with (among others) Japan (The
Land of the Rising Yen), Israel (Milk and Honey, The Prophet
Motive), the USA (How to Scrape Skies), and the United Nations
(How to Unite Nations), Australia (Boomerang), and the British
again (How to be Inimitable, How to be Decadent), and South
America (How to Tango). Other subjects include God (How to be
God), his cat (Tsi-Tsa 1978) and wealth (How to be poor 1983).

Mikes narrated a BBC television report of the Hungarian
Revolution of 1956.
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MARIO ANDREW PEI
(1901-1978)

Mario Andrew Pei was an Italian-American linguist and
polyglot who wrote a number of popular books known for their
accessibility to readers without a professional background in
linguistics.

Pei was born in Rome, Italy, and emigrated to the United States
with his parents in 1908. By the time that he was out of high school,
he spoke not only English and his native Italian but also French and
had studied Latin as well. Over the years, he became fluent in several
other languages (including Spanish, Portuguese, Russian, and
German) capable of speaking some 30 others, having become
acquainted with the structure of at least 100 of the world’s languages.

In 1923, he began his career teaching languages at City College
of New York, and in 1928, he published his translation of Vittorio
Ermete de Fiori’s Mussolini: The Man of Destiny. Pei received his
doctorate from Columbia University in 1937, focusing on Sanskrit,
Old Church Slavonic, and Old French.

That year, he joined the Department of Romance Languages at
Columbia University, becoming a full professor in 1952. In 1941, he
published his first language book, The Italian Language. His facility
with languages was in demand in World War |1, and Pei served as a
language consultant with two agencies of the Department of War. In
this role, he wrote language textbooks, developed language courses,
and wrote language guidebooks.

While working as a professor of Romance Philology at
Columbia University, Pei wrote over 50 books, including the best-
sellers The Story of Language (1949) and The Story of English
(1952). His other books included Languages for War and Peace
(1943), A Dictionary of Linguistics (written with Frank Gaynor,
1954), All About Language (1954), Invitation to Linguistics: A Basic
Introduction to the Science of Language (1965), and Weasel Words:
Saying What You Don’t Mean (1978).

Pei penned The America We Lost: The Concerns of a
Conservative (1968), a book advocating individualism and
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constitutional literalism. In the book, Pei denounces the income tax
as well as communism and other forms of collectivism.

Pei was also an internationalist and advocated the introduction
of Esperanto into school curricula across the world to supplement
local languages.

STEVEN PINKER
(1954-)

Steven Pinker is an experimental psychologist and one of the
world’s foremost writers on language, mind, and human nature.
Currently Johnstone Family Professor of Psychology at Harvard
University, Pinker has also taught at Stanford and MIT.

Pinker is interested in all aspects of language and mind. His
doctoral dissertation and much of his early research focused on
visual cognition, the ability to imagine shapes, recognize faces and
objects, and direct attention within the visual field. But beginning in
graduate school he cultivated an interest in language, particularly
language development in children, and this topic eventually took
over his research activities. For the next two decades his research
focused on the distinction between irregular verbs like bring-
brought and regular verbs like walk-walked. The two kinds of
verbs, he showed, embody the two cognitive processes that make
language possible: looking up words in memory, and combining
words (or parts of words) according to combinatorial rules. He has
also published several studies of the genetics and neurobiology of
language. Most recently, his research has begun to investigate the
psychology of common knowledge (I know that you know that |
know that you know...) and how it illuminates phenomena such as
innuendo, euphemism, social coordination, and emotional
expression.

In 1994 he published the first of seven books written for a
general audience. The Language Instinct was an introduction to all
aspects of language, held together by the idea that language is a
biological adaptation. This was followed in 1997 by How the Mind
Works, which offered a similar synthesis of the rest of the mind, from
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vision and reasoning to the emotions, humor, and art. In 1999 he
published Words and Rules: The Ingredients of Language which
presented his research on regular and irregular verbs as a way of
explaining how language works. In 2002 he published The Blank
Slate: The Modern Denial of Human Nature, which explored the
political, moral, and emotional colorings of the concept of human
nature. The Stuff of Thought: Language as a Window into Human
Nature, published in 2007, discussed the ways in which language
reveals our thoughts, emotions, and social relationships. In 2011 he
published The Better Angels of Our Nature: Why Violence Has
Declined. His latest book is The Sense of Style: The Thinking
Person’s Guide to Writing in the 21st Century. Pinker frequently
writes for The New York Times, The Guardian, Time, The Atlantic,
and other magazines on diverse topics including language,
consciousness, education, morality, politics, genetics, bioethics, and
trends in violence.

Pinker is the Chair of the Usage Panel of The American
Heritage Dictionary and has served as editor or advisor for numerous
scientific, scholarly, media, and humanist organizations, including
the National Science Foundation, the American Academy of Arts and
Sciences, the American Psychological Association, and the
Linguistic Society of America. He has won many prizes for his
books (including the William James Book Prize three times, the Los
Angeles Times Science Book Prize, etc.), his research (including the
Henry Dale Prize from the Royal Institution of Great Britain, and the
William James Award from the Association for Psychological
Science), and his graduate and undergraduate teaching. He has also
been named the Humanist of the Year, Honorary President of the
Canadian Psychological Association, Time magazine’s Hundred
Most Influential People in the World Today, Foreign Policy’s 100
Global Thinkers, and the recipient of eight honorary doctorates.
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WILLIAM SAROYAN
(1908-1981)

American author whose impressionistic stories and sketches
celebrated the joy of living in spite of poverty and insecurity during
the Great Depression. Several of Saroyan’s works were
autobiographical. He found his strongest themes in the rootlessness
of the immigrant, he praised freedom, and declared kindness and
brotherly love as human ideals.

Saroyan was concerned with the basic goodness of all people,
especially the obscure and naive, and the value of life. His mastery of
the vernacular makes his characters vibrantly alive. Most of his
stories are based on his childhood and family, notably the collection
My Name Is Aram (1940) and the novel The Human Comedy (1943).
His novels, such as Rock Wagram (1951) and The Laughing Matter
(1953), were inspired by his own experiences of marriage, father-
hood, and divorce.

Saroyan’s works are highly democratic, they are marked by
deep belief in human kindness and the power of humour. To him the
kind heart and humour are instruments of stoicism, helping people in
overcoming hardships and in resisting evil.

Saroyan’s characters are mostly common people, poor, noble,
and full of humour. He is at his best, however, with characters of
children and such grown-ups who remain children, preserving their
naivety, sincerity and sensitivity. No wonder that his manner of
writing is characterized by the sincerity of intonation and spontaneity
of presentation. His language is both lucid and colourful. Saroyan
makes the reader see the world through the eyes of his characters,
keeping himself in the background, though never aloof. His humour
is mostly mild, sometimes bitter, and more often than not eccentric.

Realistic and democratic at bottom, Saroyan’s works are not
devoid of drawbacks and certain limitations. His firm belief in
human kindness makes him repel the seamy side of life, its violence
and cruelty. Though being a realist, he can’t help exposing it from
time to time. But that is always accompanied by the soothing tone
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and reassuring smile suggesting that in spite of the hardships life will
change for the better. Thus his kindness borders on sentimentality.

Saroyan is often compared to O. Henry, whom he admired, and
whose books he edited and commented upon. Indeed, sentimental
turns, happy endings, love for common people and eccentricity unite
the writers. Nevertheless, there were some other influences, Sherwood
Andersen’s cannot be neglected, who helped many an American writer
find his way in literature, the great Hemingway including.

Saroyan worked tirelessly to perfect a prose style, that was
swift and seemingly spontaneous, blended with his own ebullient
spirit, which became known as ‘Saroyanesque.” As a playwright
Saroyan’s work was drawn from deeply personal sources, depicting
the bitter-sweet loneliness of the foreign born American. He
disregarded the conventional idea of conflict as essential to drama to
create a theatre of mood.

DEBORAH TANNEN
(1945-)

Deborah Frances Tannen is an American academic and
professor of linguistics at Georgetown University in Washington,
D.C. She has been McGraw Distinguished Lecturer at Princeton
University and was a fellow at the Center for Advanced Study in the
Behavioral Sciences following a term in residence at the Institute for
Advanced Study in Princeton, NJ.

Tannen has lectured worldwide in her field, and written
and / or edited numerous academic publications on linguistics,
discourse analysis, and interpersonal communication. She has
written and edited many books including Conversational Style:
Analyzing Talk Among Friends; Talking Voices: Repetition,
Dialogue and Imagery in Conversational Discourse; Gender and
Discourse; and The Handbook of Discourse Analysis. Her major
theoretical contribution, presented in Talking Voices, is a poetics of
conversation. She shows that everyday conversation is made up of
linguistic features that are traditionally regarded as literary, such as
repetition, dialogue, and imagery.
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Tannen has also written several general-audience books on
interpersonal communication and public discourse. She became well
known in the United States after her book You Just Don't
Understand: Women and Men in Conversation was published in
1990. It remained on the New York Times Best Seller list for nearly
four years (eight months at No.1) and was subsequently translated
into 30 other languages. She has written several other general-
audience books including That’s Not What | Meant!: How
Conversational Style Makes or Breaks Relationships; Talking from 9
to 5: Women and Men at Work; The Argument Culture: Stopping
America’s War of Words; and | Only Say This Because | Love You:
Talking to Your Parents, Partner, Sibs, and Kids When You're All
Adults. Her two most recent books, You Were Always Mom’s
Favorite!: Sisters in Conversation Throughout Their Lives and
You 're Wearing THAT?: Understanding Mothers and Daughters in
Conversation were also New York Times best-sellers. Among her 19
other books, The Argument Culture received the Common Ground
Book Award, and | Only Say This Because | Love You received a
Books for a Better Life Award.

Deborah Tannen’s main research focus is on the expression of
interpersonal relationships in conversational interaction. Tannen has
explored conversational interaction and style differences at a number
of different levels and as related to different situations, including
differences in conversational style as connected to the gender and
cultural background, as well as speech that is tailored for specific
listeners based on the speaker’s social role. In particular, Tannen has
done extensive gender-linked research and writing that focused on
miscommunications between men and women; however, some
linguists have argued against Tannen’s claims from a feminist
standpoint.
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MARK TWAIN
(1835-1910)

Pseudonym of Samuel Langhorne Clemens, American
humorist, writer, and lecturer who won a worldwide audience for his
stories of youthful adventures, especially The Adventures of Tom
Sawyer (1876), Life on the Mississippi (1883), and The Adventures of
Huckleberry Finn (1884).

It was in Virginia City on Feb. 3, 1863, that “Mark Twain” was
born when Clemens, then 27, signed a humorous travel account with
that pseudonym. The new name was a riverman’s term for water
“two fathoms deep” and thus just barely safe for navigation.
Published in a New York periodical, The Saturday Press, in
November 1865, the story The Celebrated Jumping Frog of
Calaveras County was an immediate hit when it was reprinted in
newspapers far and wide. Written much in the manner of the
Southwestern humour of the period of Clemens’ youth, this fine tall
tale brought not only his first national fame but also the first approval
of his work by several discerning critics.

When, in 1866, the Pacific Steamboat Company inaugurated
passenger service between San Francisco and Honolulu, Twain took
the trip as a correspondent for The Sacramento Union. His letters and
the lectures that he later gave about the trip were immediately
popular. Since he enjoyed going places and talking about them, he
set out again as “traveling correspondent” for California’s largest
paper, the Alta California; it was advertised that he would “circle the
globe and write letters” as he went. The letters that he wrote during
the next five months, for the Alta California and Horace Greeley’s
New York Tribune, caught the public fancy and, when revised for
publication in 1869 as The Innocents Abroad; or, The New Pilgrim’s
Progress, established Twain as a popular favourite. In his book
Twain sharply satirized tourists who learned what they should see
and feel by carefully reading guidebooks. He assumed the role of a
keen-eyed, shrewd Westerner who was refreshingly honest and vivid
in describing foreign scenes and his reactions to them. It is probable
that Americans liked the implication that a common man could judge
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the Old World as well as the next man. But the chief attraction of the
book was its humour, which readers of the time found delightful. The
book showed that Mark Twain had found a method of writing about
travel which, though seemingly artless, deftly employed changes of
pace. Serious passages — history, statistics, description, explanation,
argumentation — alternated with laughable ones. The humour itself
was varied, sometimes being in the vein of the Southwestern yarn
spinners whom he had encountered when a printer’s devil,
sometimes in that of contemporaneous humorists such as Artemus
Ward and Josh Billings, who chiefly used burlesque and parody,
anticlimactic sentences, puns, malapropisms, and other verbal
devices. Thereafter he was to use the formula successfully in a
number of books combining factual materials with humour.

In 1870 Twain resumed his career as a public lecturer who
charmed audiences with laconic recitations of incredible comic
incidents.

Twain continued to lecture with great success in the United
States and, in 1872 and 1873, in England, holding audiences
spellbound with his comic-coated satire, drawling cadences, and
outlandish exaggerations. He recorded his experiences as a pilot in
Old Times on the Mississippi for the Atlantic Monthly (1875),
expanded eight years later to Life on the Mississippi, an authentic and
compelling description of a way of life that was, even then, long past.
After having written boyhood friends, asking them to send their
recollections of old days in Hannibal, he published The Adventures of
Tom Sawyer in 1876, a narrative of youthful escapades that became
an immediate and continuing favourite.

Tom Sawyer is perhaps Twain’s best book for a juvenile
audience. The setting was a small Mississippi River town, and the
characters were the grownups and the children of the town in the
1830s. The book’s nostalgic attitude and its wistful re-creation of
pre-Civil War life is humorously spiced by its main character, Tom
Sawyer. Rather than being the prematurely moral “model boy” of
Sunday-school stories, Tom is depicted as “the normal boy,”
mischievous and irresponsible but goodhearted; and the book’s
subplots show him winning triumphs again and again. These happy
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endings endear the book to children, while the lifelike picture of a
boy and his friends is enjoyed by both young and old.

Twain turned next to historical fiction. In A Connecticut
Yankee in King Arthur’s Court (1889) he transplants a
commonsensical Yankee back in time to Britain during the Dark
Ages. Through a series of wary adventures Twain celebrates
American homespun ingenuity in contrast to the superstitious
ineptitude of a chivalric monarchy.

The popular image of Mark Twain was by now well-
established. He was a gruff but knowledgeable, unaffected man who
had been placed and seen things and was not fooled by pretense. He
talked and wrote with contagious humanity and charm in the
language of ordinary people. At the same time, he scornfully berated
man; evolution failed, he said, when man appeared, for his was the
only evil heart in the entire animal kingdom. Yet Mark Twain was
one with those he scorned: what any man sees in the human race, he
admitted, “is merely himself in the deep and private honesty of his
own heart.” Perceptive, comic, but also bitter, Twain seemed to be
the mirror of all men.

OSCAR WILDE
(1865-1900)

Irish-born writer and wit, who was the chief proponent of the
aesthetic movement, based on the principle of art for art’s sake.
Wilde was a novelist, playwright, poet, and critic.

He was born Oscar Fingal O’Flahertiec Wills Wilde on October
16, 1854, in Dublin, and educated at Trinity College, Dublin. As a
youngster he was exposed to the brilliant literary talk of the day at
his mother’s Dublin salon. Later, as a student at the University of
Oxford, he excelled in classics, wrote poetry, and incorporated the
Bohemian life-style of his youth into a unique way of life. At Oxford
Wilde came under the influence of aesthetic innovators such as
English writers Walter Pater and John Ruskin. Being an aesthete, the
eccentric young Wilde wore long hair and velvet knee breeches. His
rooms were filled with various objects d’art such as sunflowers,
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peacock feathers, and blue china; Wilde claimed to aspire to the
perfection of the china. His attitudes and manners were ridiculed in
the comic periodical Punch and satirized in the Gilbert and Sullivan
comic opera Patience (1881). Nonetheless, his wit, brilliance, and
flair won him many devotees.

Wilde’s first book was Poems (1881). His first play, Vera, or
the Nihilists (1882), was produced in New York City, where he saw
it performed while he was on a highly successful lecture tour. Upon
returning to England he settled in London and married in 1884 a
wealthy Irish woman, with whom he had two sons. Thereafter he
devoted himself exclusively to writing.

In 1895, at the peak of his career, Wilde became the central
figure in one of the most sensational court trials of the century. The
results scandalized the Victorian middle class; Wilde, who had been
a close friend of the young Lord Alfred Douglas, was convicted of
homosexual offenses. Sentenced in 1895 to two years of hard labor
in prison, he emerged financially bankrupt and spiritually downcast.
He spent the rest of his life in Paris, using the pseudonym Sebastian
Melmoth. He was converted to Roman Catholicism before he died of
meningitis in Paris on November 30, 1900.

Wilde’s early works included two collections of fairy stories,
which he wrote for his sons, The Happy Prince (1888) and A House
of Pomegranates (1892), and a group of short stories, Lord Arthur
Savile’s Crime (1891). His only novel, The Picture of Dorian Gray
(1891), is a melodramatic tale of moral decadence, distinguished for
its brilliant, epigrammatic style. Although the author fully describes
the process of corruption, the shocking conclusion of the story
frankly commits him to a moral stand against self-debasement.

Wilde’s most distinctive and engaging plays are the four
comedies Lady Windermere’s Fan (1892), A Woman of No
Importance (1893), An Ideal Husband (1895), and The Importance of
Being Earnest (1895), all characterized by adroitly contrived plots
and remarkably witty dialogue. Wilde, with little dramatic training,
proved he had a natural talent for stagecraft and theatrical effects and
a true gift for farce. The plays sparkle with his clever paradoxes,
among them such famous inverted proverbs as “Experience is the
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name everyone gives to their mistakes” and “What is a cynic? A man
who knows the price of everything, and the value of nothing.”

In contrast, Wilde’s Salomé is a serious drama about obsessive
passion. Originally written in French, it was produced in Paris in
1894 with the celebrated actor Sarah Bernhardt. It was subsequently
made into an opera by the German composer Richard Strauss.
Salomé was also translated into English by Lord Alfred Douglas and
illustrated by English artist Aubrey Beardsley in 1894.

While in prison Wilde composed De Profundis (From the
Depths; 1905), an apology for his life. Some critics consider it a
serious revelation; others, a sentimental and insincere work. The
Ballad of Reading Gaol (1898), written at Berneval-le-Grand,
France, just after his release and published anonymously in England,
is the most powerful of all his poems. The starkness of prison life
and the desperation of people interned are revealed in beautifully
cadenced language. For years after his death the name of Oscar
Wilde bore the stigma attached to it by Victorian prudery. Wilde, the
artist, now is recognized as a brilliant social commentator, whose
best work remains worthwhile and relevant.

PELHAM GRENVILLE WODEHOUSE
(1881-1975)

P. G. Wodehouse was born in Guilddorf in 1881 and educated
at Dulwich College. After working for the Hong Kong and Shanghai
Bank for two years, he left to earn his living as a journalist and
storywriter, writing the “By the way” column in the Old Globe. He
also contributed a series of school stories to a magazine for boys, The
Captain in one of which Psmith made his first appearance. Going to
America before the World War Il, he sold a serial to the Saturday
Evening Post and for the next 25 years almost all his books appeared
first in this magazine. He was a part author and writer of the lyrics of
16 musical comedies including Kissing Time. He married in 1914
and in 1955 took American citizenship. He wrote more than 90 book
and his work has won world-wide acclaim, being translated into
many languages. The Times hailed him as ‘a comic genius
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recognized in his life-time as a classic and an old master of farce’.
He wrote more than 90 books and his work won world-wide acclaim
being translated into many languages. 6bu1 OBTOP YOpaH

Hilaire Belloc says: ‘... his object is to present the laughable,
and he does this with such mastery and skill that he nearly always
approaches, and often reaches, perfection. There is yet another
perfection which I note in him. It’s one which most moderns, I think,
wouldn’t regard as a perfection at all. Well! 1 differ from them. It’s
the repeated use of one set of characters, the English country house
and its setting, the aged absent-minded earl, the young ladies and
gentlemen with too much leisure or too little, too much money, or
(contrariwise) embarrassment — the club of the young, idle, and very
much-to-be-liked young Englishmen of the wealthiest sort and the
immortal, vivid glimpse of suburban life — all these form one set of
recurrent figures, one set of ‘property’ scenes. Let me end with
something about him which is intensely national — | mean the
creation of one more figure in that long gallery of living figures
which makes up the glory of English fiction. The English people,
more than any other, have created in their literature living men and
women rather than types and Mr. Wodehouse has created Jeeves. If
in, say, 1950-s Jeeves and any other of that great company — but in
particular Jeeves — shall have faded, then what we have so long
called England will no longer be’.

P. G. Wodehouse was created a Knight of the British Empire in
the New Year’s Honors List in 1975. In a BBC interview he said that
he had no ambitions left, now that he had been knighted and there
was a wax-work of him in Madame Tussaude’s. He died on St.
Valentine’s Day in 1975 at the age of 93. He said, ‘I believe there are
two ways of writing novels. One is mine, making a sort of musical
comedy without music and ignoring real life altogether; the other is
going right deep down into life and not caring a damn. ...
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3.2. Text Samples

uﬁ E Why do writers apply to cultural realia? What
significance do they attach to such a phenomenon?

ANCIENT HISTORY
William Saroyan (1908—1981)

[...] The ancient history classroom was swiftly filling as the
teacher, old Miss Hicks, waited for the final bell and the kind of
order and quiet which in her class was the sign for the beginning of
another stab at the problem of trying to educate, if not entertain, the
boys and girls of Ithaca, now at high school and soon, at least,
theoretically, to be ready for the world. Homer Macauley, troubled
by something that bordered on a state of adoration, studied a girl
named Helen Eliot who walked from the door to her desk. Without a
doubt this girl was the most beautiful girl in the world. Besides that,
she was a snob — which Homer refused to believe was natural and
permanent. Even so, and even though he worshipped her, the bitterest
enemy of his school life was this snobbery of Helen Eliot. Following
her came Hubert Ackley 111. When Hubert reached Helen the two
whispered a moment, irritating Homer very much. The final bell
rang, and the teacher said, “All right. Silence, please. Who’s absent?”’

“I am,” a boy said. His name was Joe Terranova, and he was
the low comedian of the class. The four or five of his faithful, the
members of his comic religious cult, his worshippers, were instant in
their response and appreciation of his swift and goofy wit. But Helen
Eliot and Hubert Ackley turned and frowned at these Holy Rollers of
the classroom, these bad-mannered offspring of slum-dwellers. This
in turn angered Homer so much that when everyone else had ceased
laughing he burst out with an artificial “Ha-ha-ha,” which he sent
almost directly into the faces of Hubert, whom he despised, and He-
len, whom he adored. Then he turned swiftly to Joe and said, “As for
you, Joe, shut up when Miss Hicks is talking.”
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“Now, none of your nonsense, Joseph,” Miss Hicks said. And
turning to Homer, “Or yours, young man.” She paused a moment to
look the class over. “Now,” she said, “we will take up the Assyrians
where we left off yesterday. I want everyone’s undivided attention —
everyone’s continuous undivided attention. First we will read from
our ancient history text-book. Then we will have an oral discussion
of what we have read.”

The low comedian could not resist this opportunity for
horseplay. “No, Miss Hicks,” he suggested. “Let’s not discuss it
orally. Let’s discuss it silently, so I can sleep.” Again the faithful
roared with laughter and the snobs turned away, disgusted. Miss
Hicks did not answer the comedian immediately, for on the one hand
it was difficult not to enjoy the swiftness of his wit and on the other
hand it was equally difficult to know how to cope with him so that
the wit would continue. And yet it was absolutely necessary to keep
him in line. At last she spoke.

“You must not be unkind, Joseph,” she said, “especially when
it happens that you are right and — I am wrong.”

“Well, I’'m sorry, Miss Hicks,” the comedian said. “I guess |
just can’t help it. Oral discussion! What other kind of discussion is
there? But O. K. I'm sorry.” Now with a kind of spoofing of himself
and of his own presumptuousness, he waved to her, saying
patronizingly, “Go ahead, Miss Hicks.”

“Thank you,” the teacher said. “Now, everybody — wide awake!”

“Wide awake!” Joe said. “Look at them — they’re all half asleep.”

Even though the old teacher was enjoying Joe’s sallies, it was
necessary for her to say, “Another interruption, Joseph, and I will
have to ask you to go to the Principal’s office” [...] “Now,” she said,
“turn to page 117, paragraph two.” Everyone turned to the page and
found the place.

“Ancient history,” the teacher continued, “may seem to be a
dull and unnecessary study. At a time like the present, when so much
history is going on in our own world, another world — long since
ended — may seem unnecessary to study and understand. Such a
notion, however, is incorrect. It is very important for us to know of
other times, other cultures, other peoples, and other worlds. Who’ll
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volunteer to come to the head of the class and read?” Two girls and
Hubert Ackley 111 raised their hands. [...]

Joe, the comedian, turned to Homer, and said, “Look at that
guy, will you?”

Of the two girls who had volunteered the teacher selected
Helen Eliot, the beautiful and snobbish. [...]

“The Assyrians,” Helen Eliot read, “long of nose, hair and beard,
developed Nineveh in the North to a position of great power...”

[...] “Then came the great Cyrus, King of Persia, with his
hordes of invaders. His conquest, however, was only one of a cycle,
for the descendants of the army would later be subjugated to
Alexander the Great.”

Homer, disgusted now, tired from the work of the night before
and lulled by the sweet voice of the girl he believed was made
especially for himself, slowly dropped his head on his folded arms
and began to enjoy something almost the equivalent of sleep. Still he
could hear the girl reading. “Arabia gave us numerals which are still
called Arabic to distinguish them from the Roman notations. The
Assyrians invented the sundial. The modern apothecary symbols and
the signs of the Zodiac originated with the Babylonians. Compara-
tively recent excavations in Asia Minor have revealed that there was
a magnificent empire there.”

“A magnificent empire?” Horner dreamed. “Where? Ithaca?
Ithaca in California? Away to hell and gone? Without any great
people, without any discoveries. Without sundials, without numerals,
without Zodiacs, without humour, without anything. Where was this
great empire?” He decided to sit up again and look around. [...]

“The Hittites,” Helen said, “had swung down the coast and
over into Egypt. They mingled their blood with the Hebrew tribes
and gave them the Hittite nose.”

Helen stopped reading and turned to the ancient history
teacher. “That’s the end of the chapter, Miss Hicks,” she said.

“Very well, Helen,” Miss Hicks said. “Thank you for an
excellent reading. You may be seated.”

* % %

93



1)

2)

3)

4)

5)

6)

William Saroyan’s novel is set in California in a small
provincial town of Ithaca during World War 11. Ithaca is a
fictional name for his own native town of Fresno in
California (it should not be confused with the real town of
Ithaca in the north-eastern part of the USA). It carries a
classical allusion to the island of Ithaca, described by Homer,
the great poet of ancient Greece, as the kingdom of Odysseus
(Ulysses).The names Homer, Ulysses, are also allusive.

W. Saroyan often portrays immigrants living in the USA.
Macauley is of Irish or Scottish origin.

Joe Terranova comes from an Italian family, this name
means ‘new land’.

Hubert Ackley 111 — Roman figures are generally used after
the names of kings. Here the Roman 11l is added to the name
of Hubert Ackley, for the boy comes from a rich family
forming a business dynasty in Ithaca

High school — secondary school in the USA.

Principal’s office — the office of the principal — the head of
elementary or high school in the USA.

Ancient history lesson — one of the subjects taught at high
school.

Asia Minor (Anatolia) — the western peninsula of Asia lying
between the Black Sea and the Mediterranean.

Arabia (the Arabian Peninsula) — in south-western Asia
between the Red Sea and the Persian Gulf.

Cyrus King of Persia (550 — 529 B.C.) — the founder of the
Persian Empire.

Alexander the Great, king of Macedonia (356 — 323 B.C.),
one of the greatest warriors and statesmen of ancient times.
The Assyrians — inhabitants of Assyria, ancient empire of
western Asia centered in the upper valley of the Tigris, with
Nineveh as its capital.

The Hittites — ancient people living in Asia Minor and
Northern Syria, in about 2000 — 1230 B.C.

The Babylonians — people of Babylonia, an ancient empire
in the lower Euphrates River, between 2000 and 1000 B.C.
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7) Guy (Am. coll.) —chap, fellow
Goofy (Am. coll.) — silly and eccentric

I guess (Am.) — I think, | believe.
THE HAPPY MAN

W.S. Maugham

It is a dangerous thing to order the lives of others and | have
often wondered at the self-confidence of politicians, reformers and
such like who are prepared to force upon their fellows measures that
must alter their manners, habits and points of view. | have always
hesitated to give advice, for how can one advise another how to act
unless one knows that other as well as one knows oneself? Heaven
knows, | know little enough of myself: I know nothing of others. We
can only guess at the thoughts and emotions of our neighbours. And
life, unfortunately, is something that you can lead but once; and who
am | that | should tell this one and that how he should lead it?

But once I knew that | advised well.

I was a young man and | lived in a modest apartment in
London near Victoria Station. Late one afternoon, when | was
beginning to think that I had worked enough for that day, | heard a
ring at the bell. I opened the door to a total stranger. He asked me my
name; | told him. He asked if he might come in.

“Certainly”.

I led him into my sitting-room and begged to sit down. He
seemed a trifle embarrassed. | offered him a cigarette and he had
some difficulty in lighting it.

“I hope you don’t mind my coming to see you like this”, he
said, “My name is Stephens and I am a doctor.”
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AN ENGLISH GIRL IN NEW YORK
Helen Kirkpatrick

A year ago, Joanna Morley, 24, from Bristol, made a promise
to herself — she’d achieve one of her life’s ambitions — to live and
work in New York. Fast-forward to the end of February 2007 and,
armed with her CV, fashion graduate Joanna arrived at JFK Airport
with no job, no family, no family or friends and no place to stay. In
fact, all she had was a few hundred pounds in savings, bags of
ambition and 90 days in which to turn it all around. So did she make
it? Read her email diary to find out how she got on...

From: j.morley@newyork.com

Subject: Arriving in New York

Date: 8 March

I’m now heading into my second week in the Big Apple and
I’'m picking up the lingo nicely. Things like, “Are you twalking” ta
me? And “I shoulda knocked yo ass out, fool!” are thrown around a
lot here (well, they are in Brooklyn, anyway).

My first week was hectic. My friend, Mary, came over from
England, so we spent the first day on the 5th Avenue, strolling
through Central Park and generally feeling like extras in Sex And
The City. I couldn’t get over the size of Times Square. And if you
want to blame anyone for global warming, start with the Yanks — the
lights, the traffic, it’s all larger than life!

We then stumbled upon Abercrombie & Fitch, where we
spent the next two days shopping. I can honestly say I’ve never seen
so many beautiful people in one place at one time. You have to be a
model to work there (no joke — the men looked like they’d been
ripped straight out of a magazine). | did amazingly well to only buy
one pair of jeans. But I was shocked to find out I’'m a size 00 over
here — I have since been eating loads.

I spent Monday trying to find a place to live that didn’t involve
having to sell body parts for me to afford (you think London is bad, try
New York). The only good place | saw was a flatshare in Brooklyn and
the girl wanted more than $1,000 a month! | negotiated a better price
and that’s where I’m living now. It’s only a one-bedroom apartment,
so | have to sleep in the living room. Welcome to New York!

(from Cosmopolitan, September 2007)
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LOST IN TRANSLATION
Eva Hoffman

The extract portrays the difficulties of a Polish-Canadian
family. This memoir is told from the point of view of Eva, a thirteen-
year-old girl from Poland. Along with her mother, father, and sister
Alinka, she becomes an immigrant to Canada after World War 11.
The second reading is about a Chinese-American family. This story
is told from the point of view of ten-year-old Elizabeth. She and her
brother were born in the United States.

... My mother says I’'m becoming “English.” This hurts me,
because | know she means I’m becoming cold. I’m no colder than
I’ve ever been, but I’m learning to be less demonstrative. | learn this
from a teacher who, after contemplating the gesticulations with
which | help myself describe the digestive system of a frog, tells me
to “sit on my hands and then try talking.” I learn my new reserve
from people who take a step back when we talk, because I am
standing too close, crowding them. Cultural distances are different, |
later learn in a sociology class, but | know it already. | learn restraint
from Penny, who looks offended when | shake her by the arm in
excitement, as if my gesture had been one of aggression instead of
friendliness. | learn it from a girl who pulls away when | hook my
arm through hers as we walk down the street — this movement of
friendly intimacy is an embarrassment to her.

I learn also that certain kinds of truth are impolite. One
shouldn’t criticize the person one is with, at least not directly. You
shouldn’t say, “You are wrong about that” — although you may say,
“On the other hand, there is that to consider.” You shouldn’t say,
“This doesn’t look good on you,” though you may say, “I like you
better in that other outfit.” I learn to tone down my sharpness, to do a
more careful conversational minuet.

Perhaps my mother is right after all; perhaps I’'m becoming
colder. After a while, emotion follows action, response grows
warmer or cooler according to gesture. I’'m more careful about what I
say, how loud I laugh, whether I give vent to grief. The storminess of
emotion prevailing in our family is in excess of the normal here, and
the unwritten rules for the normal have their osmotic effect.
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THE STRUGGLE TO BE AN ALL-AMERICAN GIRL
Elizabeth Wong

It’s still there, the Chinese school on Yale Street where my
brother and | used to go... Although the emphasis at school was
mainly language — speaking, reading and writing — the lessons
always began with exercises in politeness. With the entrance of the
teacher, the best student would tap a bell and everyone would get up,
kowtow, and chant, “Sing san ho,” the phonetic for “How are you,
teacher?”

Being ten years old, | had better things to learn than ideographs
copied painstakingly in lines that ran right to left from the tip of a
moc but, a real ink pen that had to be held in an awkward way if
blotches were to be avoided. After all, I could do the multiplication
tables, name the satellites of Mars, and write reports on Little
Women and Black Beauty. Nancy Drew, my favorite heroine,
never spoke Chinese.

The language was a source of embarrassment. More times than
not, | had tried to dissociate myself from the nagging loud voice that
followed me wherever | wandered in the nearby American super-
market outside Chinatown. The voice belonged to my grandmother,
a fragile woman in her seventies who could outshout the best of the
street vendors. Her humor was raunchy, her Chinese rhythmless,
patternless. It was quick, it was loud, it was unbeautiful. It was not
like the quiet, lilting romance of French or the gentle refinement of
the American South. Chinese sounded pedestrian. Public.

...After two years of writing with a moc but and reciting words
with multiples of meanings, | was finally granted a cultural divorce. |
was permitted to stop Chinese school.

I thought of myself as multicultural. I preferred tacos to egg
rolls; I enjoyed Cinco de Mayo more than Chinese New Year.

At last, I was one of you; [ wasn’t one of them.

Sadly, I still am.

(from North Star)
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WATCHING THE ENGLISH
The Hidden Rules of English Behaviour
Kate Fox

At the most basic level, an underlying rule in all English
conversation is the proscription of ‘earnestness’. Although we may
not have a monopoly on humour, or even on irony, the English are
probably more acutely sensitive than any other nation to the
distinction between ‘serious’ and ‘solemn’, between ‘sincerity’ and
‘earnestness’. This distinction is crucial to any kind of understanding
of Englishness. | cannot emphasize this strongly enough: if you are
not able to grasp these subtle but vital differences, you will never
understand the English — and even if you speak the language fluently,
you will never feel or appear entirely at home in conversation with
the English. Your English may be impeccable, but your behavioural
‘grammar’ will be full of glaring errors. Once you have become
sufficiently sensitized to these distinctions, the Importance of Not
Being Earnest rule is really quite simple. Seriousness is acceptable,
solemnity is prohibited. Sincerity is allowed, earnestness is strictly
forbidden. Pomposity and self-importance are outlawed. Serious
matters can be spoken of seriously, but one must never take oneself
too seriously. The ability to laugh at ourselves, although it may be
rooted in a form of arrogance, is one of the more endearing
characteristics of the English.... To take a deliberately extreme
example, the kind of hand-on-heart, gushing earnestness and
pompous, Biblethumping solemnity favoured by almost all
American politicians would never win a single vote in this country
— we watch these speeches on our news programmes with a kind of
smugly detached amusement, wondering how the cheering crowds
can possibly be so credulous as to fall for this sort of nonsense.
When we are not feeling smugly amused, we are cringing with
vicarious embarrassment: how can these politicians bring themselves
to utter such shamefully earnest platitudes, in such ludicrously
solemn tones? We expect politicians to speak largely in platitudes, of
course — ours are no different in this respect — it is the earnestness
that makes us wince. The same goes for the gushy, tearful acceptance
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speeches of American actors at the Oscars and other awards
ceremonies, to which English television viewers across the country
all respond with the same finger-down-throat ‘I’m going to be sick’
gesture. You will rarely see English Oscar-winners indulging in these
heart-on-sleeve displays — their speeches tend to be either short and
dignified or self-deprecatingly humorous, and even so they nearly
always manage to look uncomfortable and embarrassed. Any English
thespian who dares to break these unwritten rules is ridiculed and
dismissed as a ‘luvvie’. And Americans, although among the easiest
to scoff at, are by no means the only targets of our cynical censure.
The sentimental patriotism of leaders and the portentous earnestness
of writers, artists, actors, musicians, pundits and other public figures
of all nations are treated with equal derision and disdain by the
English, who can spot the slightest hint of self-importance at twenty
paces, even on a grainy television picture and in a language we don’t
understand. ..

THE FUTURE OF ENGLISH
Steven Pinker

Steven Pinker, Professor of Psychology at MIT in Boston, is the
author of ‘The Language Instinct and Words and Rules: The
Ingredients of Language’.

... But the fate of an earlier world language — Latin — reminds
us that the reign of English may be short. English became dominant
not because it is inherently superior, but because it was the language
of Britain and its former colonies. Until recently, the sun never set
on the British Empire, and today it never sets on the “Golden
Arches” or MS-DOS. But any language can be adapted to modern
needs. In a few decades, Hebrew went from being a language of
scripture and prayer to one used by designers of high-tech fighter
planes. The World Wide Web is becoming polyglot, and with
improving translation engines, English will soon no longer be
indispensable for Internet users. The purveyors of mass culture
have become sensitive to local tastes; CNN and MTV now produce
programming in other languages.
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English will not drive every other language to extinctions and
may not even maintain its position as the world’s lingua franca.
People like their native language and will not give it up if they have
the political power to keep it — and to keep English out when they
see it as a threat. Some countries, such as Kenya and Malaysia, have
abolished English’s official status, while in Quebec, the “Tongue
Troopers” have confiscated Dunkin’ Donuts bags and forced the
Montreal Hebrew Delicatessen to hang up a sign saying
“Charcuterie Hebraique.”

Regional accents and dialects will persist. English speakers
will not all end up sounding like TV announcers for the simple rea-
son that children do not learn their accents from TV announcers.
(When was the last time you met a baby boomer who sounded like
Walter Cronkite?) They get their accents from other children, and
usually keep them a lifetime. Unless a community has recently
coalesced from immigrants from far and wide, it will have a chain of
children learning from children, which preserves an endemic accent.
Though some American dialects have died and others have changed
(Brooklyners no longer say “toity-toid”) the major American
accents — New York eastern and western New England
Philadelphia, Pittsburgh, the Great Lakes
Charleston / Savannah, the south, the midland, and the west — are
all going strong.

English will change — including in ways we don’t like.
Languages change over time; there are no exceptions to this rule. We
don’t sound like Shakespeare, who did not sound like Chaucer,
who did not sound like the author of Beowulf. Just three centuries
ago the frames of the Constitution wrote, “No Person shall be a
Representative who shall not have attained to the Age of twenty five
Years, and been seven Years a citizen of the United States, and who
shall not, when elected, be an Inhabitant of that State in which he
shall be chosen.” The syntax, tenses, vocabulary, capitalization,
punctuation and style of American English have all changed; and
not obviously for the worse.
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GIFTS
William Boyd

I enroll at the University. This takes place at a building called the
Centre Universitaire Méditérranéan or CUM as it’s generally known
(the French pronounce it ‘cume’). The building is on the Promenade
des Anglais and looks like a small exclusive art gallery...

My relationship with Mme D’Amico is very formal and
correct. We converse in polite phrases that would not disgrace a
Victorian drawing room. She asks me, one day, to fill out a white
fiche for the police — something, she assures me hastily, every
resident must do. She notices my age on the card and raises her
eyebrows in mild surprise. She says she hadn’t supposed me to be so
young. Then one morning, apropos of nothing, she explains why she
reads everything that appears on TV. It seems that Mme Franchot is
illiterate. If Mme D’ Amico didn’t relate them to her, she would never
even know the names of the old films we watch nightly on Monte
Carlo TV. I find I am surprisingly touched by this confidence.

I am now running so low on money that I limit myself to one
cup of coffee a day. | eat apples all morning and afternoon until it is
time for my solitary meal in the university restaurant up by the fac
dudroit. I wait until the end because then they give away free second
helpings of rice and pasta if they have any left over. Often | am the
only person in the shining well-lit hall. 1 sit eating bow! after bowl of
rice and pasta while the floors are swabbed around me and | am
gradually hemmed in by chairs being set on the tables.

...If ’'ve saved up my cup of coffee for the evening my day ends
at the Cave Dante. | sit up at the zinc bar. Lucien knows my order by
now and he sets about making up a grande créme as soon as | come in
the door. On the top of the bar are baskets for brioches, croissants and
pizza. Sometimes there are a few left over from breakfast and lunch.
One night | have a handful of spare centimes and | ask Lucien how
much the remaining bit of pizza costs. To my embarrassment | still
don’t have enough to buy it. [ mutter something about not being hungry
and say I’ve changed my mind. Lucien looks at me for a moment and
tells me to help myself. Now every night I go in and finish off what’s
left. Each time | feel a flood of maudlin sentiment for the man but he
seems uneasy when I try to express my gratitude...
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A TRAMP ABROAD
Mark Twain (Samuel L. Clemens)

CHAPTER I “The Knighted Knave of Bergen”

...After a brief rest at Hamburg, we made preparations for a
long pedestrian trip southward in the soft spring weather, but at the
last moment we changed the program, for private reasons, and took
the express-train.

We made a short halt at Frankfort-on-the-Main, and found it
an interesting city. I would have liked to visit the birthplace of
Gutenburg, but it could not be done, as no memorandum of the site
of the house has been kept. So we spent an hour in the Goethe
mansion instead. The city permits this house to belong to private
parties, instead of gracing and dignifying herself with the honor of
possessing and protecting it.

Frankfort is one of the sixteen cities which have the distinction
of being the place where the following incident occurred.
Charlemagne, while chasing the Saxons (as HE said), or being
chased by them (as THEY said), arrived at the bank of the river at
dawn, in a fog. The enemies were either before him or behind him;
but in any case he wanted to get across, very badly. He would have
given anything for a guide, but none was to be had. Presently he saw
a deer, followed by her young, approach the water. He watched her,
judging that she would seek a ford, and he was right. She waded
over, and the army followed. So a great Frankish victory or defeat
was gained or avoided; and in order to commemorate the episode,
Charlemagne commanded a city to be built there, which he named
Frankfort — the ford of the Franks. None of the other cities where this
event happened were named for it. This is good evidence that
Frankfort was the first place it occurred at.

Frankfort has another distinction — it is the birthplace of the
German alphabet; or at least of the German word for alphabet —
BUCHSTABEN. They say that the first movable types were made
on birch sticks - BUCHSTABE — hence the name.

I was taught a lesson in political economy in Frankfort. | had
brought from home a box containing a thousand very cheap cigars.

103



By way of experiment, | stepped into a little shop in a queer old back
street, took four gaily decorated boxes of wax matches and three
cigars, and laid down a silver piece worth 48 cents. The man gave
me 43 cents change.

SEX, LIES, AND CONVERSATION
Deborah Tannen

I was addressing a small gathering in a suburban Virginia living
room — a women’s group that had invited men to join them.
Throughout the evening, one man had been particularly talkative,
frequently offering ideas and anecdotes, while his wife sat silently
beside him on the couch. Toward the end of the evening, | commented
that women frequently complain that their husbands don’t talk to them.
This man quickly concurred. He gestured toward his wife and said,
“She’s the talker in our family.” The room burst into laughter; the man
looked puzzled and hurt. “It’s true,” he explained. “When I come home
from work I have nothing to say. If she didn’t keep the conversation
going, we’d spend the whole evening in silence.”

This episode crystallizes the irony that although American
men tend to talk more than women in public situations, they often
talk less at home. And this pattern is wreaking havoc with marriage.

The pattern was observed by political scientist Andrew
Hacker in the late *70s. Sociologist Catherine Kohler Riessman
reports in her new book Divorce Talk that most of the women she
interviewed — but only a few of the men — gave lack of
communication as the reason for their divorces. Given the current
divorce rate of nearly 50 percent, that amounts to millions of cases in
the United States every year — a virtual epidemic of failed
conversation.

In my own research, complaints from women about their
husbands most often focused not on tangible inequities such as
having given up the chance for a career to accompany a husband to
his, or doing far more than their share of daily life — support work
like cleaning, cooking, social arrangements and errands. Instead, they
focused on communication: “He doesn’t listen to me,” “He doesn’t
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talk to me.” I found, as Hacker observed years before, that most
wives want their husbands to be, first and foremost, conversational
partners, but few husbands share this expectation of their wives.

In short, the image that best represents the current crisis is the
stereotypical cartoon scene of a man sitting at the breakfast table
with a newspaper held up in front of his face while a woman glares at
the back of it, wanting to talk.

In his book Fighting for Life, Walter Ong points out that men
use “agonistic’ or warlike, oppositional formats to do almost
anything; thus discussion becomes debate, and conversation a
competitive sport. In contrast, women see conversation as a ritual
means of establishing rapport. If Jane tells a problem and June says
she has a similar one, they walk away feeling closer to each other.
But this attempt at establishing rapport can backfire when used with
men. Men take too literally women’s ritual “troubles talk,” just as
women mistake men’s ritual challenges for real attack.

In these times of resurgent ethnic conflicts, the world
desperately needs cross-cultural understanding. Like charity,
successful cross-cultural communication should begin at home.

(from Essays from Contemporary Culture)

NOTES FROM A SMALL ISLAND
Bill Bryson

CHAPTER 7

I went to Salisbury on a big red double-decker bus that swayed
down winding country roads and clattered through overhanging
branches in a most exciting way. I like Salisbury very much. It’s just
the right size for a town — big enough for cinemas and bookshops,
small enough to feel friendly and livable.

| picked my way through a busy market in the square and tried
to imagine what the British see in these things. They always look so
depressingly tawdry, with their upended crates and trodden lettuce
leaves and grubby plastic awnings held together with clips. In
French markets you pick among wicker baskets of glossy olives
and cherries and little wheels of goat’s cheese, all neatly arrayed. In
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Britain you buy tea towels and ironing-board covers from plastic
beer crates. British markets never fail to put me in a gloomy and
critical frame of mind.

It sometimes occurs to me that the British have more heritage
than is good for them. In a country where there is so astonishingly
much of everything, it is easy to look on it as a kind of inexhaustible
resource. Consider the numbers: 445,000 listed buildings, 12,000
medieval churches, 1,5000,000 acres of common land, 120,000 miles
of footpaths and public rights of way, 600,000 known sites of
archaeological interest (98 per cent of them with no legal protection).
Do you know that in my Yorkshire village alone there are more
seventeenth century buildings than in the whole of North America?
And that’s just one obscure hamlet with a population comfortably
under one hundred. Multiply that by all the other villages and hamlets
in Britain and you see that the stockpile of ancient dwellings, barns,
churches, pinfolds, walls, bridges and other structures is immense
almost beyond counting. There is so much of it everywhere that it’s
easy to believe that you can take away chunks of it — a half-timbered
frontage here, some Georgian windows there, a few hundred yards of
ancient hedge or drystone wall — and that there will still be plenty
left. In fact, the country is being nibbled to death.

I was particularly interested in the Stonehenge Gallery
because | was going there on the morrow, so | read all the instructive
labels attentively. I know this goes without saying, but it really was
the most incredible accomplishment. It took 500 men just to pull
each sarsen, plus 100 more to dash around positioning the rollers.
Just think about it for a minute. Can you imagine trying to talk 600
people into helping you a 50-ton stone 18 miles across the
countryside, muscle it into an upright position and then saying,
‘Right, lads! Another twenty like that, plus some lintels and maybe a
couple of dozen nice bluestones from Wales, and we can party!’
Whoever was the person behind Stonehenge was one dickens of a
motivator, I’1l tell you that.

Frowning darkly, 1 went off to the offices of the local
newspaper to find the desk of one Peter Blacklock, an old friend
from The Times now working in Salisbury, who had once carelessly
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mentioned that he and his wife Joan would be delighted to put me up
if 1 was ever passing through Salisbury. | had dropped him a line a
few days before telling him that | would call at his office at 4.30 on
whatever day it was, but the note must never have reached him
because when | arrived at 4.29 he was just easing himself out of a
back window. I’'m joking, of course! He was waiting for me with
twinkling eyes and gave every impression that he and the saintly
Joan couldn’t wait for me to eat their food, drink their liquor, muss
the guest bed and help them pass the night with a robust seven-hour
version of my famous Nasal Symphony. They were kindness itself.

In the morning, | walked with Peter into town while he pointed
out local landmarks — the spot where As You Like It was first
performed, a bridge used by Trollope in the Barchester Chronicles —
and parted outside the newspaper offices. With two hours to Kill,
| pootled about aimlessly, peering in shops and drinking cups of
coffee, before finally calling at the bus station, where a crowd of
people were already waiting for the 10.55 to Stonehenge.

FIRST INAUGURAL ADDRESS
Barack Obama

January 20, 2009

My fellow citizens:

I stand here today humbled by the task before us, grateful for
the trust you have bestowed, mindful of the sacrifices borne by our
ancestors. | thank President Bush for his service to our nation, as
well as the generosity and cooperation he has shown throughout this
transition.

Forty-four Americans have now taken the presidential oath.
The words have been spoken during rising tides of prosperity and the
still waters of peace. Yet, every so often the oath is taken amidst
gathering clouds and raging storms. At these moments, America has
carried on not simply because of the skill or vision of those in high
office, but because We the People have remained faithful to the
ideals of our forbearers, and true to our founding documents.

So it has been. So it must be with this generation of Americans.
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That we are in the midst of crisis is now well understood. Our
nation is at war, against a far-reaching network of violence and
hatred. Our economy is badly weakened, a consequence of greed and
irresponsibility on the part of some, but also our collective failure to
make hard choices and prepare the nation for a new age. Homes have
been lost; jobs shed; businesses shuttered. Our health care is too
costly; our schools fail too many; and each day brings further
evidence that the ways we use energy strengthen our adversaries and
threaten our planet.

These are the indicators of crisis, subject to data and statistics.
Less measurable but no less profound is a sapping of confidence
across our land — a nagging fear that America’s decline is inevitable,
that the next generation must lower its sights.

Today | say to you that the challenges we face are real. They
are serious and they are many. They will not be met easily or in a
short span of time. But know this, America — they will be met.

On this day, we gather because we have chosen hope over fear,
unity of purpose over conflict and discord.

On this day, we come to proclaim an end to the petty
grievances and false promises, the recriminations and worn-out
dogmas that for far too long have strangled our politics.

We remain a young nation, but in the words of Scripture, the
time has come to set aside childish things. The time has come to
reaffirm our enduring spirit; to choose our better history; to carry
forward that precious gift, that noble idea, passed on from generation
to generation: the God-given promise that all are equal, all are free,
and all deserve a chance to pursue their full measure of happiness.

In reaffirming the greatness of our nation, we understand that
greatness is never a given. It must be earned. Our journey has never
been one of shortcuts or settling for less. It has not been the path for
the faint-hearted — for those who prefer leisure over work, or seek
only the pleasures of riches and fame. Rather, it has been the risk-
takers, the doers, the makers of things — some celebrated but more
often men and women obscure in their labor, who have carried us up
the long, rugged path towards prosperity and freedom.
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For us, they packed up their few worldly possessions and
traveled across oceans in search of a new life.

For us, they toiled in sweatshops and settled the West;
endured the lash of the whip and plowed the hard earth.

For us, they fought and died, in places like Concord and
Gettysburg; Normandy and KheSahn.

Time and again these men and women struggled and
sacrificed and worked till their hands were raw so that we might
live a better life. They saw America as bigger than the sum of our
individual ambitions; greater than all the differences of birth or
wealth or faction.

This is the journey we continue today. We remain the most
prosperous, powerful nation on Earth. Our workers are no less
productive than when this crisis began. Our minds are no less
inventive, our goods and services no less needed than they were last
week or last month or last year. Our capacity remains undiminished.
But our time of standing pat, of protecting narrow interests and
putting off unpleasant decisions — that time has surely passed.
Starting today, we must pick ourselves up, dust ourselves off, and
begin again the work of remaking America <...>.

Thank you. God bless you. And God bless the United States
of America.

BREAKFAST AT TIFFANY’S
Truman Capote

I am always drawn back to places where | have lived, the houses
and their neighborhoods. For instance, there is a brownstone in the
East Seventies where, during the early years of the war, | had my first
New York apartment. It was one room crowded with attic furniture,
a sofa and fat chairs upholstered in that itchy, particular red velvet that
one associates with hot days on a tram. The walls were stucco, and a
color rather like tobacco-spit. Everywhere, in the bathroom too, there
were prints of Roman ruins freckled brown with age. The single
window looked out on a fire escape. Even so, my spirits heightened
whenever | felt in my pocket the key to this apartment; with all its
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gloom, it still was a place of my own, the first, and my books were
there, and jars of pencils to sharpen, everything | needed, so | felt, to
become the writer | wanted to be. It never occurred to me in those days
to write about Holly Golightly, and probably it would not now except
for a conversation | had with Joe Bell that set the whole memory of
her in motion again. Holly Golightly had been a tenant in the old
brownstone; she’d occupied the apartment below mine. As for Joe
Bell, he ran a bar around the corner on Lexington Avenue; he still
does. Both Holly and I used to go there six, seven times a day, not for
a drink, not always, but to make telephone calls: during the war a
private telephone was hard to come by. Moreover, Joe Bell was good
about taking messages, which in Holly’s case was no small favor, for
she had a tremendous many. Of course this was a long time ago, and
until last week I hadn’t seen Joe Bell in several years. Off and on we’d
kept in touch, and occasionally I’d stopped by his bar when passing
through the neighborhood; but actually we’d never been strong friends
except in as much as we were both friends of Holly Golightly. Joe Bell
hasn’t an easy nature, he admits it himself, he says it’s because he’s a
bachelor and has a sour stomach. Anyone who knows him will tell you
he’s a hard man to talk to. Impossible if you don’t share his fixations,
of which Holly is one. Some others are: ice hockey, Weimaraner
dogs, Our Gal Sunday (a soap serial he has listened to for fifteen
years), and Gilbert and Sullivan — he claims to be related to one or
the other, I can’t remember which. And so when, late last Tuesday
afternoon, the telephone rang and I heard “Joe Bell here,” I knew it
must be about Holly. He didn’t say so, just: “Can you rattle right over
here? It’s important,” and there was a croak of excitement in his
froggy voice. | took a taxi in a downpour of October rain, and on my
way | even thought she might be there, that I would see Holly again.
But there was no one on the premises except the proprietor. Joe Bell’s
IS a quiet place compared to most Lexington Avenue bars. It boasts
neither neon nor television. Two old mirrors reflect the weather from
the streets; and behind the bar, in a niche surrounded by photographs
of ice-hockey stars, there is always a large bowl of fresh flowers that
Joe Bell himself arranges with matronly care. That is what he was
doing when I came in. “Naturally,” he said, rooting a gladiola deep
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into the bowl, “naturally I wouldn’t have got you over here if it wasn’t
I wanted your opinion. It’s peculiar. A very peculiar thing has
happened.” “You heard from Holly?” He fingered a leaf, as though
uncertain of how to answer. A small man with a fine head of coarse
white hair, he has a bony, sloping face better suited to someone far
taller; his complexion seems permanently sunburned: now it grew
even redder. “I can’t say exactly heard from her. I mean, I don’t know.
That’s why I want your opinion. Let me build you a drink. Something
new. They call it a White Angel,” he said, mixing onchalf vodka,
one-half gin, no vermouth. While | drank the result, Joe Bell stood
sucking on a Tums and turning over in his mind what he had to tell
me. Then: “You recall a certain Mr. I.Y. Yunioshi? A gentleman from
Japan.” “From California,” I said, recalling Mr. Yunioshi perfectly.
He’s a photographer on one of the picture magazines, and when
I knew him he lived in the studio apartment on the top floor of the
brownstone. “Don’t go mixing me up. All I'm asking, you know who
I mean? Okay. So last night who comes waltzing in here but this
selfsame Mr. 1. Y. Yunioshi. I haven’t seen him, I guess it’s over two
years. And where do you think he’s been those two years?” “Africa.”
Joe Bell stopped crunching on his Tums, his eyes narrowed. “So how
did you know?” “Read it in Winchell.” Which I had, as a matter of
fact. He rang open his cash register, and produced a manila envelope.
“Well, see did you read this in Winchell.” In the envelope were three
photographs, more or less the same, though taken from different
angles: a tall delicate Negro man wearing a calico skirt and with a
shy, yet vain smile, displaying in his hands an odd wood sculpture, an
elongated carving of a head, a girl’s, her hair sleek and short as a
young man’s, her smooth wood eyes too large and tilted in the
tapering face, her mouth wide, overdrawn, not unlike clown-lips. On a
glance it resembled most primitive carving; and then it didn’t, for here
was the spitimage of Holly Golightly, at least as much of a likeness as
a dark still thing could be. “Now what do you make of that?” said Joe
Bell, satisfied with my puzzlement. “It looks like her.” “Listen, boy,”
and he slapped his hand on the bar, “it is her. Sure as I’'m a man fit to
wear britches.”...
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STEPHEN FRY IN AMERICA
S. Fry

And then there’s the flag. If I tried to count how many Stars
and Stripes | could see driving a hundred miles along an average
highway, | would lose count or end up in a ditch. Here in Arlington
it is easier to count the number of patches of space that are not
occupied by Old Glory.

In Britain we are so very different. Our flag faintly
embarrasses us. |1 do not believe we would be any less patriotic if it
came to a fight for our liberty and our sovereign independence, and |
am sure most of us can get a bit weepy at the Last Night of the
Proms or when listening to a Churchill speech or contemplating our
landscape, traditions and history, but it really is not done to go on
about it. Rudyard Kipling, regarded by many as the quintessential
British patriotic writer, actually shows the heroes of one of his books,
Stalky and Co, hissing and booing at a politician who goes on about
the flag. You don’t talk about it. You feel it, if you do, but don’t
share it or write about it or make florid speeches about it. In America
it is proudly different. The flag is everywhere. Americans seem to
feel the need to give color, shape and dimension to their sense of
nationhood so that they can exhibit it and in doing so exhibit their
patriotism and their belief in the values that made America the
country it is. Only sneering liberal elitist atheist scum like me would
raise an eyebrow at this outward and visible form of an inward and
spiritual creed. And anyway, I am not American, so I don’t
understand. And perhaps that is true. | do not scorn patriotism, and |
don’t think those who hoist the flag outside their homes are
necessarily dumb white trash or right-wing yahoos. I know it is far
from the case. But the two F’s, Freedom and the Flag, reinforce my
sense of how different it is to be an American.
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THE AMERICAN MAN
O. Wilde

...but the poor American man remains permanently in the
background, and never rises beyond the level of the tourist. Now and
then he makes an appearance in the Row, looking a somewhat
strange figure in his long frock coat of glossy black cloth, and his
sensible soft-felt hat; but his favourite haunt is the Strand, and the
American Exchange his idea of heaven. When he is not lounging in
a rocking-chair with a cigar, he is loafing through the streets with a
carpet bag, gravely taking stock of our products, and trying to
understand Europe through the medium of the shop windows. He is
M. Renan’s I’homme sensuel moyen, Mr. Arnold’s middle-class
Philistine. The telephone is his test of civilisation, and his wildest
dreams of Utopia do not rise beyond elevated railways and electric
bells. His chief pleasure is to get hold of some unsuspecting stranger,
or some sympathetic countryman, and then to indulge in the
national game of “matching.” With a naivete and a nonchalance that
are absolutely charming, he will gravely compare St. James’ Palace
to the grand central depot at Chicago, or Westminster Abbey to
the Falls of Niagara. Bulk is his canon of beauty, and size his
standard of excellence. To him the greatness of a country consists in
the number of square miles that it contains; and he is never tired of
telling the waiters at his hotel that the state of Texas is larger than
France and Germany put together. Yet, on the whole, he is happier
in London than anywhere else in Europe. Here he can always make
a few acquaintances, and, as a rule, can speak the language. Abroad,
he is terribly at sea. He knows no one, and understands nothing, and
wanders about in a melancholy manner, treating the Old World as if
it were a Broadway store, and each city a counter for the sampling
of shoddy goods.
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uﬁ E Read the text, find out cultural realia, classify and
comment on them.

THREE MEN IN A BOAT
J. K. Jerome

CHAPTER VI

KINGSTON. — INSTRUCTIVE REMARKS ON EARLY ENGLISH
HISTORY. — INSTRUCTIVE OBSERVATIONS ON CARVED OAK AND LIFE
IN GENERAL. — SAD CASE OF STIVVINGS, JUNIOR. — MUSINGS ON
ANTIQUITY. — I FORGET THAT I AM STEERING. — INTERESTING
RESULT. - HAMPTON COURT MAZE. — HARRIS AS A GUIDE.

It was a glorious morning, late spring or early summer, as you
care to take it, when the dainty sheen of grass and leaf is blushing to
a deeper green; and the year seems like a fair young maid, trembling
with strange, wakening pulses on the brink of womanhood.

The quaint back streets of Kingston, where they came down to
the water’s edge, looked quite picturesque in the flashing sunlight,
the glinting river with its drifting barges, the wooded towpath, the
trim-kept villas on the other side, Harris, in a red and orange blazer,
grunting away at the sculls, the distant glimpses of the grey old
palace of the Tudors, all made a sunny picture, so bright but calm, so
full of life, and yet so peaceful, that, early in the day though it was, |
felt myself being dreamily lulled off into a musing fit.

I mused on Kingston, or “Kyningestun,” as it was once called
in the days when Saxon “kings” were crowned there. Great Caesar
crossed the river there, and the Roman legions camped upon its
sloping uplands. Caesar, like, in later years, Elizabeth, seems to have
stopped everywhere: only he was more respectable than good Queen
Bess; he didn’t put up at the public-houses.

She was nuts on public-houses, was England’s Virgin Queen.
There’s scarcely a pub of any attractions within ten miles of London
that she does not seem to have looked in at, or stopped at, or slept at,
some time or other. | wonder now, supposing Harris, say, turned over
a new leaf, and became a great and good man, and got to be Prime
Minister, and died, if they would put up signs over the public-houses
that he had patronized: “Harris had a glass of bitter in this house;”
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“Harris had two of Scotch cold here in the summer of "88;” “Harris
was chucked from here in December, 1886.”

No, there would be too many of them! It would be the houses
that he had never entered that would become famous. “Only house in
South London that Harris never had a drink in!” The people would
flock to it to see what could have been the matter with it.

How poor weak-minded King Edwy must have hated
Kyningestun! The coronation feast had been too much for him.
Maybe boar’s head stuffed with sugar-plums did not agree with him
(it wouldn’t with me, I know), and he had had enough of sack and
mead; so he slipped from the noisy revel to steal a quiet moonlight
hour with his beloved Elgiva.

Perhaps, from the casement, standing hand-in-hand, they were
watching the calm moonlight on the river, while from the distant
halls the boisterous revelry floated in broken bursts of faint-heard din
and tumult.

Then brutal Odo and St. Dunstan force their rude way into the
quiet room, and hurl coarse insults at the sweet-faced Queen, and
drag poor Edwy back to the loud clamour of the drunken brawl.

Years later, to the crash of battle-music, Saxon kings and Saxon
revelry were buried side by side, and Kingston’s greatness passed away
for a time, to rise once more when Hampton Court became the palace of
the Tudors and the Stuarts, and the royal barges strained at their
moorings on the river’s bank, and bright-cloaked gallants swaggered
down the water-steps to cry: “What Ferry, ho! Gadzooks, gramercy.”

Many of the old houses, round about, speak very plainly of
those days when Kingston was a royal borough, and nobles and
courtiers lived there, near their King, and the long road to the palace
gates was gay all day with clanking steel and prancing palfreys, and
rustling silks and velvets, and fair faces. The large and spacious
houses, with their oriel, latticed windows, their huge fireplaces, and
their gabled roofs, breathe of the days of hose and doublet, of pearl-
embroidered stomachers, and complicated oaths. They were upraised
in the days “when men knew how to build.” The hard red bricks have
only grown more firmly set with time, and their oak stairs do not
creak and grunt when you try to go down them quietly.
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Speaking of oak staircases reminds me that there is a
magnificent carved oak staircase in one of the houses in Kingston. It
is a shop now, in the market-place, but it was evidently once the
mansion of some great personage. A friend of mine, who lives at
Kingston, went in there to buy a hat one day, and, in a thoughtless
moment, put his hand in his pocket and paid for it then and there.

The shopman (he knows my friend) was naturally a little
staggered at first; but, quickly recovering himself, and feeling that
something ought to be done to encourage this sort of thing, asked our
hero if he would like to see some fine old carved oak. My friend said
he would, and the shopman, thereupon, took him through the shop,
and up the staircase of the house. The balusters were a superb piece
of workmanship, and the wall all the way up was oak-panelled, with
carving that would have done credit to a palace.

From the stairs, they went into the drawing-room, which was a
large, bright room, decorated with a somewhat startling though
cheerful paper of a blue ground. There was nothing, however,
remarkable about the apartment, and my friend wondered why he had
been brought there. The proprietor went up to the paper, and tapped
it. It gave forth a wooden sound.

“Oak,” he explained. “All carved oak, right up to the ceiling,
just the same as you saw on the staircase.”

“But, great Caesar! man,” expostulated my friend; “you don’t
mean to say you have covered over carved oak with blue wall-
paper?”’

“Yes,” was the reply: “it was expensive work. Had to match-
board it all over first, of course. But the room looks cheerful now. It
was awful gloomy before.”

I can’t say I altogether blame the man (which is doubtless a
great relief to his mind). From his point of view, which would be that
of the average householder, desiring to take life as lightly as possible,
and not that of the old-curiosity-shop maniac, there is reason on his
side. Carved oak is very pleasant to look at, and to have a little of,
but it is no doubt somewhat depressing to live in, for those whose
fancy does not lie that way. It would be like living in a church.
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3.3. Cultural Realia

St Paul’s Cathedral

St Paul’s Cathedral is an Anglican cathedral on Ludgate Hill,
the highest point in the City of London, and is the seat of the Bishop
of London. The present building dates from the 17th century and was
designed by Sir Christopher Wren. The cathedral is one of London’s
most famous and most recognizable sights. At 111m high, it was the
tallest building in London from 1710 to 1962, and its dome is also
among the highest in the world.

Important services held at St. Paul’s include the funerals of
Lord Nelson, the Duke of Wellington and Sir Winston Churchill,
Jubilee celebrations for Queen Victoria; peace services marking the
end of the First and Second World Wars. The Royal Family holds
most of its important marriages, christenings and funerals at
Westminster Abbey, but St Paul’s was used for the marriage of
Charles, Prince of Wales and Lady Diana Spencer. St Paul’s
Cathedral is still a busy working church, with hourly prayer and daily
services.

Salisbury Cathedral

Salisbury Cathedral, formally known as the Cathedral Church
of the Blessed Virgin Mary, is an Anglican cathedral in Salisbury,
England, considered one of the leading examples of Early English
architecture. The main body was completed in only 38 years, from
1220 to 1258.

The cathedral has the tallest church spire in the United
Kingdom (123m/ 404 ft). The Cathedral contains the world’s oldest
working clock (from AD 1386) and has one of the four surviving
original copies of the Magna Carta (all four original copies are in
England). Although commonly known as Salisbury Cathedral, the
official name is the Cathedral of Saint Mary. In 2008, the cathedral
celebrated the 750th anniversary of its consecration in 1258.

It is the Mother Church of the Diocese of Salisbury, and seat of
the Bishop of Salisbury.
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Buckingham Palace

Buckingham Palace is the official London residence of the
British monarch. Located in the City of Westminster, the palace is a
setting for state occasions and royal hospitality.

Originally known as Buckingham House, the building which
forms the core of today’s palace was a large townhouse built for the
Duke of Buckingham in 1705 on a site which had been in private
ownership for at least 150 years. It was subsequently acquired by
George 11 in 1761 as a private residence for Queen Charlotte, and
known as “The Queen’s House”. Buckingham Palace finally became
the official royal palace of the British monarch on the accession of
Queen Victoria in 1837.

The original early 19th-century interior designs, many of which
still survive, included widespread use of brightly colored scagliola
and blue and pink lapis, on the advice of Sir Charles Long. King
Edward VII oversaw a partial redecoration in a Belle Epoque cream
and gold color scheme. Many smaller reception rooms are furnished
in the Chinese regency style with furniture and fittings brought from
the Royal Pavilion at Brighton and from Carlton House. The
Buckingham Palace Garden is the largest private garden in London.

The state rooms, used for official and state entertaining, are
open to the public each year for most of August and September, as
part of the Palace’s Summer Opening.

Stratford-upon-Avon

Stratford-upon-Avon is a market town and civil parish in south
Warwickshire, England. It lies on the River Avon, 22 miles (35 km)
south east of Birmingham and 8 miles (13 km) south west of the
county town, Warwick. It is the main town of the District of
Stratford-on-Avon, which uses the term “on” to indicate that it
covers a much larger area than the town itself. Four wards make up
the urban town of Stratford; Alveston, Avenue and New Town,
Mount Pleasant and Guild and Hathaway. The estimated total
population for those wards in 2007 was 25,505.

The town is a popular tourist destination owing to its status as
birthplace of the playwright and poet William Shakespeare, receiving
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about three million visitors a year from all over the world. The Royal
Shakespeare Company resides in Stratford’s Royal Shakespeare
Theatre, one of Britain’s most important cultural venues.

Parks of London

The Royal Parks of London are lands originally owned by the
monarchy of England or the United Kingdom for the recreation
(mostly hunting) of the royal family. They are part of the hereditary
possessions of the Crown.

The public does not have any legal right to use the Parks, as
public access depends on the grace and favor of the Crown, although
there may be public rights of way across the land. The Royal Parks
Agency manages the Royal Parks and permits the public to use the
Parks for recreational purposes, according to the Parks Regulation Acts.

With increasing urbanization of London, some of these were
preserved as freely accessible open space and became public parks.
There are today eight parks formally described by this name and they
cover almost 2,000 hectares (4,900 acres) of land in Greater London.

Bushy Park, 445 hectares

The Green Park, 19 hectares

Greenwich Park, 74 hectares

Hyde Park, 142 hectares

Kensington Gardens, 111 hectares

The Regent’s Park, 166 hectares

Richmond Park, 955 hectares

St. James’s Park, 23 hectares

Brompton Cemetery, 16.5 hectares

They are managed by The Royal Parks (an executive agency of
the Department for Culture, Media and Sport) and are policed by the
Royal Parks Operational Command Unit of the Metropolitan Police (the
English section of the previous force policing the parks, the Royal Parks
Constabulary, has been abolished). The main form of funding for the
Royal Parks is a central government grant. This contrasts with most of
London’s other parks, which are funded by local borough councils. The
Royal Parks generate additional income from commercial activities
such as catering and staging public events such as concerts.

119



Fleet Street

Fleet Street is a street in London, England, named after the
River Fleet, a London stream that now flows underground. It was the
home of the British press until the 1980s. Even though the last major
British news office, Reuters, left in 2005, the street’s name continues
to be used as a metonym for the British national press.

Having been an important through route since Roman times,
businesses were established along the road during the Middle Ages.
Senior clergy lived in Fleet Street during this period where there are
several churches including Temple Church and St Bride’s. Fleet
Street became known for printing and publishing at the start of the
16th century and it became the dominant trade so that by the 20th
century most British national newspapers operated from here. Much
of the industry moved out in the 1980s after News International set
up cheaper manufacturing premises in Wapping, but some former
newspaper buildings are listed and have been preserved. The term
Fleet Street remains a metonym for the British national press, and
pubs on the street once frequented by journalists remain popular.

Fleet Street has a significant number of monuments and statues
along its length, including the dragon at Temple Bar and memorials
to a number of figures from the British press, such as Samuel Pepys
and Lord Northcliffe. The street is mentioned in several works by
Charles Dickens and is where the legendary fictitious murderous
barber Sweeney Todd lived.

The barber Sweeney Todd is traditionally said to have lived
and worked in Fleet Street in the 18th century, where he would
murder customers and serve their remains as pie fillings. An urban
myth example of a serial killer, the character appears in various
English language works starting in the mid-19th century. Adaptations
of the story include the 1936 George King film, the 1979 Stephen
Sondheim musical, and the 2007 Tim Burton film based on the
musical, all titled Sweeney Todd: The Demon Barber of Fleet Street.

Fleet Street is mentioned in several of Charles Dickens’ works.
The eponymous club in The Posthumous Papers of the Pickwick
Club, more commonly known as The Pickwick Papers, is set in the
street, as is Tellson’s Bank In A Tale of Two Cities. The poet John
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Davidson wrote two works in the late 19th century titled the Fleet
Street Eclogues. Arthur Ransome has a chapter in his Bohemia in
London (1907) about earlier inhabitants of the street: Ben Jonson, the
Doctor (Samuel Johnson), Coleridge, Hazlitt and Lamb; and about
Temple Bar and the Press Club.

Fleet Street is a square on the British Monopoly board, in a
group with the Strand and Trafalgar Square. One of the Chance cards
in the game, “You Have Won A Crossword Competition, collect
£100” was inspired by rival competitions and promotions between
Fleet Street-based newspapers in 1930s, particularly the Daily Mail
and Daily Express.

Pub

A public house, informally known as a pub and sometimes
referred to as the “local”, is a licensed drinking establishment which
is part of British culture. There is no formal and generally accepted
difference between pubs and bars, or other premises where alcohol is
served commercially, though customers would feel that a pub
belongs to an older tradition. A pub that offers lodging may be called
an inn or (more recently) hotel in the United Kingdom.

There are approximately 53,500 public houses in the United
Kingdom. In many places, especially in villages, a pub can be the
focal point of the community, so there is concern that more pubs are
closing down than new ones opening.

Pubs are social places based on the sale and consumption of
alcoholic beverages, and most public houses offer a range of beers,
wines, spirits, alcopops and soft drinks. There are no waiters in pubs
and you can fetch your drinks yourself. Most pubs in fact have a
piano and on Saturday night the customers may well gather round it
and sing. Pubs are open until 11 p. m. When it is closing time the
barman calls ‘Time, gentlemen, please’.

The names of some pubs: The Blind Beggar, the Eagle, the
Bitter End, Evening Star, the King’s Head.
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Club

Many people in Britain belong to at least one club. Club is
often used to refer to a group of people who regularly meet together
socially or take part in sports. Most young people’s groups are
called clubs.

Social clubs have a bar where members can sit and talk to each
other. Members of the upper class or business people may belong to
a gentlemen’s club. Most of these are in London and even today only
some of them allow women to be members. They are places to relax
in, but also to make business contacts and take clients. Some clubs
combine social events with community service. Members of the
Rotary Club, The Round Table and The Lions Club are usually
professional or business people.

In Britain, working men’s clubs were set up for men doing
manual jobs. The clubs offer a range of entertainment, such as
comedians or darts matches, as well as a bar.

In recent years some clubs have decided to admit women. In
Britain the Women’s Institute and the Towns-women’s Guild began
with the aim of improving women’s education. Both now organize
social and cultural activities.

Downing Street Ne 10

10 Downing Street in London, colloguially known in the
United Kingdom as “Number 107, is the official residence and office
of the First Lord of the Treasury of the United Kingdom. Situated on
Downing Street in the City of Westminster, it is the headquarters of
Her Majesty’s Government and the residence of the First Lord of the
Treasury who is now always the Prime Minister.

Number 10 Downing Street is one of the most famous
addresses in the United Kingdom and the world. Almost three
hundred years old, the building contains about one hundred rooms.
There is a private residence on the third floor and a kitchen in the
basement. The other floors contain offices and numerous conference,
reception, sitting and dining rooms where the Prime Minister works
and meets with and entertains government ministers, national leaders
and foreign dignitaries. There is an interior courtyard and, in the
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back, a terrace overlooking a garden of 0.5 acres (2,000 m?).
Adjacent to St James’s Park, Number 10 is near the Palace of
Westminster, the Houses of Parliament, and Buckingham Palace, the
official London residence of the British Monarch.

Number 10 was originally three houses. In 1732, King George
Il offered them to Sir Robert Walpole who accepted on the condition
that they are a gift to the office of First Lord of the Treasury rather
than to him personally. Walpole commissioned William Kent to join
the three houses together. It is this larger house that is known today
as Number 10 Downing Street.

The arrangement was not an immediate success. Despite its
size and convenient location near Parliament, few early Prime
Ministers lived there. Costly to maintain, neglected, and run-down,
Number 10 was close to being razed several times.

Nevertheless, Number 10 survived and became linked with
many statesmen and events in British history. In 1985, Prime
Minister Margaret Thatcher said Number 10 had become “one of the
most precious jewels in the national heritage.”

The Title Prince of Wales

Prince of Wales is a title traditionally granted to the Heir
Apparent to the reigning monarch of the United Kingdom of Great
Britain and Northern Ireland (and formerly the United Kingdom of
Great Britain and Ireland, before that the Kingdom of Great Britain
and before that the Kingdom of England) and the fifteen other
independent Commonwealth realms in personal union with the
Crown of the United Kingdom. The current Prince of Wales is Prince
Charles, the eldest son of Queen Elizabeth II.

Parliament

A parliament is a legislature, especially in those countries
whose system of government is based on the Westminster system
modeled after that of the United Kingdom. The name is derived from
the French parliament, the action of parler (to speak): a parliament is
a discussion. The term came to mean a meeting at which such a
discussion took place. It acquired its modern meaning as it came to
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be used for the body of people (in an institutional sense) who would
meet to discuss matters of state.

The Parliament of the United Kingdom of Great Britain and
Northern Ireland (commonly referred to as the British Parliament, the
Westminster Parliament or, formerly, the Imperial Parliament) is the
supreme legislative body in the United Kingdom and British overseas
territories, located in London. Parliament alone possesses legislative
supremacy and thereby ultimate power over all other political bodies
in the UK and its territories. At its head is the Sovereign, Queen
Elizabeth II.

The parliament is bicameral, with an upper house, the House of
Lords, and a lower house, the House of Commons. The Queen is the
third component of the legislature.

Double Decker

A bus with two passenger decks, especially a red bus of this
type in London. At many seaside resorts, double deckers with an
open top deck are used in the summer season for tourists who are
sight-seeing.

Mackintosh

The Mackintosh or raincoat (abbreviated as mac or mac) is a
form of waterproof raincoat, first sold in 1824, made out of
rubberized fabric.

It has been claimed that the fabric was invented by the surgeon
James Syme but then copied and patented by Charles Macintosh,
however this reference cites no supporting evidence. An exhaustive
history of the invention of the mackintosh was published by Schurer
in 1952. The essence of Macintosh’s process was the sandwiching of
an impermeable layer of a solution of rubber in naphtha (derived
from tar) between two layers of fabric. Syme did not propose the
sandwich idea. Merely to waterproof garments with rubber was an
old idea, and was practised in pre-Columbian times by Aztecs, who
impregnated fabric with latex. Later, French scientists made balloons
gas-tight (and incidentally, impermeable) by impregnating fabric
with rubber dissolved in turpentine; however, this solvent was not
satisfactory for making wearing apparel.
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In 1830 Macintosh’s company merged with the clothing
company of Thomas Hancock in Manchester. Hancock had also been
experimenting with rubber coated fabrics since 1819. Production of
rubberised coats soon spread all over the UK. Every kind of coat was
produced with rubberized material including riding coats and coats
supplied to the British army, British railways and UK police forces.

Early coats had problems with smell, stiffness, and a tendency
to melt in hot weather, but Hancock further improved their
waterproof fabrics, patenting a method for vulcanishing rubber in
1843 which solved many of the problems.

Throughout the 19th and 20th centuries, the company
continued to make waterproof clothing. In 1925 the company was
taken over by Dunlop Rubber.

In the mid 1990s the Mackintosh brand owner, Traditional
Weatherwear, was on the verge of closing its factory in Cumbernauld
near Glasgow. Around the turn of the 21st century, senior staff members
acquired the company and established the traditional rubberised
Mackintosh coat as an upmarket brand in its own right. The company
collaborated with leading fashion houses such as Gucci, Hermes, Louis
Vuitton and Liberty. The coats became particularly popular with
Japanese women, and the company won a Queen’s Award for
Enterprise in 2000 for its success in international trade. In December
2003 the company name was formally changed to Mackintosh.

In 2007 Mackintosh was bought by Tokyo firm Yagi Tsusho.
With the backing of its parent company Mackintosh has continued to
expand its reputation and marketing operations. In January 2011 the
company opened its first fashion store in London.

Tiffany’s

Charles Lewis Tiffany (February 15, 1812 — February 18, 1902)
was as a nineteenth century leader in the American jewelry trade and
founded New York City’s Tiffany & Co in 1837. Known for his jewelry
expertise, Tiffany created the country’s first retail catalog, and
introduced the English standard of sterling silver in 1851.

One of the great achievements in his life was when he teamed
up with Thomas Edison and together they created foot lights and
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other ways of electrically lighting theaters. As a result of this,
Broadway and other shows became more popular during that time.

The firm acquired and sold some of the French crown jewels in
1887, firmly establishing its reputation.

At his death in Yonkers, New York on February 18, 1902 at the
age of 90, Charles Tiffany’s company was capitalized at more than
$2 million and acknowledged as the most prominent jewelry
company in North America.

Gilbert & Sullivan

Gilbert and Sullivan refers to the Victorian era theatrical
partnership of the librettist W.S. Gilbert (1836-1911) and the
composer Arthur Sullivan (1842-1900) and to the works they jointly
created. The two men collaborated on fourteen comic operas between
1871 and 1896, of which H.M.S. Pinafore, The Perates of Penzance
and The Mikado are among the best known.

Gilbert, who wrote the words, created fanciful “topsy-turvy’
worlds for these operas where each absurdity is taken to its logical
conclusion — fairies rub elbows with British lords, flirting is a capital
offence, gondoliers ascend to the monarchy, and pirates turn out to
be noblemen who have gone wrong. Sullivan, six years Gilbert’s
junior, composed the music, contributing memorable melodies that
could convey both humour and pathos.

Their operas have enjoyed broad and enduring international
success and are still performed frequently throughout the English-
speaking world. Gilbert and Sullivan introduced innovations in
content and form that directly influenced the development of musical
theatre through the 20th century. The operas have also influenced
political discourse, literature, film and television and have been
widely parodied and pastiched by humourists. Producer Richard
D’Oyly Carte brought Gilbert and Sullivan together and nurtured
their collaboration. He built the Savoy Theatre in 1881 to present
their joint works (which came to be known as the Savoy Operas) and
founded the D’Oyly Carte Opera Company, which performed and
promoted Gilbert and Sullivan’s works for over a century.

b
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Waterloo (Battle of Waterloo)

The final battle of the Napoleonic Wars, in which in 1815 near
the village of Waterloo, Belgium, the English Forces under the Duke
of Wellington, with the support of Prussian forces under Field
Marshal Blucher, gained a victory over the French army of
Napoleon. Waterloo Bridge was built over the Thames in 1817 to
mark the victory of the Battle of Waterloo.

Covent Garden

London’s wholesale fruit, flower and vegetable market,
formerly in central London but in 1973 moved to new buildings
(New Covent Garden (Market)) South of the Thames. In 1980 the
restored buildings of the old market were opened as a complex of
shops, cafes and promenades, with the former flower market housing
the museum of London Transport. The name is used for the Royal
Opera House, which is near the former site of the Covent Garden
market in central London.

Gentleman

In modern parlance, the term gentleman (from Latin gentilis,
belonging to a race or gens, and man, the Italian gentil uomo or
gentiluomo, the French gentilhomme, the Spanish gentilhombre, and
the Portuguese homem gentil) refers to any man of good, courteous
conduct. It may also refer to all men collectively, as in indications of
gender-separated facilities, or as a sign of the speaker’s own courtesy
when addressing others. The modern female equivalent is lady.

In its original meaning, the term denoted a man of the lowest
rank of the English gentry, standing below an esquire and above a
yeoman. By definition, this category included the younger sons of
the younger sons of peers and the younger sons of baronets, knights,
and esquires in perpetual succession, and thus the term captures the
common denominator of gentility (and often armigerousness) shared
by both constituents of the English aristocracy: the peerage and the
gentry. In this sense, the word equates with the French gentilhomme
(“nobleman”), which latter term has been, in Great Britain, long
confined to the peerage. Maurice Keen points to the category of
“gentlemen” in this context as thus constituting “the nearest
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contemporary English equivalent of the noblesse of France”. The
notion of “gentlemen” as encapsulating the members of the
hereditary ruling class was what the rebels under John Ball in the
14th century meant when they repeated:

When Adam delved and Eve span,

Who was then the gentleman?

John Selden, in Titles of Honour (1614), discussing the title
gentleman, likewise speaks of “our English use of it” as “convertible
with nobilis” (an ambiguous word, noble meaning elevated either by
rank or by personal qualities) and describes in connection with it the
forms of ennobling in various European countries.

By social courtesy the designation came to include any well-
educated man of good family and distinction, analogous to the Latin
generosus (its usual translation in English-Latin documents, although
nobilis is found throughout pre-Reformation papal correspondence).
To a degree, gentleman came to signify a man with an income
derived from property, a legacy, or some other source, who was thus
a independently wealthy and did not need to work. The term was
particularly used of those who could not claim any other title or even
the rank of esquire. Widening further, it became a politeness for all
men, as in the phrase Ladies and Gentlemen.

Victoria Station

London Victoria station, generally known as Victoria, is a
central London railway terminus and London Underground
complex named after nearby Victoria Street the latter being named
after Queen Victoria. With over 81 million passenger entries and
exits between April 2013 and March 2014, London Victoria is the
second-busiest terminus in London (and the UK) after London
Waterloo. It is one of 19 stations managed by Network Rail. The
area around the station is an important interchange for other forms
of transport: a local bus station is in the forecourt, and Victoria
Coach Station for long-distance road coaches is nearby. Victoria is
in Travelcard Zone 1.

Victoria is a London terminus for both Southern and
Southeastern. Southern provides the majority of commuter / regional
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services to South London and Sussex as well as parts of East Surrey
via the Brighton Main Line. Southeastern provides services in South
East London and along the Chatham Main Line to Kent. It is also the
terminus for the Gatwick Express service to Gatwick Airport.

There are effectively four railway stations on the site: on
National Rail, two serving main-line routes in south eastern England,
to Brighton, Hove, Worthing, Eastbourne, Canterbury and Dover;
and on the London Underground, an underground station built by the
cut-and-cover serving the District and Circle lines and the deep-level
Victoria line tube line station.

Victoria station (first referred as the “Grosvenor Terminus”) is
the closest main line station to Buckingham Palace.

Christmas

Christmas or Christmas Day (Old English: Cristesmesse,
meaning “Christ’s Mass”) is an annual festival commemorating the
birth of Jesus Christ, observed most commonly on December 25 as a
religious and cultural celebration among billions of people around
the world. A feast central to the Christian liturgical year, it is
prepared for by the season of Advent or the Nativity Fast and
initiates the season of Christmastide, which historically in the West
lasts twelve days and culminates on Twelfth Night; in some
traditions, Christmastide includes an Octave. Christmas Day is a
public holiday in many of the world’s nations, is celebrated culturally
by a large number of non-Christian people, and is an integral part of
the holiday season.

The celebratory customs associated in various countries with
Christmas have a mix of pre-Christian, Christian, and secular themes
and origins. Popular modern customs of the holiday include gift
giving, completing an Advent calendar or Advent wreath, Christmas
music and caroling, lighting a Christingle, an exchange of Christmas
cards, church services, a special meal, and the display of various
Christmas decorations, including Christmas trees, Christmas lights,
nativity scenes, garlands, wreaths, mistletoe, and holly. In addition,
several closely related and often interchangeable figures, known as
Santa Claus, Father Christmas, Saint Nicholas, and Christkind, are

129


https://en.wikipedia.org/wiki/South_London
https://en.wikipedia.org/wiki/Sussex
https://en.wikipedia.org/wiki/Brighton_Main_Line
https://en.wikipedia.org/wiki/Chatham_Main_Line
https://en.wikipedia.org/wiki/Kent
https://en.wikipedia.org/wiki/Gatwick_Express
https://en.wikipedia.org/wiki/Gatwick_Airport
https://en.wikipedia.org/wiki/National_Rail
https://en.wikipedia.org/wiki/London_Underground
https://en.wikipedia.org/wiki/Cut-and-cover
https://en.wikipedia.org/wiki/Buckingham_Palace
https://en.wikipedia.org/wiki/Old_English_language
https://en.wikipedia.org/wiki/Christ
https://en.wikipedia.org/wiki/Mass_(liturgy)
https://en.wikipedia.org/wiki/Jesus
https://en.wikipedia.org/wiki/Feast_day
https://en.wikipedia.org/wiki/Christianity
https://en.wikipedia.org/wiki/Liturgical_year
https://en.wikipedia.org/wiki/Advent
https://en.wikipedia.org/wiki/Nativity_Fast
https://en.wikipedia.org/wiki/Christmastide
https://en.wikipedia.org/wiki/Twelve_Days_of_Christmas
https://en.wikipedia.org/wiki/Twelfth_Night_(holiday)
https://en.wikipedia.org/wiki/Octave_(liturgical)
https://en.wikipedia.org/wiki/Holiday
https://en.wikipedia.org/wiki/List_of_holidays_by_country
https://en.wikipedia.org/wiki/Christmas_and_holiday_season
https://en.wiktionary.org/wiki/pre-Christian
https://en.wikipedia.org/wiki/Secularity
https://en.wikipedia.org/wiki/Gift_economy
https://en.wikipedia.org/wiki/Gift_economy
https://en.wikipedia.org/wiki/Advent_calendar
https://en.wikipedia.org/wiki/Advent_wreath
https://en.wikipedia.org/wiki/Christmas_music
https://en.wikipedia.org/wiki/Christmas_music
https://en.wikipedia.org/wiki/Christmas_carol
https://en.wikipedia.org/wiki/Christingle
https://en.wikipedia.org/wiki/Christmas_card
https://en.wikipedia.org/wiki/Christmas_card
https://en.wikipedia.org/wiki/Church_service
https://en.wikipedia.org/wiki/List_of_Christmas_dishes
https://en.wikipedia.org/wiki/Christmas_decoration
https://en.wikipedia.org/wiki/Christmas_tree
https://en.wikipedia.org/wiki/Christmas_lights
https://en.wikipedia.org/wiki/Nativity_scene
https://en.wikipedia.org/wiki/Garland
https://en.wikipedia.org/wiki/Wreath
https://en.wikipedia.org/wiki/Mistletoe
https://en.wikipedia.org/wiki/Holly
https://en.wikipedia.org/wiki/Santa_Claus
https://en.wikipedia.org/wiki/Father_Christmas
https://en.wikipedia.org/wiki/Saint_Nicholas
https://en.wikipedia.org/wiki/Christkind

associated with bringing gifts to children during the Christmas
season and have their own body of traditions and lore. Because gift-
giving and many other aspects of the Christmas festival involve
heightened economic activity, the holiday has become a significant
event and a key sales period for retailers and businesses. The
economic impact of Christmas is a factor that has grown steadily
over the past few centuries in many regions of the world.

While the month and date of Jesus’ birth are unknown, by the
early-to-mid 4th century, the Western Christian Church had placed
Christmas on December 25, a date later adopted in the East. Today,
most Christians celebrate Christmas on the date of December 25 in
the Gregorian calendar, which is also the calendar in near-universal
use in the secular world. However, some Eastern churches celebrate
Christmas on the December 25 of the older Julian calendar, which
currently corresponds to January 7 in the Gregorian calendar, the day
after the Western Christian Church celebrates the Epiphany. This is
not a disagreement over the date of Christmas as such, but rather a
disagreement over which calendar should be used to determine the
day that is December 25. The date of Christmas may have initially
been chosen to correspond with the day exactly nine months after the
day on which early Christians believed that Jesus was conceived, or
with one or more ancient polytheistic festivals that occurred near
southern solstice (i.e., the Roman winter solstice); a further solar
connection has been suggested because of a biblical verse identifying
Jesus as the “Sun of righteousness”.

Hampton Court Maze

Hampton Court Maze is a hedge maze planted sometime
between 1689 and 1695 by George London and Henry Wise for
William 111 of Orange at Hampton Court Palace. The maze covers a
third of an acre and contains half a mile of paths. It is possible that
the current design replaced an earlier maze planted for Cardinal
Thomas Wolsey. It was originally planted with hornbeam, although it
has been repaired using many different types of hedge.
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A diagram of the maze’s layout and a correct path to the centre.

The maze is in 60 acres (0.2 km?) of riverside gardens. It has
been described by many authors, including Defoe, and the humorist
Jerome K. Jerome, who wrote in Three Men in a Boat:

“We’ll just go in here, so that you can say you’ve been, but it’s

very simple. It’s absurd to call it a maze. You keep on taking

the first turning to the right. We’ll just walk round for ten
minutes, and then go and get some lunch.”

...Harris kept on turning to the right, but it seemed a long way,

and his cousin said he supposed it was a very big maze.

“Oh, one of the largest in Europe”, said Harris.

“Yes, it must be”, replied the cousin, “because we’ve walked a

good two miles already.”

Harris began to think it rather strange himself, but he held on

until, at last, they passed the half of a penny bun on the

ground that Harris’s cousin swore he had noticed there seven
minutes ago.”

Jerome exaggerates the hazards of the maze. The maze has
relatively few places at which the path forks and at all but one fork
(in Jerome’s time) the wrong choice led to a dead end at the end of a
short corridor. There are many larger and more elaborate mazes
nowadays. Recently, three new forking places (not shown on the plan
displayed just outside the entrance) have introduced more
possibilities of walking closed loops within the maze. The maze can
still, as Harris stated, be threaded from entrance to centre and back
by the method of always remaining in contact with the wall on one’s
right. This method guides the traveler into (and then out of) some
dead ends and is thus not the shortest path. Topologically, this is a
depth first search algorithm.
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In 2006, arts group Greyworld were commissioned to create a
permanent artwork for the maze. Their installation, a sound work
triggered by hidden sensors embedded in the maze walls, is titled
Trace. The maze has also been mentioned in Carol Shields’
‘Larry’s Party’.

Devonshire

Devon (/'devon/; archaically known as Devonshire) is a county
of England, reaching from the Bristol Channel in the north to the
English Channel in the south. It is part of South West England,
bounded by Cornwall to the west, Somerset to the northeast, and
Dorset to the east. The City of Exeter is the county town; seven other
districts of East Devon, Mid Devon, North Devon, South Hams,
Teignbridge, Torridge, and West Devon are under the jurisdiction of
Devon County Council; Plymouth and Torbay are each a part of
Devon but administered as unitary authorities. Combined as a
ceremonial county, Devon’s area is 6,707 km? (2,590 square miles)
and its population is about 1.1 million.

Devon derives its name from Dumnonia, which, during the
British Iron Age, Roman Britain, and Early Medieval was the
homeland of the Dumnonii Brittonic Celts. The Anglo-Saxon
settlement of Britain resulted in the partial assimilation of Dumnonia
into the Kingdom of Wessex during the eighth and ninth centuries.
The western boundary with Cornwall was set at the River Tamar by
King Athelstan in 936. Devon was constituted as a shire of the
Kingdom of England thereafter.

The north and south coasts of Devon each have both cliffs and
sandy shores, and the county’s bays contain seaside resorts, fishing
towns, and ports. The inland terrain is rural, generally hilly, and has a
low population density in comparison to many other parts of
England. Dartmoor is the largest open space in southern England at
954 km (368 square miles), its moorland extending across a large
expanse of granite bedrock. To the north of Dartmoor are the Culm
Measures and Exmoor. In the valleys and lowlands of south and east
Devon the soil is more fertile, drained by rivers including the Exe,
the Culm, the Teign, the Dart, and the Otter.
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As well as agriculture, much of the economy of Devon is
linked with tourism. The comparatively mild climate, coastline and
landscape give rise to Devon as a destination for recreation and
leisure in England, with visitors particularly attracted to the
Dartmoor and Exmoor national parks; its coasts, including the resort
towns along the south coast known collectively as the English
Riviera, the Jurassic Coast, and North Devon’s UNESCO Biosphere
Reserve; and the countryside including the Cornwall and West
Devon Mining Landscape.

The Shilling

The shilling is a unit of currency formerly used in the United
Kingdom and other British Commonwealth countries. The word
shilling comes from scilling, an accounting term that dates back to
Anglo-Saxon times, and from there back to Old Norse, where it
means “division”, and in fact many Norse influenced countries use
the term too.

Slang terms for the old shilling coins include “bob” and “hog”.

One abbreviation for shilling is s (for solidus, see £sd). Often it
was informally represented by a slash, standing for a long s or [; thus
1/6 would be 1 shilling and sixpence, often pronounced “one and
six” (and equivalent to 18d; the shilling itself was valued at 12d). A
price with no pence was written with a slash and a dash: 11/-. Quite
often a triangle or (serif) apostrophe would be used to give a neater
appearance, such as 1'6 or 11'—. In Africa, it is often abbreviated sh.

During the Great Recoinage of 1816, the mint was instructed to
coin one troy pound (weighing 5760 grains) of standard (0.925 fine)
silver into 66 shillings, or its equivalent in other denominations. This
effectively set the weight of the shilling, and its subsequent decimal
replacement 5 new pence coin, at 87.2727 grains or 5.655 grams
from 1816 to 1990, when a new smaller 5p coin was introduced.

In the past, the English world has had various myths about the
shilling. One myth was that it was deemed to be the value of a cow in
Kent or a sheep elsewhere.
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Cent

Etymologically, the word cent derives from the Latin word
“centum” meaning hundred. Cent also refers to a coin worth one
cent. In the United States and Canada, the 1¢ coin is generally known
by the nickname penny, alluding to the British coin and unit of that
name.

Times Square

Times Square is a major commercial intersection and
neighborhood in Midtown Manhattan, New York City, at the
junction of Broadway and Seventh Avenue, and stretching from
West 42nd to West 47th Streets. Brightly adorned with billboards
and advertisements, Times Square is sometimes referred to as The
Crossroads of the World, The Center of the Universe, the heart of
The Great White Way, and the “heart of the world”. One of the
world’s busiest pedestrian intersections, it is also the hub of the
Broadway Theater District and a major center of the world’s
entertainment industry. Times Square is one of the world’s most
visited tourist attractions, drawing an estimated 50 million visitors
annually. Approximately 330,000 people pass through Times Square
daily, many of them tourists; while over 460,000 pedestrians walk
through Times Square on its busiest days.

Formerly Longacre Square, Times Square was renamed in
1904 after The New York Times moved its headquarters to the newly
erected Times Building, the site of the annual ball drop which began
on December 31, 1907, and continues today, attracting over a million
visitors to Times Square every New Year’s Eve.

Congress

The United States Congress is the bicameral legislature of the
federal government of the United States consisting of two houses: the
Senate and the House of Representatives. The Congress meets in the
Capitol in Washington, D.C. Both senators and representatives are
chosen through direct election, though vacancies in the Senate may
be filled by a gubernatorial appointment. Members are usually
affiliated to the Republican Party or to the Democratic Party, and

134


https://en.wikipedia.org/wiki/Etymology
https://en.wikipedia.org/wiki/Latin
https://en.wikipedia.org/wiki/100_%28number%29
https://en.wikipedia.org/wiki/Coin
https://en.wikipedia.org/wiki/Penny
https://en.wikipedia.org/wiki/Midtown_Manhattan
https://en.wikipedia.org/wiki/New_York_City
https://en.wikipedia.org/wiki/Broadway_(Manhattan)
https://en.wikipedia.org/wiki/Seventh_Avenue_(Manhattan)
https://en.wikipedia.org/wiki/42nd_Street_(Manhattan)
https://en.wikipedia.org/wiki/47th_Street_(Manhattan)
https://en.wikipedia.org/wiki/List_of_places_referred_to_as_the_Center_of_the_Universe
https://en.wikipedia.org/wiki/The_Great_White_Way
https://en.wikipedia.org/wiki/Broadway_theatre
https://en.wikipedia.org/wiki/Theater_District,_Manhattan
https://en.wikipedia.org/wiki/Entertainment_industry
https://en.wikipedia.org/wiki/The_New_York_Times
https://en.wikipedia.org/wiki/One_Times_Square
https://en.wikipedia.org/wiki/Times_Square_Ball
https://en.wikipedia.org/wiki/New_Year%27s_Eve
https://en.wikipedia.org/wiki/Bicameralism
https://en.wikipedia.org/wiki/Federal_government_of_the_United_States
https://en.wikipedia.org/wiki/United_States_of_America
https://en.wikipedia.org/wiki/United_States_Senate
https://en.wikipedia.org/wiki/United_States_House_of_Representatives
https://en.wikipedia.org/wiki/United_States_Capitol
https://en.wikipedia.org/wiki/Direct_election
https://en.wikipedia.org/wiki/Gubernatorial
https://en.wikipedia.org/wiki/Republican_party_(United_States)
https://en.wikipedia.org/wiki/Democratic_Party_(United_States)

only rarely to a third-party or as independents. Congress has 535
voting members: 435 Representatives and 100 Senators.

The members of the House of Representatives serve two-
year terms representing the people of a single constituency, known
as a “district”. Congressional districts are apportioned to states by
population using the United States Census results, provided that
each state has at least one congressional representative. Each state,
regardless of population or size, has two senators. Currently, there
are 100 senators representing the 50 states. Each senator is elected
at-large in his or her state for a six-year term, with terms
staggered, so every two years approximately one-third of the
Senate is up for election.

The Oval Office

The Oval Office is the official office of the President of the
United States. It is located in the West Wing of the White House
Complex.

The room features three large south-facing windows behind the
president’s desk, and a fireplace at the north end. It has four doors:
the east door opens to the Rose Garden; the west door leads to a
private study and dining room; the northwest door opens onto the
main corridor of the West Wing; and the northeast door opens to the
office of the president’s secretary.

Presidents generally decorate the office to suit their personal
taste, choosing new furniture, new drapery, and designing their own
oval-shaped carpet to take up most of the floor. Artwork is selected
from the White House’s own collection, or borrowed from museums
for the president’s term in office.

President

A president is the leader of a country or a division or part of a
country, typically a republic, a democracy, or a dictatorship. The title
“president” is sometimes used by extension for leaders of other
groups, including corporate entities.

Etymologically, a president is one who presides (from Latin
prae- “before” + sedere “to sit”; giving the term praeses). Originally,
the term referred to the presiding officer of a ceremony or meeting
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(i.e., chairman), but today it most commonly refers to an executive
official. Among other things, “President” today is a common title for
the heads of state of most republics, whether presidential republics,
semi-presidential republics or parliamentary republics.

Fifth Avenue

Fifth Avenue is a major thoroughfare going through the
borough of Manhattan in New York City, United States. It stretches
from West 143rd Street in Harlem to Washington Square North at
Washington Square Park in Greenwich Village. It is considered
among the most expensive and best shopping streets in the world.
Other name of the Fifth Avenue is Museum Mile.

Upper Fifth Avenue / Millionaire’s Row

In the late 19th century, the very rich of New York began
building mansions along the stretch of Fifth Avenue between 59th
Street and 96th Street, looking onto Central Park. By the early 20th
century, this portion of Fifth Avenue had been nicknamed
“Millionaire’s Row”, with mansions such as the Mrs. William B.
Astor House, William A. Clark House, Felix M. Warburg House, two
Morton F. Plant Houses, James B. Duke House and numerous others.
Entries to Central Park along this stretch include Inventor’s Gate at
72nd Street, which gave access to the park’s carriage drives, and
Engineers’Gate at 90th Street, used by equestrians.

A milestone change for Fifth Avenue came in 1916, when the
grand corner mansion at 72nd Street and Fifth Avenue that James A.
Burden Il had erected in 1893 became the first private mansion on
Fifth Avenue above 59th Street to be demolished to make way for a
grand apartment house. The building at 907 Fifth Avenue began a
trend, with its 12 stories around a central court, with two apartments
to a floor. Its strong cornice above the fourth floor, just at the eaves
height of its neighbors, was intended to soften its presence.

In January 1922, the city reacted to complaints about the
ongoing replacement of Fifth Avenue’s mansions by apartment
buildings by restricting the height of future structures to 75 feet
(23 m), about half the height of a ten-story apartment building.
Architect J. E. R. Carpenter brought suit, and won a verdict

136


https://en.wikipedia.org/wiki/Chairman
https://en.wikipedia.org/wiki/Head_of_state
https://en.wikipedia.org/wiki/Presidential_republics
https://en.wikipedia.org/wiki/Semi-presidential_system
https://en.wikipedia.org/wiki/Parliamentary_republics
https://en.wikipedia.org/wiki/Thoroughfare
https://en.wikipedia.org/wiki/Borough_(New_York_City)
https://en.wikipedia.org/wiki/Manhattan
https://en.wikipedia.org/wiki/New_York_City
https://en.wikipedia.org/wiki/143rd_Street_(Manhattan)
https://en.wikipedia.org/wiki/Harlem
https://en.wikipedia.org/wiki/Waverly_Place_(Manhattan)
https://en.wikipedia.org/wiki/Washington_Square_Park
https://en.wikipedia.org/wiki/Greenwich_Village
https://en.wikipedia.org/wiki/59th_Street_(Manhattan)
https://en.wikipedia.org/wiki/59th_Street_(Manhattan)
https://en.wikipedia.org/wiki/96th_Street_(Manhattan)
https://en.wikipedia.org/wiki/Central_Park
https://en.wikipedia.org/wiki/Millionaire%27s_Mile
https://en.wikipedia.org/wiki/Mrs._William_B._Astor_House
https://en.wikipedia.org/wiki/Mrs._William_B._Astor_House
https://en.wikipedia.org/wiki/William_A._Clark_House
https://en.wikipedia.org/wiki/Felix_M._Warburg_House
https://en.wikipedia.org/wiki/Morton_F._Plant_House
https://en.wikipedia.org/wiki/James_B._Duke_House
https://en.wikipedia.org/wiki/James_A._Burden_II
https://en.wikipedia.org/wiki/James_A._Burden_II
https://en.wikipedia.org/wiki/907_Fifth_Avenue
https://en.wikipedia.org/wiki/J._E._R._Carpenter

overturning the height restriction in 1923. Carpenter argued that “the
avenue would be greatly improved in appearance when deluxe
apartments would replace the old-style mansions.” Led by real estate
investors Benjamin Winter, Sr. and Frederick Brown, the old
mansions were quickly torn down and replaced with apartment
buildings.

This area contains many notable apartment buildings, including
810 Fifth Avenue and the Park Cing, many of them built in the 1920s
by architects such as Rosario Candela and J. E. R. Carpenter. A very
few post-World War |l structures break the unified limestone
frontage, notably the Solomon R. Guggenheim Museum between
88th and 89th Streets.

Museum Mile

Museum Mile is the name for a section of Fifth Avenue
running from 82nd to 105th streets on the Upper East Side, in an area
sometimes called Upper Carnegie Hill. The Mile, which contains one
of the densest displays of culture in the world, is actually three
blocks longer than one mile (1.6 km). Nine museums occupy the
length of this section of Fifth Avenue. A ninth museum, the Museum
for African Art, joined the ensemble in 2009; its Museum at 110th
Street, the first new museum constructed on the Mile since the
Guggenheim in 1959, in late 2012.

In addition to other programming, the museums collaborate
for the annual Museum Mile Festival to promote the museums and
increase visitation. The Museum Mile Festival traditionally takes
place here on the second Tuesday in June from 6 — 9 p.m. It was
established in 1979 to increase public awareness of its member
institutions and promote public support of the arts in New York
City. The first festival was held on June 26, 1979. The nine
museums are open free that evening to the public. Several of the
participating museums offer outdoor art activities for children,
live music and street performers. During the event, Fifth Avenue
is closed to traffic.
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Museums on the mile include:

110th Street — Museum for African Art

105th Street — ElI Museo del Barrio

103rd Street — Museum of the City of New York

92nd Street — The Jewish Museum

91st Street — Cooper-Hewitt, National Design Museum

(part of the Smithsonian Institution)

e 89th Street — National Academy Museum and School of
Fine Arts

e 88th Street — Solomon R. Guggenheim Museum

e 86th Street — Neue Galerie New York

e 82nd Street — The Metropolitan Museum of Art

Thomas Jefferson

Thomas Jefferson (April 13, 1743 — July 4, 1826) was an
American Founding Father who was principal author of the
Declaration of Independence (1776). He was elected the second Vice
President of the United States (1797-1801) and the third President
(1801-09). Jefferson was a proponent of democracy, republicanism,
and individual rights, which motivated American colonists to break
from Great Britain and form a new nation. He produced formative
documents and decisions at both the state and national level.

Primarily of English ancestry, he was born and educated in
Virginia. He graduated from the College of William & Mary in
Williamsburg and practiced law. During the American Revolution,
he represented Virginia in the Continental Congress that adopted the
Declaration, drafted the law for religious freedom as a Virginia
legislator, and served as a wartime governor (1779-1781). He
became the United States Minister to France in May 1785, and
subsequently the nation’s first Secretary of State in 1790-1793 under
President George Washington. Jefferson and James Madison
organized the Democratic-Republican Party to oppose the Federalist
Party during the formation of the First Party System. In 1796, he was
elected vice president. With Madison, he anonymously wrote the
Kentucky and Virginia Resolutions in 1798-1799, which sought to
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embolden states’ rights in opposition to the national government by
nullifying the Alien and Sedition Acts.

Jefferson was elected President of the United States in 1800, and
pursued the nation’s shipping and trade interests against Barbary pirates
and aggressive British trade policies respectively. During his presidency
he organized the Louisiana Purchase almost doubling the country’s
territory. As a result of peace negotiations with France, his
administration reduced military forces. He was reelected in 1804.
Jefferson’s second term was beset with difficulties at home, including
the trial of former Vice President Aaron Burr. American foreign trade
was diminished when Jefferson implemented the Embargo Act of 1807,
responding to British threats to U.S. shipping. In 1803, Jefferson began
a controversial process of Indian tribe removal to the newly organized
Louisiana Territory, and, in 1807, signed the Act Prohibiting
Importation of Slaves. Historians generally rank Jefferson as one of the
most successful U.S. Presidents.

Jefferson mastered many disciplines which ranged from
surveying and mathematics to horticulture and inventions. He was a
proven architect in the classical tradition. Jefferson’s keen interest in
religion and philosophy earned him the presidency of the American
Philosophical Society. He shunned organized religion, but was
influenced by both Christianity and deism. Besides English, he was well
versed in Latin, Greek, French, Italian, and Spanish. He founded the
University of Virginia after retiring from public office. He was a skilled
writer and correspondent. His only full-length book, Notes on the State
of Virginia (1785), is considered the most important American book
published before 1800 and his preamble to the Declaration retains a
seminal place in the English language as well as American history.

Jefferson married Martha Wayles Skelton whose marriage
produced six children, but only two daughters survived to adulthood.
He owned several plantations and owned many slaves. Most
historians believe that after the death of his wife in 1782, he had a
relationship with his slave Sally Hemings and fathered at least some
of her children. Jefferson died at his home in Charlottesville,
Virginia, on July 4, the fiftieth anniversary of the adoption of the
Declaration of Independence.
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Brooklyn (/'bruklin/)

Brooklyn is the most populous of New York City’s five
boroughs, with a Census-estimated 2,636,735 residents in 2015. It
borders the borough of Queens at the southwestern end of Long
Island. Since 1896, Brooklyn has had the same boundaries as Kings
County, the most populous county in the U.S. state of New York, and
the second-most densely populated county in the United States, after
the county of New York (which is coextensive with the borough of
Manhattan).

The Big Apple

“Big Apple” is a nickname for New York City. It was first
popularized in the 1920s by John J. Fitz Gerald, a sports writer for
the New York Morning Telegraph. Its popularity since the 1970s is
due to a promotional campaign by the New York Convention and
Visitors Bureau, known now as NYC & Company.

Founding Fathers of the United States of America

The term Founding Fathers of the United States of America
refers broadly to the individuals of the Thirteen British Colonies in
North America who led the American Revolution against the
authority of the British Crown and established the United States of
America. It is also used more narrowly, referring specifically to those
who either signed the Declaration of Independence in 1776 or who
were delegates to the 1787 Constitutional Convention and took part
in drafting the proposed Constitution of the United States. A further
subset includes those who signed the Articles of Confederation.
During much of the 19th century, they were referred to as either the
“Founders” or the “Fathers”.

Some historians define the “Founding Fathers” to mean a
larger group, including not only the Signers and the Framers but also
all those who, whether as politicians, jurists, statesmen, soldiers,
diplomats, or ordinary citizens, took part in winning American
independence and creating the United States of America. Historian
Richard B. Morris in 1973 identified the following seven figures as
the key Founding Fathers: John Adams, Benjamin Franklin,
Alexander Hamilton, John Jay, Thomas Jefferson, James Madison,
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and George Washington. Adams, Jefferson, and Franklin worked on
the committee to draft the Declaration of Independence. Hamilton,
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I'1occAaruin

AKKYJbTYypalus — MpOIECcC B3aUMOBIUSHUS KYJIBTYD, B PE3yJIbTAaTe
KOTOPOM KyNIbTypa OJHOTO Hapoja MOJTHOCTHIO MU YaCTUYHO
BOCIPUHUMAETCS KyJIbTYPOH JIpyroro Hapojaa, 0ObIYHO MEHEee
pa3BUTOT0; 53TO MHOTooOpa3ue TMpOILECCOB ACCUMMUIISIIUU
u 3THHYecKoi koHconmuaanuu (I1. C. I'ypeuu).

AHTPOMNOJIOTHSI — OJIHA U3 MEPBbIX HAYK O YEIOBEKE M €ro KyJib-
Type, KOTOpasi UCClieIoBajia TIOBEJEHUE YEJIOBEKA, CTAHOBIIE-
HUE HOpPM, 3alpeToB, Taly, CBSA3AHHBIX C BKIIOYEHHOCTHIO
YeJloBeKa B CHUCTEMY COIMOKYJIBTYPHBIX OTHOIICHWM, BIIUS-
HUE€ KYyJIBTYphl Ha MOJOBOW muMopdusm, T000Bh KaK KyJb-
TypHBI (QeHOMEH, MU(DOJOTHI0O KaK KYIbTypHOE SIBICHUE
u apyrue npodiemsl (B. A. Macnosa).

AHTpONONEHTPHYECKAA MAPAAUIMa — [IEPEKIIOYEHNUE HHTEPECOB
HccienoBarelis ¢ 00bEKTOB MO3HAHUS HA CYyOBEKTa, T. €. aHa-
JU3UPYETCS YETOBEK B SI3BIKE U SA3BIK B YEIOBEKE, MOCKOJIBKY,
no cinoBaM U. A. bonysna ne KypTaHe, «I3bIK CylIeCTBYET
TOJIbKO B MHIUBUIYAIbHBIX MO3TaX, TOJIBKO B AYIIaX, TOJbKO
B INICUXUKE WHIUBUJIOB WJIM OCOOEH, COCTAaBJISIOLIUX JaHHOE
a3pIK0BOE 001IecTBO» (B. A. Maciosa).

ApXeTHn — YCTOWYUBBIM 00pa3, MOBCEMECTHO BO3HHUKAIOIINI B UH-
IUBUYalbHBIX CO3HAHUAX M HUMEIONIUN paclpocTpaHeHUe
B KynbeType (C. Cenaepouu) (B. A. Macinosa).

Bbe3skBuBaieHTHBIE si3bIKOBBIE equHHUIBI (110 E. M. Bepemaruny
u B. T'. KoctromapoBy, 1980) — o6o3HaueHus: crienuPpuIecKux
IUISL TaHHOM KYJbTYpBI SIBJICHUH (rapMolKa, OUTh 4enoM U Ap.),
KOTOpBIE SIBIIIOTCS TMPOAYKTOM KyMYJISTHBHOW (HaKOIH-
TEJIBHOM, 3aKpEIUISIIONIel ONMBIT HOCUTENEH s3bIKa) QYHKIUU
S3bIKa ¥ MOTYT pacCMaTpPUBAThCS KaK BMECTHIIHINA (DOHOBBIX
3HAHWUM, T. €. 3HAHUN, UMEIOIIMNXCS B CO3HAHUM TOBOPSIIUX
(B. A. Macinoga).
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BeiT — »5T0 O0O0BIYHOE TpPOTEKaHHWE KHU3HU B €€ pealbHO-
MpakTH4eckux ¢opmax; ObIT — 3TO BEIIU, KOTOPbIE OKPYKAIOT
HAc, HAlld MPHUBBIYKM M KaXKJIOJHEBHOE IIOBEJIEHHUE. BBIT
OKpY’KaeT Hac KaK BO3/AyX, U, KaK BO3JyX, OH 3aMETEH HaM
TOJIBKO TOTJia, KOIJla €ro HE XBaTaeT WM OH NOpPTUTCS. MbI
3aMeyaeM OCOOEHHOCTH UYKOro ObITa, HO CBOM OBIT IJIsl Hac
HEYJIOBUM — MbI CKJIOHHBI €r0 CUUTaTh «IPOCTO >KU3HBIOY,
€CTECTBEHHON HOpPMOI mpakTudeckoro ObiTusA. MTak, OBIT
BCEI/Ia HAXOJAUTCS B c(hepe MPaKTHUKHU, ITO MUP BEIIEH Mpex/e
Bcero. OnHako OBIT — 9TO HE TOJNBKO XKU3Hb BEIICH, 3TO U
o0bIYaM, BECh PHUTyall €XKEIHEBHOTO IOBEIEHHs, TOT CTPOU
KU3HHM, KOTOpBIM OmNpenenseT pacnopsaoK JHS, BpeMs
pa3IMuYHBIX 3aHATUM, XapakTep Tpyaa M Jocyra, (GopMbl
OT/AbIXa, UTPHI, JTOOOBHBIA PUTyall U PUTyasl MOXOPOH. CBs3b
ATON CTOPOHBI ObITA € KyJIbTYpOl He TpeOyeT nosicieHuil. Benp
UMEHHO B HEH pacKpbIBAIOTCS TE€ YEPThl, 110 KOTOPHIM MBI
OOBIYHO Y3HA€M CBOETO M 4YY)KOIro, YeJIOBEKAa TON WM HHOMU
snoxH, anrnmuyanuHa iy ucnadna (Y0. C. Jlotman).

I'nodanu3zanus — 1) 0OBEKTUBHBIN, €CTECTBEHHBIM MpOIECC pac-
IIPOCTPAHEHUSI JTOCTUKEHUI «BBICOKHX» KYyJIBTYp Ha BECh
MUp, IPEXKJE BCETO Ha KYJIbTYPhl «HU3IIHNE» C LIETBIO0 UX MPHU-
ONMMKEHHUS K KyJIbType NEepeloBBIX CTpaH 2) CTpeMIIeHue
k qukrarype CHIA wu 3amana Hajg OCTalbHBIMU HapoJaMu
U KyJIbTypaMHU C LENbI0 HUX 3KCIUTyaTallUH, KaK MOJYUHEHUE
BCEX HAIMOHAJIBHBIX KYJIbTYp €IWHOMY KOCMOIIOJIUTHYE-
CKOMY (aMEpUKaHCKOMY M0 MPEUMYIIECTBY) KYJIbTYPHOMY
CTaHAapTy, T. €. BBICTYMAeT KpaliHel (popMoil BeCcTepHU3AIIIU
(rmobanuzanus «oenasi» u «aepHas») (I1. C. ['ypeBuy).

Jlickypc / AMCKYpC — B COBPEMEHHOM JIMHTBHCTHUKE C ITO3HMIIAN
KOMMYHUKATUBHO-/IESITEIBHOCTHOTO TIOJIX0/1a paccMaTpHBa-
eTcsl KaK MPOLECC COIUATBbHO OOYCIOBIEHHOTO PEYEBOTrO B3a-
UMOJEHCTBUSA, «IPOAYKTOM» KOTOPOIO OKa3bIBAETCS HEKOTO-
PpbIii TEKCT. [IUCKypC — CBSI3HBINM TEKCT B COBOKYITHOCTH C 3KCTpa-
JIMHTBUCTHYECKUMHU — MPArMaJIMHTBUCTUYECKUMU, COLIMOKYJIb-
TYpHBIMH, TICHXOJIOTUYECKUMU — (PAKTOpaMH, TOTPYKECHHBIH
B CUTYallMI0 OOIICHHUS M JOMYCKAIONIHM MHO>KECTBO H3Mepe-
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nui (H. JI. Apytionora, B. U. Kapacuk). Jluckypc omuchiBa-

€TCsl B TEPMHUHAX COLIMAJIbHO 3HAYMMBIX JIEHCTBUH M CTpaTe-

T'Mii, BBITIOJIHSIEMbBIX yYaCTHUKAaMU OOILEHHUSI B paMKax ompeje-

JICHHBIX, PEJEBAHTHBIX JJISI JAHHOTO SA3BIKOBOTO COOOIECTBA

U KyJIbTYpbl KOMMYHUKATUBHBIX CUTYaLIUH.

HNukyabTypanusi — TpOLECC «OCBOCHUS / IPUCBOCHUS «CBOCH»
KyJIbTYpbl, BXOXJIEHHS B «CBOK» KyJIbTypy; Ipolecc
aJlanTaluy K MPUHSITHIM B ONPEENIEHHON KYJIbType COLUaTbHO
3HAYUMBIM HOpPMaM, TpaJulMsIM, OObIYasM, KOHBEHIIHSIM;
IIPOLIECC EPBUYHON COLMAIIA3ALUH.

KapTuHa Mupa — «11eJIOCTHBIH T7100agbHBIA 00pa3 MUpa, KOTOPHIi
SABJISETCA PE3YJIbTaTOM AYXOBHOW aKTMBHOCTHU YEJIOBEKA, a HE
Kakoi-mbo ero cropoHsl. KaptuHa Mupa kak rioOanbHBIN
o0pa3 Mupa BO3HUKAET y YE€JIOBEKa B XOJI€ €ro KOHTaKTOB
c mupom» (B. U. IlocToBanoBa), COBOKYMHOCTb BCEX TI€Te-
POTEHHBIX, TETEePOXPOHHBIX, TE€TEPOCYOCTPATHBIX 3HAHUUI
o mupe (E. C. KyOpskoBa), opraHu3oBaHHBIX B HEKOTOPYIO
CUCTEMY, NPUCYILYIO ONPEACICHHON KyJIbType MEHTaIbHas
penpe3eHTanus KyJabTyphbl.

Kanaccupukanuu peanuii.

Ha ceromnsmHuii JeHb HET €AMHOM KiIacCU(pHUKAIH

KyJIbTYPHO-MapKHpPOBAaHHBIX ~ €IUHHUI] W  HCCIEI0BaTENH

IpeIararT pa3IuyYHbIC KJIaccu(puKaum peanni,

OCHOBBIBASICh HA T€X WJIM MHBIX npuHIMnax. E. M. Bepemarun

n B.T.KocromapoB, B3sfB 3a OCHOBY MaTepuai pPyCCKOIO

S3bIKa, MPOKOMMEHTHPOBAJIM CEMb TPYII CJIOB, HAJAEJIEHHBIX

HaIMOHAJILHO-KYJIBTYPHOH CEMaHTUKOM: (31eCh W Jaliee CM.:

Bepemarun, Koctomapos 1983:60-64)

1. CoBerusmbl, T.€. CIOBa, BBIpAXAlOIIUE T€ IOHATHS,
KOTOpbl€  MOSBWJINCh B  pe3yjbTaTe  IEPECTPOUKHU
obmecTBeHHON xu3HM B Poccum mocne OKTAOpbCKOM
peBoutonnu (Hanpumep: Bepxosusiit CoBer, nenyrar).

2. CnoBa HOBOro ObITa TECHO NPUMBIKAIOT K COBETU3MaM
(Hampumep: MapkK KyJbTypbl, CyYOOOTHHK, 3arc, 3a4eTKa).

151



3. HaumeHoBaHMsA NpeaIMETOB M SIBICHUM TPagULIMOHHOIO
ObITa (HampuMep: 1y, OyOIHK, BaJICHKH, TapMOIITKA).

4. HWctopusmsel, T.€. ci0Ba, OOO3HAYAIOIINE MPEIMETHI
U SIBJIEHUS TPEIIIECTBYIOIUX HCTOPUYECKUX TEPHOI0B
(HammpuMmep: caxkeHb, QyT, BepcTa, KapTaH, ye3n).

5. Jlekcuka (pa3zeosorH4ecKuX €AWHUI] (Hampumep: OUTh
4eJioM, Y3HaTh BCIO [TOJIHOTOTHYIO).

6. Cnosa u3 ¢onpkiopa (Hanmpumep: 100pbIi MOJOAELL; He 110
JIHSM, a TI0 4acaM; CYXKeHbIi(-as1); 4ya0-10]10; )Kap-NTHIIa,
JTOMOBOW).

7. CrnoBa HEpPYCCKOrO IPOUCXOXKIECHMs, TaK Ha3bIBacMble
TIOPKU3MBbI, MOHTOJIN3MbI, YKPAaUHU3MBI U T. . (HarpuMep:
Taiira, 6a3ap, apkaH, XajaT, U3IOM, TUIOB H JIp.).

Cyns mo BblIenepedyrciaeHHbM rpynmnaM, E. M. Bepemarun

n B. I'. KoctoMapoB XapakTepusyloT peaJlid KakK JIEKCHKY,

cojiepKallyto (POHOBYIO HH(POPMALIHUIO.

Bonee pa3zBepHyTas kiaccudukaims CiIoB-peaanil mpeaioxeHa

C. BrnaxoBeiM u C. @nopunbIM: (371ech U janee cM.: Biaxos,

®nopun 1986:59-88)

I[MPEJIMETHOE JAEJIEHUE

A. I'eoepaghuueckue peanuu:

b. Omnozcpaguueckue peanuu:

B. Obwecmeenno-nonumuueckue peanuu

MECTHOE JIEJIEHUE

A. B nrockocmu 00HO20 53blKA: CBOW pealuy (HalMOHAJIbHbIE

peanuu, JIOKaJbHBbIE, MHKPOJIOKAIbHBIE), UYKUE pEaHH

(MHTEepHAIMOHAIbHbBIE, PETHOHAIBHBIE)

b. B naockocmu napwl sA3v1k06 (BHEIIHUE PEaIuH, BHYTPEHHUE

peanun)

BPEMEHHOE JIEJIEHUE

A. Cospemennvie

5. Hcmopuueckue (3HaKoMmble (CIIOBapHbIE), HE3HAKOMbIE

(BHECIIOBapHBIE).
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Kon — cucrema M COBOKYNMHOCTh MPU3HAKOB, CHOCOOHas K qud-
(bepeHLIUPOBAaHHOMY  HCTOJB30BAaHUIO €€ Ui  Mepefadud
nH(pOpMaInK; «CBOJ MPaBWII WM HAOOp omepaiui, npeobdpa-
3YIONIUX TPEIMETHl WM JTAHHBIC U3 OJHOW CHCTEMATHUYECKOM
dopMmel B apyryio». Kog B peueBoil KOMMYHHUKAIIUU 3TO TOT
S3BIK WJIM €r0 BapHWaHT (IUAJICKT, CIICHT, CTHJIb), KOTOPBI
UCTIONB3YIOT YYaCTHUKH JAaHHOTO KOMMYHHKATHBHOTO aKTa
(Knop Illennon, P. flko6con, H. b. MeukoBckas).

KommyHnukanuss — couuanbHO OOYCIOBICHHBIN Tpoliecc oOMeHa
nHboOpManuerd pa3IUYHOTO XapakTepa W COJACpKaHWUS,
nepeaBaeMoil  IEJICHANPABICHHO MPH TIOMOIIM Pa3TUIHBIX
CPEACTB M HMEIOIIHUA CBOEH WEIbI0 JTOCTHKEHUE B3aUMO-
MOHUMAHUS MEXIy MapTHEpaMU U OCYIIECTBISIEMBId B COOT-
BETCTBUU C OIpENEJCHHbIMU TpaBUJIaMH UM  HOPMAaMH.
Brigenstor CIIEeyFOIIINe THUIIBI KOMMYHUKAIUH:
MEXJINYHOCTHASl, BHYTPUIPYIIIIOBasi, MaccoBas, MEXKKYJb-
TypHas U T. 1.

Komnerenuun B MEXKKYJIbTYPHOM KOMMYHHKALINH:
Kommynuxamuenan KomnemeHuus - BJIafICHHE
KOMMYHHUKATHBHBIMHU CTpaTerusIMHu u MeXaHU3MaMH,

HEoOXOIMMbIMU Ul oOecriedeHHs 3(PQPEKTUBHOIO B3aUMOJIEH-
crBusl. [loMrMO 3HAaHUS TOTO, KaK HMCIOJIB30BATh S3BIK B IPO-
necce OOIIEHUs, TOHATHE KOMMYHHUKAaTHBHOM KOMIIETEHIIUH
NpeNnoiaracT BIAJCHHE aJCKBaTHBIMH  COIMAIBHBIMH |
KyJbTYpHBIMA ~ 3HAHUSIMHM,  YMEHUSIMU W HaBBIKAMH
MEXJIMIHOCTHOTO  B3aUMOJCHCTBHSA, a TaKKe CHOCOOHOCTb
MHIMBH/A aJalTUPOBaTh CBOE KOMMYHHUKATHBHOE IMOBEIECHHUE K
M3MEHSIOIIUMCST KOHTCKCTHBIM  YCIIOBUSIM. MexcKyibmypHas
KOMnemeHyus — BIAJICHUE KOMIUIEKCOM KOMMYHHKATHBHO
PEJIEBAaHTHBIX 3HAHWH O POJHOM U O APYIHX KYJIbTypax, yMEHUE
aJeKBaTHO WCIOJIB30BaTh OSTH 3HAHUS TP KOHTAaKTax M
B3aMOJICHCTBUM  C MIPEACTABUTEIAMU  JAPYTUX  KYIBTYP.
MeXKyabTypHas: KOMIIETEHIMS TPEATOIaracT Takke HaJIWIue y
MHIMBHA TOJEPAHTHOCTH M OCOOOW KYJIBTYPHOH YYyBCTBHUTEIIb-
HOCTH, TIO3BOJSIIOIIMX €My IIPEOAOJNIeBaTh  BO3NCHCTBHUE
CTEPEOTHIIOB M aJallTHPOBATHCA K W3MEHSIOIIUMCS YCIOBUSIMHU
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KOMMYHHKALUH TIPH OOILEHNH € MPEJCTaBUTESIMU Pa3HbIX KyJlb-
Typ. CoyuokynomypHnas Komnemenyua — BIaJJCHUE COLUAIBLHO
3HAUMMbBIMU 3HAHUSIMU, [IPECYIIO3ULUSAMH, LIEHHOCTHBIMU YCTa-
HOBKAMH, HEOOXOIMMBIMH HHIMBHUIY Ui  aJI€KBaTHOTO
(YHKIIMOHUPOBAaHHUS B JIAHHOM KYJNbTYpe M  YCHEUIHOTO
B3aUMOJICUCTBHS C €€ HOCUTEISIMH, a TaKkke YMEHHe
UCTIOJNIb30BaTh UX B KOHKPETHBIX YCJIOBHSIX KM3HU U OOIIEHHS.
A3vikoeas  KomnemeHnuusa  —  «I3BIKOBOE  3HAUCHUEM,
CIIOCOOHOCTh HOCHUTEINS SI3bIKA BIIAJIETh aOCTPAKTHOM CHCTEMOMN
S3BIKOBBIX HOPM U MPaBWJI, TMPEXKIE BCEro, (OHOIOTHYECKHUX,
CHUHTaKCHYeCcKHX B ceManTnieckux (H. Xomckwuii).

Kongumkr (y1at. conflictus — cTOTKHOBEHHE) — CTOJIKHOBEHHE TPO-
THUBOIIOJIOKHBIX HHTEPECOB, B3IVIAI0B; CEPhE3HOE pa3HOIJIACHE,
criop. [lonsTne «koHGIUKT» U3ydaercs B GUIOCOPUH, COLUO-
JIOTUH, TICUXOJIOTUH, IOPUCHPYAEHIHMH, JIUHIBUCTHUKE, KOH-
¢baukToNoruu. B MEXKYIbTypHOU KOMMYHUKAUN KOHQIUKT —
MPOTUBOCTOSIHUE YYACTHUKOB OOILEHHs, CHOCOOHOE NPUBOAUTD
K pa3pblBy KOMMYHHUKalUu. Peuegoil KOHgiuKkm — COCTOSTHUE
IpPOTUBOOOPCTBAa JIBYX CTOPOH (YYaCTHUKOB KOH(IIMKTA),
B IIpOLIECCE KOTOPOTO Kax/Jas M3 CTOPOH CO3HATENbHO U aK-
TUBHO JIEUCTBYET B ylIepO MPOTUBOIMOJIOKHOW CTOPOHE, HKCI-
JUIUPYST CBOM JEHCTBUS BEepOAJbHBIMM U IMparMaTudecKuMU
cpenctBamiu (B. C. TpeTbsikoBa).

KyabTypa (naT. colere — BwIpammBaTh, BO3EIBIBATh U 00padaThI-
BaTh 3€MJII0, HACENIATh, 0OUTaTh; cultus — moyuTaHUEe KOro-To,
MIPEKJIOHEHUE TIepE] YEM-TO) — MHOTO3HAYHOE CJIOBO U (pyHIa-
MeHTajbHOe noHaTue. KynpTypa — oTropoxenHas cdepa, oco-
3HaBaeMasl 4YeJIOBEKOM Ha (DOHE OIIMO3UIUU «HE KYJIbTypa»
(FO. M. Jlorman). B naHHON oONMO3MIMU «HE KYJIBTYpPOID»
ABJISIETCSl TpUpOoaHbIA Mup. KynbTypa — 3T0 «mipuponaa, KOTo-
pYIO Iepeco3faeT 4YellOBeK, yTBepkaass celsi IMOCpEeICTBOM
sToro B kauecTtBe uenosekay (I1. C. 'ypeBuu).

Kynbrypa, nmpexae Bcero, NOHATHE KOJUIEKTUBHOE. OTAEIbHBIN

YeJIOBEK MOKET ObITh HOCHTEJEM KYJIbTYPhl, MOXKET aKTHBHO

y4acTBOBaTh B €€ Pa3BUTUH, TEM HE MEHEE IO CBOEH MpHUpoae

KyJIbTypa, KaK U SI3bIK, SIBJI€HUE OOIIECTBEHHOE, TO €CTh COLM-
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anpHOE. KYJIbTypa €cTh (hopma OOIICHUS MEXIY JIOJIbMHU U
BO3MO’KHA JIMIITb B TaKOM Ipymie, B KOTOPOU JIIOJU OOIIAI0TCS
KyﬂbTypa HUMECT, BO-NICPBBIX, KOMMYHUKAIITUOHHYIO U, BO-
BTOPBIX, CHMBOJIMYECKYIO MpHpoay ... KyneTypa Bceraa moa-
pa3yMeBaeT COXpaHEHHE IPeIIIeCTBYIOIEro ombiTa. boree
TOTO, OJTHO W3 BaXHEHUIIUX OMpeeNeHuil KyJIbTyphbl XapakTe-
pUu3yeT €€ KaK «HCICHCTHYCCKYIO» IIaMAThb KOJIJICKTHBA.
VY KynbTypbl ecTh aMATh. [l0aTOMyY OHa Bcerna cBs3aHa ¢ UCTO-
pueii, Bcerga moapa3yMeBaeT HEMPEPHIBHOCTH HPAaBCTBEHHOM,
MHTEIJIEKTYyallbHOM, JYyXOBHOM »H3HU 4YeloBeKa, OOIIecTBa
u yenoBeyecTBa. [loaTomMy ke KynapTypa BCernaa, ¢ OJHOW CTO-
POHBI, OIpe/elIeHHOe KOJMYECTBO YHACIEIOBAHHBIX TEKCTOB,
a ¢ npyrou — yHacienoBanHsix cumBoioB (1O. C. Jlorman).

KyabTypema — KOMIUJIEKCHasi MEXYpOBHEBas €IUHUIIA, Tpe.-
CTaBJIAIONIAsT COOOM IUAIIEKTUYECKOE E€OUHCTBO JIMHIBHUCTH-
YeCKOro (3HaK, 3HAuY€HHE) U  OSKCTPAIMHTBUCTHYECKOIO
(monsitue, mpeamer). bynyunm eaunHunei Oosee TIIyOOKOIro
YPOBHSI, U€M CJIOBO, JJMHIBOKYJIbTypeMa aKKyMYJIUpPYeT B cebe
Kak COOCTBEHHO SA3BIKOBOE TMpejcTaBieHne («popmMa MbICTI),
TaK U TECHO CBSI3aHHYIO C HEH BHESA3BIKOBYIO KYJIBbTYpPHYIO
cpeny. JIMHTBOKy/IbTypeMa oTpaxaeT crnenupuKy U CHucTema-
TU3AIMIO pealii BHYTpPHU Kjacca MPeIMETOB, COOTHECEHHBIX
C OTNPE/ICTICHHBIM 3HAKOM, CJIEJIOBATEIIHO, CYIIECTBYET Kak
enuHUIa cmbicia. OHa MOXET OBbITh BBIpAKEHA CIOBOM,
CIIOBOCOYETAHUEM, LEJBIM TEKCTOM (TPELEJCHTHBIN TEKCT).
JIMHTBOKYbTYpeMa WMEET KOHHOTATHBHBIA CMBICI, YacTO HE
OIUH, KOTOpBII\/'I MOXKCT HCE BCCTrAa aKTyaJIM3UpOBATHCA B
CO3HAaHUM BOCIPHUHUMAIOIIMX (0COOEHHO HMHOS3BIYHBIX). OHa
JKHUBET B A3BIKE, TOJIBKO IIOKa XHB HOpO}II/IBH_II/Iﬁ €e
UCOJIOTUYECKUN  KOHTEKCT. TepMuH OBT  NpeniokeH
B. B. Bopo6seBeiM  (BopoObeB, 1997) wu  monyuun
pacrpocTpaHeHHe B JIMTEpaType MO JIMHTBOCTPAHOBEACHUIO U
JIMHTBOKYJIBTYpOJIOTHH.  [IOMBITKM  IpEemIoKUTH  Apyrue
HA3BaHMUS TPUBEIM K TOSIBICHHUIO TaKHMX TEPMHUHOB, Kak
KOHIIENT, KOHCTaHTa, JJOrO3IMUCTEMA.

155



KyJabTypHasi HIEHTHYHOCTb — WJIEHTUYHOCTb, YCTaHABIMBaeMas Ha
OCHOBAHUM DPACIO3HABaHUS CyObEKTaMHU MO3HAHHMS U KOMMYHH-
Kallik TPU3HAKOB, YCIOBHO 3aKPCIUICHHBIX B CBOEH / dyxoif
KyJIbType / CyOKyIbType 3a 3TOi KyJIbTYpOil / CyOKYIbTYpOH.

KyJbTypHasi caMOMAEHTHMYHOCTH — OTOXJECTBIEHHE cebsa ¢
kynbTypHoi Tpagunueit (I1. C. I'ypeBuy).

KynabTypHasi Tpagunusi — MHTErpajibHOE SIBIEHUE, BbIpa)Karollee
COLMAIIBHO  CTEPEOTUIM3UPOBAHHBIM  TPYNIIOBOW  OIIBIT,
KOTOPBII aKKyMyJIUpyeTCcs U BOCIPOM3BOJHUTCA B OOIIECTBE
(B. A. Macnoga).

KyJbTypHOe mpocTpaHcTBO — (hopMa CyIIecTBOBaHUS KYJIbTYpHI B
CO3HaHMM €€ npencrtaButenel. KynbTypHOE mNpocTpaHCTBO
COOTHOCHMO C KOTHUTHBHBIM IPOCTPAaHCTBOM (MHIMBUAYaJIb-
HBIM ¥ KOJUIEKTUBHBIM), MO0 OHO (hOpMHUpYETCS] COBOKYITHO-
CTbIO BCEX HMHIUBUAYAIbHBIX M KOJUJICKTHMBHBIX HPOCTPAHCTB
BCEX IIPEACTABUTENIEH [JAHHOM KYyJIbTYPHO-HALIMOHAIBHOU
obmHoctu. Hampumep, pycckoe KylabTypHOE MpPOCTPAHCTBO,
aHIIMIICKOe KyJIbTYpHOE IPOCTPaHCTBO U 1p. (B. A. Macnosa).

KyJIbTypHBIe KOMMYHHKALMH — CpEJICTBa OOILEHMs, Nepeaadu
MH(OPMALIUU OT OJHOU KYJIBTYPHI K Apyroi. OCyIecTBISIOTCS
BO BceX c(epax KynbTyphl Ha OCHOBE YBa)KEHUS KyJIbTYypHOU
CaMOOBITHOCTH KaXJOW M3 KYJIbTYp, C Y4E€TOM KYJIbTYPHOI'O
BiusiHUsI oqHUX ctpaH Ha Apyrue (I1. C. 'ypeBuu).

KyabTypHble KOHIENTHI — NMEHA a0CTPAaKTHBIX NOHATUH, TO3TOMY
KylnbTypHas  uH(poOpManus  3[0ech  NPUKpEIuIseTcs K
CUTHU(HUKATY, T. €. HOHATHIHOMY sapy (B. A. Macnosa).

KyJbTypHOe HacjieioBaHMe — Iepejada KyJbTYpPHBIX LEHHOCTEH,
nHopmaIuu, 3HaUuMO# 11 KyasTyphl (B. A. Macnosa).

KyabTypHble cembl — Oosiee Menkue u 0ojiee YHUBEPCAIbHBIE, YEM
CIIOBO, CEMaHTUYECKHE €JIMHUIbl, CEMAHTUYECKUE IMPHU3HAKU.
Hanpumep, y clloB «camoBapy», «JIalTW», «IIW» MOXKHO
BBIJICIUTh TAaKWE€ KYJIbTYPHBIE CEMBI: JIAITU — KPECThSIHCKas
o0yBb, IJETEHHas U3 JIbIKA; CaMOBap — COCYJ C TONKOH
BHYTPH, JUIS YACTIUTUS PYCCKUX; M — KYyIIaHbE U3 pyOJIeHON
KamycThl, nmuima pycckux (B. A. Macnosa).
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KyabTypHble Tpaguuum — COIMalbHOE W KYJBTYpHOE Hacleaue,
nepenaronieecss OT TMOKOJEHHS K TIOKOJIEHHI0O U BOC-
IIPOU3BOJSAIIEECS B ONPENEICHHBIX O0IIECTBAX M COLUAIbHBIX
rpynnax B teueHue anutensHoro Bpemenu (I1. C. 'ypeBuu).
CoBOKYNHOCTh HamOOJ€e IIEHHBIX 3JEMEHTOB COLUAIbHOIO
U KyibTypHOTO Hacieaus (B. A. Macnosa).

KyabTypHble YHHMBepcaJIMHM — IOHSTHS, BBIPAXKAIOUIME TE YEPThI
KYJIbTYPHBIX SIBIIGHUH, KOTOpBIE BCTPEUAIOTCS B JIIOOBIX
KyJIbTypax. JTO T€ 4epThl, KOTOpble CBOWCTBEHHBI BCeM 0e€3
UCKJTIOYEHHs KyJbTypaM (CMeX - Iulay, OrOHb - BOJa, BEpX -
Hu3 u 1. 1.) (I1. C. I'ypeBuu).

KyJbTypHbIil KO — «CEeTKa, KOTOPYIO KyJbTypa «HaOpachiBacT» Ha
OKpYXXAIOIM MHUp, YIEHUT, KaTErOPU3UPYET, CTPYKTYPUPYET
1 otieHuBaeT ero. Koabl KynbTyphl (COMaTHUYECKHI (TEJIECHBIN),
MPOCTPAHCTBEHHBIN, BPEMEHHOM, MpeMETHBIN, OHOMOP(HEMHBIH,
TYXOBHBII) COOTHOCSITCS C JIPEBHEHIIMMH apXeTUIMUYECKUMU
npeacrasineHusiMu yenoseka» (B. B. KpacHbix).

KyJabsTypHblii niponece — B3anMOICHCTBUE AIIEMEHTOB, MPUHAIIEkKA-
X K CUCTEMeE KYJbTYpHBIX siBlieHuil (B. A. Macnoga).

KyabTypHblii (pOH — XapakTepUCTUKAa HOMHWHATHUBHBIX E€IWHHUIL
(ciioB 1 (ppazeosorn3mMoB), 0003HAYAIONIUX SBJICHUS COIUATh-
HOW XU3HU U cTopuueckue coowitus (B. A. Macnosa).

KyabTypHblii pOHI — 5TO KOMIUIEKC 3HAHHM, HEKOTOPBIN KPYTro3op
B 00JIaCTH HAIMOHANBLHOW M MHUPOBOH KYJIBTYpPHI, KOTOPBIMU
o0aiaeT TUMIMYHBIN MIPEICTaBUTENb TOW WM UHON KYJIbTYpHI.
Ho 5T0 He mpuHAIIEKHOCTh JTUYHOCTH, & COBOKYIIHOCTH TEX
0a30BbIX €OUHUI], KOTOpblE€ BKIIOYAIOTCA B JaHHYIO
HalMOHAJBbHYIO KyJIbTypy (B. A. Maciosa).

KyabTypHblii 1mOK — 0c000€ TICMXOJOTHYECKOE COCTOSIHHE,
Hen30e)KHO pa3BHUBAlOIIeecs B Mpollecce alanTaui HHINBUAA
K HOBOMY KYJIbTYPHOMY OKpY)X€HHMIO. B pa3Butum »3TOrO
COCTOSIHHSI BBIJENIAIOTCS HECKOJBKO IOCIEN0BATENbHBIX (a3,
CBSI3aHHBIX HE TOJIBKO C OTPHUILATEIbHBIMHM, HO U C IOJIOXKH-
TEIbHBIMU 3MOLMOHATBHBIMA U (U3NYECKUMU OUIYIICHHUIMH,
KOTOpBIE UCIBITHIBAET YEIOBEK B IPYroi KyJIbType.
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KyJabTyporenes — npoiiecc 3apoKJIeHUs] MaTEPUaIbHON U JyXOBHOM
KYJbTYpbl 4EJIOBEUECTBa, MPOUCXOASIINNA B TECHOW CBSI3U CO
CTAaHOBJICHMEM U Pa3BUTHEM OPYAHUHN TpyJda M MaTepuaibHO-
TEXHUYECKOHN AESITENbHOCTU U COIMANIbHBIX 3aKOHOMEPHOCTEH
(IL. C. I'ypeBun).

Kyabryposorusi — 1) koMIjiekcHasi Hayka O KyJbType, pUCYIOIIast
LIEJIOCTHYIO KAapTUHY KYJNbTYpbl MHpa M €€ COCTaBJISIOLINX
KYJIbTYPHBIX 3JIEMEHTOB 2) HayKa 0 Hanboyiee OOIMIMX 3aKOHAX
Pa3BUTHSL KYJIBTYpPhl KaK CHUCTEMBI CO CIIO)KHOW BHYTpPEHHEH
CTPYKTYpO#, HaxoJsmielics B TMOCTOSHHOM pa3BUTHH U
B3alMOCBSA3M C APYTMMH CHCTEMaMU U OOILECTBOM B LIEJIOM
(IT. C. T'ypeBuu).

JIMHTBOKYJIbTYpa — TPOSBICHHE, OTPAKCHHE W  (QHUKCAUS
KyJbTYpHI B si3bIke B nuckypcee (B. B. KpacubIx).
JIMHrBOKYyJbTYpeMa — KOMIUICKCHAS MEXYpPOBHEBAs CIAMHMIIA,

KOTOpasi MpEeACTaBISeT COOOM JUATEKTUYECKOE E€IUHCTBO
JIMHTBUCTUYECKOTO U SKCTPAIMHTBUCTUYECKOTO (TIOHATUHHOTO
WIM TPEIMETHOI0) COAEpKAHMS, COBOKYIHOCTb (OPMBI
A3BIKOBOTO 3HAKa, €ro COACpXaHWs U KyJIbTYpHOTO CMBICIA,
COIIPOBOXAAIOILIETO 3TOT 3HaK (B. B. BopoObeB)
(B. A. Macnoga).

JIMHrBOKYJIBTYPOJIOTHS — 3TO OTPACib JIMHIBUCTHKH, BO3ZHHKIIIAS
Ha CTBIKE JIMHIBUCTUKHM M KYJIbTYpOJOTMH M HCCIEAyrOIlas
IPOSIBJIEHUS] KYJNbTYpbl HapoAa, KOTOpPbIE OTPasWIUCh H
3aKpeNWINCh B s3bIK€ JIMHTBOKYJIBTYPOJIOTHsS H3y4daeT A3bIK
Kak (PEHOMEH KyJIbTyphl. JTO ONpEACICHHOE BHICHHE MHUpPA
CKBO3b IIPU3MY HAllMOHAJIBHOI'O A3bIKA, KOTJA SI3bIK BHICTYIAET
KaK BBIpa3UTENh OCO00N HAIMOHAIBHOH MEHTAIBHOCTH
(B. A. Macnoga).

JIMHIrBOKY/IbTYpHasl IAPAAMIMAa — COBOKYITHOCTH SI3bIKOBBIX (hOpM,
OTpaXKaloIUX ITHUYECKHU, COIIMAIbHO, UICTOPUUYECKH, HAYYHO U
T.A.  J€TEPMHHHUPOBAHHBIE  KAaTETOPUU  MHPOBO33PEHHUS.
JIuHrBOKYNbTYpHast mHapagurmMa OObEeIUHSET  KOHIENTHI,
KaTeropuaJibHbIE CJIOBA, IPELEICHTHbIE MMEHA KYJIbTYphl U
T. 1. (B. A. Macnoga).
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MapruHajJbHOCTh — KayeCTBEHHOE COCTOSHHE 4YEJIOBEKa WIH
Tpynmbl  JIOAEH, OKa3aBIIUXCS B CHIY OOCTOSITENbCTB
(Murpanus, MeX3THUYECKHWE Opaku W Jp.) Ha TpaHU ABYX
KYJbTyp; OHM YYacTBYIOT BO B3aMMOJEUCTBHE 3THUX KYJIbTYD,
HO TOJHOCTBIO HE MPHUMBIKAIOT HM K OJHOM M3 HHX, B
pe3yabTare 4ero GopMHpYeTCsl ABOMCTBEHHOE CaMOCO3HAHUE,
BO3HHKaeT ncuxudeckoe Hanpspkerue u T. 1. (I1. C. I'ypeBuu).

MekKkyJbTYpHAsE KOMMYHHUKAUMA (KPOCCKYJIBTYypHAasl, IMOJUKYIIb-
TypHasi, UHTEPKYJIbTypHasi KOMMYHHUKalusi) — ocoOas ¢dopma
KOMMYHUKAIlMM JIBYX WU Oojiee MpelCTaBUTENeH pa3inyHbIX
KYJIBTYp, B XOJI¢ KOTOPOH MPOUCXOIUT OOMEH WHpOpMaIuend 1
KYJIbTYpPHBIMU LIEHHOCTSIMH B3aMMOJCHUCTBYIOIIUX KYJBTYP.
[Tpouecc MEXKYIbTYpHOM KOMMYHHMKAILIUH €CTh CHelU(pUUecKast
¢dbopma neqaTeNbHOCTH, KOTOpasi He OTPaHUYMBAETCS TOJIBKO 3Ha-
HUSIMH MHOCTPAHHBIX S3BIKOB, a TpeOyeT TakkKe 3HaHUS MaTepu-
QIBHOM M JyXOBHOW KYJIBTYpBI IPYyroro HapoJa, peJIuruu, LeH-
HOCTEW, HPABCTBEHHBIX YCTAaHOBOK, MUPOBO33PEHUYECKUX IIPE-
CTAaBJICHUU U T. JI., B COBOKYITHOCTH OIIPEAEIAIOIUX MOJEIb I10-
BEJICHUS MTaPTHEPOB 110 MEKKYJIBTYPHOU KOMMYHHMKaLUU. Mex-
KyJIbTypHasT KOMMYHUKAIMsI IIMPOKO OXBaThIBaeT Bce (HOpMBI
OOIIEHUSI MEXKIy JIOABMU M3 PA3TUYHBIX COIMOKYIBTYPHBIX
TPYII, TaK ke KaK U MEX1y KyJIbTypaMH, pacaMu, 3STHUYECKUMU
IpyNIamMy, PEIUrHsIMH M CYOKYJIbTypamMH BHYTPU OOJIBIINX
KylnbTyp. MeXKynbTypHas KOMMYHHKALMSI — COBOKYITHOCTb
Pa3HOOOpa3HBIX OTHOIIECHUN U (POPM OOIICHUS MEXy MHIUBU-
JaMu M TpYIIaMy, NPUHAJICKHOCTb K Pa3HbIM KYyJIbTypam
(JI. K. I'pumaena, JI. B. Llypukosa, A. IlI. Cagoxun,
H. U. [lymmna). Kpocckyromypnaa kommynuxauyus — oOiie-
HUE MEXIY WHAMBUAAMHU, NPEACTABISAIOIIMMU Pa3HbIE KYJIb-
Typbl. KpoCCKyJIbTypHBIE HCCIEN0BAHNS — N3YYEHHE MEXKKYIIb-
TYpHOTrO OOIIEHUS, MPEANoararolliee CooCTaBUTENbHbIN aHa-
JIU3 COOTBETCTBYIOLIUX KYJIBTYP B LENSIX BBISBICHUS B HUX pa3-
JMYUHA U CXOACTB B M30paHHOM oOnactu onucanus. bapvepol 6
MEHCKYTbMYPHOU KOMMYHUKAYUU — TPYIHOCTU OOIICHUS, BO3-
HUKAIOIINUE TPYAHOCTH, BbI3BaHHBIE KYJIBTYPHBIMU PA3IAYUSAMU
MapTHEPOB, KOTOpPbIE HE MOTYT OBbITh HHBEIMPOBAHBI Cpazy
B niporiecce kommyHukammu. (P. Y. KoBanpuyk).
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MeHTaJbHOCTh — MHUPOOILYIIEHUE, MUPOBOCIIPUATHE, (POPMUPYIO-
mieecsi Ha INyOOKOM IICUXMYECKOM YPOBHE MHIUBHUAYaJIbHOTO
WIM KOJUJIEKTUBHOTO CO3HAHUS; COBOKYIHOCTH IICHXOJIOTHYE-
CKUX, IOBEJEHUYECKHMX YCTAaHOBOK B HEIpax OIpeeIeHHON
KYJIbTYpPbI 1IOJI BO3IEWCTBUEM TpaJWLIUi, COLMATIBHBIX WHCTHU-
TYTOB, Cpelabl OOMTaHUS. MEHTaJIbHOCTh SABISETCSA OYEHb
YCTOWYMBBIM 00pa30BaHUEM, MEHSIOIUMCS MEAJIEHHO U HE3a-
MeTHO s TeX, kTo uM obnanaet (I1. C. I'ypeBuu).

MeHTallbHOCTh — TaKXe MHUPOCO3EpLaHue B KaTeropusx u (opmax
poIHOrO  s3bIKa, KOTOpbIE  COEIUHSAIOT B cebe
UHTEIJIEKTyalIbHbIE,  JYXOBHbIE W  BOJEBBIE  KadecTBa
HAI[MOHAJBHOTO XapakTepa B TUIUYHBIX €ro MPOSIBICHUSX.
Enuuunein MEHTAIbHOCTH NPU3HAETCA KOHLENT JaHHOU
KynbTypsl  (CroBapp  KOHLENTOB  PYCCKOM  KYyJIBTYpBI
1O. C. CrenanoBa). MeHTanbHOCTh — CHOCOO BHJICHHSI MUPA,
HE WJEHTUYHA UJEO0JOTUH, UMEIOIIEH /1eJ0 C MPOAYMaHHBIMU
CHCTEMaMM MBbICJIM, U BO MHOI'OM, OCTaeTcs Hempopediiek-
TUPOBAHHON W JIoTMYeCKH He BbIABICHHON (A. S. I'ypeBuu)
(B. A. Macnoga).

MeHTanuTeT — Kareropusi, KOTopas OTpa)kaeT BHYTPEHHIOIO Opra-
Hu3aluio U auddepeHnnaniio MEHTalIbHOCTH, CKJIaJl yMma,
CKJaJ JyIIM HapoJa; MEHTAJIUTEThl MPEACTaBISAIOT COOOM
MICUXO-JTMHI'BOUHTEIUIEKTbI, Pa3HOMACIITAOHBIX JIMHI'BOKYIIb-
TypHbIX oOuiHocTei. [log MEHTanUuTeTOM MOHUMAIOT HEKOTO-
PYIO TITyOMHHYIO CTPYKTYpPY CO3HAHHMS, 3aBUCSILYIO OT COLIMO-
KYJIbTYPHBIX, S3bIKOBBIX, reorpauyeckux MU APyrux ¢akxro-
poB. OCOOEHHOCTH HAIMOHAJIBHBIX MEHTAJIUTETOB IPOSBIIS-
I0TCS TOJIBKO Ha YPOBHE S13bIKOBOI, HAMBHOMN, HO HE KOHLIETITY-
anpHoM kaptuHbl wmupa (FO. [I. Ampecsan, E. C. Slkosnesa,
O. A. Kopaunos). Kaxxnast u3 HUX — 3TO YHUKaJIbHOE CYObEK-
TUBHOE IIPEACTABICHUE JEHCTBUTEIBHOCTH, BKIIIOYAIOILEE B
ce0s 00BEKTHI KaK HETIOCPECTBEHHON, TaK M OMOCPEI0BAHHOM
pPEAIIbHOCTH, K KOTOPOH OTHOCATCSA TaKUE KOMIIOHEHTHI KYJIb-
Typbl, Kak MU(]BI, MpeJaHusl, JETeHIbl, PEIUTHO3HbIE BO33pe-
Hus U T. 4. (B. A. Macnosa).
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MeHTaJbHOCTh — MHUPOCO3EpLIAHME B KaTeropusx u ¢opmax
pPOIHOrO  A3bIKA, KOTOpblE  COEIAMHAIOT B cebe
UHTEIJIEKTyallbHbIE, JYXOBHbIE W  BOJIEBBIE  KadecTBa
HaIlMOHAJIBHOTO XapakTepa B TUIHUYHBIX €ro MpOSBICHUSAX.
Enunnneil MEHTaNbHOCTH IPU3HAETCS KOHLENT JTaHHOMU
KynbTypsl  (CroBapp  KOHLENTOB  PYCCKOM  KyJIBTYpBI
10. C. CrenanoBa). Crioco® BuIeHHs MHpa, HE HICHTUYHA
UJIC0JIOTUH, MMEIOUIeH Jen0 ¢ MPOAYMaHHBIMH CHUCTEMaMHU
MBICIH, U BO MHOT'OM, OCTaeTcs HenmpopehIeKTUPOBaHHOU U
nornuecku He BoisiBIeHHOU (A. S. ['ypeBuu) (B. A. Macinosa).

MupoBo33peHue — KOMIUIEKC MIPEICTAaBICHUI uerloBeka o cede U o
MHUpE, €IUHCTBO 3HAHUSA, OLEHKHM M KU3HEHHOW MO3ULUU
(MMpOYCTaHOBKHM),  COBOKYIHOCTb  €r0  HpPaBCTBEHHBIX,
¢wiocopckux, TMONUTUYECKUX U HHBIX  IEHHOCTHBIX
MIPEJICTABICHUM, pEaTu3yloUMXcss B JelaX U IOCTyIKax
yenoBeka. Beicmelr  (opmoil  MHpOBO33peHUs  sBIsETCA
HayyHas (unocodus, Kotopas crocoOCTBYeT (OPMUPOBAHUIO
TBOPUYECKOTO MBIIUIEHUS M OTKPBIBAET CaMblii KOPOTKUH H
IPaBWIbHBI MyTh K OBJAJACHUIO OOraTCTBOM JyXOBHOM
kyneTypsl (I1. C. I'ypeBuu).

Mmudosorema — BaxHbll 11 MU(]a NEPCOHAX WIM CUTyalus, 3TO
Kak Obl «TJIaBHBIN repoii» Muga, KOTOPbI MOXKET NePEeXOAUTh
u3 mucga B mug (B. A. Macnosa).

Hepep0aibHasi KOMMYHHUKAOHS — 3TO MOBEJIEHHE YEIOBEKAa, KOTO-
pO€ CUTHAJIM3UPYET 00 3MOIMOHAIIBHBIX COCTOSTHUSIX U XapaKTe-
pe B3auMozeicTBUS oOmaromuxcss JIUYHOCTeH. [ anmuka
(xenmTka) — OAWH W3 HEBEepPOATBHBIX (KYJIBTYPHBIX) KOJIOB,
OpraHM3YIOIUX CBEAECHUS O MHpE, MOJYUYEHHbIE 10 OCsA3aTeNb-
HOMY, CEHCOpHOMY KaHaiy. I’ ycmuka — oy 13 HeBepOaTbHBIX
(KyJbTYpHBIX) KOJIOB, OpPTraHU3YIOIIMH HH(DOpMAIUIO, CBSI3aH-
HYIO C BKYCOBBIMU OIIyILEHUSIMU. KuHecuxka — OIMH U3 HEBEp-
OanbHBIX (KyJBTYPHBIX) KOJOB, OCHOBBIBAIOIIMXCS HA KYJIb-
TypHO  CHeUM(UUYECKUX  JBIKEHMSX  Tela  YeJoBeKa.
Ilpoxkcemuka — onuH U3 HeBepOaTbHBIX (KYJIBTYPHBIX) KOJIOB
OCHOBaHHBIX Ha KYJIbTYpHO — CHELM(HUUECKON OpraHu3anuu
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IPOCTPAHCTBA MEXJy WHTEPAKTaHTaMU. XpOHeMuKa — COBO-
KYITHOCTh KYJIBTYPHBIX M KOMMYHHUKAaTHBHO 3HAUMMBIX Ipe.-
CTaBJICHUA O BpPEMEHH, €ro CTPYKType, CEMHOTHYECKUX
u KynabTypHbIX ¢pyHkiusx (I'. E. Kpeiiun).

OO0pa3 — »TO BakHeHIIasg A3BIKOBAasl CYIIHOCTb, B KOTOpOU
COJIEP’KUTCSI OCHOBHasi MH(OpMAalUS O CBS3HM CJIOBA C KYJb-
Typoil. TpamuumoHHO 1O  OOpPa3HOCTBIO  MMOHUMAETCH
CIIOCOOHOCTB  SI3BIKOBBIX ~ €IMHHUI]  CO3/1aBaTh  HarJIsJIHO-
YYBCTBEHHBIE TMIPEACTABIEHUS O MpeIMeTax U SBICHUIX
nevicteutensHoCcTH (B. A. Macnosa).

Onno3uuust  «CBOWM <> APyroW» — KOTHUTHUBHO 3HAYUMOE
IIPOTUBOIIOCTABIIEHUE CYLIECTBEHHBIX IS  COLMAJIbHOMU
NepUenInn ¢bakTOpOB, II03BOJIAIOLIEE ONMCHIBATH

pe3yabTaThl  MEPBUYHOW W BTOPUYHOW  COUHATU3ALUU
unauBuaa. [IpencraBnser co0oit 6oiiee BHICOKYIO CTENEHb B
OTHONIICHUH «CBOU <> UYXKOW» / «UyXOH <> Jnpyroi» /
«CBOU <> npyroi». CiaoKuBIIAsICA IPU COUUANTBHON NepLen-
UM  ONIO3ULUA  «CBOU <> APYrONM»  CBUIETEIBLCTBYET
0 KOTHUTUBHO U KOMMYHHKATHBHO THOKOW TOJEPaHTHOCTH
arnyHOCTH. OJHAKO B pAJE CIydaeB BO3MOXKHBI PELHIUBBI
COLMAJIBbHOTO BOCHPUATHUS C IMMO3UIUH «CBOHN <> UYKON».

Onno3unusi «CBOM <> 4y:K0i» — KOTHUTUBHO 3HAYMMOE MPOTHBO-
MIOCTaBJIEHUE  JBYX  CYIIECTBEHHBIX I  COLUAIbHOMN
nepueniuu (GpakTopoB, MO3BOJISIONIEE ONUCHIBATh PE3YIbTATHI
[TO3HABATEJIbHOW JESATENIBbHOCTH B IMpPOILECCE M IEPBUYHOM,
¥ BTOPUYHOHN coruanu3anuu uHauBuaa. llpencrasiser coOoii
Oonee HHU3KYH CTENCHb B OTHOLICHUH «CBOH <> yKOi» /
«UYXKOH <> Apyroi» / «cBoi <> npyroi». CooTBeTCTBYOIIAs
pamMKa COLMaIbHOTO BOCHPUATHSA IPHUCYTCTBYET y KayKIOTO
MPEJICTaBUTENS KYIbTYPHOI'O COOOIIECTBA.

IHosmkynbTypHOE 00pa3oBaHHe — Ba)KHAs 4YacTb COBPEMEHHOTO
o0Opa3oBaHMsl, CIIOCOOCTBYIOIIAs YCBOCHHMIO yYalllUMHUCS 3Ha-
HUU O JOPYTHX KyJNbTypax; ySCHEHHIO OOIIEro W OCOOCHHOTO
B TpaauIusx, oOpa3e >KM3HH, KYJIbTYPHBIX LIEHHOCTSX Hapo-
JIOB; BOCHUTAHUIO B JyX€ YBXKCHHUS MHOKYJIbTYPHBIX CHCTEM

162



(The International Encyclopedia of Education, 1994). IToau-
KYIbmypHoe (MHO2OKYIbmMYypHOe) 00pazosanue — 00pa3oBaHUE,
IIOCTPOEHHOE Ha MJIE€AX MOJATOTOBKU IOAPACTAIOIIETO MOKOJIe-
HUS KOKM3HM B YCIOBUSX MHOTOHAIMOHAIBHOW U MOJU-
KyJIbTypHOH cpeabl. Llenpro Takoro oOpa3oBaHusl SIBISETCS
dbopMupoBaHUe yMEHHUS OOLIAThCSI U COTPYIHUYATD C JIIOJIbMU
pa3HBIX HAIMOHAJIBHOCTEW, pac, BEPOMCIIOBEAAHUW, BOCIH-
TaHUE TIOHUMaHHUS CBOeoOpa3us MAPYTUX KYJIbTYp, HCKO-
pEHEHHE HEraTUBHOTO OTHOUIEHHs K HUM. COBpEeMEHHBII
YeNIOBEK JI0JDKEH OBITh TOJEPAaHTHBIM, TEPIUMBIM, C PA3BUTHIM
YYBCTBOM YBXXCHHS K JIIOASM WHOM KYyJIbTYpbl, YMEIOIIUM
KHUTh C HUIMU B MHUPE U COTJIACUH, C TOTOBHOCTHIO K aKTUBHOMY
B3auMoieicTBUI0. B koHIle XX Beka B MHUpE IMOLIEN MPOLECC
COMKEHWsT CTpaH M HapoJIOB, NPOM30LUIA MOIIHEHIas
murpanusi HaceneHus (B wmupe 2000 HapomoB U Oonee
200 cTpaH), mpeBpamas MJIAHETy B «TJI00ATBHYIO JEPEBHION.
310 MOTpeOOBaIO CMEHUTH 1IEHHOCTHBIE OPUEHTAIIMH U TIepe-
OPHEHTUPOBATbCA C MOHOKYJIBTYPHOrOo 00pa30BaHUs HA MOJH-
KyJIbTYPHOE TPU COXPAHEHUU B KAUECTBE CTEP>KHSI CBOEH COO-
CTBEHHOM KYJIBTYPBI.

IIpeueneHTHbIe MMeHa — WHIWBHUIyaJbHbIE HMMEHA, CBS3aHHbIE
C MPOKO u3BecTHbIMU TekcTamu (O0iomoB, Tapac bynb6a),
C CUTyallUsIMM, KOTOpbI€ W3BECTHbI OOJBIIMHCTBY IMpea-
craButenedt ganHo Hauuu (MBan Cycanun, gex Tamam)
(B. A. Macnoga).

Hpunuun BexknauBocTw JIx. JlMua — [npuHOMI — B3auMo-
pacrojoXKeHUs] TOBOPSIIMX B CTPYKType pedYeBOro akKra,
CO3/1aeT Cpelly MO3UTUBHOTO B3aMMOJCHCTBHS, OOecreunBaeT
ONMarompusATHBIA (OH JUIA peanu3ali KOMMYHHKATHBHBIX
CTpaTerui, nperycMaTpuBaeT MaKCMUMBI TaKTa;
BEJIMKOYIINS; 0J0OPEHNUS; CKPOMHOCTH; COTJIACHS; CHMITATHH.

Hpunuun xoonepanuu I'. I'paiica — nopsAI0OK COBMECTHOTO OIIEPUPO-
BaHUS HHPOpMALIUEH B CTPYKTYpe KOMMYHUKAaTUBHOTO aKTa.

IIpucBoeHue KyJbTYpbl — CIOCOOBI, C IOMOIIBIO KOTOPBIX OCYIIEC-
TBIISICTCS HHKYJIBTYpAIUs U aKKYJIbTypalus CyObheKTa.
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Peanust — (TraTMHCKOE TpHjaraTeabHOe cpeanero poxa: realis-e;mH.
realia — BelICCTBEHHBIN, AEHCTBUTEIbHBIN, MPEBPATHUBIICECS
MO/l BJIMSSHAEM AaHAJIOTUYHBIX JIGKCHUECKUX KaTeropuil B
CYIIECTBUTEIIBHOE) — TMPEAMEThI MATEPUATBLHON KYJIBTYPBI
(AxmanoBa 1966), STHOHAIIMOHAIEHBIE OCOOCHHOCTH, OOBIYAH,
o0Opsimpl, ucTOpUYecKWe (AKTBI MW TPOILECCH, OOBIYHO HE
UMEIOITNE JIEKCUICCKUE SKBUBAJICHTHI B IPYTUX SI3BIKAX.

PeueBasi MHTEHUMSI — HaMEPEHHE TOBOPSIIETO BHIPA3UTh HEKUU
KOMMYHHKATHBHO 3HAYUMBIH CMBICIT; JIETATCS Ha
KOHTaKTOYCTaHABIINBAIOIINE (MHUIIUUPOBaHUE Oecepl,
W3MEHEHHE TEeMBl pasroBopa © T. J.), PETYIHPYIOIIHE
(moOyxneHne cobecemHUKa K JIWCTBHIO, 0JJ00peHre u T. 1.),
nH(pOpMaTUBHEIC (OIICHWBAHWE WCTHHHOCTH, BEPOSTHOCTH
uHbpopMalMu W T. [.), SMOIMOHANbHBIE (BBIPAKEHUE W
BBISICHEHHE  DMOIMOHAJILHOW  OILIEHKH: YJIOBOJIbCTBHUE,
J00ONBITCTBO U T. JI.).
Mooenu peanuzayuu peuesoil UHMEHWUU B S3BIKOBBIX

rpynnax (P. Kamnan).

T,
t‘_‘__” >
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«~
AHTIHIICKHIT CeMHTCKHIT BOCTOUHEIIT POMaHCKHIT PYCCKIii
PeueBoii 3THMKET — DS5TO COLMAJIbHO 3aJaHHBIC H KYyJIbTYPHO-

cienuduyueckre TpaBWa PEUCBOTO TIOBSICHHS JIIOJICH B
CUTyalusix OOIIEHHST B COOTBETCTBMM C WX COIMATbHBIMU H
MICUXOJIOTUYECKUMU ~ POJISIMH, POJIEBBIMH U JIMYHOCTHBIMHU
OTHOIICHUSIMHA B OQHUITHAILHOW U HEO(DHUITHAILHOM 00CTaHOBKAX

obmenust.  PeueBoit  3TMKET —  30Ha  «COIMAIBHBIX
HOIaXUBaHUi», 1o . bepHy, 3TO HAIMOHAIBLHO-KYJIBTYPHbIH
KOMIIOHEHT OOIIeHHs. DTHKETHbIE OTHOIIEHHS —  3TO

YHUBEpCAIHS, HO MPOSBICHUE HMX HAMOHAIBHO-CIICHU(PUIHBI
(B. A. Macnoga).
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Puryan — cucrema ACWCTBHMIL, COBEpIIAEMBIX MO  CTPOro
YCTAHOBJIGHHOMY TMOPSZIKY, TPAJUIMOHHBIM CHOCOOOM M B
onpenenieHHoe Bpems. [lo B. TopuHepy, puryam — BaxHOE
CPEICTBO TOJIEpKaHUS OOIIMX HOPM U IEHHOCTEW Hapoja,
IIOCKOJIbKY CJIOXHAsi CHCTEMa pHUTyala CBsI3aHA C CHMBOJIOM,
MOJIPa’KaHUEM U BOCIPUSITHEM, T. €. ONMPAETCS HA JIOMUHAHTHBIE
CTOPOHBI YEJIOBEYECKOM NCHXMKH. Takum oOpa3zoM, JeicTBue
CTaHOBUTCS PUTYalIOM, KOTJa OHO TEpseT LeecO00pa3HOCTh U
CTaHOBUTCS ceMHOTHUecKuM 3HaKoM (B. A. Macnogsa).

CeMHOTHKA KYJBTYPbI — NPEIMET CEMUOTHYECKUX IOCTPOCHUU
1O0. M. Jlotmana. Jlnsg ee NMOHMMaHHUS HEOOXOIUMO BBHISBHTH
cnenu@uKy €ero BHJEHUS 000uX TepMUHOB. Baxueiimee
pasianueHue Y4YeHbId IPOBOJUT B COOTHECEHHWU KYJIBTYpPHI U
npuponbl. IlocmenaHroro OH paccmaTpuBaeT Kak AaHTHUIION
KYJIbTYpbI, CYLITHOCTh KOTOPOIl «BCE Oe3 uenoseka». [Ipupona
ABJIAETCS, B CBOIO OYEPENb, [IOCTPOECHUEM CaMOW KYJIBTYpBI, €€
uaeanbHoi Moaenbo U antunoaoM. FO. M. Jlotman cooTHOCUT
KyJIbTypy ¢ TmoHsATHeM «Ouocdeprsl» B. N. Bepnanackoro.
«KynbsTypa €CTh YCTPOMCTBO, BBIpabaTHIBAOIIICE
unpopmanuio. [logo6HO TOMYy Kak Ouocdepa ¢ MOMOIIBIO
COJIHEYHOW »HHEpPruM TmepepadaThIBa€T HEKUBOE B IKUBOE
(Bepnanckuii), KYJbTYypa, ONUPAsICh Ha  pecypcsl
OKpY)KaIOIlIEro  MHpa, [peBpauiaer He-uHGopMalnuo B
unpopmanuio. OHa eCTh aHTU-DHTPONMUUHBIM MeXaHU3M
YEJI0BEUECTBA, K HEH MOYKHO INPUMEHHTH cioBa [epakiura
O¢ecckoro: «Ilcuxee mpucyl| caMOBO3pacTAIOIIUI JIOTOCY.
Jlyig Toro 4ToObl KyJIbTypa MOTJIA BBIIOJHUTH 3TY 3aj1ady, eu
HeoOXonuMa,  Tpexae  BCEro,  CIOXHas  BHYTPEHHSA
opranuzanusi». Pa3paboTke MPUHIMIIOB 3TOM OpraHu3aluu U
ee MHTepnpeTanuu noceaumeHa cemuoruka 0. M. Jlormana.

CMbIC/IBI KYJIBTYPHBIE — HJI€allMOHAIbHBIE KOHCTPYKTBI, CBSI3aHHBIE C
KyJIbTYPHBIMA OOBEKTaMH (IEHOTaTaMH) KakK CO 3HaKamH, T. €.
SBISIIOITAECST WX HMH(OPMAITMOHHBIM,  AMOIIMOHAIBHBIM,
IKCTIpecCUBHBIM coniepkanueM (3Hauenuem) (I1. C. I'ypeBuy).
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CrepeoTunnbl — yNpoIIEHHBIE MPEACTABICHUS O JIOJIX (HApuMep,
00 X MOBEJCHHUH, YepPTaxX XapakTepa, BHEIIHOCTH), COOBITHIX,
(aKTax ¥ OTHOLICHUAX MEKAY HUMH U T. [I., CIyXKaI[ie KOTHH-
TUBHBIMHU oOpa3uamu g KaTeropusalud MHpa U MOMOraro-
IIM€ YeJIOBEKY a/laTHPOBATLCS B MUpe U obmecTse. B crepeo-
TUMaxX 0000IIaeTCs COUANTBHBIA ONBIT HOCUTENICH OMpeneeH-
HOW SI3bIKOBOM KYyJBTYpPbl B OTHOILIEHHHM HE TOJIBKO JAPYrHX
KYJIbTYp, HO U CBO€H COOCTBEHHON KyJIbTyphl. CTEpEOTHUIIBI O
CBOEH KyJbTYpe Ha3bIBalOT aBTOCTEPEOTUIIAMHU; CTEPEOTHIIBI O
OpyTux KyJabTypax — rerepocrepeorunamMu. CTepeoTurlsl,
CIIOKMBILIMECS B Pe3yJbTaTe JUYHOTO KOHTAaKTa MHIMBUIA C
MHOH KYyJIbTYpOH, OIIPEACIIAIOT KaK MpsMBbIE, a T€, YTO BOCIIPHU-
HATHI OT JIPYTHX JIIOJIeH U U3 IPYTUX UCTOUYHUKOB, — KaK Iepe-
HocHble. CTepeoTunsl Takke MOTYT OBITh OIICHOYHBIMHU
(TIOJIO’KUTENTHHBIMU U OTPUIIATEIILHBIMHU ).

CyOkyabTypa — 1) COBOKYNHOCTH HOpPM, IIEHHOCTEH, HJEaloB,
CHUMBOJIOB KaKOWU-JTMOO COIMATBHOW TPYMIBI, CYIIECTBYIOIICH
OTHOCHUTEJIbHO HE3aBHUCHUMO OT KYJbTYphl OOILIECTBA B LEJIOM
(Hampumep,  ropojcKas M CeIbCKasg,  MOJIOJICKHAs
CYOKYNBbTYpBHI, LIBITAHE U Ap.). 2) yCTOWYUBasI, OPraHN30BaHHAS
dbopMa KyIbTyphl CO CBOUMH CIEHU(DUYECKUMU TPATUIHUSIMHU,
LIEHHOCTSIMH, YCTOSIMH, KOTOpas CYILIECTBYET Hapsaly cC
TpaauimonHon oosraHoM KynbTypoi (I1. C. I'ypeBuu).

Tady (nomuues.) — 1) y mepBoOBITHBIX HAPOJOB — PEITUTUO3HBIN 3aIPeT,
HaJlaraeMblii Ha Kakoil-mbo mpeaMeT, IeicTBUe, CIOBO U T. II.,
HapylIeHHEe KOTOPOTro KapaeTcsl CBEPXbECTECTBEHHBIMU CUIIAMU;
2) BooOme — crporwii 3amper (I1. C. ['ypeBuu).

Teker — 1) nmocnenoBaTeNbHOCTh MPEUIOKEHHM, CIOB (B CEMUOTUKE —
3HAKOB), MOCTPOEHHAsI COTJIACHO IMpaBWJIaM JAaHHOTO SI3bIKa,
JAaHHOW 3HAKOBOW CHCTEMBI M OOpasyromiasi CooOIICHIE,
2) CJIOBECHOE TIPOU3BE/ICHUE; B XYI0KECTBEHHOM JTUTEpaType —
3aKOHYEHHOE NpOU3BeNIeHHE JHO0 ero (hparMeHTt, COCTaBIICH-
HBIf M3 3HAKOB ECTECTBEHHOTO $3bIKa (CIIOB) M CIIOKHBIX
ACTETUYECKUX 3HAKOB (CJIaraeéMbIX IO3TUYECKOTO  S3bIKa,
CIOXETa, KOMITO3UIIUU U T. 1.); 3) aBTOPCKOE COYMHEHHE 0e3
KOMMEHTApHEB U MPUIIOKEHUH K HEMY.
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TekeT Kak eIUHMIA KYJbTYPbl. TEKCT TOTPY)KEH B KYJIbTYypHOE
NPOCTPAHCTBO  SMOXH,  KYJIbTYpPOJOTHUYECKHH  Te3aypyc
ajpecata, OTpa)kaeT OCOOEHHOCTH AaBTOPCKOM JIMYHOCTH,
3HAHUS aBTOpa, €ro JIEKCHMKOH, 00pa3 MHpa, IeNTd, MOTHUBBHI.
TekcT HeceT neyaTh KyJIbTypbl ONPEIEICHHOIO Tarna B )KU3HU
o0IIecTBa, KyJIbTYpbl HAapoJa C €ro TPaIUIMsIMH, YCTOSIMH,
MEHTAJIUTETOM, KYJIbTypbl HEMOBTOPUMOW JIMYHOCTH TBOPIIA.
Ecnu kynbrypa — 3T0 «Ccrocob caMopeann3alid MbBICISIIEro
YHHUBEpCyMa, cnoco0  JKU3HENEATENbHOCTH, npaBuiIa
JeSITeNbHOCTH JIIOJICH, TO CBSI3b C TEKCTOM OUEBUIHA. Y TEKCTa
U KyJIbTYpbl CYIIECTBYIOT €IHMHBIC IapaMeTphl, KOTOpHIC
MO3BOJISIIOT pacCMaTPUBATh TEKCT KaK €€ eJMHHUILY:

1) aHTPOMOLEHTPUYHOCTh (UETIOBEK — TBOPELl KYJIbTYPHI U €€
[JIaBHOE TBOPEHHUE; TEKCT TaKKE CO3[aeTCsl YeJIOBEKOM
U JIJIS1 9YeJI0BEKa);

2) muanoruyeckui xapakrep (AUajor KynbTyp, TUATOTHYHOCTD
TEKCTa);

3) neATeNnbHOCTHAS CYIIHOCTD;

4) 3HaKOBOCTh (M TEKCT, U KyJIbTypa — 3TO CEMHOTHYECKHE
CHCTEMBI, CHOCOOHBIC XPaHUTh M TEpPeNaBaTh COLHUAIBHO
3HaYUMYI0 HH(OpMaIHIO);

5) cMMBOIMYHOCTh  (KyJbTYypa — OTO  «CHMBOJIHYECKas
BceneHHas»  [FO. M. JloTMaH|; TeKCT Takke HMEET
CUMBOJIMYECKHUI XapakTep;

6) hyHKIIMOHAIbHAS OOIIHOCTD;

7) HOPMATUBHOCTH (KyJIbTypa — 3TO COBOKYIHOCTb HOPM,
TEKCTY TaKKe MPUCYIIH pa3Hble HOPMBI);

8) kareropuanbHas OOIMIHOCTH (LIEJTOCTHOCTb, MHIMBHIYaIbHOE
cBoeoOpazue). «KynbTypHas mamsTh» TeKcTa (BbIpakeHUE
10. M. Jlormana) — moHsITHE pealbHOE, OCHOBAaHHOE Ha €ro
JMAJIOTHYECKON CYIIHOCTH, acCOIMaTHBHO-00pa3HON
NPUPO/Ie,  COCTABJISIONIEE  BAKHEHMIIYIO  OCOOCHHOCTD
XYJIO)KECTBEHHOTO TEKCTa KaK EIMHHUIBI KyJIbTyphl. Bropas
0COOEHHOCTh 3aKJIFOYAETCs B TOM, YTO TEKCT NMPHUHAUISKUT K
«BTOPUYHO MOJCIHUPYIOIIMM cucTeMam». EmMy mpucyia
CEMHOTHYECKast HEOTHOPOTHOCTh, HAJTWYHE MHOTOOOPa3HBIX
KOJIOB, TIO3BOJIAIOUIMX €My OBbITb  «HMH(pOPMAIMOHHBIM
reneparopom» [Jlorman 1O. M.] (T. B. XKepebmuio).
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YceTraHOBKH KYJBTYPBI — 3TO CBOETO pOja HIeaibl, B COOTBETCTBUU
C KOTOPBIMU ~ JIMYHOCTh ~ KBAUIM(PHULHUPYETCS KaK  «IO0CTOM-
Has/HeAOoCTOMHas». BripabaThIBalOTCI OHU Ha MPOTSHKEHUU
HCTOPUYECKOTO IyTH, MPOXOJUMOI0 HApOJIOM, KOTOPbIM OTKIa-
IbIBaETCA B COLMAIbHOW MaMATH M (OPMUPYET YCTAaHOBKH
(B. A. Macnoga).

®paszeosnorusi —  (parMeHT  S3BIKOBOM  KapTUHBI  MHDA.
®dpazeonornueckuil CoCTaB sI3bIKa — 3TO «3€pKajio, B KOTOPOM
JMHTBOKYJIBTYpHAs ~ OOIMHOCTh  HMIEHTH()UIUPYET  CBOE
HAI[MOHAJIbHOE CaMOCO3HAHUE», UMEHHO (hpa3eoJOTU3MbI Kak
Obl HAaBSI3bIBAIOT HOCHUTENIIM S3bIKa 0CO00€ BUICHHE MUDA,
curyaruu (B. H. Tenus) (B. A. Macnosa).

IlenHocTH — Ba)XKHEWIIME KOMIIOHEHTHI YEJIOBEUECKOH KYJIBTYpPBI
HapsIly C HOpPMaMU U UjeajgaMu. DTO CBOMCTBO OINpPeIeICHHOTO
npeaMera WIM  SBJICHHUS  yJOBJIETBOPSITH IHOTPEOHOCTH,
KeJlaHWs, MHTepechl MHIMBHA, TPYNIbI JI0JeH, ollecTBa B
nenoM. C  NOMOUIIBIO 3TOTO MOHATHS  XapaKTepHU3yeTcs
JIMYHOCTHBIN CMBICI JUIsl OTAEJIBHOTO YEJIOBEKA M COLMAJIbHO-
UCTOPUYECKOE 3HaueHWe JJs oOIIecTBa OMpeIeIeHHbIX
npeameToB u sBieHuit aericrsutenbHocty (I1. C. ['ypeBuu).

IlenHocTHBIC OpHeHTAUMH — 1) WAEOIOrMYECKHE, MOJIUTUYECKUE,
MOpajbHblE, AICTETUYECKUE U JPYrM€ OCHOBAHHUS OLICHOK
CyOBEKTOM OKpY’Kaomel NeHCTBUTENIBHOCTH M OpPUEHTAIMU
B Helf; 2) criocod muddepeHnrannu 00beKTOB HHINBUAOM 10
UX 3HAYUMOCTH.

ITHOC (Tped. — HaApOJI, IUIeMsI) — HUCTOPUYECKH CIIOKHUBIIASCS
ycToWuMBasi rpymmna Jroaed (riems, HapOJHOCTb, Halus),
roBOpsillias Ha OIHOM SI3bIKE, IMPU3HAIOIIAs CBOE E€IUHOE
MPOUCXOXACHNEe, oOOJlajaronas eIUHBIM YKIAAOM O KU3HH,
KOMIUIEKCOM OOBIYaeB, TPAJULMI U OTINYAIOIIASACS BCEM ITUM
ot apyrux HapojoB (I1. C. I'ypeBuu).

JTHHYeCKas1 KYJbTypa — 3TO KYyJIbTypa B OCHOBE KOTOPOH Jiexar
LIEHHOCTH, IPUHAJJIEKAIIME TOW WIM HHOW OSTHUYECKOU
rpynne. IlpusHakamMu TakoW TpYMNIbl SBIAIOTCS OOUIHOCTH
IIPOUCXOXKIECHUS, PaCOBbIE aHTPONOJIOIMUYECKHE OCOOEHHOCTH,
A3bIK, PEJIUTHS, TPAAULUU U O0blYau. 3. ABISETCA KYyJbTypa,
HOCHUTEIN KOTOPOM CBS3aHBI €IUHCTBOM «KPOBHU M IOYBBI»
(IL. C. I'ypeBuu).
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ITHHYECKOEe CaMOCO3HAHHE — OCO3HAHUE YICHAMU 3THOCA CBOETO
IPYIIIOBOIO €AMHCTBA M OTIMYMS OT APYIMX aHAJIOTMYHBIX
dbopmupoBanuii (B. A. Maciosa).

S3bIK KYJbBTYpPbl — COBOKYIHOCTb BCEX 3HAKOBBIX CIIOCOOOB
CIIOBECHOT'O M HECJIIOBECHOTO OOLIEHMSI, C TOMOIIbIO KOTOPBIX
nepenaercs KylpTypHO-3Haunmas udopmanus (I1. C. I'ypepuy).
SI3BIK KyNIBTYpBl — 3HAKOBas CYIIHOCTb, TOYHEE, CHCTEMa
3HAKOB M UX  OTHOLIEHWH, TOCPEICTBOM  KOTOpOH
YCTaHABJIMBACTCS] KOOPJUHALUS IIEHHOCTHO-CMBICTIOBBIX (hOpM
U OPraHu3ylTCs CYLIECTBYIOIIME WJIM BHOBb BO3HUKAIOLIME
NpEeJCTaBICHNUs, OOpa3bl, IMOHATUS U JPYIHe CMBICIOBBIC
KOHCTpyKlnu. [lo OTHOWIEHHI0O K JpYrUM 3THHYECKHUM
KyJIbTypaM €€ $I3bIK TOHHMAaeTCsl KaK COBOKYITHOCTH BCEX
3HAKOBBIX  CIOCOOOB  BepOambHOM M HeBepOalbHOU
KOMMYHHUKAIIMH, KOTOpbIE  OOBEKTUBUPYIOT  CICIUPHUKY
KyJIbTypbl 3THOCAa M  OTPaXalT €€ B3auMoJieiicTBHE
C KyJIbTypaMmu pyrux 3THocoB (B. A. Macnosa).

SI3bIKOBasg KapTHHA MHPAa — COBOKYIIHOCTb CBEIECHHMU O MHpE,
aKTHUBH3UPYEMbIX C TIOMOLIbIO PAa3JIMYHBIX MEXaHU3MOB
BepOanu3anuy, a TakkKe XpPaHUMBIX M IIepellaBaeMbIX OT
MOKOJICHUSI K TIOKOJIGHHIO C TOMOINBI0 BepOAJbHOTO KOJa;
4acTh «KApTHHBI MHpa, KOTOpas ONOCPEN0BaHA SI3bIKOBBIMU
3HAKaMU WIN Jake — IIUpPe — 3HAHUEM S3bIKa, €0 CIUHUI U
npaBui u conepxkanrem ero hopm» (E. C. KyOpskonsa).

S3pIkoBasi JMYHOCTHL — YIJIyOJieHHe, pa3BUTHE, HACHIILIEHHE
JOTIOJTHUTEIBHBIM COJIEPKAHUEM TOHITHS JIMYHOCTH BOOOIIIE.
ITocnenHee COTKaHO U3 MPOTUBOPEUMIA MEXAY CTAOMIBHOCTBIO
¥ U3MEHYMBOCTHIO, YCTOWYMBOCTHIO MOTHBALIMOHHBIX Tpeapac-
MOJIOKEHUH U CIOCOOHOCTBIO MOJ1aBaThCsl BHELIHUM BO3JIEH-
CTBHSM U CaMOBO3ACUCTBHIO, TPAHCHOPMUPYS MX PE3YIbTATHI
B IIEPECTPOMKE OTHOLIEHHUH JIEMEHTOB Ha Ka)KAO0M U3 YPOBHEN —
CEeMaHTHYECKOM, KOTHUTHBHOM M MOTHBAI[MOHHOM; MEXIY
CBOUM CYyLIECTBOBaHHEM B peasbHOM BpPEMEHU
U «HEPEJIEBaHTHOCTHIO)» BPEMEHHOIO Tapamerpa Ui UACHTH-
buKaMu JIUYHOCTH». SI3bIKOBasg JMYHOCTh HE WIACHTUYHA
HAIIMOHAJILHOMY XapaKTepy, S3bIKOBAs JIMYHOCTH HE SIBISCTCS
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TaKUM K€ YaCTHO-aCIEKTHBIM KOPPEJIATOM JTMYHOCTH BOOOIIE,
KaKUMU SBJISIFOTCS, HAllpUMED, PAaBOBasi, SJKOHOMHYECKAsT WU
studeckas auuHocth (FO. H. Kapaynos). Bmopuunaa aszwixo-
6asa UYHOCMb €CThb COBOKYIHOCTH YEPT YEJIOBEKa, KOTOpas
CKJa/bIBAaeTCsl M3 OBJIAJCHUS BepOaIbHO-CEMaHTHUECKUM
KOJIOM HM3Yy4aeMOroO SI3bIKa, T. €. «I3bIKOBOM KapTHHOW MHpa»
HOCHUTEJIEH 3TOro si3blKa M KOHIIENTyaJlbHOM KapTUHON MHpa,
MO3BOJISFOILIEH YEIOBEKY MOHITh HOBYIO ISl HETO COLIMAJIBHYIO
JEeWCTBUTENLHOCTh, KOTOpasi B Mpoliecce 00y4eHUs] HHOCTpaH-
HBIM S3BbIKaM MPHOOIIAETCI U K KOHIENTYyaJbHOW CHUCTEME
HOCHUTEJIEW BTOPOrO MHOCTPAHHOTO s3blKa. IMonukynsmypuas
JUYHOCMb — JUYHOCTb, B KOTOPOH cdopMupoBaHa CHocoo-
HOCTb M TOTOBHOCTbH B3aMMOJIEHCTBOBATH C IPEICTABUTEIIIMHU
pas3HbIx cTpaH u KynbTyp (T. M. IlepmsikoBa).
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