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Annomayus
B pamMkax MeXAUCIMIUIMHAPHOTO MOJXO0JA PacCMOTpPEHBI J1Ba mpousBeneHus Oabru
Bbeprronbl — kHura «/lHeBHbIE 3Be3Ab» U Mo3Ma «IlepBopoccuiicky, NOCIyKUBILNE
ocHOBOM s sxpaHm3anuii Urops Tanankwaa u EBrenus Iluddepca. [lo MHeHUIO
aBTOpa MCCICIOBAHMA, UMEHHO B ATHX (PIIIBMaX BBISBICHBI CMBICIOTIOPOKAAIOIINE
MexaHu3Mbl TBopuecTBa beprrounen. [lns «/lHeBHbIX 3Be3n» U. TanankuHa ompene-
JISIFOILUM SIBJISIETCSI CHOBUTYECKUM MOJyC KMHOIIOBECTBOBAHMSI, Ha ME€PBbIH MJIaH BbI-
XOJIUT MOUCK (OPMBI, CIIOCOOHOW OTPa3UTh HE TOJNBKO CTPYKTYPY KHHTH, HO U NPHU-
XOTJIMBYIO Urpy venoedeckod mamsartu. ns Eerenus [uddepca kunemarorpad
CTaJl SKCIIEPUMEHTAJIbHON TJIONAAKON, HA KOTOPOM Pa3bIrPhIBAIUCH €r0 PEITUTHO3-
HO-¢punocodekue unen. Gunpm «IlepBopoccusiHe» — 3T0 He TIEpPeNOKEHUE COOBITHI-
HOTO psiia Ha S3BIK BU3yaJbHBIX 00pa30B, HO BOCIIPOM3BEACHHAS CPEACTBAMH KHHO
o5Ma, MOHNMaeMast UCKITIOYUTENFHO B PETTUTHO3HO-MHCTEPHAIbHOM aCTIEKTe.
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Day Stars and Pervorossiisk by Olga Berggolts
in the Light of Poetic Cinematograph
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Abstract
The paper considers the book Day Stars and the narrative poem Pervorossiisk by Ol-
ga Berggolts from an interdisciplinary perspective. The works were screened by Igor
Talankin and Evgenii Shiffers. According to the author of the research, it is these
films that define meaning-making mechanisms of Berggolts’s creative activity.
A night dream mode of film narration is determinant for I. Talankin’s Day Stars; the
search for the form, which is able to communicate the book structure as well
as a whimsical game of human memory, comes to the fore. The film making became
a testing site for Evgenii Shiffers where his religious and philosophical ideas were
performed. The film Pervorossiyane is not just setting an event line in terms of visual
patterns but the narrative poem reproduced via a film and thought solely in a reli-
gious and drama mystery light.
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Ouera beprronely Obl1a 4eIOBEKOM KHHEMATOTPa(hUUecKoi MOXH — IIOXHU
PE3KHX MOHTQXHBIX CKIICCK, aTTPAKLUHOHOB, M IMepeco3iaHus / mepeMoHTaxa
peansHOCTH. B MHCTHTYTE MCTOpMHM HCKYCCTB, TZI€ OHAa ydYmJIach Ha Kypcax,
nperonaBanu 0. TemsaOB, b. Ditxenbaym, B. IIknoBckuit — nccienoBaTeni,
CTOSIBIIME Y MUCTOKOB Teopuu kuHo. Kunemarorpad 1920-1930-x rr. oka3biBai
CUIlbHElIIee BIUsSHUE Ha nutepatypy. [IporHosupys Oyayuiee KyiabTypsl, Thbi-
HSTHOB TOBOPWJI O TOSIBICHUH JIUTEPATYpPbl, B KOTOpoil (habyna OyJneT «ToJabKo
MOTHBHPOBKOH, ITOBOJIOM JJISi pa3BEePTHIBAHMUSA CTATHYECKHUX omucaHuit» [1977,
c. 274]. B nocneanue rosl B (hUIOIOTHH MOSIBUJIOCH MHOXKECTBO PadoT, B KO-
TOPBIX TOBOPHUTCS O (POPMUPOBAHUM HOBBIX TPHHIUIIOB IOBECTBOBAHHMS B TBOP-
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YecTBE MHUcaTelneil mepBoi mosoBUHB XX B. B cBsA3M ¢ 0003HauMBIIEHCS TEH-
nernueil Jleonun I'ennep mpeiokusl CIEAYIONIYI0 CHCTEMY TepMHHOB: «Ta-
KyIO TIO3THKY MOXXHO Ha3BaThb TEPMHUHOM “‘KMHEMaTo-~ WIN “KHHOrpadusm’.
A MOXHO TOBOPHUTb U O KHHOMHUMETH3ME, €CIM HAcTauBaTh HAa 3aBUCHUMOCTH
TaKOW JIMTEepaTypsl OT KHHeMarorpada, ero TEXHHUKH 1 €Tro MPOIyKIINH, Ha (ak-
Te umuTtaim» [Lemtep, 2018, ¢. 125].

HuTepec beprroasl k NpUHIUINIAM KHHOIOBECTBOBAaHMS HECOMHEHEH. OJTO-
My CIIOCOOCTBOBAJIM Kak 00Iee, SM0XalbHOE YBJICYEHHE HOBBIM BHIOM HCKYC-
CTBa, TaK W JMYHBIE OOCTOSTENbCTBA. VI3BECTHO, YTO OHA BBIAEIATA MO3THUE-
ckuif kumHEeMaTorpad AsexcaHapa JlOBXKEHKO, IMPEkAE BCETO ero «3eMiIio»
U «3BEHUTOPY», a TaKXKe MOCIeIHUI KHHOCIIeHapuil pexxuccepa «IloBecTh ma-
MeHHBIX JeT». B «JlHEeBHBIX 3Be3nmax» cojepxkarcs BOCIIOMHUHAHHUA O JMYHBIX
Bcrpeyax ¢ bopucom YnpkoBbM («kHBbIM Makcumom» u3 «lOnoctn Makcu-
Ma») U bopucom BaboukunsiM («okuBbIM YamaeBbiM»). Cectpa Mapus Obiia
aKTPUCOH, ONM3KOM HE TONBKO K TeaTpaIbHBIM, HO M KHHEMaTorpapuieckuM
kpyram. HeomHokpaTHOo beprronbl nmucanga KHHOCIEHApUU: 3TO U CO3JaHHAL
coBMecTHO ¢ I'. Makoronenko kumHomoBecTh «OHHM >xunu B JleHWHrpanae»,
U Tiepenenka snudeckoil mosMel «llepBopoccuiick» B crieHapuil Oymymiero
¢umema. B 1962 1. beprronsr Opiia mpuriamieHa B XyIOKECTBEHHBIH COBET
2-r0 TBOpUecKoro oobeauHenus npu «Jlendunpme». Cieayer TakKe OTMETHTB,
YTO, 10 CBHAETEIHCTBY A. JIeMHIOBOH, mo3Tecca HAXOAWIACh HA CHEMOYHOU
IUIOIIAKE BO BpeMsi paboThl Hax (GuibMoM «JlHEBHbIC 3Be3bl». VIMEHHO 3TH
00CTOSITENBCTBA KOCBEHHO IOBJIMSUIM Ha KUHEMATOTpapHUYECKyI0 «OMTHKY»
TEKCTOB.

B cinyuae ¢ uHTepmperanueil TBopuecTBa beprrosbly Mbl CcTankuBaeMcs
¢ JIIOOOTBITHBIM (eHOMEeHOM. Eciy roBOpUTH O JIHUTEpaTypOBEIACHUH, TO OHO
JIOJITO€ BpEMsI OCTAaBAJIOCh B TPAJMLMOHHBIX PaMKaX, BBIWIEHSAS U OCMBICIAS
UCKJIIOYHTENTBHO HAEHHO-COJIepKAaTebHBIH KOHTEKCT. DTUM OOYCIIOBIICHO Ma-
JICHHE MHTEpeca K TBOPUECTBY MOATA B MOCTIEPECTPOEUHOE BpeMsl, KOTaa Ipo-
M30IIUIa CMEHA M/IC0JI0THYecKOol mapaanrMel. U naxke myOnukaius 3anpeTHOro
JHEBHHKA CKOPPEKTHUpPOBAlla, HO HE M3MEHWJIA OTHOIIECHUS K beprronen kak
K T03TY, MPHUBEPKECHHOMY HJACHHBIM, a HE 3CTETHUECKMM IouckaM. Ortdactn
STOT TIpollecc CcBs3aH ¢ (heHOMeHOM cyabOel Ombrm Beprromem, o xoTopom
O4EHb TOYHO cKazan JIMuTpuil BBIKOB: «...0Ha €IMHCTBEHHBIH PYCCKMH IO3T
XX Beka, UbM CTHXH, CYAb0a, JOKYMEHTBI, INYHOCTD, P0O3a, THEBHUKH — MOTYT
OBITh TIOHSTHI U OIIGHEHBI TOJBKO B KOMILIeKce. KOHEYHO, )KM3HETBOPUECTBO
CTaJIO B MPOLUIOM BEKE HE MEHee JIETUTUMHOMN JINTepaTypHO! cTpaTeruei, 4em
MUCaTEeNbCTBO KaK TakoBoe, HO beprronbl <...> cBoeil cyap0bl CO3HATENBHO
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He BBICTpaMBaja; MpocTo <...> 4eJOBEK OHa OblIa 3HAUUTENILHO KpyIHee ce0s-
nosta» [Beiko, 2016]'. BmecTe ¢ TeM NMPHUYMHBI yIPOLIGHHOTO TOHHMAHMS
OOBSICHSIFOTCS €Ie M TeM, YTO MCCIIEOBATENN MOYTH HE 0OpaIlaInch K u3yde-
HUIO TIIyOMHHBIX CMBICIOBBIX cTpyKTyp. [lapamokcanpHo, HO Oojiee TOdHOE
IIPOYTEHUE MPOU3BENCHUHN beprronpl npuHAAIEKUT HEe (QUIOIOTHIECKON Hay-
Ke, a OTTeNeNbHOMY KHHeMarorpady, oKazaBIIeMycst 0oiee 4yTKUM K HOBOMY
BUJCHHIO.

Iloutn 0fHOBpEMEHHO IpPOM3BEAEHUS MOATa 3KpaHusupyroT Mrope Tanan-
kuH u Eprenmit llluddepc. B caywae U. TamanknHa sKpaHW3anMs KHATH
«/lHeBHBIE 3BE3[bD» IMOCTY)KHJIA TTOBOAOM Ul KHHEMAaTOrpaHIeCKUX IKCIIe-
PUMEHTOB — CHATHIN B 1966 T. (UIbM NOAXBATHIBAI U Pa3BUBAI HJICIO MTOITHYE-
ckoro kuHemarorpaga. HecMoTpst Ha TO 4TO pekuccep NOIIEN Ha YCTYIKH
U BBIpE3a] HEKOTOPBIE SMH30/bl, CyAbOa (uibMa oKa3ajlach JpaMaTHYHON —
«/lHeBHBIE 3Be3/bD» OBUIN ITIOJIOKEHBI Ha MONKY. [IpMUYMHEI 3ampeTa, Ha Hail
B3IUIsiA, OBUIN CBSI3aHBI HE CTOJIBKO C MJICOJIOTHYECKOH cocTaBisoniell hpuibma,
CKOJILKO ¢ 00pa3oM MHpa, BO3HHKAIOUIEM B HEM, — MEPLAIOIIEM, TPEBOXKHOM,
«OHTOJIOTHYECKH HEYIOTHOM». B 1967 r. Anekcanap MBanoB u Eprenwmii [1Iud-
¢epc canmatot ¢punsM «IlepBopoccusne» mo nosme «IlepBopoccuiick». Ilpen-
noxenHas lnddepcom nHTEpIpETAISI IPOTHBOPEUMIIA AICTETHIECKOMY KaHO-
HY COBETCKOH 3I0XM, U NPAKTUYECKU HE JOIYIICHHbI B IIUPOKUN IPOKAT
¢GUIBM Tak W OCTaJCs 3a MpeAeTaMi KHHEMaTorpauyeckoro U 3pHTEIBCKOTO
KOHTEKCTOB. BpIlIeminii Ha U3j1eTe OTTENENbHOW 3M0Xu (PUIBM CTaHET J0C-
TOSTHHEM 3puTels Toiabpko B 2009 T.

3amaya HACTOAIIETO MCCIEJOBAHUS — HE TONBKO BBIIBHUTH OCOOCHHOCTHU
CTPYKTYpBl KHUTH «/[HeBHbIE 3Be3/bD» U Mo3MbI «llepBopoccuiick», mokas3aThb
UX CBS3b C NMPHHIMIIAMH KHHOIIOBECTBOBAHMS, HO U OOHAKUTH ITPUHIIMIIBI I10-
poXIaromed modTUKW» beprronpll, crocoOCTBOBaBIIEH Pa3BUTHIO KUHEMATO-
rpadudeckoro BuaeHHs. Merononorust paboThl CBSI3aHA C TOHATHEM MEXCe-
MHOTHYECKOTO TIepeBO/Ia, omnpeensieMbM P. SIkoOCOHOM Kak «TpaHCMyTarus —
HHTEpIIpeTanus BepOalbHBIX 3HAKOB ITOCPEICTBOM HEBEPOAJIBHBIX 3HAKOBBIX
cucrem» [1978, c. 16]. Jloruka u30oeHuss MaTepuaia MoadrHEeHa XPOHOIOTHA
BEIXOZ1a (PMIIBMOB, TTOSTOMY B Havaje peds noiaer o puisme Urops Tamankuaa
«/lHEeBHBIE 3BE37bI», CHATOTO Ha I'OJ PaHBIIIE.

! B mocnensee BpeMst CHTyalsi H3MEHHIIACH, TIOSBUIHACH paGoTHI, B KOTOPBIX TPEi-
IMpUHATA NONbITKA BBISABJICHUA CMBICJIONOPOXKAAOIIUX MEXAaHU3MOB TBOPUYECTBA O Bepr—
rouieil: [[loopenko, 2020; I'puuanuna, 2019; [Iposoposa, 2019; I'pomosa, 2018; Paperno,
2009] u np.
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[pexne yeM 0OpaTHTHCS K 9TON SKpaHH3ALMH, CKaXKEM O KOHCTPYKTHUBHBIX
MIPUHIMIAX TJIABHOW KHUTH «J{HEBHBIE 3BE3b», JKaHP KOTOPOI OIpeieneH Uc-
CIIeIoBaTeNsIMH KaK «JIMPUYEcKUid THeBHUK» [Jlelinepman, Jlunoseuknii, 2008,
c. 142]. HopatopckuM y Beprronbil siBisieTcsl caM MPUHIMI MOBECTBOBAHMS,
C OHOW CTOPOHBI, CONPSATAIOMNI MPOTHBOIOIOKHBIE TUCKYPCHI, C IPYTrod —
Ppa3pyLIaloNInii JIMHEWHYIO MOCIEeA0BaTENbHOCTD U (hopMupyIomuii 06pa3 paso-
pBaHHOH peasibHOCTH. HappaTHBHbIE SKCTIIEpUMEHTHI aBTOPA BIMCAHbI B 3CTETH-
YEeCKHUE TOMCKH 3MOXH. B OCHOBaHMM KHHTH JIEXHT IPUHIMUI KOHTPACTHOTO
MOHTa’ka — MPOIIJIOE U HACTOSAIIEE, CIIOBEb U IPOIIOBEb, JINPHKA 1 MATCTHKA,
HaJeX/a ¥ OTYassHUE, CHbI M PEaTbHOCTh, MU( U UCTOPUS PACHIOIOKEHBI B €IU-
HOUW CMBICJIOBOH IJIOCKOCTH. ABTOPCKOE BHJICHUE aHTOHHUMHYHO 110 CYTH — MPO-
THUBOIIOJIOKHBIE TOJIOCA HE COIPATAIOTCS, @ OTKPHITO CTAIKUBAIOTCS MEXIY
co0o0#, 0OHapyXKBasi HE TOJBKO KOH(IMKTHOCTh MHpPaA, HO M JIBOWCTBEHHOCTh
ABTOPCKOT'O MHPOBOCHPUSATHS. 3HAMEHATENILHO, YTO B «3aIllPETHBIX JHEBHUKAX)»
Beprronbiy meiTaeTcsl NPUMUPUTHCS C JEHCTBUTEIBHOCTBHIO, B KOTOPOW H3Ha-
YaJbHO OTCYTCTBYET €IUHAasi UAes: «...A MOXET OBITb, 3TO U €CTh HACTOAIIAs
3penoct? MoxeT OBITh, U He HyXHa “cuctema’? MoxeT OBITh, pa3apo0IieH-
HOCTH TaKasi HOSBUJIACh OTTOTO, YTO CIMIIKOM CTPOWHOH ObliIa CHCTEMa, CIIHII-
KOM HENPHKOCHOBEHHBI (DETUIIN M cama CHCTeMa Oblila CUCTeMOH (eThmen?»
[Bacunckuit, 2010]. MeHHO 3Ta BHYTpPEHHSST peIEKCHs U JENaeT TBOPIECTBO
Oumnbru Beprrounbl yHuKansHbIM B uteparype 1950-x — 1960-x rr.

[ToBecTBOBaHue B «J{HEBHBIX 3Be3/1aX» Pa3bIlPHIBACTCS KaK JpaMaTHYecKas
Ooprba peanbHOCTH U MH(a, STUM OOYCIIOBJICHA CHOBHIYECKAs aypa KHHUTH.
«/lHeBHbBIE 3Be3/IbI» OTKpbIBalOTCs TiaBoil «CoH», B JalbHEWIIeM Tema CHa
CTaHeT JUIs aBTOpa Onpefesstomeil: 1) NoBTOpSIOIHKecs: CHbI IPO TOpoJ AETCT-
Ba M IIOJITHKY; 2) CHBI-3aCBINIaHUs, B KOTOPBIE MIOCTOSIHHO MOTPY’KAeTCsl Tepou-
Hs1; 3) CHBI-BOCIIOMUHAHUS O CMYTHBIX BpeMeHax Poccun (yOmeHHBIH napeBud
JuMuTpuii, KOpHOYXUH KOJIOKOJI, Baijaickas nyra); 4) ¢duHaIBHBIN COH O Oy-
JyIIEM.

3agaHHasi CHAaMM MHepHus MHU]a JBIKET ITOBECTBOBAaHHWEM, HO BCSAKHII pa3
CO3/IaHHBIN B CO3HAHHU aBTOpa MUp / MU() HATAIKUBAETCS HA JKECTKYIO peallb-
HOCTh. [IpommtrocTpupyem neiicTBue 3TOTO MexaHu3Ma. [lepBrie TaBel 0Opa-
IIEHBI K PAHHUM BOCIIOMUHAHUSIM: «MHE CHIJIOCK: 5 TIoNajia B YTIUY U Uy 1O
JUTMHHOM, IIMPOKOW, 3apocilield MENKON 3elIeHOM TpaBOW ynule; U UAy S He
TO Ha paHHEM pAacCBeTe, KOrja CyMpak HEepEeXOAMT B CBET, HE TO IO3IHUM,
HO CBETJIBIM BEUEPOM, MEPEXO/IIMM B HOUYb, TIOTOMY YTO HE TOJBKO HEDO, HO
U BECh BO3AYX M JIaXKE JIOMa U JIEPEBbsl, OKPY)KEHHbIE UM, TPENETHO M3Jy4aloT
KaKOH-TO cepeOpUCTO-MOJIOUHBI CBET, 4yTh C TOJyOHW3HOH — TaM, HaBepXy»
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(Beprrombii, 1990, c. 219) 2. Kak 1 MOTO0KEHO MPOCTPAHCTBY, KOHCTPYHPYEMO-
My O 3aKOHaM cHa / MH(a, B HEM HCUYE3al0T TPAHHUIBI MEKAY YTPOM U Bede-
POM, a cepeOpHCTO-MOJIOYHBIH CBET 000PaYNBACTCs 3€JICHOBATHIM MEPLIAHHEM.
Otpe3n U3 roposa AETCTBA OIMCAaH BCE B TOM K€ CHOBHIUECKOM Mojayce: «My-
YHUTEIBHO XOTENOCh CIaTh, U BCE OBLIO Kak Bo cHe» (c. 225). OxgHako coH, 00-
BOJIAKMBAIOIINI BCE BUANMOE «TEMHO-PO30BBIM TyMaHOM», BHE3AITHO ITPEPHIBa-
eTcs, ¥ B3Iy T€pOMHN Ha MIHOBEHHE OTKPBIBAETCS APYyro Mup: «M — K10
JieKal B U3HEMOXKEHHH, NPSIMO Ha IMOJIy WM Ha 3eMJIe, KTO CHAEN, KTO CTOAM,
HO BCE€ KaK-TO KIIyOWINCh, KpHYAH, KUIIEIH, U AUKUM OEICTBUEM, TUKOH CTH-
XHMel BEAJO OT 3THX JKENTO-CHHUX KIyOsAIuXcs JIIOAEeH C OZHUM JIMLIOM, OT
CJINTHOTO, TOPECTHOTO, HEYMOJIKAIOIIET0 KPUKA, OT PEXKYILETo Ijiaya TPyaHbIX,
OT MPOH3UTENHHOTO 3amaxa Moud U rapm» (c. 225)). B mepBo3gaHHON HOYH,
B «CBHITHOTH()O3HOM BaroHe» MPOMCXOIUT IIOKOBAsi BCTPEYa C PeaJbHOCTHIO, HO
OyKBaJIHO TYT K€ CJIEIyeT OIMCaHHe HOBOTO CHA, B KOTOPOM POXJIAETCs TJ1aB-
HBIH MU — M} 0 KOHEYHOM TOPKECTBE CBeTa («...OT 3TOT0 BOAONAA MOSBUT-
cs1 cam cBeT. Kak ot 6ora. OHo BonxoBcTpoit Ha3biBaeTes <...> Jla Bcro Pacero
CBETOM 3aJIbeT, JI0 ITOCICIHEH IIenKH. bembrii cBeT, sSCHBIM, KaK AcHHOU! <...>
Cuuia u cBer, Kak ot rocmoja 6ora, — cuia u ceet» (c. 228)). IlocaepeBoonu-
onusIi [letporpan obeprercs ms Jisutbku 1 Mycbku odepeHoi yTpaTtoi Muda
0 «30JI0TOM BEKE» — 0XKHAAEMOIl BCTpeYM C OTPOMHBIM cajgoM u JlomMoMm He
MIPOU30MIET, a GKMBOW CTapUYOK», KOTOPOTO IPHUBE3NU CECTPbl M3 YTIM4a,
MIPEBPATHUTCS B «ypPOUIUBBII KOpeHby». OTHAKO JIOTHKa MOBECTBOBAHMS TAKOBA,
YTO MPUOTKPHIBILIASICS PEATLHOCTD TYT XK€ YXOJHUT Ha BTOPOIi IIaH U 3aMellaeT-
cs kaptoil byaymiero («...nameko B MockBe TOpUT M CBEpKaeT kapta bymyie-
ro — Hamrero Oyaymiero. OHo ObUIO YK€ ONpeJiesieHO MapTHel, OHO ObLIO ykKe
3puMo ei» (c. 232)). ABTOpcKasi cTpaTerusi, TaKUM 00pa3oM, CBs3aHA HE CTOJb-
KO C OIMCaHHEM pPEalbHOCTH, CKOJBKO C ee mepeco3nanueM. Ha nporspkeHun
BCEH KHHWI'M 3CXaTOJOTHS MOAMEHSETCS KOCMOTOHHMEH — 0e3ycloBHOI Bepoi
B mmoOery cBerta.

BbIsIBICHHBIN TPUHIUIT aBTOPCKOTO BHJCHHUS OOYCIIOBIMBACT HE CHHMae-
MYIO IIPOTHBOPEYNBOCTD «JHEBHBIX 3Be31». B mepByro ouepens kaura O. bepr-
TOJIBI] — O HEBO3MOXHOCTH TPEOJOJICHUS] BHYTPEHHETO KOH()IMKTa aBTOPA,
0 TParn4ecKoi HECOBMECTUMOCTH PEalTbHOTO MCTOPUYECKOTO MpOIecca U KOH-
cTpyupyeMoro muda o Hem. BaykHO, 4TO pedb HICT HE CTOJIBKO 00 3MOXATBHOM
MU(OJIOTHH, CKOJIbKO 0 Heobxomumoctd suuHoro Muda. ITo muenuio bepr-

2 Janee npoussenenus O. beprrospiy TUTHPYIOTCS 1O 3TOMY H3JAHUIO, B KPYTJIBIX
CcKOOKax yKa3aHbl CTPAHHUIIBL.
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TOJIBII, B OTJIMYHME OT YaCTHOT'O YEJIOBEKa, CTAIKHUBAIOIIETOCs ¢ HeO(OPMIICHHON
(TIepBUYHOW) PeaTbHOCTHIO, TIHCATENh TOJHKEH HCTOJIKOBBIBATH OTKPBIBAIOIITHI-
Cs1 COKPOBEHHBIN CMBICIT HICTOPHUH.

BenenctBue mogo0HOH aBTOPCKON YCTaHOBKH «JIHEBHBIC 3BE3JbD) M SIBJISI-
FOTCSL HE YeM WHBIM, KaK aloJIOTHEel CBeTa, OMHOBPEMEHHO BOCXOSIIEH K TBYM
BaXHEWIMMM MH(]aM B YeIOBEYECKOH KyIbType — KOCMOTOHHYECKOMY MHUQY
0 COTBOPEHHH MHUpAa W3 THMEI U XpHUCcTHaHCKOMY Mu(y o PaBope. Yxe B Ha3Ba-
HUW KHUTH U €€ OTICNBHBIX IJIaBaX MOXHO MPOCIEAUTH KOHTYPHI «CBETOBOTO
croxera» («Ckaska o cBerey, «Priapb cBeray, «Cepebpsinas HOUb»). U Jlennn
u KpxmxaHOBCKHUT BBICTYIIAIOT B (DYHKIIMH MIPOBUALEB, OCYIIECTBIIIIOT IPOBH-
JCHIMAIBHYI0 MHUCCHIO. Bo BTOpO#l KHUTe OJOKagHBIN MyTh K OTIy OOpeTaeT
JIOTIOJTHUTENbHBIE PEMTHO3HbIe KOHHOTAIMK — 3TO MyTh K CBeTy, myTh K by-
nyuiemy, HoBoit uctopuu («...Be3ae OyIeT CBETIIO-CBETIIO, a €Clid OyIeT CBeT-
JI0, 3HAYMT, He OymeT Xoyoaa, TeMHOTHI...» (c. 230)). Omnmo3uiws ThMa / CBET
OpraHu3yeT MPOCTPAHCTBEHHBIH ypOBEHb TEKCTA, ABI)KEHHWE UCTOPUU B ITOM
CMBICJIOBOM KOHTEKCTE OCMBICISIETCS Kak IBIDKEHHE K KoHeuHoMy CBery.
B oT0li Touke NMHYHBIE aBTOPCKUE YOSKICHHS yAWBUTEIHFHBIM 00pa3oM coriia-
CYIOTCS C AIIOXaNbHON ONTHKON. DTH YOEXKICHUS HOCAT OTKPOBEHHO MIJUICHA-
PUCTCKHI XapakTep — COBETCKHE JIFOIU TMPHUOIIMKAIOTCS K 3aKIIOYUTEIHHOM
CTaIn¥ CBOEU MCTOPHH, IICATENN U MOITHI MIPEIIYBCTBYIOT MPHUOIMKECHNE CBe-
Ta U OTKPBIBAIOT TalfHy COBpeMeHHHKaM. U 31ech aBTOpCKast HCIOBEAh yCTyIIa-
€T MECTO aBTOPCKOM MPOTMOBE/IH, «JIMYHBINA JHEBHUK» 000paunuBaeTcst My OIUIIH-
CTHYECKUM TEKCTOM, a B3IJIsi/l, OOpAlleHHBIH B MPOILIOE, MEepeHaIpaBiseTcs
B Oymyiee.

«/lHeBHBIE 3BE3/1bD) CTANM OTHPABHOM TOUKOM JUISI PEKUCCEPCKUX SKCIEpU-
MeHToB Uropst Tanankuna. CMBICIOBBIE JIMHUN, KOTOPBIE B KHUTE OBIIIH TOJIBKO
HaMe4eHBbI, B (UIbME MOJYYMIN 3pUMOE BOIUIOIICHHUE U OTTOrO OKa3allkch 00-
Jiee OYepUCHHBIMU. B KHHOBEIIEHNH yTBEPAWIOCH MHEHUE, UTO QruibM «J{HEB-
HBIE 3BE3/IbI» — 3TO OHorpaduyecknii pacckas o cyapde mosta. JleiicrBurensHo,
00pa3 Omeru beprromnsi B ucrmomHeHUH ATbl J[eMUIOBOM HAXOAUTCS B IICHTPE
KHHOTIOBeCTBOBaHM. Kpome Toro, Tema mosta ycuieHa Omarojapsi 3By4aHHIO
CTHXOB, OTCYTCTBYIOIINX B caMoi kHure. OTHAKO Ha TIEPBBIH IUIaH B TAJIAHKUH-
CKHX «/IHEBHBIX 3Be37ax» BBIXOAWT BCE-TAKH APYroe — MOUCK (POPMEI, CIIOCO0-
HOW OTpa3uTh HE TOJBKO CTPYKTYPY KHUTH, HO ¥ IPUXOTIIMBYIO UTPY YeTIOBEUe-
ckoil namsaTu. B nanHom acnekre «JlHeBHbIE 3Be3/b» TanaHKuHA — IIpeiBepue
«3epkana» Auapes TapkoBCKOT0, CHITOTO JECATHIIETUE CITYCTSI.

B cBoeii sxpanm3anuu TamaHkuH B eiie OOJbIICH CTETICHH MEPECTPOMIT XPO-
HOJIOTHIO CloXeTa, coenuHuB nepByto («I[loe3aka B ropox AeTcTBa») U BTOPYIO
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(«IToxon Ha HeBckyro 3actaBy») 4yacTH KHUTH. boisiee CIIOKHBIMH B (DUIIbME
SIBIIIIOTCS. BpEMEHHBIe MpoeKnuu. KMHOMoBEeCTBOBaHNE BEAETCS U3 TOUKU Ha-
crodauiero, s TalaHKMHA BaXXHO OIIYIIEHHE COBPEMEHHOCTH — IPOUCXOJs-
meMy «371ech» U «ceiddacy. OHaKo 00 3TOH MCXOAHOW HappaTHBHON CHTYaINH
3pHUTeNb y3HaeT He cpa3y. HauanbpHble Kaipbl pUCYIOT IIyTh T€POMHH K OTILy BO
Bpemst OmokamHON 3uMEI 1942 1. Ha 3Ty coOBITHITHY0 OCh HaHM3aH MOTOK pas-
HOXapaKTEePHBIX BOCIIOMHUHAHUH-BHICHNH, 00pa3yIOMIMX BPEMEHHOHW TYHHEINb.
IlepBoHaUanbHO COMHaMOYIHUYECKOE MEPEMEICHHE T€POUHN B OJIOKaJHOM TO-
poZie BBICTYNAET B KaUeCTBE UCXOAHONW BPEMEHHOH CHUTYallH, U TOJIBKO KOT/a,
HaKOHEIl, BO3HUKAIOT KaJpbl Ha MaTy0e TeII0X0/a, ONTHKA BOCHPUSITHS MEHs-
€TCs — 3pHUTeNb MOHUMAET, 4yTo 1942 r. yxe B mporuioM. Ha momoOHo# u30-
LIPEHHOW MI'pe BPEMEHHBIMHU IJIOCKOCTSAMH ITOCTPOEH BeCh (PMIIbM — mpoIioe,
Hacrosllee M Oyayllee MOCTOSHHO MEHSIOTCS MECTaMH, MOpPOXKasi OIyIIeHHE
YCIOBHOCTH BPEMEHU KaK TakoBOro. B TamaHKMHCKUX «J/|HEBHBIX 3Be3dax»
3PHMO BOILIOIIEHA CIIOCOOHOCTH T€POMHH JKUTh «BCEH )KU3HBIO»: «...TIPOILIBIM,
HACTOSIIMM | OyaylmM cpasy...» (c. 258).

Jns cozmareneil KapTHHBI BaXKEH CHOBHIYECKHH MOJyC peanbHOcTH. Ecmm
st kHurd Oneru beprrosbi] CHBI SIBISIIOTCS Ba)KHEHIIEW TEMOM, HO OHHM HE
OpPraHU3YIOT CMBICIOBOE IENIOe, TO IKPAHHW3ALMIO IO MpPaBy MOXKHO Ha3BaTb
¢unsMoM-cHOM. KnHemarorpad mo cBoeil m3HayansHON CYTH CBSI3aH CO CHAMH:
«Komnp ckopo skpaHHBIE “TeHN” MOJOOHBI TEM, YTO HACENSIOT ITOJINHHbIEC CHEI,
TO, CKOJIB3S MO “‘CBETAIIEMYCS TOJOTHY , OHH JOJDKHBI BBI3BIBAThH OIIYIICHHUE
UHOOBITHS. ..» [Muxankosud, 2006, c. 6]. CoH, ¢ ero mpuuyaaIuBON UTPOH Bpe-
MEHEM M MPOCTPAHCTBOM, ObLT BOCTpeOOBaH KMHEMATOrpad)oM Kak BHJIOM HC-
KyccTBa: «BONBIIMHCTBO CHOBU/IEHHH MMEET OJHY OOIIYI0 OCOOEHHOCTH: OHH
HE CJIeAYIOT 3aKOHaM JIOTHKH <...> Kareropuu BpeMeHU U MPOCTPAHCTBA Tepsi-
0T cBOe 3HaueHue» [Ppomm, 1998, c. 288].

B ¢unbMe akTyanusupoBaH MOTHB BHICHUH. Y3Ke B MEPBBIX KaJpax MPOMC-
XOJUT MepeceyeHre BPEMEHHBIX IIJIaHOB. B Hadasle B OJIOKaJHYIO KBapTHPY Te-
pounu BOeraer nec Ty3uk, a MOTOM B Hel mosiBisiercs: cectpa Mycbka. st
Oumnbru beprronsll 3T0 TOCTH U3 MPOIIIIOT0, B TO BpeMs Kak U1t MyChKH Ipouc-
Xozdmee — 3To Oyxayliee, U OHa C YAWBICHHEM CMOTPHUT Ha CBOMl B3pOCIHBIH
MOPTPET, BHUCAMMNI Ha cTeHe. MychKa CTaHET NMPOBOJHHKOM B MHUp IETCKHX
MIPO3PEHUI — CHOBUAUECKUX MOTpyxeHuit B CmyTHOe Bpems. OcoOeHHO Hars-
JIeH 31130/, B KoTtopoM Jlsuibka obopaunBaeTcs napesuuem JJumutpuem. He-
paspbIBHas CBSI3b BpEeMEH INOAYEpKHYTa TalaHKHHBIM TE€M, YTO POJb Pa3HBIX
MEePCOHAXKEH HCIONHSAET OJHA aKTpHca (3TOT NPHEM CTAaHET BIOCIEICTBUU
cMBICToNopoXKaaonmM B «3epkaiie» Tapkockoro). YouiictBo Jumurpus mne-
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pEeKUBaeTCs TepOMHEN KakK JIMYHBIA YyXac, MOCKOJIBKY B JIMIE [apeBH4ya OHa
BUANT caMy ceOst. UyTh mo3nHee, B YTinde, yKe B3pOCIYI0 T€POUHIO TTOCETHT
BuzeHune JuMuTpus B rpody, ¥ OHA OCYIIECTBUT MECTb HaJ yOWiIeH (3aMeTuMm,
YTO JaHHBIM CIOKET OTCYTCTBYET B KHHIE, 110 CPAaBHEHHUIO C IIEPBOMCTOYHUKOM
pekuccep ere B OOJbIIeH CTENeHN YCHINBACT TeMy BHACHUH). CHOBHAIECKON
aype «/lHEeBHBIX 3Be3[» CHOCOOCTBYET W HAPOUYHTOE MOBTOPEHHE OJHHX U TEX
XKe CrokeToB. Tak, cMepTs My>ka Hukomass MomyaHoBa repeXnBaeTcsi reponHei
KaK HaBsI3YMBOE BUJEHME, 3Ta CMEPTh BCTpedaeTcs €0 Bcioay. I[IpumeHeHHbIE
onepatopom (Mapraputa IlunnxuHa) panuaHas ChbeMKa W JUIMHHBIE KaJpbl-
MIPOXOJBl HE TONBKO 3aMEMJIIIOT TEUCHHE XYJO0KECTBEHHOTO BPEMEHH, HO
" IOPOXKAAIOT OIMYHICHHUE CTPAHHOCTU U UPPECAJIBHOCTU MPOUCXOAAIIETO.

Cosznannbiii Mropem TamaHkHHBIM 00pa3 MUpa OKa3ajics OSCKOHEUHO nae-
KUM OT oduIraibHOro. buorpaduueckuii GuiabM 0 COBETCKOM MOATE CTANl OJ-
HUM W3 OTKPOBEHMH OTTENeNbHOro KuHemarorpada. CroxxHas ontuka «J/{HeB-
HBIX 3BE3/1» MOPOJIMIIA TAKOH K€ CIOKHBIH U MHOTOMEPHBIH MHUP, HECBOIMUMBIHA
K KakoW-TO OJHOM CMBICIIOBOH IUIOCKOCTH. B QuibMe OTCyTCTBYeT cThiieBOE
€IMHCTBO — K&KIBIM 3MM30]l, BO3HWKAIOINN B HaMATH T'€POMHH, UMEET He
TOJIBKO COOCTBEHHYIO I[BETOBYIO FaMMYy, HO M BOCCO3/[aH IPH ITOMOIIM OCOOBIX
IIPUEMOB KaMephl (PeTpo-CTHIIM3AINs, YCIOBHAS JIEKOPATHBHOCTh, HATYPHBIE
CBEMKH, JOKYMEHTAIbHBIE BCTaBKH...). Hackompko 3Ta pabora ObLIa OCO3HAH-
HOW IS co3farerieid puiibMa, CBHIACTEIbCTBYIOT BOCIIOMUHAHHUA AJUTHI JleMu-
noBoit: «Ilo TeXHHYeCKUM YCIOBHSIM TOTJAIIHEH TUIGHKH HeNlb3s OBLIO, HApH-
Mep, CMelIMBaTh 4YepHO-Oenoe u300pakeHHe C I[BETHBIM, a Maprapura
MuxaiinoBHa [Tunuxuna, oneparop ¢uiabMa, XoTella CHUMATh OnokanHblit Jle-
HUHTpax rpaduyHo — B yepHO-Oenoii ramme. [ToaTomy B 6iokaaHoM JleHHHTpa-
Jie CIIEHbl CHUMAJIUCh Ha IIBETHYIO IUICHKY, a OT IBeTa M30aBIISUINCH IPYTHMHU
CpeACTBaMHU: YEPHO-0eJIble KOCTIOMBI, CIIEHUANIBHBIA cepblil rpuM...» [[lemMumo-
Ba, 2019, c. 89-90]. [pamatn3m ¢puibMa MOpPOXKAEH PE3KUMH MOHTaKHBIMU
CTBIKaMH, OyKBaJIbHBIM CTOJIKHOBEHHEM KaJIpOB, Pa3JIMUHBIX 10 CBOEMY OIITH-
YECKOMY PELICHHIO.

HeoObruHa amst coBeTckoro KuHemarorpada 1 akTyaln3ays peTUrHo3HOTO
ctoxera. B xaure Onbru beprronbil peTurno3HbIA CIOKET TaKKe IPUCYTCTBYET,
HO OH COOTHECEH C MPOIUIBIM, KaHyBIINM B HEOBITHE, BPEMEHEM — Y TIIHUYEM.
To, 4To OBLIO KOHTYPHO HAMEYCHO B KHUTE, B (PHIBME IMOJYYaeT CBOC 3PUMOE
BOILIOIICHHE: MEJJICHHOE JIBI)KEHHE KaMepbl (PUKCHPYET B3IJIsA] Ha CTEHAX MO-
HaCTBIPSI, 3BE3JHBIX Kyroiax, Gppeckax v nkoHaxX. OTIenbHbIC Kaapbl areslIu-
PYIOT K U3BECTHBIM KapTUHAM PEJIMTHO3HBIX XYJOKHUKOB. Tak, TUXHHA MPOXO.
napeBrya JMMUTpHS BAOJIB CTEH YTIMYCKOTO MOHACTHIPS OTChLIAaeT K «Bune-
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Huio orpoka Bapdomomes» H. HectepoBa. B GiokamHol KOMHAaTe T'€pOHHH
B Jlenunrpazne Haxoaurcs penpoaykius «I'onoBel MoanHa Kpectutens» A. a-
HOBa (0/IMH M3 3CKHM30B K KapTuHe «SIBneHne Xpucra Hapoay»). OTMETUM Tak-
K€ BHCSIYIO Ha cTeHe (hoTrorpaduio Xxpama U CTOSIIYIO0 Ha paboueM cToje cTa-
TY3TKYy, HallOMHHAIOIIyI0 pacmstue. OnHako KyJIbMUHALUEH pPEIUTHO3HOTO
ctokera craneT «Cka3ka o cBerey». Ecnu Onbra beprronbi aToil cka3koil oT-
KpbIBaJla CBOIO KHHTY, TO B ()MIbME JAHHBIA SMHM3074 pa3MelieH B (uHaie.
OcymecTBIeHHAs PEXUCCEPOM 3epKalbHasi TpaHCHopManus KOMIIO3UINN €Ie
pa3 yka3pIBaeT Ha 3HAYNMOCTH JaHHOW TeMbl. OHHANBHEBIE KaJphl ¢ Qeiiepep-
KOM MOTYT OBITh MHTEPIPETUPOBAHBI KAK AIlOJIOTH HOBOTO CBETA M POKACHHE
HOBOH BEpHI.

Takum 00pa3oM, dKpaHM3alMs paspylInia TOPU3OHT 3PHUTEIBCKHX OXKH-
JaHWH, B Hel ObUIM NpensioKeHbl HOBbIE, HEBEOMBIE JJISI COBETCKOIO KHMHEMa-
torpacda ¢opmsl. Pexnccepy yaanoch BEITH 32 paMKH CTEPEOTHITHOTO BOCTIPH-
satusi beprronbi kak OJOKaJHOTO MO3Ta M BBISBUTH CKPBHITBIE CMBICIOIIOPOIK-
Jlafolre MexaHnu3Mbl ee [J1aBHOI KHUTH. JTO OBUIO MepBOE IITyOOKOE U TOYHOE
BbICKa3bIBaHME 0 (heHOMEHe TBopuecTBa Onpru beprromei. 3amerum, 4To cama
Beprronbi Obl1a Ha TIEPBOM IPOCMOTPE TOTO GIIBMA, U MIPUHSIIA €r0 HOIHO-
CTBIO.

[opasutensHast ciocobHOCTH beprromisi TBOpuTH Mu( erne B OombIeit cTe-
IIeHN TIposiBUiIachk B moame «llepBopoccuiicky». OmIylieHne PeBONIIOINMK Kak
(GUHATBHON CTaAMK YEI0BEYSCKON HMCTOPHH, KOTAa CHIIBI ThbMBI B TOCIICAHUN
pas3 MbITAIOTCs IOAYMHUTB cebe MUP, Bepa B KOHEYHOE NMPeoOpakeHne peabHO-
ctu B CBeTe, — CTAaHOBATCSI OCHOBHBIMHU HJICHHBIMH HMITyJIbCaMU TeKcTa. JlaH-
Hasl 1Mo3Ma — OJJHAa U3 CaMBIX NapaJoKCaJbHBIX U HEOOBIYHBIX B UCTOPHH PYyC-
CKOH JUTepaTyphl BTOpoi mojaoBuHbI XX B. C 04HON CTOPOHBI, beprromibil sBHO
Taroreer k mnostuke B. Maskosckoro coserckoro mepuoaa, u «llepBopoc-
CHICK» HE YTO MHOE, KaK pa3BepHyTass MeTadopa M3BECTHOTO «TOpOja-casiay
(«Paccka3 XpeHosa o Kysnerkcerpoe u 0 moasx Kys3Henka»); ¢ Apyroi — BbIXo-
JUT 3a IpeAesbl 3TOM MOITUKH, TOCKOIbKY YeKaHHbIE CTUXH MasKoBCKOro 3a-
MIEYaTIEBAOT OKOHYATENbHYIO M0OETy HOBOro Mu(a, B TO BpeMs Kak I0o3Ma
Beprronpn neMoHCTpHpYeT ApaMaTHYecKuil mporecc 0opsObI Muda U peaib-
HOCTH.

CrosnkHOBeHHE MH(]a M pearbHOCTH, O KOTOPOM YKe€ MHCANOCh B CBSI3U
¢ «/lHeBHBIMH 3BE3/aMm», mosrydaeT B «llepBopoccuiicke» MHOE ICTETHUECKOe
pemenue. Ecnu B «/[HEBHBIX 3Be3/1aX» 3TO CTOJIKHOBEHHE PA3JIMYHBIX JAUCKYP-
COB — B NEPBYIO OYepe]b ACKIAPUPYEMBIX aBTOPOM «HCIIOBEAN» U «IPOIOBE-
JI», TO B ITI0OME ATO MPOTUBOPEYHE MEXKIY COIepKaHueM U hopMoii.
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B ocHOBaHMHU NO3MBI JIEXKHUT BCE TOT XK€ IMOCIEIOBATENHHO Pa3BOpayHBae-
MBI KOCMOTOHHYECKHH MU} O COTBOpPEHHH HOBOTO MHpa. CIOKET IMOIMBI KOH-
LIEHTPUPYETCsl BOKPYT mocTpoeHust anrtaiickoit Kommynsl. [lo cnosam M. Ky-
paeBa, «“TlepBopoccuiick” 3To nmosma KMcxonaa, 3To CBUAETENBCTBO MPUIIECTBHS
MePBOPOCCHSH B 3eMiTio 0beToBanHy0» [Kypaes, 2010, c. 219].

WTak, B COOTBETCTBHU C TBOPUMBIM aBTOPCKMM MH(OM HEW3BEAAHHAS ai-
Taiickasl 3eMJI OTKPBIBAETCS XO/I0KaM B TIE€pBbIN eHb TBopeHss: «M Mup, Bec-
HOW HaOyxmmii 10 koHma, // IIpuTHX — OH 4YyeT MepBHI ICHb TBOPEHBA //
U sxanuo ket paboTtHuKa-TBOpHa» (c. 51). MyunTenbHBIN MPOIECC 0CBOCHUS
ITyCTBIHHOW 3€MJIM MPSIMO COOTHeceH beprroibpll ¢ HOBEIM KpemieHueM: «Cka-
3ai Knmakosuu: “IlepBoe kpemiense // Mbl npuHsiid. Bropoe Oyner ckopo...”»
(c. 46).

B 31061 TOUKE MCTOpPUSA HAUMHAET CBOM HOBBIM OTCYET U HOBOE JIETOUCYMC-
JICHHE — «UCTOPHS], CBEPLIAIOIIas 3aHOBOY (C. 45), 37ech MPOUCXOAUT HE TONBKO
IIPEO0/I0JIeHNE 3aKOHOB 3€MHOI'0 TATOTEHHMS, HO M BpeMeHH Kak TakoBoro. Oxa-
3aBIINCH Ha aITaCKO 3emIle, repou OAMBI COPacHIBAIOT ¢ Ce0s TSHKECTh Mpo-
xuThIX JeT (KnnakoBua «mononeer» Ha 20 net, a [peMsSKuH, «Kak B IOHOCTI,
LIENTyeT CBOIO JKeHy B TyObI). OIBIT OeccMepTHS JaH B Pa3MbIIUICHHUAX TJIABHBIX
TepOEB MTOIMBI!

BriepBble gymalt oH 0 CMEPTH — IIPOCTO,

bes crpaxa u cmsaTeHss. .. [Toromy uTto

OH W1 Bceil )KU3HBIO — OYAYIIUM U TPOILIBIM
(c. 53);

W Bapyr Bacunmii Beelt aymioit ycinpiman
Tot conHeuHsll, TOT JIy4IHid CBOI paccBerT,
Korpa on nonsu, uto B KomMmyHse apimur
U 9to 11 KOMMyHapa CMEpTH HET

(c. 70).

XapakTepHOe CBOMCTBO MO3MBI beprroisll — KOHTAMUHAIMSA XPUCTHAHCKUX
U SI3BIYECKUX CIOKETOB. IlodMa OTCBUIAET K MHOTOYHCIEHHBIM AJUIIO3MSAM Ha
HOBO3aBETHBIE CIOXKETHI, HO HApALy C XpUCTHAHCKUM Mu(oM o Bropom npumre-
creun B «llepBopoccuiicke» INpocTynaeT apXeTUIUYecKuil croxker o bore-
I'pomoBepxue. Ve B MMEHM INIABHOTO repost 03MbI ['peMskuHa yrajasiBaeTcs
aHarpamma, ykasbiBaromas Ha ums bora-I'pomosepskua. HeyausutensHo, 4To
nzobpaxenue I'peMsknHa HKOHOrpapUIHO — ero GUrypa mokazaHa Ha «IOJY-
Kpyre Monogoro consma» (c. 55), a cam I'peMsikuH BbICTynaeT B GpyHKIHH CO-
JIAPHOTO Teposl.
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Benyeit anst aBTopa siBisercs Meradopa orHs («ropsT 3aKaTHbIC JIy4n»,
«OarpoBast 3aps», «KOCTEP TPEIIUT», AN BETEp», «KOJBIO IOXKapay,
«OTHEHHas paJloCTb», «OTHEBOW TO/», OKapKas Iojioca Kymaday, «OarpsHoe
3HaMsI», OTCBETHI IT0YKAPOBY», «UaIlld MAKOBY», «BEYHAs] O'POMHas 3apsi», «piKa-
BEIH Mapcy, «Ipiiatomue CTsru» U T. 1.). OrHeHHas Metadopa — cTuiieBast 10-
MHHAHTa TEKCTOB, OTHOCSIIHMXCS K TaK Ha3bIBAEMOW «COBETCKOW PHUTOPHKE).
UpesBbI4aiiHO BaKHa Ui TMOHUMAHUS MOAMBI OMNIIO3HMIMS <«OKap / CTyxKay.
ITprHIMD KOHTpacTa MOJYEPKUBAET APAMaTH3M IPOUCXOSIINX COOBITHH, Haxe
METeNb Y beprronbll «KUITUTY», OKPAIINBasCh B IBET KPOBH («HE Oena MeTelb —
kpacHa» (c. 62)). B uctopuu 4enoBeveckoi KyabTypsl MU(OIOTEMa OTHS aMOH-
B&JICHTHA: C OJHOW CTOpPOHBI, OTOHb €CTh YHUYTOXKAIOIIas CTHXHUS, C Jpy-
IO — ¢ OTHEM CBsI3aHA UJEs OUYUILECHUS U BO3POKIAEHUs. B pesynbrare orHes-
HOH IIEpEeIIaBKU PEAJIBHOCTH POXKAAETCS HOBBIM MHp, HE CIy4aliHO B MacTep-
ckoit KOMMyHBI «TBIIIET TOPH U B MOJIICHB, U HouaMu» (c. 65). Ha done «mep-
BO3/IaHHBIX CHETOB AUTas» OBIBIIME NHUTEPCKHE pabodyre «KyIoT» KINHKH,
Heo0XoauMBbIe B 00pHOE 32 00CTOBAHHYIO 3EMITIO.

OTy CTPOHHYIO M 3aKOHYEHHYIO HJCOJIOTHUECKYIO HAICTPOWKY ITOIMBI pas-
pYIIaeT CTpOeHHE CTHMXA. BHyTpeHHHE COMHEHHs aBTOpa OTPa3HJIMCh Ha CIIO-
coOHOCTH TeKcTa yaepxuBath Gopmy. M ecnu Ha conepkaTeIbHOM YPOBHE MBI
BUANM IIETBHYI0O MHPOBO33PEHUECKYIO KapTHHY, TO Ha ypoBHE (popMbI Iponc-
XOAUT paspyllieHHne MoJ0O0HON LeNnbHOCTH. Tak, MpH HalMCaHUK MTO3MBI HE ObI-
na co3iaHa eauHas crpoda. HecMoTps Ha To 4TO actpoduyeckoe CTpoeHHe
TEKCTa SIBJSETCSI XAPAKTEPHBIM SIBJICHHEM B HCTOPUU PYCCKOH JIUTEPATyphI
XX B., B «IlepBopoccuiicke» oIIymaeTcs 3aTpyAHEHHOCTh (opmbl. ['oBOpst 00
9TOMN cTOpOoHE M03MBI, JI. BBIKOB cripaBeAIMBO OTMETUIL: «...HE CO3[aHa elle Ta
MOSTHKA (M BPSJ JIM KOTJa IMOSBUTCS), KOTOpas Oblia Obl JOCTATOYHA JIJIsSl BBI-
paxenus yxkacoB XX Beka» [2016]. He0Gnaro3By4HOCTh MO3MBI BO3HHKACT
BeyiencTBUe: 1) GONMbIIOro KOJIMYECTBA HETOYHBIX W COMBAFOLIMXCS Ha Oeiblid
CTHX pUM; 2) OTCYTCTBHS SIHHOTO CTHXOTBOPHOI'O pa3Mepa; 3) MHOMKECTBa
CHHTaKCHYECKUX ITEPEHOCOB, MPHIAIONINX IIPO3anuecKoe 3ByJaHue TeKcTy. Bee
9TH OCOOCHHOCTH CTAHOBSATCSI KOHCTPYKTHBHBIMH NMPHUHIMIIAMU TEKCTa, U PUT-
MHYECKast HEOAHOPOAHOCTh TTOIMBI HAMIPAMYIO CBHJIETENBCTBYET 00 OTCYTCTBHH
TapMOHHHU B MHpE.

Bwmecte ¢ Tem beprronbli oueHb J100HIa CBOKO TO3MY, TIO3TOMY HE TOJIBKO
MIPUBETCTBOBAJIA HJICI0 ChEMOK (priibMa, HO M cama Hamucalla K HeMy CLICHApHid.
TekcT CueHapusda B 3HAYUTEIBHON CTEIEHU OTINYAETCS OT TEKCTa IIOOMBI, HO
B paMKax HacToseil paboThl Mbl He OyJeM OTKJIOHATHCS B CTOPOHY COIOCTa-
BUTEJILHOTO aHAJIM3a, XOTs B OyIy1ieM 3To umMeeT cMbIci. CKakeM JIUIIb O TOM,
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4yT0 Beprrosbil BBOAUT B TEKCT TeHb Besyiiel, KoTopas coeuHsET B ceOe Bce
BpEMEHa — MpOIUIOe, HAcTosmiee M Oyaymee (34ech yraablBaeTcs BIHSHHE
A. AXMaTOBO¥H ¢ ee IPUCTAILHBIM BHUMaHHEM K «TE€HSIM» U «BECTHHKAM)).

Cuenapuii «IlepBopoccuiicka» NMpHBIEK BHUMaHHE OJHOTO M3 CaMbIX He-
OOBIYHBIX TeaTpalbHEIX pexuccepoB 1960-x rr. Eprenns luddepca. B turpax
K GuIbpMy 3HaUYMIICA enle oAuH pexuccep (Anexcanap ViBaHOB), 0HAKO (aKTH-
yeckasi pa3paboTKa UIeH U €€ BOIUIONIEHNE MOJHOCTHI0 IpuHamnexanu [und-
¢epcy. OrenoMIsIone MOCTAaHOBKH 3TOTO peKUccepa B ICHUHTPAJCKHUX TeaT-
pax K TOMYy BpEeMEHH OBUIM XOpOIIO M3BECTHHI. JTO OBLIa 3CTETHKA HOBOH
CIIEHBI, aBaHTaPJHOE NEPEOCMBICICHNE TPAIUIMOHHOTO TEAaTPaIbHOTO perep-
tyapa. C cepeaunsr 1960-x rr. [lluddepc yBiekaeTcst peIUrno3HbIME UACSIMU,
u pabora Hax QuiabMoM «llepBopoccusiHe» COBMAIaeT, C OJHOW CTOPOHBI,
C TEOPETUYECKUMHU Pa3padOTKaMu peXuccepa, CBSI3aHHBIMH C HOBBIM ITOHHUMa-
HHUEM TeaTpa KaKk MUCTEPHH, C APYroil — C OTKPOBEHHUSMH U BUAECHHUSIMH, KOTO-
pBle OH MOJIPOOHO OMHKCHIBAET B CBOMX PEIMIHO3HO-PHIOCOPCKUX Tpyaax. Ku-
HemaTorpad crai JuIst pexrccepa O4epeHOW HKCIIEPUMEHTANIBHOM IIIOIAAKOM.
Nmenno nHa mepmonm 1967-1968 rr. «...mpuxommrcs Bcrpeda llmddepca
¢ EBanrenueM, MHTEHCUBHBIM MUCTHYECKHH OMBIT (Y HEro OBIIIM MHOTOKPATHBIE
BUAEHHUS XPHUCTa, BOropoaubl, armocToI0B, OTIYETINBBIE U OCTPO IMIEPEKHUTHIC,
3alIOMHHBIINECS Ha BCIO )KU3Hb U HAJOXKUBIIKE HA HEE HEM3IIIAAUMBII OTIEeYa-
TOK) M YCEpPAHOE MITYAUPOBAHHE PETUTHO3HO-(PMIOCOPCKON M OOTrOCIOBCKOM
nurepatypbb» [Pokutsackuit, 2007].

uddepc cpasy ke yraaplBacT IJIaBHOE — MHCTEPHUATBHYIO MPHPOIY IO-
9MBI. «MBbI pacCKa3bIBa€M HC MPUTUY — MbI ITUIIEM EBaHFeJ’II/IC», — 3aMETHUJI O1-
HaXAbl pexuccep B mpolecce padoTsl Haja kaptuHoi [[lanmu, 2009, c. 208].
B xoneunom cuere GuiabM «IlepBopoccusiHe» — 3TO HE MEPENoKeHNe COOBITHI-
HOTO psiJia Ha SI3BIK BH3YallbHBIX 00pa3oB, HO BOCIIPOW3BE/ICHHAsI CPEACTBAMHU
KMHO TIIyOMHHasi Wjes MO3MBbI, TOHMMaeMasi UCKIIOUYNTEIbHO B DPEIUTHO3HO-
MHCTEpUAILHOM actiekTe. VIMEHHO 1Mo3TOMy pekuccep He peKOMEHOBAJl aKTe-
paM 4uTaTh MO3MY, ITPEKPACHO OCO3HABAs, YTO €r0 IKPAHHU3AIHS UMEET TOJIBKO
KacaTelbHOE OTHOMICHHE KaK K MOITHYECKOMY TEKCTY, TaK M K HAIMCAHHOMY
Beprronpn cuenapuio. UyBcTBYsl COMBUMBEIN XapakTep pUTMa, peXHCCep pas-
0w cBOW (pUIIBM Ha TIaBBI, K&KAAsS U3 KOTOPHIX perraeTcs B COOCTBEHHOM IIBe-
toBoit Manepe («IIponor», «KusrBay, «I[luanuHo», «3emist obeTOBaHHAs»,
«Myx u xeHa», «YcTaB KOMMyHbI, «Bockpecenbe», «Koctpbi», «KpacHoe
u Oesoe»).

B «IlepBopoccusiHaxy» npesenbHO 00HaKEHbI MEXaHU3MBbI PEBOJIIOIIMOHHOTO
muda. CamooOHa)KEHHE TIpreMa HEMHHYEMO BelIeT K ero rudenu, Mud mMoxer
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CyIIIECTBOBaTh TOJILKO B apeosie TaiHbl. BeienctBue storo ¢unsm Iluddepca
MIOJIBEPTCSl PE3KOM KPUTHKE, a caM pekrccep ObUI M3THAaH M3 KuHeMaTorpada
(moobHast cyapba nana ToJNbKO AJjiekcannpa AckosbaoBa, B «Komwmccape»
KOTOPOT'0 TaKXKe HCCIIe0Balach IPUPOIa PEBOJIIOLNH).

[Ipexne Bcero co3mareny (GMIbMa U3MEHIIN Ha3BaHWE MOAMBI, aKTyaIH3H-
pysl peJMTHO3HBIE KOHHOTALMM CIIOBA «IepBopoccusiHe». Eprennit Mapromur
yOemUTEeNhbHO MHCAal O MHCTEPUANBHOW CYIIHOCTH KapTUHBL «...“TlepBo-
poccusHe” IEMOHCTPATHBHO CTPOSITCS IO MPUHINIAM PEITUTHO3HONH MUCTEPHUH:
KPECTOM 37IECh OCEHsET ce0sl oAnH M3 OyIymHX KOMMYHapOB B IIEPBOM JKe
KaJ[pe TEePBOTO )K€ AN30/1a, IIOCBSIIEHHOIO MOKIOHEHHIO HCKYTTUTEIbHONW 100-
POBOJIBHOM JKEpTBE — IOXOPOHAM JKEPTB PEBOJIOLMM Ha MapcoBOM Tore.
A Bpax7cOHBIN UM MHpP — OT CTOJIMIIBI ObIBIICH MIMIlepuu 10 cTapoBepcKoit 00-
LIMHBI — TIOCIIEIOBATEIIBHO JaH uepe3 sI3bIYeCKHe U3BAsIHUSI KAMEHHBIX U PE3HBIX
JIepEBsIHHBIX “KyMupoB™» [2012, c. 516].

[owncku uddepca Obum ycTpeMileHBI K aIeKBATHOMY MHCTEPHH KHHEMa-
TorpaduueckoMy S3bIKy. Pexxnccep HacTamBasl Ha TOTAIBHON YCIOBHOCTH BH-
3yaJbHOTO IuTaHa. PaboTast ¢ CHMBOJIMYECKOI Ipe3eHTareld IpOCTPaHCTBa,
uddepc upe3BpUaiiHO aCKETHUYEH B BBIOOPE XyI0KECTBEHHBIX CPEACTB, U 3Ta
SKOHOMHUSI BCETO JIy4Ille BBIABIISUIA XapaKTep PEBONIOMOHHON 31oxH. B kakoii-
To crenenn «IlepBopoccusiHe» — 3TO CMEHAa IOYTH 3aCTHIBIIMX KaJIpoB,
1 GWIBM MOXET OBITh PacCCMOTPEH KaK OyKBalbHOE ABIKCHHE «KAPTHH» BO
Bpemenu. Otuactu B3rsabl Lluddepca onpenessuiick TeaTpaibHON dCTETH-
KOM, PEIKUCCEP MBICIMII YETKUM PUCYHKOM Mu3aHCLieHbl. Ho B mepByro ouepens
cBOeoOpasue KaJpoB CBSI3aHO C TEM, YTO OOBEKTOM H300pakeHHs B (HiIbMe
siBisieTcsl MuQ (TeueHne BPEMEHH 3/IeCh NMPEKpalleHo, BpeMs obopauuBaeTcs
npoctpancTBoMm). OTcroma TIIaTenbHEHIas pa3padoTka MPOCTPAHCTBEHHBIX
MIOCTPOEHHH, OCYIIECTBIICHHAss COBMECTHO € XyJOXHUKOM Muxawiom Illerno-
BBIM.

Y4YacTHHUKM CHEMOK BCIIOMHHAIOT, KaK PEXHCCep KOHCTPYHPOBaJ KaJphbl:
«...Hnddepc abcomoTHO TOUHO, TOYTH O€3 TONPaBOK KOMIIOHOBAI Kaap U MH-
3aHCIEHY (KaApbl CTaTHYHbIE, JBIDKCHNE MHHUMaIbHOE). CTaTHCTOB OH BKOJA-
ypBan OyKBaibHO, Kak rBo3au: “Bwr ctoma. Uyts nesee. Cton. Cruemyromre-
ro...”»; «CHUManach CIieHa, KOTJa MECTHBIE CTApOBEPHI CMOTPAT Ha MAIIyIIAX
KOMMYHapoB (oOpaTHas Touka “maxoTHoro noins’). B kagpe 2 akrpucel, 1 akrep
u 12 genoBek mMaccoBkd. OHHM JTOJDKHBI CTOSITH TIO CKJIOHY TOphl. ['opa BbIKpa-
IIEHA B JKEITHIM LIBET, KAMHM-BAJyHbI Iepel] HEU — B JKENTHIA C 30J0TUCTOH
MOJIIBETKOH, 3eMJIsl Ha IIOJIOTOM CKIJIOHE cJlieBa — uepHas. Bce akrtepsl
1 MaccoBKa B YepHBIX KocTioMax. OxnHa akTpuca — Edumus — B kpacHom» [by-
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toBckuii, 2003, c. 185]. OTu ¥ Apyrue CBHICTEILCTBA €Ille pa3 MOKa3bIBAIOT,
HackonbKo jganek Obul Lluddepc oT mnen TpaguIMOHHOHN 3KpaHn3anuu. Pas-
HBIM 00pa3omM, kak U Onbra Beprrosbi, pexwuccep OOpoJicsi ¢ peanbHOCTHIO,
3aMeHsIs ee MH(OM.

OtnensHO cliemyeT cka3aTbh 0 pabore Haa nBeToM. OTYacTH dCTETHYECKHe
noucku nddepca mmm B TOM ke HalpaBIeHUH, B KOTOPOM paboTall Ipyron
omanbHbIN pexuccep — Cepreit [TapamxanoB. 9To ObUIO IIBETOBOE KHMHO, B KO-
TOPOM I[BETY BO3BPAIIAJIOCh «ETr0 APEBHEE, N3HAYAIBHO 3HAKOBOE IOHIMAaHHE)
[JIonruna-Cokomnosa, 2003, c. 221]. Iloutn Bech uiIbM CTPOHUICS, C OTHOM
CTOPOHBI, Ha JOMHUHHMPOBAHUH KpPAacHOTO, YEepHOro M Oeyoro, ¢ Apyrod — Ha
NPUCYTCTBUU 30510TOr0. XynoxHuKk Muxann Ilernos nucan: «IIumem 4yucTol-
MU KpackamH, 310 Bc€ He dororpadus, a uKoHa, kak y AHapes PyoOnea, — 30-
JIOTBIE TOPBI ¥ YEPHBIE Jieca, 30JI0Tasi POKb, 0OpaTHas MepcreKTHBa... YepHsie
KOHM YOWHII M 4epHasi 3eMJisi MOTHJI... UepHble OOyIJICHHBIE JOMa M YEpHBIE
KOHHM M KOCTIOMBI IOJUKHTaTeneid. L[BeTHbIE riaBbl — 3T0 paboTa co 3pUTEIhb-
CKUM Tozco3HaHueM... He nmuna — nuku. Kak Ha nkonax» (uut. mo: [[lannd,
2009, c. 208]). 3uauenue 3omo0toro nsera B «IlepBOpoCCHsIHAX» OMpENEIeHO
€r0 MCKITIOYNTEIbHBIM TTOJIOKEHUEM B IBETOBOH MAJIUTPpe UKOHBI: «KOHOMHC-
Hasl MUCTHKA — TIPEK/I€ BCETO COJIHEYHAs MHCTHKA B BBICIIEM, JyXOBHOM 3Ha-
YeHHuH 3TOoTo cioBa. Kak Obl HU OBUTH TIpEeKpacHbI Ipyrue HeOecHbIe IBeTa, BCe-
TaKy 30JI0TO MOJYACHHOTO COJHIIA — U3 IIBETOB IBET M M3 dynec uyao» [Tpy-
6erkoit, 1991, c. 48]. (Ha 3akare oTTenen B COBETCKO# KyIbType BO3pOKIACT-
Csl MHTEpeC K UKOHE: B 1966 1. cHaT GmisMm A. TapkoBckoro «AHapeii Py6iesy,
a B 1967 r., B rox coznanus «Ilepopoccusin», B Tapty onyOnukoBaHa ojiHa U3
BaxHeimux pabor I1. dnopenckoro — «O0parHas mepcrnekTuBa».) [lomyTHO
oOpaTiM BHMMaHHE Ha MHTEPEC co3/aTeliell K aBaHrapAHOW JKUBOIKCH, B TIEp-
Byto ouepenb k kaptuHaMm K. IletpoBa-Boakuna u K. Manesuua, cTaBmux Bu-
3yasibHBIMU TIpooOpazamu «IlepBopoccusiay.

CUMITOMaTHYHO, YTO CO3JaTeNIM KApTHHBI ITOCIIEI0BATENbHO M30aBISsIINCH
OT CJIOB, 3aMEHsISI X MO0 may3amu, 100 KaapamH, He TPeOYIOIUMH O3BYUKH.
Ha ¢oHe THLIMHBI ¥ My3bIKH 3BYYalllle CII0Ba 00peTain OOJbIIYI0 BECOMOCTb,
MIPEBpaIasich B ACHCTBO. J[yMaeTcsi, 4TO MMEHHO 3TO 00CTOSATENBCTBO OTTOJK-
HyJ0 beprromsir 0T CO3AaHHOTO IIeAeBpa — Kak MM03T, OHA MpHaaBajia OoJblice
3HAYCHUE 3BYyUYaHHIO, a He n300pakeHuro. B cBoro ouepens, [luddepc, Beereno
COCPEIOTOUMBIIUCH Ha W300paKe€HHH, BCE Jaliee M Jajee YXOAWI B CTOPOHY
MIPOCTPAaHCTBEHHBIX MOCTpoeHui. OTHAKO MPpH BHUMATEJIBHOM MPOCMOTpE CTa-
HOBHUTCS OYEBHIHBIM, YTO IIPH BCEH BHEIIHEH OTOPBAHHOCTH KapTHHBI OT IO-
SMBI PEXHCCEP BOIUIOTWII HE TOJBKO OCHOBHOW Mu¢ o IlepBoTBOpeHHMH, HO
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1 BaKHEHIIMe MOTHBHBIEC PSIbl, OpraHu3ymone nosmy. Tak, HanmpuMep, BU3Y-
aJbHBIM JIeTMOTHBOM «IlepBopoccHsaH» cTal OroHb, O KOTOPOM YK€ MUCATIOCh
BBIIIE B CBSI3U C 1M0AMOH. L[BeToBas manurpa ¢uinbMa BEICTpOeHa HA ONIO3UIMH
rory0oro 1 KpacHoro (XOJIOAHOTO U TEIJIOT0), YTO TAaKXKe OTpakaeT BasKHOE IS
103MbI beprronbir mpoTHBONOCTABIEHHNE CTYKH U OTHSI.

Hecmotpst Ha TO uTo Beprronsil He cMOTIa MIPUHATH aBaHTAPIHON CTETUKU
uddepca, nx BuaeHUs 3KpaHU3AMN OOMBI BCE )K€ MepeceKaInch. Pa3Mpimi-
7515 0 OyAyIIeit SKpaHU3auy I0AMBI, beprromnsi yka3ana Ha A. JIoBXXEHKO; ¢ ee
TOYKH 3pEHUs, MMEHHO II03THKAa JOBXEHKOBCKOTO KHMHeMaTorpada oreedarna
ocoberHocTsiM «IlepBopoccuiicka»: «HyKHO CHUMAaTh, M€ OPUCHTHPOM IIO-
cnennuit cuenapuii Jlopxenko “IloBects miameHHsiX set”» [Xpenkos, 1986,
c. 124]). B cBoux BocioMuHaHuUsX SIKOB ByTOBCKHMIl OCTaBHII CleAYIONTUN Tra-
JIOT: «...BBISICHWJIOCK, UTO Di3eHIITeHa OH COBCEM HE 3HAeT, HUYero He YUTaj
u, Bpoze Obl, 1axke HUUero He Buzen. “Ho Beap TO, YTO BEI Jeaere, — 3TO XKe
ropazio Ommke kK DW3eHITelHHyY, YeM K JJoBkeHKo”. — “MokeT ObITh, HO CaMBbIi
BENUKUI QUIBM, KOTOPBIH s BUAeN, — "3emisa". B Hell ecTh Kakoi-TO reHUalb-
HBI HauB... A HelaBHO s Buien "3BeHuropy'". Oto morpdcarome! OTH CHBL..
Bens Bcé, uro crmeman ceituac dennHM, HA B KaKoe cpaBHEeHHE He uaet » [by-
toBckuit, 2003, c. 187].

Bonpekn kaxymieiics OIM30CTH K ACTeTHKE DWU3EHIITEHHa C ee KOHCTPYH-
poBaHHOCTBIO Kampa, ¢mibM [uddepca O B OonpInel cTemeHH OIU30K
K «3emiie» JIOBKEHKO, I/ie TeKyIasi HCTOPUs BCTPOSHA B BEYHBIH MU} 0 cMep-
TH U BO3poxkJeHuH. L{eHTpaspHbIM cUMBOIMUECKHM 00pazoM B «IlepBopoccusi-
Hax» CTaJ o0pa3 *aTBbl, M 3/1eCh IMPOUCXOANT MOJHOE CMBIKAaHUE C «3eMIei»
Hoexenko. Kak u B «3emiey», xkarBa HampsMmyro cootHecena Iluddepcom
C s3bIYeCKUM MH(OM O CMEPTH M BO3POXKIACHUM M IPEICTaBlieHa KaK «Mecca,
T'Jle )KEHIMHBI, OJIEThIC B MOHAIIECKOE 00JIaueHHe, HO KPAaCHOE, PacCTaBJICHHbIC
10 OCJIETINTEIbHO-30JI0THCTOMY XHHBBIO, cobupator cHombl» [Kypaes, 2010,
¢. 220]. Ecnu gnst Beprrospl TiaBHBIM OBUT CHOKET MeperuiaBki / MepeKOBKU
peasbHOCTH, TO B (DMIIBME NEPBOCTENICHHOE 3HAYEHHE OTBE/ICHO CTpaje, C Of-
HOW CTOPOHBI, BOCXOISIIEH K sI3pIdeckoMy MH(Y, C APYToi — MOHUMAEMO KaK
cTpacTi XpHUCTOBEL B pe3ynprare mogo0HOTro mocTpoeHus GuiabMa peBOTOIHS
HEM30€XHO BBICTYNACT KaK CaKpajbHas XKepTBa, HEOOXOAUMasl IJIs1 BOCCTAHOB-
JICHUS MUDA.

HWrak, TBOpUuecTBO coBeTCKOM moaTecchl Oibpru beprromsir ieryio B 0cHOBa-
HUE JBYyX oTTenenbHbiX punbMoB. Urops Tanankuu n Eerennit luddepc Benn
3CTETUYECKHE MOUCKU B PA3HBIX HANPaBIECHUSAX, HO KOXK/BINA U3 HUX OCTPO UyB-
CTBOBaJI MU(OTBOPUYECKYIO NPHPOY NpousBeneHuii beprromnen. Tombko cero-
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JHS, CITYCTSI MTOYTH HATHIECST JIET, OTKPBUIUCH HOBBIE TOPU30HTHI MHTEPIIpETa-
un «J{HeBHBIX 3Be31» U «IlepBopoccuiicka». @unbM-coH u GpuinbM-mMud cranu
CaMBIMHU TOUYHBIMU IIPOYTEHUSAMU NIPOU3BEACHUN MOATA.
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