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INPEJANCJIOBUE

Echu 6 eaweit dcusnu Hem
KOH(iukmoe, nposepvme, ecmo
'y eac nynasc

Y. Huxcon

[Mpemnaraemoe mocodue (MPaKTHKYM) CITY>KUT COMPOBOXKICHUEM
Kypca «PeueBast KOH()IMKTOIOTUS: TEOPHSI U [IPAKTUKAY, 3aHMAOILIETO
B yueOHOM I1aHe OOII no HampapieHHIO MOArOTOBKM JIMHIBHUCTHKA,
npopmwno «Teopuss W NpaKTUKa MEXKYJIbTYPHOH KOMMYHHUKALIUM
MECTO B TOH 4actH, KoTopas (OpMHUpPYeTCS  YYaCTHUKAMHU
00pa3oBaTeNIbHbIX OTHOIIEHUH, U aJpecOoBaHO CTyJIeHTaM-OakajaBpaM
4 xkypca.

MexKynbTypHass KOMMYHHKAIMs Kak OOLIEHWE, KaK IHajlor ¢
NPENICTAaBUTENISIMA PA3HBIX KYJIBTYP BO MHOXKECTBE CIIy4aeB OTMEYCHA
KOMMYHHMKAaTHBHBIMHU HapyLICHUsIMHU, COOsIMU, ITPOBaIaMH, AeheKTaMHu,
Heylnayamu, KoH(JMKTamu (pasiM4yHOro poja  JAuckomdoprom),
BO3HUKAIOUIMMU B  IIPOLECCE  E€CTECTBEHHOIO  JHAJIOTHYECKOro
oO0IlIeHMsI, paccMaTpuBaeMbIMH B cdepe pedeBOl KOH(IUKTOJIOTHH.
[TosToMy ymMeHHEe KOMMYHMIIMPOBATh MPEAIOIaraeT He TOJIbKO HOPMBI
W TIpaBWJIa TIOBEICHHS, ONPENCICHHBIA IUCKYPCUBHBIA CTHIb —
«MaHepy peun», A3bIKOBbIC 3HAHUS (S3bIKOBBIE CPEJICTBA), C TOMOIIIBIO
KOTOPBIX  OQOpMIISIFOTCS ~ KOMMYHHKATHBHBIE ~ HAMEpeHHS B
OIIpe/IeIeHHON CUTYalluy OOIIEHHUs, JPYTHe aCMeKThl, HO 1 BHUMaHHE K
dakTopaMm, CcO3MAIOUMM KOH(MDIUKTHOCTH OOIIEHUS (CHUTYaTHBHBIE,
KOHTEKCTyallbHble, TPOAYKTUBHBIE M PpELENTUBHbIC, PUTYaTU3ALMS,
HAapyIIeHWe  JTUYECKHX  HOpM,  Ype3MepHas  BapBapH3alys,
HHUBEJIMPOBKA TPAarMaTUYeCKUX XapaKTEePUCTUK pEeYd, YycedeHHe
NPEIUIOKEHUS, HEJOTOBOPEHHOCTh, ~ MAaJAlpOIM3Mbl,  OMIMOOYHAs
CEeMaHTH3aLUsl M, KaK CJEACTBHE, OMIMOOYHOE YyroTpeOieHue
JEKCUYEeCKOM eAMHUIBI M T.JI.), U K (akTtopaM, CIOCOOHBIM
MHHUMU3UPOBATh,  pPaspelidTh,  YCTPAHUTh  KOMMYHUKATHUBHBINA
KOH(QIMKT. VIMEHHO KOH(IMKTY B KOMMYHHKAIMH, Pa3HBIM THIIAM



KOMMYHUKATHBHBIX HEyJlad M Pa3HbIM KOMMYHHUKATHUBHBIM CUTYallUsIM
MIOCBSIIIACTCS TAHHOE MTOCo0ue.

[lpakTukyM monpasfensercs Ha TpU 4YacTH, BKIIOYAIOIINE
ITOPUTM aHAIM3a KOMMYHUKATHBHBIX HEy/ad (aHAIM3 KOHKPETHBIX
OPUMEPOB C Y4YE€TOM THUIIA KOMMYHUKATUBHOW HeyAayd, MPUYUH €€
NOSIBIICHUS,, TIOMCKAa TyT€H paspelieHus, WIM MHHUMH3ALINA
koH(umkTHOCTH oOmieHus1) (Part I. Communicative Failures Analysis),
KOH()IMKTHBIE pEUEBBIC CHTYyallMH, pPa3HOOOpa3HbIE CHUTYyallud C
KOMMYHUKaTHBHBIMU HEyJauaMU B aHTJIUICKOM M PYCCKOM JIUCKYpCax
pPEaTbHOTO U BUPTYAJILHOIO MPOCTpaHCTB — (hopyMbl, Tok-110y (Part 1L
Communicative Failures in Intercultural Communication), nprmepst,
TEKCTBI JUI1  camocrosteapHoi paborer  (Part Il Texts for
Supplementary Reading). [Tocobue CHa0XEeHO CITUCKOM
PEKOMEHyeMOMN JJIsl 3aMHTEPECOBAHHOTO U YIIIyOJIEHHOTO H3y4YEeHUs
OT/ICJIBHBIX BOIIPOCOB PEYEBON KOH(MIMKTOIIOTHH JINTEPATYPHI, a TAKKE
CMMCKOM UCTOYHHMKOB WJLTIOCTpaTUBHOTO Marepuana (References).

B mpakTHkyme akTMBHO HPHMEHSICTCS TEXHOJIOrHs Case-Study
(MeTo KEHCOB — METO/I KOHKPETHBIX CUTYaIMii, METO]l CUTYaI[HOHHOTO
aHaIM3a), TEXHUKA 00YyUYEeHUs, HCIONIB3YIOMIast OMMCAHNE PEATHHBIX HITH
OpUOMIDKEHHBIX K pPEalbHOCTH  KOMMYHHKATUBHBIX — CHUTYallUid.
Henocpencreennas 1esp MeToia Case-study — COBMECTHBIMH YCHIIHSMU
IPYNNbl  CTYIEHTOB  IPOAHATM3UPOBATh  CHUTyallMl0 —  Case,
BOZHUKAIOUIYI0 TPU KOHKPETHOM TIOJNIOKEHUH JIeNl, M BBIpabOTaTh
NPaKTUYECKOE pelIeHHe Ha OCHOBE OLEHKU IPEJIOKEHHbBIX
IITOPUTMOB B KOHTEKCTE TIOCTABJICHHOH MPOOJIEMEI.

HecoMHEHHBIM  JIOCTOMHCTBOM JIaHHOTO METOJa  aHalu3a
SBIISICTCS. HE TONBKO TIONy4eHWe 3HaHWH W (opmupoBaHue
NPaKTUYECKHX HABBIKOB, HO M pa3BUTHE CHCTEMbl IIEHHOCTEH
CTYJICHTOB, TpPO(eCCHOHATBHBIX TO3WIMH, XU3HEHHBIX YCTaHOBOK,
CBOEOOPa3HOTo po¢heCcCHOHATEHOTO MUPOOIIYILIEHHS u
MHpOIIpeoOpa3oBaHusl.

Meron case-study — 5To HHCTPYMEHT, TIO3BOJISFOLIMI TIPUMEHHTh
TEOPETUYECKHE 3HAHWS K PEIICHUIO NPAKTUYECKHX 33j1ad. Mertox
CIOCOOCTBYET Pa3BUTHIO Y CTYJEHTOB CAMOCTOSITEIILHOTO MBIIIJICHUS,
YMEHHS BBICTYIINBATh U YYUTHIBATh aTbTEPHATHBHYIO TOUKY 3PEHUS,
apryMEHTUPOBAHHO BBICKa3bIBaTh CBOIO. C MOMOIIBIO 3TOr0 METOAA
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CTYACHTbl MMEIOT BO3MOXHOCTb NPOSIBUTH M YCOBEPIIEHCTBOBATh
AHAJIMTUYECKUE W OICHOYHBIC HABBIKM, HAYYUThCS pPadOTaTh B
KOMaH/Ie, HaXOIUTh HanboJiee palMoHAIbHOE PEIlICHUE MOCTaBICHHON
npobnembl (cM. Takke, Harp., M. B. Ilnotaukos, O. C. UepHsBckas,
1O. B. Ky3nenora; A. M. JlonropykoB u ap.).

Meron case-study BosaelcTBYeT Ha MpO(eCCHOHATH3AIHIO
CTY/IEHTOB, CIOCOOCTBYET MX B3pOCJICHHUIO, (HOpPMHUpPYET HHTEpeC U
MO3UTHUBHYIO MOTHBAIIMIO TI0 OTHOIICHHIO K ydeOe. OTHOBpPEeMEHHO
MeToJl case-study BBICTYMAeT U Kak 00pa3 MBIIUICHUS MIperojaBareis,
ero ocobasi Mmapagurma, T[O3BOJSIOMIAS IO-WHOMY JyMarh U
JICiCTBOBATh, OOHOBIISITH CBOW TBOPYECKUH ITOTCHITHA.



PART I. COMMUNICATIVE FAILURES ANALYSIS



The Anatomy of Conflict

Ifthere is no communication then there is no respect

Jf there is no respect then there is no caring.

Ifthere is no caring then there is no understanding.
Ifthere is no understandling then there is no compassion.
Ifthere is no compassion then there is no empathy.
Ifthere is no empathy then there is no forgiveness.
Ifthere is no forgiveness then there is no kindness.
Ifthere is no kindness then there is no honesty.

Ifthere is no honesty then there is no love.

Ifthere is no love then God doesn’t reside there.

If God doesn’t residle there then there is no peace.

Ifthere is no peace then there is no happiness.

If there is no happiness then there is conflict because there is no
communication!

Shannon L. Alder

£



Culture Shock

Good manners are always good manners. That’s what Miranda
Ingram, who is English, thought, until she married Alexander, who is
Russian.

“When I first met Alexander and he said to me, in Russian,
“Nalei mnye chai — pour me some tea”, I got angry and answered,
“Pour it yourself”. Translated into English, without a “Could
you...?” and a “please”, it sounded really rude to me. But in Russian
it was fine — you don’t have to add any polite words.

However, when | took Alexander home to meet my parents in
the UK, I have to give him an intensive course in pleases and thank
yous (which he thought were completely unnecessary), and to teach
him to say sorry even when someone else stepped on his toe, and to
smile, smile, smile.

skoksk

Another thing that Alexander just couldn’t understand was why
people said things like, “Would you mind passing me the salt,
please?” He said, “It’s only the salt, for goodness sake! What do you
say in English if you want a real favour?”

He also watched in amazement when, ae a dinner party in
England, we swallowed some really disgusting food and | said,
“Mmmm ... delicious”. In Russia, people are much more direct. The
first time Alexander’s mother came to our house for dinner in
Moscow, she told me that my soup needed more flavouring.
Afterwards when we argued about it my husband said, “Do you
prefer your dinner guests to lie?”

***k

Alexander complained that in England he felt “like the village
idiot” because in Russia if you smile all the time people think that
you are mad. In fact, this is exactly what my husband’s friends
thought of me the first time | went to Russia because | smiled at
everyone, and translated every ‘please’ and ‘thank you’ from English
into Russian!
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At home we now have an agreement. If we’re speaking
Russian, he can say “Pour me some tea”, and just make a noise like a
grunt when | give it to him. But when we’re speaking English, he has
to add a ‘please’, a ‘thank you’, and a smile.

(“New English File” by Clive
Oxenden, Christina Latham-Koenig)

1. Read and analyze the conflict situation according to the
model:

“My daughter had a friend over last night for dinner. They sat
at the table on a bench seat. As they waited for dinner to be ready
they joked around, pushing each other. Finally in exasperation | told
my daughter to stop kidding around and come help do the finishing
touches for dinner. My daughter ignored me. | walked over to my
daughter, leaned toward her and looked her squarely in the eyes.
“Heather, I need your help to get dinner done so we can eat.” She
didn’t say anything. She just sat there and stared at me. “I’m getting
angry because your mother and | have been in the kitchen for an hour
and even when we asked for someone to set the table you wouldn’t
come.” She just stared at me. I raised my voice: “Are you listening to
me?” “You don’t have to shout. All you have to say is please,” she
responded. “What do you want me to do?” “Please finish setting the
table and then tear lettuce, cut up tomatoes, and celery for a salad.”
Although reluctantly, she got up from the bench and helped.”

The participants are father, his daughter and the daughter’s
friend. It is afternoon and the characters are going to have dinner.
The situation takes place in the house, the parents are in the kitchen,
their daughter and her friend are in the room waiting for dinner. The
father is cooking dinner and turns to his daughter asking her for help
but she ignores his requests, because her father’s speech sounds rude
to her and makes her feel hurt. Finally she agrees to help her parents
but she does it unwillingly and even reluctantly.

12



This situation presents an interpersonal communication
between the representatives of two generations: fathers and their
children. One of the characteristic features of such situations is their
conflict implication.

The reasons of such situations are usually the following: there
comes the moment when parents and children become opposed to
each other and they neglect the necessity to understand the needs of
both sides and consider their age, social status, their mutual
relationships. They are beyond being aware of it.

To come out of this complex situation means to show patience,
tolerance, tactfulness, reserve, the need to put oneself into position of
another, and have a desire to prevent such conflicts that would mean
parents’ intention to diminish breeches of upbringing.

1) Introduce the communicative situation (participants, time,
place, communication topic) and give the definition of its type.

2) Analyze the reasons of communicative failure(s) (age and
gender identity, social status, language and culture competence,
emotional state, perception stereotypes, speech and behavior
intentions and conventions, etc.).

3) Suggest possible options of solving the problem.

2. Use the following words and word combinations to analyze the
situations referring to the above-mentioned aspects:

Accomplice in conflict — an individual contributing to the conflict with
advice, personal assistance. Active accomplices have particular
interests and goals. Passive accomplices are spectators
encouraging the conflict with their presence and sympathy.

Aggression — a general term for behavior with the intention of
harming another or controlling another for one’s own needs
and to the other’s detriment.

Alternative solutions — new, original solutions to the problems
underlying the conflict which are different from the approaches

13



previously proposed by the parties during the development of
the conflict.

Ambivalence — presence of strong and often overwhelming
simultaneous contrasting attitudes, ideas, feelings, and drives
towards an object, person or goal. The experiencing of two
strong but conflicting emotions or desires at the same time.

Antagonism — one of the forms of contradictions, characterized by a
sharp, irreconcilable enmity, struggle of opposing forces,
solvable only in the logic of “either — or”.

Antipathy — a strong negative emotional attitude of an individual
toward another person, group, manifested in hostility, coldness,
unkindness.

Autoaggression — aggressive actions to yourself (e.g. suicidal
behaviour).

Border of conflict — external structural-dynamic limits of the
conflict: subjective (the number of main participants); spatial
(the area where the conflict occurs); time (duration of the
conflict).

Competition — the pursuit of the same resources or goal by two or
more entities in which the success of one lessens or negates the
possibility of the success of the other. Struggle for the
possession or use of limited goods, concrete or abstract.
Gratification for one person largely precludes gratification for
another.

Compromise — mental mechanism whereby a conflict is evaded by
disguising the repressed wish to make it acceptable in
consciousness.

Conciliation — agreement on reciprocal concessions resorted to in
the case when the parties had difficulties in proving their
claims.

14



Conflict — the form of revealing the contradiction, not settled in the
past or being settled at present which arises in the process of
the subject’s direct interaction and conditioned by opposing
goals, images of conflict situation, views, actions the
participants of the situations may be aware or unaware of and
which are supposed to settle the argument (N. Leonov). In
cross-cultural communication conflict is a form of
interlocutors’ interaction, which may lead to communication
failure. Conflict is a struggle concerning values, claims because
of deficit of status, power and means, where the competitors’
goals are to be neutralized or limited by their rivals (L. Coser).
Conflict is the most critical way to settle meaningful
arguments, arising in the process of interaction which involves
opposition of the conflict subjects and negative emotions
(A. Antsupov, A. Shipilov). Conflict is a bipolar phenomenon,
two elements opposing, which is revealed in the sides’ activity,
directed to settle the contradiction, the sides of the conflict
represented by an active subject (subjects) (N. Grishina).

Conflict behavior — spatial-temporal organization of the subject’s
activity, regulation of this activity is mediated by conflict
situation image (N. Leonov).

Conflict competence — multilevel and multicomponent formation of
interrelated cognitive, motivational, emotion-regulating and
behavioral features, determining the appropriate behavior of
the individual in conflict situation (N. Leonov).

Conflict group — a group of people sharing common interests, goals
and objectives. They are aware of interests, goals and objectives
of the contending groups, and lead active conflict struggle.

Conflict instigator — an individual or a group encouraging another
participant to enter the conflict. The instigator may not

15



participate. His/ her goal is to provoke, unleash the conflict,
always pursuing his / her own ends.

Conflict resolution — any of the methods used by disputing parties to
settle  their  differences. Common methods include
accommodating each other’s needs, compromising, or working
together toward shared goals; or avoiding, competing with, or
attempting to defeat the opponent. The term “conflict
resolution” is sometimes used interchangeably with the term
dispute resolution or alternative dispute resolution. Processes
of conflict resolution generally include negotiation, mediation,
and diplomacy. The processes of arbitration, litigation, and
formal complaint processes such as ombudsman processes, are
usually described with the term dispute resolution, although
some refer to them as “conflict resolution.” Processes of
mediation and arbitration are often referred to as alternative
dispute resolution.

Conflict situation — the specific condition of the social system,
community, group, or interactions between them, which
manifest: conflicting interests, goals, motives, and attitudes;
awareness of this contradiction, which is accompanied by
negative emotions motivating potential opponent to look for a
reason for the conflict action, to develop a strategy, tactics and
technology of the upcoming conflict struggle.

Conflictogenes — words, gestures, assessments, judgments, actions
or inaction of one or both communicating parties that can lead
to a conflict situation escalating into a real conflict.

Confronting sides of the conflict — participants of the first rank
interacting directly, striving to satisfy their needs.

Consensus — common or generalized agreement, usually concerning
social norms or acceptable behaviour; also used to refer to
agreement between theories or ideas.
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Cooperation — the process of working together toward a common
goal.

Culture shock — a condition of confusion and anxiety affecting a
person suddenly exposed to an alien culture or milieu; the
psychological effect of a drastic change in the cultural
environment of an individual. The person may exhibit feelings
of helplessness, discomfort, and disorientation in attempting to
adapt to a different cultural group with dissimilar practices,
values, and beliefs.

Discrimination — differential unfair treatment of different racial,
ethnic, political, subcultural, religious or other groups.

Mediation — a way of resolving disputes with the assistance of a
mediator on the basis of voluntary consent of the parties to
achieve a mutually acceptable solution.

Mediator — independent individual / individuals, asked by the sides
of the conflict to act as intermediaries in settling the argument
assisting in coming to a decision concerning the matter.

Negotiations — the mechanism of settling the conflict; the joint
activities of the opponents to find a mutually acceptable
solution to the problem. Negotiations are often conducted with
the participation of a third party.

Politeness principle by G. Leech — politeness concerns a
relationship between self and other. In conversation, self is
identified as the speaker and other is the hearer. Beside that,
the speaker also shows politeness to the third parties who may
be present or not. The politeness principle is minimizing (other
things being equal) the expression of impolite beliefs, and there
is a corresponding positive version (maximizing (other things
being equal) the expression of polite beliefs) which is
somewhat less important. The princple proposes how to
produce and understand language based on politeness. The

17



purpose of it is to establish feeling of community and social
relationship. Thus, it focuses on process of interpretation that
the center of the study is on the effect of the hearer rather than
the speaker. There are six maxims of the politeness principle
that are used to explain relationship between sense and force in
daily conversation, those are: the tact, the generosity, the
approbation, the modesty, the agreement, the sympathy
maxims.

Power — the capacity to control, decide, or influence. Social power is
usually exercised by control of rewards and punishments,
exercise of social roles endowed with rights or duties, and
control of information.

Rebellion — sharp and open form of intergroup conflict, which is a
spontaneous, informal manifestation of the masses to defend
their interests against injustice perpetrated by a social group or
individual that owns the property or power.

Rivalry — a form of relationship in which two or more individuals
act as if the others are antagonists in a competition.

Speech conflict — the state of confrontation between the participants
of the conflict in which each side acts consciously and actively
to the detriment of the opposing side explicating their actions
with verbal and pragmatic means.

Tolerance — the capacity to endure differences from expectations
with  equanimity, involving less reaction to some
conflictogenes.

Victim of conflict — a subject which provokes tension among people
and has such complex psychological and intellectual qualities
that strengthen aggressive behavior of very peaceful people.

Violence — physical actions perpetrated with the deliberate intention
of harming, violating, or damaging the victim. Types of
violence include individual and collective or group violence.

18



Extreme cases of individual violence include murder,
aggravated or physical assault, and rape. Extreme cases of
group violence include ethnic cleansing, terrorism, and war.

War — the most acute, cruel and destructive form of social conflict,
complex socio-political phenomenon, continuation of politics
by violent means affecting all spheres of society. The armed
struggle is the specific content of a war. Armed forces and
other paramilitaries are the main and decisive means of war. To
achieve the goals of the conflicting sides in the war economic,
political, diplomatic, ideological, psychological and other
means and their corresponding forms of struggle are used along
with armed struggle.

*kk

Emotions / feeling / sensation / sentiment / passion

Indifference / insensibility / rationality / reason

Deep / strong / eerie / strange / tender / warm / gloomy / sad /
hostile / ill / intangible / intense / innermost / intimate / pent-up /
hard / sneaking / uneasy / conflicting / mixed feeling(s)

To arouse / stir up / hurt / relieves / hide / mask / repress / show
/ express / reassess one’s feelings

Sensitive / impressionable / susceptible / vulnerable / touchy

To stir up / whip up / show / express emotion(s)

Belligerent / defiant / surly / cavalier / condescending /
patronizing / friendly / (ir)reverent / liberal / scornful / deep-seated /
show-me / waiting / uncomplying / wait-and-see attitude

To assume / strike / take an attitude

Compassionate / pitiful / sympathetic

To pity / commiserate

In the fragment (extract, passage, excerpt, etc.) the author
introduces (portrays, describes (a scene), depicts (smb’s role),
pictures (smth) ...)

In the beginning (middle, etc.) he reveals (exposes ...)

19



Then (after that, further on, next) the author passes on to (goes
on to say that, gives a detailed analyses (portrayal, etc.)

The action takes place, begins, ends, etc.

The outcome (solution, denouement)

The action develops, the events unfolds

To make the sentence empathic the author ...

The author selects his words with great precision

As a result both interlocutors fulfill (realize) their
communicative intentions

The given (described) communication can be considered
(in)effective

The communicative intentions of speakers were partly achieved

To use (employ) communicative skills (verbal, non-verbal,
tone of voice ...), empathy, tolerance, patience, understanding

Predictable (possible) ways to repair the communication failure

Successful cross cultural communication

Additional phrases:

As it is known / It is widely known that

To begin with

First of all 1’d like to remark

There is something else that should be mentioned

Moreover / It must be added

As it has been mentioned above

As far as smth is concerned

Itis true that ... / clear that ... / noticeable that ...

One should note here that ...

Another way of looking at this question is to ...

One should, nevertheless, consider the problem from another angle

Perhaps we should also point out the fact that ...

It would be unfair not to mention the fact that ...

We cannot ignore the fact that ...

One cannot possibly accept the fact that ...

From these facts, one may conclude that ...

Which seems to confirm the idea that ...

On the whole, to sum up, in short, finally, generally speaking,
taking all into account, thus, nevetherless
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3. Explain and expand on the following:

“Every period of human development has had its own
particular type of human conflict — its own variety of problem that,
apparently, could be settled only by force. And each time,
frustratingly enough, force never really settled the problem. Instead,
it persisted through a series of conflicts, then vanished of itself —
what’s the expression — ah, yes, ‘not with a bang, but a whimper,” as
the economic and social environment changed. And then, new
problems, and a new series of wars.”

Isaac Asimov, I, Robot

“Sometimes, God doesn’t send you into a battle to win it; he

sends you to end it.”
Shannon L. Alder

“Conflict can and should be handled constructively; when it is,
relationships benefit. Conflict avoidance is not the hallmark of a
good relationship. On the contrary, it is a symptom of serious
problems and of poor communication.”

Harriet B. Braiker, Who s Pulling
Your Strings? How to Break the
Cycle of Manipulation and
Regain Control of Your Life

“Of course all that is here is Self desiring not to be by itself. It
is why diversity exists. Diversity exists not to feel alone. Diversity
exists for Companionship. Diversity exists for Love. The purpose is
not to fight, quite the contrary, the purpose is Companionship
otherwise known as Love.”

Wald Wassermann
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“Conflict and resolution are two sides of the same coin.”
Haresh Sippy

“I want to make it clear, however, that although I am deeply
opposed to war, | am not advocating appeasement. It is often
necessary to take a strong stand to counter unjust aggression. For
instance, it is plain to all of us that the Second World War was
entirely justified. It “saved civilization” from the tyranny of Nazi
Germany, as Winston Churchill so aptly put it. In my view, the
Korean War was also just, since it gave South Korea the chance of
gradually developing democracy. But we can only judge whether or
not a conflict was vindicated on moral grounds with hindsight. For
example, we can now see that during the Cold War, the principle of
nuclear deterrence had a certain value. Nevertheless, it is very
difficult to assess such matters with any degree of accuracy. War is
violence and violence is unpredictable. Therefore, it is better to avoid
it if possible, and never to presume that we know beforehand
whether the outcome of a particular war will be beneficial or not.”

Dalai Lama XIV
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PART Il. COMMUNICATIVE FAILURES
IN INTERCULTURAL COMMUNICATION



We don’t get harmony when evervbody sings the same nofe.

Only notes that are different can harmonize. The same is true with
people.”

Steve Goodlier

N
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A. English Discourse

Fiction

The German Boy
by Ron Butlin

During the day he was fine: he worked hard in class and joined
in the games. Gradually his English improved. Each night, however,
he cried himself to sleep. Then one day, during the morning break, he
told me that from then on he was going to speak only in German —
except to me, of course. At first | thought he was joking, but he
wasn’t.

The next class was arithmetic and near the end of the lesson
our teacher began going over the problems out loud. ‘Klaus, No. 4
please, the one about the reservoir.” Klaus stood up to give his
answer. He seemed uncertain and he mumbled. The teacher asked
him to repeat it. He spoke more clearly this time: ‘Zwei Minuten.’
The class laughed and even the teacher joined in a little before asking
to repeat it in English.

‘Zwei Minuten.” The class laughed even louder, but this time
the teacher didn’t even smile.

‘In English, Klaus, if you please,’ he said quite firmly.

‘Zwei Minuten,” Klaus repeated; his fingers were gripping the
sides of the desk-lid and his body shook. The teacher asked him
again, and again the class went into uproar at his reply. His face was
white. He was gripping the desk so tightly it rattled against the floor.

He began repeating his answer: ‘Zwei Minuten ‘Zwei Minuten
‘Zwei Minuten...” He was staring ahead, quite oblivious to the noise
about him.

The teacher didn’t know what to do... He told Klaus to sit
down and he wouldn’t. To be quiet and wouldn’t. To stand in the
corner and he wouldn’t. ‘Zwei Minuten ‘Zwei Minuten ‘Zweli
Minuten...” Tears were running down his cheeks and his voice was
choking but he couldn’t stop. Finally he was taken to the sick-room.
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He came back afterwards but still refused to speak English. A
few days later he was sent home. | have never seen him since and
hardly even given him a moment’s thought until now. (...)

Up-Ladle at Three

by William Glynne-Jones

Squint, the foreman moulder, stood with his arms folded on the
wooden planks covering the heavy-castings’ pit. He peered at the
men as they bustled around in the casting bay, getting the moulds
ready.

“Get a move on,” he rasped. “It’s up-ladle at three. You’ve got
ten minutes left. Hey, you — Owen and Ritchie! Close that spindle.”
He pointed to a mould, its top and bottom half contained in two steel
boxes, approximately seven feet long by three wide and three deep.
“Make sure the joints match,” he muttered. “We don’t want any more
complaints from the main office.”

The young moulder named Owen eyed the foreman
quizzically.

“You don’t intend casting that spindle, do you?”

Squint frowned. “What d’you mean? What’s wrong with it?”

“Have a decko* at this.” Owen drew a finger over a deep crack
in the box. “This moulding-box isn’t safe.”

“You can’t tell me what to damn well do!” Squint shouted.
“That spindle’s got to be cast today, so get it closed ... Ritchie
Bevan!”

Ritchie, sandy-haired, with a candid face, looked at the
foreman. “Yes?”

“Close that mould. The furnace’s waiting.”

“I tell you this box isn’t safe,” Owen insisted. “Ritchie and |
won’t be responsible if anything happens. So to hell with you!”

The foreman looked wildly around.

“Evan! Bill!”

Evan-Small-Coal and Bill Tailor hurried across.

“Yes, Mr Brewer?”
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“Get that spindle ready. | want it for the afternoon’s cast.”

The two moulders jumped promptly to obey his orders, and
Squint spun around to face Owen once more. “You’ll answer for this,
both of you.” He raised his hand threateningly.

Owen pulled Ritchie aside. “Aw, come on. Let’s get out of
this,” he snapped. “I’m fed up to the teeth.”

They crossed the heavy-castings’ pit and stood near a water
bosh. Squint shook his fist at them. “I’ll see you’ll suffer for this,” he
shouted. “You know damn well there’s not the slightest risk.”

He swung around to the two moulders who were closing the
spindle mould. “Put a jerk into it, you fellers,” he bellowed.

Getting used to it
by Douglas Dunn

When Harry Boyle was home, he found his wife putting her
coat on. She had a cleaning job in the High School and worked from
five until seven-thirty. Harry kissed her and pulled her collar up
while the dog trotted into the living room, dragging its leash.

‘That was some walk,” Vera said. ‘Is anything wrong?’

‘Vic Nairn ,” said Harry, ‘and then Bob MacQueen. And | had
to talk to them. First one,” he said, amused at his own anger, ‘and
then the other.’

‘That’ll teach you to walk around the town without looking
where you’re going.’

They would hear their son, Alan, fussing the dog with dog-chat
in the living-room.

‘Leave Sadie’s dinner in the oven,” Vera said. ‘And this time,
remember to turn it down when you’ve taken yours out.’

It registered on Harry that in the time he had been on his walk,
Vera had cooked the dinner. ‘What’s Sadie doing this time that she
has to be so late?’

‘She told you this morning.’

‘Did she?’
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‘She’s rehearsing in the school play. She’ll be in shortly after
six,” she said, kissing him before she went out.

For the past year, the Boyles’ son had been behaving with
high-spirited secrecy. He was 15 and looked twenty. The Boyles
expected his adolescence to take disturbing contemporary forms, but
they were surprised when these came as a jaunty disregard of what
they had brought Alan up to believe were the family’s conventions.
Harry couldn’t make up his mind whether to be amused or
concerned, silent or censorious. ‘You were the same at that age,’
Vera had told him. ‘So let him get on with it.’

‘I was not.’

‘I remember you,’ she said, ‘in winlke-picker (very narrow and
sharp pointed) shoes and singing a daft song about lollipops on the
bus.’

‘Me?’

For anyone other than a few friends and a handful of sinister
heroes and heroines with mauve hair, neon complexions, and black
leather waistcoats with silver studs, Alan exercised a ruthless
contempt. ‘Walkies? Walkies?’ he chirped at the dog, which replied
with small barks.

“Y’ve no intention of taking it a walk,” Harry said.

‘Walkies? Walkies?’

‘Y’ never take it a walk!’

It’s my dog.” He fondled the dog roughly by its neck. ‘Who’s
my dog? You’re my dog. Aren’t you? Walkies?’

‘I take it y’ know Vic Nairn’s son. Alec. That’s right, isn’t it?
Alec? What’s Alec Nairn like at school?

‘Walkies?’

‘It’s got a screw loose. It’s been walked stupid. Alec Nairn’ he
chivved. ‘I know he’s more Sadie’s age, but do y’ know him?’

‘Walkies? Walkies?’

‘I’ve a problem, son,” Harry said. ‘Whether to throw you
across the room, or that mutt. Alec Nairn! What’s he like?’

‘Alec Nairn’s a zombie.’

‘An’ Gerald MacQueen? Do y’ know him? The plumber’s boy
—do y’ know him?’
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‘Walkies?” Alan sang, the dog’s front paws on his lap, its tail
wagging frantically.

His father rose from his chair, lifted the dog, crossed the room,
opened the door, and placed the terrier in the hall. He closed the door
and sat down again. Alan stared at him with mock admiration for his
decisively paternal action. ‘Gerald MacQueen,” Harry reminded him.

‘His old man found him down a drain. It’s well known. Don’t
tell me they are running after my sister. | couldn’t stand it!” He
shuddered facetiously and clenched his fists. ‘Eat,” he said. ‘I’ve got
to eat. I’ve got to take my mind off it.” He walked away. ‘Walkies?
Walkies?’ Harry heard him say in the hall as the dog barked.

It crossed Harry’s mind, that the sons of Nairn and MacQueen
were probably well-behaved, neat, short-haired, and studious. Alan
was short-haired but wore an earring. He gave no impression of
being studious, but his marks were a lot higher than his attitude led
his parents to expect.

Harry filled his plate and sat at his place at the kitchen table.
‘What’s on tonight?’

‘What day is it?”

‘Tuesday.’

‘Tuesday night, ‘ said Alan, ‘is bondage night.’

Harry was not entirely sure what the word meant, but he had a
good idea. ‘Whatever bondage is, you eat that up, because this family
can’t afford to leave food on the plates.’

Alan pushed his half-finished dinner across the table.

‘God bless us,” said Harry, exasperated. “You know more about
the world than I do. Don’t y’? Watch it son. You watch your step.
That’s all I can say.’

Alan walked the kitchen with exaggeratedly careful
movements watching his step.

‘I’ll give y’ a month. An’ if y* don’t show signs of treatin’ your
mother an’ me to bit of respect, then you’re for the high jump.’

‘The high jump? I’m good at the high jump.’

‘What | mean, son, is that if |1 don’t see improvements in you
along the lines I’ve mentioned, I’ll put your face in.” Alan leaned on
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the sink, watching his father eat. Harry banged the table with his fist.
Alan jumped. ‘Just testin’ your nerve, son. Face in. got that?’

Sadie was later than Vera had said. As she ate her dinner,
Harry asked, ‘Are you sure this play-acting isn’t keepin’ y’ off your
studies, girl?’ He knew in advance that Sadie would treat his concern
as that of a man who left school at fifteen and who had an overstated
interest in his daughter’s opportunities as a compensation for those
he had never had, or had turned down.

‘It’s Shakespeare. It is my studies. Twelfth Night,” she said, ‘is
on the syllabus.’

Harry pointed to the clock on the wall. “Then what about the
hour y’ spend sittin’ in that café?’

‘Do you honestly think that I’m the sort of person who’d
waster her time failing exams, when | know how much depends on
passing them? Give me credit, Dad. A woman has to show a lot more
initiative to get on in this country. The cards are loaded against her.’

‘Dice,” said Harry. ‘Dice can be loaded, but not cards. Cheats
mark cards. They don’t “load” them.’

‘A woman has to be more competent, more qualified than a
man just to get the same job. | know how hard I have to work.’

‘Cards aren’t loaded. Dice.’

‘Thanks for the useful information, Dad, but being a topless
croupier just doesn’t figure in my plans.’

‘I don’t know what to think. I’ve a daughter who’s into
women’s rights before she’s even left school, and a boy who’s into
bondage. I’m mesmerized.’

‘Bondage? Is that what he says?’

‘Tuesday night,” said Harry, ‘is your brother’s bondage night.’

‘He doesn’t know what it it.’

‘Do you know what it is?’

‘Of course.’

‘Well, sure, of course. You’re seventeen, ad’ this is 1981, so of
course y’ know. Mind you, | haven’t paid much attention to it
myself, an’ if your’ mother’s given it a thought, then she’s kept it
quiet, thank God, but you know, an’ Alan knows, or Alan says he
knows... That’s fine. Twelfth Night s a Shakespeare? Should | read it
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before we come and watch you act in it? Assumin’, that is, we can
afford the tickets. Who do y’ play?’

‘I play Viola. But most of the time I’m Cesario. And he’s a
man. If you see what | mean.’

‘I think 1’d better read it.’

The Jane Austen Book Club

by Karen Joy Fowler

‘I think we should all be women’, Bernadette suggested next.
‘The dynamic changes with men. They pontificate rather than
communicate. They talk more than their share.’

Jocelyn opened her mouth.

‘No one can get a word in,” Bernadette warned her. ‘Women
are too tentative to interrupt, no matter how long someone has gone
on.’

Jocelyn cleared her throat.

‘Besides, men don’t do book clubs,” Bernadette said. ‘They see
reading as a solitary pleasure. When they read at all.

Jocelyn closed her mouth.

**k*

(during the picnic with friends when her mother joined)

‘Don’t you have somewhere to be?’ she asked her mother.
‘Errands to run? A life?’

She watched her mother’s face fall. She had never thought
about that phrase before, but it was exactly right. Everything slid
downward.

Her mother put out her cigarette. ‘I do, actually.” She turned in
the general direction of Daniel and Sylvia. ‘Thanks for letting me tag
along, kids. Daniel, you’ll bring Jocelyn home for me?’ she packed
up the picnic things and left.

‘That was kind of mean, Jocelyn,” Daniel said. ‘After she
cooked all that food and all.
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‘Bits of dead bird. Dead bird legs. It just bugged me that she
wouldn’t admit it. You know how she is, Sylvia.” Jocelyn turned, but
Sylvia wasn’t even meeting her eyes. ‘She always has to put such a
gloss on everything. She still thinks 1I’m four years old.’

We are not the saints that dogs are, but mothers are expected to
come a close second. ‘That was fun’, was the only thing Jocelyn’s
mother ever said to her about the afternoon. “You have such nice
friends.’

Making History

by Stephen Fry

‘Would you be pleased to come and visit my rooms some time
soon? For coffee?’

‘Coffee? Right. Mm. Yeah. Why not? Sure. Thanks.
Absolutely. Great.” Managing to avoid only ‘cheers’ and ‘lovely’ in
the meaningless litany of polite British English.

‘What day? What time? | am free all this afternoon.’

‘Er... oh, this afternoon? Today? Sure! Yeah. Lovely. That be
great. I’'m ... I’ve got to get this all printed out again but...’

‘So what we say? Half past four-ish?’

‘Sounds great to me, thanks. And thanks for helping with the
... you know. Thanks.’

‘I think probably you have thanked me enough.’

‘What? Oh. Yes. Sorry.’

‘Tshish!” he said.

Well it sounded like ‘tshish’ anyway, and was meant, |
suppose, to indicate foreign amusement at the English disease of
being unable, once started, to stop thanking and apologising.

We walked backwards away from each other as academics do.

‘Half past four then,” I said.

‘Hawthorn Tree Court,” he said, ‘2A.

‘Right’ I said. ‘Thanks. I mean sorry. Cheers. Cool.’
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***k

As soon as the trap has been emptied I’m at the table, sorting.
This sorting is important. Livelihoods are at stake. The Maine
lobstermen and marine authorities are determined not to allow
overfishing to deplete their waters and there is fierce legislation in
place to protect the stocks. Jesse explains.

‘If it’s too small, it goes back in. Use this to measure.’

He hands me a complicated doodad that is something between
a calibrated nutcracker and an adjustable spanner.

‘Any undersized lobsters they gotta go back in the water,
okay?’

‘Don’t they taste as good?’

A look somewhere between pity and contempt meets this
idiotic remark. ‘They won’t be full-grown, see? Gotta let them breed
first. Keep the tocks up.’

‘Oh, yes. Of course. Duh! Sorree!” | always feel a fool when in
the company of people who work for a living. It brings out my
startling lack of common sense.

‘If you find a female in egg, notch her tail with these piers and
throw her back in too.’

‘Inegg? How do I...?°

“You’ll know.

How right he was. A pregnant lobster is impossible to miss...

‘Is this strictly necessary?’

‘The inspectors find any illegal lobsters in our catch they’ll fine
us more’n we can afford. They’ll even take the boat.

‘How cruel?’

‘Just doing their job. I went to school with most of them...’

‘Done it!” | hold up one properly notched pregnant female.
Jesse takes a look and nods, and I throw her back into the ocean.

‘Good. Now you gotta band the keepers.’

‘I’ve got to what the which?’

The mature, full-sized, non-pregnant lobsters the crew don’t
have to throw back are called ‘keepers’ and it seems that a rubber
band must be pulled over their claws and that I’m the man to do it.
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***k

I enjoy the morning clambering about the boat listening to the
heritage talk and watching parties of American schoolchildren
having the legend of the Pilgrim Fathers reinforced in their young
minds.

‘I be John Harcourt, out of Plymouth, Hampshire,” declaims
the bearded nab in a leather jerkin.

‘No you baint,” I tell him firmly. “You be an actor, out of New
York City.’

Only I say no such thing because | am too polite. The ship is
crewed by Equity members in smocks and leather caps whose idea of
an English accent is to say ‘thee’, ‘thou’ and ‘my lady’ and trust to
luck.

‘Do thee hail fro the Old Country?’ | am asked.

No, no, no!” I am once more too polite to say. “You mean
“Dost thou” — “Do thee” makes no sense.

**k*

(talk with Professor Peter Gomes, theologian, preacher and a
natural leader of Harvard society. When asked to offer his list of the
Hundred Best Novels in the English Language for one of those
millennial surveys in 1999 he lamented, ‘But any such list will
always be four short! P.G.Wodehouse only wrote 96 books.”).

The downstairs lavatory in his beautifully furnished house is
filled with portraits of Queen Victoria at various stages of her life,
from young princess to elderly widow | emerge from it murmuring
praise.

‘Ah, you like my Victoria Station!” beams Gomes, ‘I’m so
happy.’

“You’re obviously gay,” | say to him. ‘But some people might
be surprised to know that you are also openly black... no, hang on,
I’ve got that the wrong way round.’

He bellows with laughter. ‘No, you got it entirely right, you
naughty man.’

“Your command of language, your love of ornament, literature
and social style... is that regarded by some as a kind of betrayal?’
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‘Someone once called me an Afro-Saxon,” he says. ‘It was
meant as an insult, but | take it as a compliment.’

*k*k

I do not especially mind being asked as a guest on board a boat,
so long as | do not have to do anything more than sip a wine.

George has other ideas. If | am to go on board the Weartherly
then | am to pay my way by crewing. He is very kind but very firm
on this point as he steps aside for me to steer.

“You’re luffing.” He says.

‘Well, more a bark of joy at the blue sky and the crisp...’

‘No, not laughing, luffing. The canvas is flapping. Steer into
the wind and keep the sail smooth.’

‘Oh right. Got you.’

**k*

...it puts me in mind of an occasion in New York many years
ago. | was having dinner with a pair of well-known novelists, one of
whom was married at the time to a Southern girl who began to get
rather angry at the occasional glancing references to the red-necked,
right-wing South being made by the white New York literati around
the table.

‘Damn you!” she shouted suddenly.” You all go on about the
South and how racist we are, but how many of you have got any
black friends? There are black folks in Tennessee into whose arms |
run whenever | go back and we hug and kiss each other and cry for
joy. We grew up together and we love each other. None of you even
knows a single black person!” At which she rose and left the table,
choking back tears.

***k

Blackwater has a celebrated (apparently) stable of Tennessee
Walking Horses, a breed of animal unfamiliar to me.

‘Oh, they are so gentle and docile and sweet!” ‘Docile’ rhymes
with “fossil” in American, which makes it sound even gentler. “You
will adore them?!”
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‘Yes, but they won’t adore me,” | whine.

‘Nonsense!” they are the kindest, calmest horses in the whole
wide world. You’ll see.’

We go round to the stables where a large horse called Shadow
is being saddled for me.

‘Look,” I try to explain, ‘for some reason horses really, really
don’t like me. No matter how calm and friendly I am they...’

‘Nonsense!” they giggle.

| step up from a block and just manage to get my feet in the
stirrups before the sweetest, most docile horse in the whole wide
world screams, bucks and bolts. The family are all so astonished it
takes them some little while to realise what has happened. A ‘some
little while’ that is filled by me shouting ‘Whoa!” and pulling as hard
on the reins as | dare as below me a ton of mad jumping flesh gathers
its hindquarters and prepares to charge a wooden fence. A last
desperate yank on the lines and the crazed beast slows down enough
to give the others time to catch up and grab it.

Naturally everybody thinks this is hilarious.

‘Well, he’s never done that before...’

‘I declare!’

‘Who’d a thunk it?’

‘I should have made it clearer, ‘I say. ‘Every time | have ever
got on a horse it has ended with the remark you have just made:
“He’s never done that before!” “But Snowflake is usually so calm...”
I have heard that and remarks like it twenty times at least. There’s
something about me and horses. Well. Make the most of the comedy,
because that is the last time | shall ever, ever be seen on the back of a
horse for the rest of my natural life.’

I dismount with as much dignity as | can from my last-ever
horse.
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Committed

by E. Gilbert

“Honestly? The two of you need to get married.”

Nobody spoke for a while, until the Homeland Security
interrogation officer, regarding our silent faces of doom asked,
“Sorry, folks. What seems to be the problem with this idea?”

Felipe took off his glasses and rubbed his eyes — a sign, | knew
from long experience, of utter exhaustion. He sighed, and said, Oh,
Tom, Tom, Tom...”

I had not yet realized that these two were on a first-name basis,
though 1 suppose that’s bound to happen during a six-hour
interrogation session. Especially when the interrogatee is Felipe.

“No, seriously — what’s the problem?” asked Officer Tom.
“You two have obviously been cohabiting already. You obviously
care about each other, you’re not married to anyone else...”

“What you have to understand, Tom,” explained Felipe,
leaning forward and speaking with an intimacy which belied our
institutional surroundings, “is that Liz and I have both been through
really, really bad divorces in the past.”

Officer Tom made a small noise — a sort of soft, sympathetic
“Oh...” Then he took off his own glasses and rubbed his own eyes.
Instinctively I glanced at the third finger of his left hand. No wedding
ring. From that bare left hand and from his reflexive reaction of tired
commiseration | made a quick diagnosis: divorced.

It was here that our interview turned surreal.

“Well, you could always sign a prenuptial agreement,” Officer
Tom suggested. “I mean, if you’re worried about going through all
the financial mess of a divorce again. Or of it’s the relationship
issues that scare you, maybe some counseling would be a good idea.”

I listened in wonder. Was a deputy of the United States
Department of Homeland Security giving us marital advice? In an
interrogation room? In the bowels of the Dallas/Fort Worth
International Airport?
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Finding my voice, | offered this brilliant solution: “Officer
Tom, what if | just found a way to somehow hire Felipe, instead of
marrying him? Couldn’t I bring him to America as my employee,
instead of my husband?”

Felipe sat up straight and exclaimed, “Darling! What a terrific
ideal!”

Officer Tom gave us each an odd look. He asked Felipe, “You
would honestly rather have this woman as your boss than your
wife?”

“Dear God, yes!”

| could sense Officer Tom almost physically restraining
himself from asking, “What the hell kind of people are you?” but he
was far too professional for anything like that. Instead, he cleared his
throat and said, “Unfortunately, what you have just proposed here is
not legal in this country.”

Felipe and 1 both slumped again, once more in complete
tandem, into a depressed silence.

*kk

“You certainly speak good English,” | complimented her.

“Where are you from, Liz?”

“I’m from America,” | said.

Then, trying to be funny, since obviously she was from right
there, I asked, “And where are you from, Mai?”

She immediately saw my funny and raised it. “I am from my
mother’s belly,” she replied, instantly causing me to fall in love with
her.

“Hey, Mai,” | said. “Would you like to be my translator
today?”

“Why?” she asked.

“Because I’m getting married soon, and | would like some
advice.”

“You’re too old to be getting married,” Mai observed, kindly.
The Hmong are a famously direct people.
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“When did you realize that your husband might be somebody
you wanted to marry?”

Again, my question was met with what appeared to be polite
bafflement.

“Did you know that he was special right away?” | tried once
more. “Or did you learn to like him over time?”

Now some of the women in the room had started giggling
nervously, the way you might.

“Is your man a good husband?” I asked. The old woman had to
ask her granddaughter to repeat the question several times, just to
make sure she’d heard it correctly: Is he a good husband? Then she
gave me a bemused look, as though I’d asked, “These stones which
compose the mountains in which you live — are they good stones?”

Notes from a Small Island
by Bill Bryson

My first sight of England was on a foggy March night in 1973
when | arrived on the midnight ferry from Calais. For twenty
minutes, the terminal area was as warm with activity as cars and
lorries poured forth, customs people did their duties, and everyone
made for the London road. Then abruptly all was silence and |
wandered through sleeping, low-lit streets threaded with fog, just like
in a Bulldog Drummond movie. It was rather wonderful having an
English town all to myself.

The only mildly dismaying thing was that all the hotels and
guesthouses appeared to be shut up for the night. | walked as far as
the rail station, thinking I’d catch a train to London, but the station,
too, was dark and shuttered. | was standing wondering what —
humble apologies to the kindly owner for the lateness of my arrival
and imagining a cheery conversation which included the line ‘Oh,
but I couldn’t possibly ask you to feed me at this hour. No, honestly
— well, if you’re quite sure it’s no trouble, then perhaps just a roast
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beef sandwich and a large dill pickle with perhaps some potato salad
and a bottle of beer.” The front path was pitch dark and in my
eagerness an unfamiliarity with British doorways, | tripped on a step,
crashing face-first into the door and sending half a dozen empty milk
bottles clattering. Almost immediately the upstairs window opened.

‘Who’s that?’ came a sharp voice.

| stepped back, rubbing my nose, and peered up at a silhouette
with hair curlers. ¢ Hello, I’'m looking for a room,’ I said.

‘We’re shut.’

‘Oh.” But what about my supper?

“Try the Churchill. On the front.’

‘On the front of what? I asked, but the window was already
banging closed.

The Churchill was sumptuous and well lit and appeared ready
to receive visitors. Through a window | could see people in suits in a
bar, looking elegant and suave, like characters from a Noel Coward
play. | hesitated in the shadows, feeling like a street urchin. | was
socially and sartorially ill-suited for such an establishment and
anyway it was clearly beyond my meager budget. Only the previous
day, | had handed over an exceptionally plump wad of colourful
francs to a beady-eyed Picardy hotelier in payment for one night in a
lumpy bed and a plate of mysterious chasseur containing the bones of
assorted small animals, much of which had to be secreted away in a
large napkin in order not to appear impolite, and determined
thenceforth to be more cautious with expenditures. So | turned
reluctantly from the Churchill’s beckoning warmth and trudged off
into the darkness.

Further along Marine Parade stood a shelter, open to the
elements but roofed, and I decided that this was as good as | was
going to get. With my backpack for a pillow, | lay down and drew
my jacket tight around me.

The bench was slatted and hard and studded with big
roundheaded bolts that made reclining in comfort an impossibility —
doubtless their intention. | lay for a long time listening to the sea
washing over the shingle below, and eventually dropped off to a
long, cold night of mumbled dreams in which | found myself being
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pursued over Arctic ice floes by a beady-eyed Frenchman with a
catapult, a bag of bolts, and an uncanny aim, who thwacked me
repeatedly in the buttocks and legs for stealing a linen napkin full of
seepy food and leaving it at the back of a dresser drawer of my hotel
room. | awoke with a gasp about three, stiff all over and quivering
from cold. The fog had gone. The air was now still and clear, and the
sky was bright with stars. A beacon from the lighthouse at the far end
of the breakwater swept endlessly over the sea. It was all most
fetching, but I was far too cold to appreciate it. I dug shiveringly
through my backpack and extracted every potentially warming item |
could find — a flannel shirt, two sweaters, an extra pair of jeans. |
used some woolen socks as mittens and put a pair of flannel boxer
shorts on my head as a kind of desperate headwarmer, then sank
heavily back onto the bench and waited patiently for death’s sweet
kiss. Instead, | fell asleep.

I was awakened again by an abrupt bellow of foghorn, which
nearly knocked me from my narrow perch, and sat up feeling
wretched but fractionally less cold. The world was bathed in that
milky pre-dawn light that seems to come from nowhere. Gulls
wheeled and cried over the water. Beyond always know them, past
the stone breakwater, a ferry, vast and well lit, slid regally out to sea.
| sat there for some time, a young man with more on his mind than in
it. Another booming moan from the ship’s foghorn passed over the
water, re-exciting the irksome gulls. I took off my sock mittens and
looked at my watch. It was 5.55 a.m. | looked at the receding ferry
and wondered where anybody would be going at that hour. Where
would I go at that hour? I picked up my backpack and shuffled off
down the prom, to get some circulation going.

Near the Churchill, now itself peacefully sleeping, 1 came
across an old guy walking a little dog. The dog was frantically trying
to pee on every vertical surface and in consequence wasn’t so much
walking as being dragged along on three legs.

The man nodded a good-morning as I drew level. ‘Might turn
out nice,” he announced, gazing hopefully at a sky that looked like a
pile of wet towels. | asked him if there was a restaurant anywhere
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that might be open. He knew of a place not far away and directed me
to it. ‘Best transport caff in Kent,” he said.

‘Transport calf?’ I repeated uncertainly, and retreated a couple
of paces as I’d noticed his dog was straining desperately to moisten
my leg.

‘Very popular with the lorry drivers. They always know the
best places, don’t they?’ He smiled amiably, then lowered his voice a
fraction and leaned towards me as if about to share a confidence.
“You might want to take them pants off your head before you go in.’

I clutched my head — ‘Oh!” — and removed the forgotten boxer
shorts with a blush. I tried to think of a succinct explanation, but the
man was scanning the sky again.

‘Definitely brightening up,” he decided, and dragged his dog
off in search of new uprights. | watched them go, then turned and
walked off down the promenade as it began to spit with rain.

The café was outstanding — lively and steamy and deliciously
warm. | had a platter of eggs, beans, fried bread, bacon and sausage,
with a side plate of bread and marge, and two cups of tea, all for 22p.
Afterwards, feeling a new man, | emerged with a toothpick and a
burp, and sauntered happily through the streets, watching Dover
come to life. It must be said that Dover was not vastly improved by
daylight, but I liked it. I liked its small scale and cosy air, and the
way everyone said ‘Good-morning,” and ‘Hello,” and ‘Dreadful
weather — but it might brighten up,” to everyone else, and the sense
that this was just one more in a very long series of fundamentally
cheerful, well-ordered, pleasantly uneventful days. No-one in the
whole of Dover would have any particular reason to remember
21 March 1973, except for me and a handful of children born that
day and possibly one old guy with a dog who had encountered a
young fellow with underpants on his head.

I didn’t know how early one could decently begin asking for a
room in England, so | thought I would leave it till mid-morning.
With time on my hands, | made a thorough search for a guesthouse
that looked attractive and quiet, but friendly and not too expensive,
and at the stroke of ten o’clock presented myself on the doorstep of
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the one | had carefully selected, taking care not to discompose the
milk bottles. It was a small hotel that was really a guesthouse, indeed
was really a boarding-house.

I don’t remember its name, but I well recall the proprietress, a
formidable creature of late middle years called Mrs Smegma, who
showed me to a room, then gave me a tour of the facilities and
outlined the many complicated rules for residing there — when
breakfast was served, how to turn on the heater for the bath, which
hours of the day | would have to vacate the premises and during
which brief period a bath was permitted (these seemed, oddly, to
coincide), how much notice | should give if | intended to receive a
phone call or remain out after 10 p.m., how flush the loo and use the
loo brush, which materials were permitted in the bedroom waste-
basket and which had to be carefully conveyed to the outside dustbin,
where and how to wipe my feet at each point of entry, how to operate
the three-bar fire in my bedroom and when that would be permitted
(essentially, during an Ice Age). This was all bewilderingly new to
me. Where | came from, you got a room in a motel, spent ten hours
making a lavish and possibly irredeemable mess of it, and left early
the next morning. This was like joining the Army.

‘The minimum stay, ‘Mrs Smegma went on, ‘is five nights at
one pound a night, including full English breakfast.’

‘Five nights? I said in a small gasp. I’d only intended to stay
the one. What on earth was | going to do with myself in Dover for
five days?

Mrs Smegma arched an eyebrow. ‘Were you hoping to stay
longer?’

‘No,’ I said. ‘No. As a matter of —’

‘Good, because we have a party of Scottish pensioners coming
for the weekend and it would have been awkward. Actually, quite
impossible.” She surveyed me critically, as she might a carpet stain,
and considered if there was anything else she could do to make my
life wretched. There was. ‘I’ m going out shortly, so may I ask that
you vacate your room within quarter of an hour?’

I was confused again. ‘I’m sorry, you want me to leave? I’ve
just got here.’
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‘As per the house rules. You may return at four.’

A starburst briefly filled the screen, indicating an interval of
adverts, which the baldheaded man used to quiz me in a friendly but
confusingly disconnected way as to who | was and how | had fallen
into their lives. He was delighted to find that I was American. ‘I’ve
always wanted to see America, he said. “Tell me, do you have
Woolworth’s there?’

‘Well, actually, Woolworth’s is American.’

‘You don’t say!” he said. ‘Did you hear that, Colonel?
Woolworth’s is American. And what about cornflakes?’

‘I beg your pardon?’

‘Do you have cornflakes in America?’

‘Well, actually, they’re American, too.’

‘Never’

I smiled weakly, and begged my legs to stand me up and take
me out of there....

‘Fancy! So what brings you to Britain then if you have
cornflakes already?’

.....and I realized that I was now, and would doubtless forever
remain, friendless in Dover.

The Road to Little Dribbling. More Notes from a Small Island

by Bill Bryson

I was hungry, but now had only twenty minutes before the next
bus, so I went into a McDonald’s for the sake of haste. | should have
known better. I have a little personal history with McDonald’s, you see.
Once a few years ago after a big family day out we stopped at a
McDonald’s in response to cries from a backseatful of grandchildren
pleading for an unhealthy meal, and | was put in charge of placing the
order. | carefully interviewed everyone in the party — about ten of us,
from two cars — collated the order on to the back of an old envelope and
approached the counter.
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‘OK”’, T said decisively to the youthful attendant when my turn
came, ‘I would like five Big Macs, four quarter-pound cheeseburgers,
two chocolate milkshakes —’

At this point someone stepped up to tell me that one of the
children wanted chicken nuggets instead of a Big Mac.

‘Sorry’, I said and then resumed. ‘Make that four Big Macs, four
quarter-pound cheeseburgers, two chocolate milkshakes —’

At this point, some small person tugging on my sleeve informed
me that he wanted a strawberry milkshake, not a chocolate one. ‘Right’,
| said, returning to the young attendant, ‘make that four Big Macs, four
quarter-pound cheeseburgers, one chocolate milkshake, one strawberry
milkshake, three chicken nuggets...’

And so it went on as | worked my way through and from time to
time adjusted the group’s long and complicated order.

When the food came, the young man produced about eleven trays
with thirty or forty bags of food on them.

‘What’s this?’ I said.

“Your order’, he replied and read my order back to me off the till:
‘Thirty-four Big Macs, twenty quarter-pound cheeseburgers, twelve
chocolate shakes...’ It turned out that instead of adjusting my order each
time | restarted, he had just added to it.

‘I didn’t ask for twenty quarter-pound cheeseburgers five times’.

‘Same thing’, he said.

‘It’s not the same thing at all. You can’t be this stupid.’

Two of the people waiting behind me in the queue sided with the
young attendant.

“You did ask for all that stuff,” one of them said.

The duty manager came over and looked at the till. ‘It says twenty
quarter-pound cheeseburgers here,” he said as if it were a gun with my
fingerprints on it.

‘I know what it says there, but that isn’t what I asked for.’

One of my grown children came over to find out what was going
on. | explained to him what had happened and he weighed the matter
judiciously and decided that taken all in all, it was my fault.

‘I can’t believe you are all this stupid,’ I said to an audience that
consisted now of about sixteen people, some of them newly arrived but
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already taking against me. Eventually my wife came over and led me
away by the elbow, the way | used to watch her lead jabbering
psychiatric patients off to a quiet room. She sorted the mess out
amicably with the manager and attendant brought two trays of food to
the table in about thirty seconds, and informed me that | was never
again to venture into a McDonald’s whether alone or under supervision.

And now here I was in McDonald’s again for the first time since
my earlier fracas. I vowed to behave myself, but McDonald’s is just too
much for me. | ordered a chicken sandwich and a Diet Coke.

‘Do you want fries with that?’ the young man serving me asked.

| hesitated for a moment, and in a pained but patient tone said:
‘No. That’s why I didn’t ask for fries, you see.’

‘We’re just told to ask like,” he said.

‘When I want fries, generally I say something like, “I would like
some fries, too, please.” ‘That’s the system I use.’

‘We’re just told to ask like,” he repeated.

‘Do you need to know the other things I don’t want? It is quite a
long list. In fact, it is everything you serve except for the two things |
asked for.’

‘We ‘re just told to ask like,” he repeated yet again, but in a darker
voice, and deposited my two items on a tray and urged me, without the
least hint of sincerity, to have a nice day.

| realized that | probably wasn’t quite ready for McDonald’s yet.

Bridging the Cross-Cultural Gap

Arab Seller (after first noticing a potential customer walking
by): Uh, English? You are from English, are you?

Chinese customer: It’s none of your business.

Arab Seller: Who learn English? Uh, come inside. Come in.

(Arent R. Bridging the Cross-Cultural
Gap Listening and Speaking Tasks for
Developing Fluency in English)
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In “The Anguish of Snails”, folklorist Barre Toelken asks
white teachers on a Navajo reservation how often they visit their
students’ homes. The teachers report that they have tried, but when
they drive up to the hogans (x¥>KuHBI HHACHCKOTO TIEMEHU HAaBaXo),
the Navajos run inside and slam their doors. The teachers assume
they aren’t wanted and, not wishing to intrude, they leave. The
Navajo also complain. They can’t understand why white people drive
up to their hogans as if they want to visit, but as soon as the Navajo
go inside and take their places to prepare for the visit, the white
people drive away. They think the whites are acting superior and in
too much of a hurry for a normal visit. They wonder if the whites are
trying to make fun of them.

Date: Sept.9

Location: At my host family’s house

Observation / Description

This morning I had to go to school at 8:10, but I could not hear
my alarm clock ringing at 6:40, so | overslept until 8:00. My host
mother did not wake me up though she heard the alarm clock’s
sound.

Opinion / Analysis

She was very unkind to me. Maybe she doesn’t care if | have
many difficulties at school. | felt loneliness. In Japan people help
each other. We always take care of our families and always take care
of our friends even if they are grown-up persons. To take care of
each other is a most important value for us. Host mother said in the
morning, “Next time if you don’t wake up, what should | do? I
respected your privacy this morning.” Her words were very
impressive to me. | understood her attitude represented the important
American values: individualism and privacy. Maybe she also wanted
me to learn “self-help” and “time-control” to survive in America.

(Developing Intercultural Awareness: A
Cross-Cultural Training Handbook)
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Thank you, Jeeves
by P.G. Wodehouse

‘Ah, Sir Roderick,’ I said. ‘Good morning.’

“You ought to be certified!’

‘I beg your pardon?’

“You’re a public menace. For weeks, it appears, you have been
making life a hell for all your neighbours with some hideous musical
instrument. | see you have it with you now. How dare you play that
thing in a respectable block of flats? Infernal din!”

I remained cool and dignified.

‘Did you say “infernal din”?’

‘I did.”

‘Oh? Well, let me tell you that the man that hath no music in
himself...” | stepped to the door. ‘Jeeves,’ | called down the passage,
‘what was it Shakespeare said the man who hadn’t music in himself
was fit for?’

‘Treasons, stratagems, and spoils, sir.’

‘Thank you, Jeeves. Is fit for treasons, stratagems, and spoils,’
| said, returning.

He danced a step or two.

‘Are you aware that the occupant of the flat below, Mrs
Tinkler-Moulke, is one of my patients, a woman in a highly nervous
condition. | have had to give her a sedative.’

| raised a hand.

‘Spare me the gossip from the loony-bin,” | said distantly.
‘Might | inquire, on my side, if you are aware that Mrs Tinkler-
Moulke owns a Pomeranian?’

‘Don’t drivel.’

‘I am not drivelling. This animal yaps all day and not
infrequently far into the night. So Mrs Tinkler-Moulke has had the
nerve to complain of my banjolele, has she? Ha! Let her first pluck
out the Pom which is in her own eye,” | said, becoming a bit
scriptural.

He chafed visibly.
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‘I am not here to talk about dogs. | wish for your assurance that
you will immediately cease annoying this unfortunate woman.’

I shook the head.

‘I am sorry she is a cold audience, but my art must come first.’

‘That is your final word, is it?’

‘Itis.’

‘Very good. You will hear more of this.’

*kx

Abruptly, | went into the sitting-room and leaned on the bell.

‘Jeeves,’ | said. A word.’

‘Yes, sir?’

‘Jeeves,’ | said, ‘touching on our conversation this morning.’

‘Yes, sir?’

‘Jeeves,’ | said, ‘I have been thinking things over. | have come
to the conclusion that we have both been hasty. Let us forget the past.
You may stay on.’

‘It is very kind of you, sir, but ... are you still proposing to
continue the study of that instrument?’

| froze.

‘Yes, Jeeves, | am.’

‘Then I fear, sir ...’

It was enough. | nodded haughtily.

‘Very good, Jeeves. That is all. I will, of course, give you an
excellent recommendation.’

‘Thank you, sir. It will not be necessary. This afternoon |
entered the employment of Lord Chuffnell.’

| started.

‘Did Chuffy sneak round here this afternoon and scoop you
in?’

‘Yes, sir. I go with him to Chuffnell Regis in about a week’s
time.’

“You do, do you? Well, it may interest you to know that |
repair to Chuffnell Regis to-morrow.’

‘Indeed, sir?’

‘Yes. | have taken a cottage there. We shall meet at Philippi,
Jeeves.’
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‘Yes, sir.’

‘Or am | thinking of some other spot?’
‘No, sir, Philippi is correct.’

‘Very good, Jeeves.’

‘Very good, sir.’

*k*x

‘I’ve started breeding mice and puppies. And, of course, they
niff a bit,” he added in a dispassionate sort of way. ‘But mother
thinks it’s the drains. Can you give me five shillings?’

I simply couldn’t follow his train of thought. The way his
conversation flitted about gave me that feeling you get in dreams
sometimes.

‘Five shillings?’

‘Five shillings.’

‘What do you mean, five shillings?’

‘I mean five shillings.’

‘I dare say. But what | want to know is how have we suddenly
got on to the subject? We were discussing mice, and you introduce
this five shillings motif.’

‘I want five shillings.’

‘Admitting that you may possibly want that sum, why the
dickens should | give it to you?’

‘For protection.’

‘What!’

‘Protection.’

‘What from?’

‘Just protection.’

“You don’t get any five shillings out of me.’

‘Oh, all right.”

He sat silent for a space.

“Things happen to guys that don’t kick in their protection
money,” he said dreamily.

And on this note of mystery the conversation concluded, for we
were moving up the drive of the Hall and on the steps | perceived
Chuffy standing. | stopped the car and got out.
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***k

He was absolutely correct. No sooner had | crossed the
threshold than something exploded out of the arm-chair and there
was Chuffy, gazing bleakly upon me.

‘Ah!* he said, speaking the word between clenched teeth and
generally comporting himself in an unpleasant and disturbing
manner. ‘Here you are at last!’

I slipped him a sympathetic smile.

‘Here | am, yes. And | have heard all. Jeeves told me. Too bad,
too bad. I little thought, old man, when | bestowed a brotherly kiss
on Pauline Stoker by way of congratulating her on your engagement,
that all this trouble would be bobbing up so soon afterwards.’

He continued to give me the eye.

‘Brotherly?’

‘Essentially brotherly.’

‘Old Stoker didn’t seem to think so.’

‘Well, we know what sort of a mind old Stoker has got, don’t
we?’

‘Brotherly? H’mP’

| registered manly regret.

‘I suppose | shouldn’t have done it ...’

‘It was lucky for you | wasn’t there when you did.’

‘... But you know how it is when a fellow you’ve been at
private school, Eton and Oxford with gets engaged to a girl on whom
you look as a sister. One is carried away.’

It was plain that a struggle was going on in the old boy’s
bosom. He glowered a bit and paced the room a bit and, happening to
trip over a footstool, he kicked it a bit. Then he became calmer. You
could see Reason returning to her throne.
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Joy in the morning
by P.G. Wodehouse

| stared at the man.

‘Stap my vitals, Stilton,” | cried, in uncontrollable
astonishment. ‘Why the fancy dress?’

He, too, had a question to ask.

‘What the hell are you doing here, you bloodstained Wooster?’

I held up a hand. This was no time for side issues.

‘Why are you got up like a policeman?’

‘I am a policeman.’

‘A policeman?’

‘Yes.’

‘When you say “policeman”,’ | queried, groping, ‘do you mean
“policeman”™?’

‘Yes.’

“You’re a policeman?’

“Yes, blast you. Are you deaf? I’m a policeman.’

| grasped it now. He was a policeman.

***k

| cleared the throat, and endeavoured to speak with a winning
frankness.

‘Why, yes. That’s right. It all comes back to me. We were.
Long ago.’

‘Not so long ago.’

‘Well, it seems like long ago.’

‘Oh?’

‘Yes.’

‘Is that so?’

‘Positively.’

“The whole thing’s over, eh?’

‘Definitely.’

‘Nothing between you now?’

‘Not a thing.’
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‘Then how do you account for the fact that she gives you a
copy of her novel and writes “To Bertie, with love from Florence” in
it?

| tottered.

‘Well?’

| laughed lightly. At least, | tried to. As a matter of fact, the
thing came out more like a death rattle.

‘Oh, that was rather amusing.’

‘All right. Go on. Make me laugh.’

‘I was in the book shop, and she came in-’

“You had an assignation with her in a book shop?’

‘No, no. Just an accidental meeting.’

‘I see. And you’ve come down here to arrange another.’

*kk

‘I’m sorry, Boko.’

‘Sorry? Why?’

‘Include me out.’

‘What!’

‘Nothing doing.’

A pleading note came into his voice, the same sort of note I’ve
sometimes heard in Bingo Little’s, when asking a bookie to take the
broad, spacious view and wait for his money till Wednesday week.

‘But, Bertie, you’re fond of Nobby?’

‘Of course.’

‘Of course you are, or you would never have given her that
threepennyworth of acid drops. And you don’t, | take it, dispute the
fact that you and | were at school together? Of course, you don’t.
When | thought | heard you say you wouldn’t sit in, | must have
misunderstood you.’

‘You didn’t.’

‘I didn’t?’

‘No.’

“You refuse to do your bit?’

‘Ido.’
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‘“You — | want to get this straight — you really decline to play
your part — your simple, easy part — in this enterprise?’

‘That’s right.’

“This is Bertie Wooster speaking?’

‘Itis.’

‘The Bertie Wooster | was at school with?’

‘That’s right.’

He drew in his breath with a sort of whistle.

‘Well, if anybody had told me this would happen, 1 wouldn’t
have believed it. I would have laughed mockingly. Bertie Wooster let
me down? No, no, | would have said — not Bertie, who was not only
at school with me but is at this very moment bursting with my meat.’

**k*

‘Good morning, good morning,” | said. ‘I want a book.’

Of course, | ought to have known that it’s silly to try to buy a
book when you go to a book shop. It merely startles and bewilders
the inmates. The motheaten old bird who had stepped forward to
attend to me ran true to form.

‘A book, sir?’ he said, with ill-concealed astonishment.

‘Spinoza,’ | replied, specifying.

This had him rocking back on his heels.

‘Did you say Spinoza, sir?’

‘Spinoza was what | said.’

He seemed to be feeling that if we talked this thing out long
enough as man to man, we might eventually hit upon a formula.

“You do not mean “The Spinning Wheel”?’

‘No.’

‘It would not be “The Poisoned Pin”?’

‘It would not.’

‘Or “With Gun and Camera in Little Known Borneo”?’ he
queried, trying a long shot.

‘Spinoza,’ | repeated firmly. That was my story, and | intended
to stick to it.

He sighed a bit, like one who feels that the situation has got
beyond him.
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‘I will go and see if we have it in stock, sir. But possibly this
may be what you are requiring. Said to be very clever.’

He pushed off, Spinoza-ing under his breath in a hopeless sort
of way, leaving me clutching a thing called “Spindrift’.

*k*k

“You seem to know her.’

‘Oh, yes, we’ve met.’

‘I’ve never heard her speak of you.’

‘No?’

‘No. Have you known her long?’

‘A certain time.’

‘Do you know her well?’

‘Pretty well.’

‘When you say “Pretty well,” you mean—?’

‘Fairly well. Tolerably well.’

‘How did you come to know her?’

| temporized, accordingly. | believe the word is ‘temporized’. |
should have to check up with Jeeves.

‘Her ghastly father married my frightful aunt.’

“You didn’t know her before that?’

‘Well, yes. Slightly.

‘I see.’

He was still giving me that searching look, like a G-man.
‘When I say “slightly”,” | hastened to add, ‘I mean, of course, that we
were just acquaintances.’

‘Just acquaintances, eh?’

‘Just.’

“You simply happened to meet her once or twice?’

“That’s right. You put it in a nutshell.’

‘I see. The reason | ask is that it seemed to me, when | told you
she was engaged to me, that your manner was peculiar —

‘In fact, you were mere acquaintances?’

‘Mere to the core.’

‘Still, it’s strange that she has never mentioned you.’

‘Well, pip-pip,’ | said, changing the subject, and withdrew.
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***k

‘Oh, hullo, Uncle Percy,” | said. ‘Good afternoon, good
afternoon.’

‘What?’ he said, speaking thickly, as if the soul were bruised,
as | imagine to have been the case. ‘What? What? What? What . . .?’

| saw that, unless checked, this was going to take some time.

‘There’s been a fire,” | said.

‘What do you mean?’

Well, I didn’t see how I could have put it much clearer.

‘A fire,” | repeated, waving a hand in the direction of the
burning edifice, as much as to tell him to take a glance for himself.
‘How are you, Uncle Percy? You’re looking fine.’

‘I might have known! My best friends would have warned me
what would come of letting a lunatic like you loose in the place. |
ought to have guessed that the first thing you would do — before so
much as unpacking — would be to set the whole damned premises
ablaze.’

‘Not me,” | said, wishing to give credit where credit was due.
‘Edwin.’

‘Edwin? My son?’

‘Yes, | know,’ | said sympathetically. ‘Too bad. Yes, he’s your
son, all right. He’s been tidying up.’

“You can’t start a fire by tidying up.’

“You can if you use gunpowder.’

‘Gunpowder?’

‘He appears to have touched off a keg or two in the Kitchen
chimney, to correct a disposition on its part to harbour soot.’

‘Why the devil did you give the boy gunpowder?’

| saw that he had still got the wrong angle.

‘I didn’t give the boy gunpowder.’

‘Only a congenital idiot would give a boy gunpowder. There’s
not a man in England, except you, who wouldn’t know what would
happen if you gave a boy gunpowder. Do you realize what you have
done? The sole reason for your coming here was that I should have a
place where | could meet an old friend and discuss certain matters of
interest, and now look at it. | ask you. Look at it.’
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‘Not too good,” | was forced to concede, as the roof fell in,
sending up a shower of sparks and causing a genial glow to play
about our cheeks.

‘I suppose it never occurred to you to throw water on the
flames?’

‘It did to Edwin. Only he used paraffin.’

He started, staring at me incredulously.

‘You tried to put the fire out with paraffin? You ought to be
certified, and as soon as | can collect a couple of doctors, I’ll have it
seen to.’

**k*

‘His idea being to collect a parcel cheap before the many-
headed can horn in and spoil the market?’

‘Precisely, sir. Rem acu tetigisti. *

‘Rem -7’

Acu tetigisti , sir. A Latin expression. Literally, it means “You
have touched the matter with a needle,” but a more idiomatic
rendering would be -

‘Put my finger on the nub?’

‘Exactly, sir’.

***k

As | walked, | was thinking hard and bitter thought; of Corky,
the fons et origo, if you know what | mean by fons et origo, of all the
trouble. 1t was she who, by shamelessly flirting with him, by
persistently giving him the hashing smile and — the quick sidelong
look out of the corner of the eye, had taken Gussie’s mind off his job
and slowed him up as our correspondent on the spot. Oh, Woman,
Woman, | said to myself, not for the first time, feeling that the sooner
that sex was suppressed, the better it would be for all of us.

**k*
‘Why, yes. That’s right. It all comes back to me. We were.
Long ago.’
‘Not so long ago.’
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‘Well, it seems like long ago.’
‘Oh?’

‘Yes.’

‘Is that s0?”

‘Positively.’

“The whole thing’s over, eh?’
‘Definitely.’

‘Nothing between you now?’

‘Not a thing’.

*kk

‘Oh, good morning, Silversmith, good morning,’ I said. ‘What
sort of a day is it, Silversmith? Fine?’

‘Yes, sir.”

‘The lark on the wing and the snail on the thorn and all that?’

‘Yes, sir.”

‘Splendid. Oh, Silversmith,’ I said, ‘I don’t know if it was but a
dream, but latish last night I fancied | heard the front-door bell doing
its stuff and a good lot of off-stage talking going on. Was I right? Did
someone arrive after closing time?’

‘Yes, sir. Mr Wooster’.

***k

‘Corky,” | said, ‘you’re a chump. You’ve got a completely
wrong angle on this Haddock. So far from being enamoured of
Gertrude Wmkworth, | don’t suppose he would care, except in a
distant, cousinly way, if she choked on a fishbone. You are the
lodestar of his life.’

‘What!’

I had it from his own lips. He was a bit pickled at the time,
which makes it all the more impressive, because in vino what’s-the-
word.

Her eyes had lighted up. She gave a quick gulp.
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***k

| started on the apple.

‘So here we are.’

‘Yes, sir.’

‘I’m Gussie and Gussie’s me.’

‘Yes, sir.’

‘And ceaseless vigilance will be required if we are not to gum
the game. We shall be walking on eggshells.’

‘A very trenchant figure, sir.’

| finished the apple, and lit a thoughtful cigarette.

‘Well, I suppose it had to be,” I said. ‘But lay off the Marcus
Aurelius stuff, because | don’t think I could stand it if you talk about
it all being part of the great web. How’s Gussie taking the tiling?”.

*kk

‘And | put my boots outside the door when | went to bed, and
this morning they hadn’t been touched. | give you my solemn word!
Not touched.’

‘Naturally,” said Mr. Brewster. “My employees are honest.’

‘But | wanted them cleaned, dash it!’

**k*

‘I wonder if you know the one about the strip-tease dancer and
the performing flea. Or, rather, no, not that one,’ | said, remembering
that it was a conte scarcely designed for the gentler sex and the tots.
‘The one about the two men in the train. It’s old, of course, so stop
me if you’ve heard it before.’

‘Pray go on, Augustus.’

‘It’s about these two deaf men in the train.’

‘My sister Charlotte has the misfortune to be deaf. It is a great
afliction.’

The thin aunt bent forward.

‘What is he saying?’

‘Augustus is telling us a story, Charlotte. Please go on,
Augustus.’
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Well, of course, this had damped the fire a bit, for the last thing
one desires is to be supposed to be giving a maiden lady the horse’s
laugh on account of her physical infirmities, but it was too late now
to take a bow and get off, so | had a go at it.

‘Well, there were these two deaf chaps in the train, don’t you
know, and it stopped at Wembley, and one of them looked out of the
window and said “This is Wembley”, and the other said “I thought it
was Thursday”, and the first chap said “Yes, so am I””.

I hadn’t had much hope. Right from the start something had
seemed to whisper in my ear that | was about to lay an egg. | laughed
heartily myself, but | was the only one. At the point where the aunts
should have rolled out of their seats like one aunt there occurred
merely a rather ghastly silence as of mourners at a death-bed, which
Was broken by Aunt Charlotte asking what | had said.

**k*

‘Yes, sir. |1 go with him to Chuffnell Regis in about a week’s
time.’

‘You do, do you? Well, it may interest you to know that |
repair to Chuffnell Regis to-morrow.’

‘Indeed, sir?’

‘Yes. | have taken a cottage there. We shall meet at Philippi,
Jeeves.’

‘Yes, sir.”

‘Or am | thinking of some other spot?’

‘No, sir, Philippi is correct.’

‘Very good, Jeeves.’

‘Very good, sir’.

**k*

‘Oh, rather,” I said. ‘It’s one of those Pat and Mike things. Two
birds come on in green beards, armed with umbrellas, and one bird
says to the other bird “Who was that lady | saw you coming down
the street with?”” and the second bird says to the first bird “Faith and
begob, that was no lady, that was my wife”. And then the second bird
busts the first bird over the bean with his umbrella, and the first bird,
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not to be behindhand, busts the second bird over the head with his
umbrella. And so the long day wears on.’

It didn’t go well: There was a sharp intake of breath from one
and ail “Very vulgar!” said one aunt ‘Terribly vulgar! said another.

‘Disgustingly vulgar,” said Dame Daphne Winkworth. ‘But
how typical of Miss Pirbright to suggest such a performance at a
village concert.’

The rest of the aunts didn’t say “You betcher’ or “You’ve got
something there, Daph’, but their manner suggested these words.
Lips were pursed and noses looked down.

12) “You knew about it, then, sir?’

‘Oh, yes. Oh, yes. Quite all right, Sergeant.’

‘Well, you know best if it’s quite all right, sir, but I should say
there was a danger of marauders getting through.’

And at this juncture the chump of a constable, who had hitherto
not spoken, shoved his oar in.

‘I thought 1 did see a marauder getting through, Uncle Ted.’

‘What! Then why didn’t you tell me before, you young
muttonhead? And don’t call me Uncle Ted when we’re on duty.’

‘No, Uncle Ted’.

**k*

‘I say,” he said, in an odd, puzzled voice. ‘That story of yours.’

‘Oh, yes?’

‘About the fellows in the train.’

‘Quite.”

‘I was a bit distrait when you were telling it, and I think I may
possibly have missed the point. As | got it, there were two men in a
train, and it stopped at a station.’

“That’s right’

‘And one of them said “This is Woking”, and the other chap
said “I’m thirsty”. Was that how it went?’

‘Not quite. It was Wembley the train stopped at, and the fellow
said he thought it was Thursday.’

‘Was it Thursday?’
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‘No, no, these chaps were deaf, you see. So when the first chap
said “This is Woking”, the second chap, thinking he had said
“Wednesday”, said, “So am I”. | mean —.

‘I see. Yes, most amusing,’ said Esmond Haddock.

*k*k

‘Ah, Sir Roderick,’ I said. ‘Good morning.’

“You ought to be certified!’

‘I beg your pardon?’

“You’re a public menace. For weeks, it appears, you have been
making life a hell for all your neighbours with some hideous musical
instrument. | see you have it with you now. How dare you play that
thing in a respectable block of flats? Infernal din!”

I remained cool and dignified.

‘Did you say “infernal din”?’

‘1 did.

**k*

“You get the part. Bertie.” A cry escaped me.

“You don’t think I’m like Gussie?’

“You might be twins.’

‘I still think you’re a chump, Catsmeat,” said Corky. ‘If you
were at Deverill Hall you could protect Gertrude from Esmond
Haddock’s advances.’

‘Bertie’s attending to that | agree that | would much enjoy a
brief visit to Deverill Hall, and if only there were some other way....
But I won’t say I’m Gussie Fink-Nottle.’

| bowed.

‘Right ho,’ | said, with one of those sighs. ‘In all human affairs
there has got to be a goat or Patsy doing the dirty work, and in the
present crisis | see it has got to be me. It generally happens that way.
Whenever there is a job to be taken on of a kind calculated to make
Humanity shudder, the cry goes up ‘Let Wooster do it’. I’m not
complaining, I’m just mentioning it. Very well. No need to argue.
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***k

He waggled his head frowningly, like a conspirator when a
fellow-conspirator has said the wrong thing.

‘Meadowes,’ he corrected.

‘What do you mean, Meadowes?’

‘That is my name while | remain in your employment. I’m your
man.’

A solution occurred to me. | have already mentioned that the
port which I had swigged perhaps a little too freely in Esmond
Haddock’s society was of a fine old vintage and full of body. It now
struck me that it must have had even more authority than | had
supposed and that Dame Daphne Winkworth had been perfectly
correct in assuming that | was scrooched. And | was about to turn my
face to the wall and try to sleep it off, when he proceeded.

‘“Your valet. Your attendant. Your gentleman’s personal
gentleman. It’s quite simple. Jeeves couldn’t come.’

“You mean Jeeves isn’t going to be at my side?’

‘That’s right. So, | am taking his place. What are you doing?’

“Turning my face to the wall.’

‘Why?,

‘Well, wouldn’t you turn your face to the wall if you were
trapped in a place like this with everybody thinking you were Gussie
Fink-Nottle and without Jeeves to comfort and advise? Oh, hell! Oh,
blast! Oh, damn! Why couldn’t Jeeves come? Is he ill?’

‘I don’t think so. I speak only as a layman, of course, not as a
medical man, but the last | saw of him he seemed pretty full of
vitamins. Sparkling eyes. Rosy cheeks. No, Jeeves isn’till.’

**k

‘Augustus, did you bring a great, rough dog with you this
evening;’ she demanded.

It shows how the rush and swirl of events at Deverill Hall had
affected me when | say that for an instant nothing stirred.

‘Dog?’

‘Silversmith says it belongs to you.’
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‘Oh, ah,” I said, memory returning to its throne. ‘Yes, yes, yes,
of course. Yes, to be sure. You mean Sam Goldwyn. But he’s not
mine. He belongs to Corky.’

“To whom?’

‘Corky Pirbright. She asked me to put him up for a day or two.’

‘Well, it was most unpleasant. We had left the French windows
open, as the night was so warm, and suddenly this disgusting brute
came galloping in. My sister Charlotte received a nervous shock
from which it will take her a long time to recover. The animal leaped
upon her back and chased her all over the room’

| did not give the thought utterance, for if there is one thing the
Woosters are, it is tactful, but it did occur to me that this had come
more or less as a judgement on Charlotte for writing all that Hullo-
hullo-hullo-hullo, a-hunting-we-will-go stuff and would be a lesson
to her next time she took pen in hand. She was now in a position to
see the thing from the fox’s point of view.

**k*

‘I fancied that you might possibly be curious on that point, sir,
and | was about to volunteer an explanation. | have come here in
attendance on Mr Fink-Nottle. Permit me, sir.’

He retrieved the slab of kipper which a quick jerk of the wrist
had caused me to send flying from the fork, and replaced it on the
dish. I stared at him wide-eyed, as the expression is.

‘Mr Fink-Nottle.’

‘Yes, sir

‘But Gussie’s not here?’

‘Yes, sir. We arrived at a somewhat late hour last night.

A sudden blinding light flashed upon me.

“You mean it was Gussie to whom Uncle Charlie was referring
when he said that Mr Wooster had punched the time-clock? I m here
saying I’m Gussie, and now Gussie has blown in, saying he’s me ?

‘Precisely, sir. It is a curious and perhaps somewhat complex
situation that has been precipitated...’

‘“You’re telling me, Jeeves!’
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***k

‘Good evening, sir,” he said, rising with his customary polish.
‘I am happy to inform you that | was successful in obtaining the cosh
from Master Thomas. | have it in my pocket.’

I raised a hand.

“This is no time for talking about coshes.’

‘No, sir. I merely mentioned it in passing. Mr Haddock’s was
an extremely gratifying triumph, did you not think, sir?

‘Nor is it a time for calking about Esmond Haddock. Jeeves,’ |
said, ‘I’m sunk.’

‘Indeed, sir?’

‘Jeeves!l’

**k*

‘Oh, hullo,” I said, trying to be debonair but missing by a mile.
‘Squirting the rose trees?’

‘Don’t talk to me about rose trees!’

‘Oh, no, rather not,” 1 said. Well, I hadn’t wanted to
particularly. Just filling in with ad lib stuff.

‘Augustus, what is this | hear?’

‘I beg your pardon ?

“You would do better to beg Madeline’s.’

Mystic stuff. | didn’t get it. The impression | received was of a
Dame of the British Empire talking through the back of her neck.

**k*

“You seem to know her.’

‘Oh, yes, we’ve met.’

‘I’ve never heard her speak of you.’

‘No?’

‘No. Have you known her long?’

‘A certain time.’

‘Do you know her well?’

‘Pretty well.’

‘When you say “Pretty well,” you mean —?’
‘Fairly well. Tolerably well’.
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***k

‘My photograph!’

‘What about it?’

‘Where is it?’

‘On the table.’

‘But it’s not. It’s gone.’

“Then | suppose Jane has smashed it. She always does smash
everything that isn’t made of sheet-iron, and | see no reason why she
should have made an exception in favour of your photograph. You’d
better go and ask her’.

**k*

‘Listen, Corky...’

‘“You are probably saying to yourself “Where’s the soup?” |
unfortunately forgot to bring it along, and Gussie has trotted back for
it. What a delightful man he is, Bertie. So kind. So helpful. Always
on hand to run errands, when required, and with a fund of good
stories about newts. I’ve given him my autograph. Speaking of
autographs. I heard from your cousin Thomas this morning.’

‘Never mind about young Thos. What | want —

She broke into speech again, as girls always do. | have had a
good deal of experience of this tendency on the part of the female sex
to refrain from listening when you talk to them, and it has always
made me sympathize with those fellows who tried to charm the deaf
adder and had it react like a Wednesday matinee audience.

***k

Breathing became more regular.

‘That was Constable Dobbs,’ he said.

‘So | deduced.”

‘From the uniform, no doubt?” ‘That and the helmet.’

‘Quite,’said Gussie.’l see. Quite. | see. Quite. | see’

It seemed possible that he would go rambling on like this for a
goodish while, but after saying ‘Quite’ about another six times and |
see, about another seven he snapped out of it.
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Social Networks
(Twitter)

Donald Trump’s Twitter (14/06/2018):

@realDonaldTrump: The sleazy New York Democrats, and
their now disgraced (and run out of town) A.G. Eric Schneiderman,
are doing everything they can to sue me on a foundation that took in
$18,800,000 and gave out to charity more money than it took in,
$19,200,000. | won’t settle this case!...

@cogburn_h: After the IG report, you are voicing wishful
thinking.

@RyanHillMI: The only thing Sleazy is that sad excuse of a
foundation!

@Msdmurph: “a foundation” — not yours

@UncleBlueWave: Liar!

@GilbertLomeli: It’s a shell game Donnie. You’ve never
donated a dime!!

Donald Trump’s Twitter (14/06/2018):

@realDonaldTrump: ....Schneiderman, who ran the Clinton
campaign in New York, never had the guts to bring this ridiculous
case, which lingered in their office for almost 2 years. Now he
resigned his office in disgrace, and his disciples brought it when we
would not settle.

@25nowfor45: They have the evidence

@gloverstweet: prove it.

@Cassand29017794: Speaking of resigning from Office in
disgrace, now would be a great time for you to do, just that, RESIGN
Please!

@jerseywolff: Stick to the facts Mr. President ... say something
in your defense that addresses the merits of the complaint. Shoot the
messenger, ad hominem arguments are the last refuge of those with
nothing else to say.
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Donald Trump’s Twitter (13/06/2018):

@realDonaldTrump: Robert De Niro, a very Low 1Q
individual, has received too many shots to the head by real boxers in
movies. I watched him last night and truly believe he may be “punch-
drunk.” I guess he doesn’t...

@realDonaldTrump: ...realize the economy is the best it’s ever
been with employment being at an all time high, and many
companies pouring back into our country. Wake up Punchy!

@Teresa Hagerman: Mr. President, everyone’s not going to
like you, & it’s ok. Why can’t you show dignity & rise up the
pettiness. |1 know you have a multitude of more important things to
do. You project a childlike personality by acknowledging rubbish. It
only looks bad on you!

@DeborahPrichar8: The job market is horrible. The pay so low
people have to have 2 jobs to make ends meet. The earning wages
have to be raised. People cannot support themselves even on $10 or
$12 hour..do the math..

@edlucsl: Mr. President sir, Whatever happened to the law
that says you cannot threaten the president or say what DeNiro said
without being put in prison. We may not always agree with what you
do but you are the president, and we should stand behind you

@tiwhitter: Punchy’s impotence really has him down

Hilary Clinton’s Twitter (18/05/2018):

@HillaryClinton: Every day that we fail to act on gun violence,
we are failing our children. This should be a day for soul searching
across America — and that soul searching should be matched with
legislating to begin dealing with this national shame.

@Kamloot: Do you think bringing up our children in a very
liberal like minded way, brings out this abrupt/sucidle way.
Basically kids don’t have the grit to deal with life.....?

@°FelicityJayne: Absolutely right. And the same was said last
time. And the same will be said next time. And the time after that.
And after that. And after that.....
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@milkman631: You had all these years and done nothing. That
is the dems ace in the hole. That’s why y’all done nothing.

Hilary Clinton’s Twitter (9/052018):

@HillaryClinton: Pulling out of the Iran nuclear deal is a big
mistake. It makes America less safe and less trusted. Iran is now
more dangerous. What’s plan B? Anyone who thinks bombing is the
answer is woefully misinformed.

@Swedetalking: Can’t wait until we find out how the $400MM
cash was divided up! Who got the best deal, Obama, Hillary or
Kerry? It’s all starting to make sense now!

@ernie_plunley: No! Pulling out of Iran reveals the secrets that
you have been hiding.

@aepmgr4991: Save your breath sweetheart. You’re what is
called a “has-been, never will be”. Haha. Your words are less
valuable than the paper they are written on!

@Jay Krow 48: “Pulling out of the Iran deal is a great
mistake, it gets my Middle Eastern donors upset with me and asking
for their ‘donations’ back. As Secretary of State | abandoned 4
Americans, so we know this is not about America or its people, just
about me” Hillary Clinton—2018

Hilary Clinton’s Twitter (16/02/2018):

@HillaryClinton: Mass shootings are not inevitable. The
majority of Americans support common sense gun reform. Though
we feel angry, heartbroken, even helpless now, we have the power to
elect people who will protect lives, not gun sellers’ profits.
Remember these feelings in November, and VOTE.

@DudleyGumby: Like all those common sense gun laws that
everyone responsible failed to enforce in Florida! #ignorantfool

@wadelyther652: If we have gun control that opens a gateway
for other countries to attack us. Like the Soviet Union said that they
couldn’t just send troops into America. Almost everyone has a gun it
would be a bloodbath.
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@Aubreybarnes82: Adolf Hillary
@ClementeJose: You were government and didn’t do
anything. Please stay quiet on this topic.

Hilary Clinton’s Twitter (12/01/2018):

HillaryClinton: The anniversary of the devastating earthquake
8 years ago is a day to remember the tragedy, honor the resilient
people of Haiti, & affirm America’s commitment to helping our
neighbors. Instead, we’re subjected to Trump’s ignorant, racist views
of anyone who doesn’t look like him.

@SproullMichael: I can’t believe your not arrested yet!

@chasebest10: B... how much money did you take from them.

@tallonjil: After 8 years of obama you are fillany able to keep
a job more than 6 months you should be loving Trump

Barack Obama’s Twitter (6/11/2017):

@BarackObama: May God also grant all of us the wisdom to
ask what concrete steps we can take to reduce the violence and
weaponry in our midst.

@DeanP11: You and Holder obviously missed that wisdom
part when you decided to carry out #FastandFurious . We will never
forget. You and he have American blood on your hands.

@CateM5550: An open discussion is the first step, but this
administration won’t talk about anything.

@debtallman: Oh for heavens sake, please remain silent — it
may keep you out of jail for treason.

@biggreenpen: Aw, I’m a little overwhelmed by your Christian
encouragement. Thanks so much.

Barack Obama’s Twitter (1/10/2016):
@BarackObama: Parents shouldn’t have to choose between a
paycheck and taking care of a sick child at home. #LeadOnLeave

@jackc1551: it took 8 years to do this?
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@noahnoahgrad: Where will the money come from? Borrow
it? Print more? Is there intent here you’re not alluding to? Looks like
debt to me.

@UsernameNAB: what if that child has severe autism? Our
families suffer day in day out. No reprieve to help families struggle
every day!

@ThelmaF: what about us parents who have to stay home
everyday and can NEVER work because of a disabled child? We
need help!!



Sitcom “Friends”

1) Shelley: Question. You're not dating anybody, are you,
because | met somebody who would be perfect for you.

Chandler: Ah, y'see, perfect might be a problem. Had you said
‘co-dependent’, or ‘self-destructive ...

Shelley: Do you want a date Saturday?

Chandler: Yes please.

Shelley: Okay. He s cute, he’s funny, he’s —

Chandler: He’s a he?

Shelley: Well yeah! ...Oh God. | — just — I thought — Good,
Shelley. 1'm just gonna go flush myself down the toilet now... (backs
out of the room) Okay, goodbye...

2) Phoebe: (At the funeral) God, what a great day.
All: ...What?
Phoebe: Weather-wise!

3) Chandler: Y ’a know I remember my father, all dressed up in
the red suit, the big black boots, and the patent leather belt, sneakin
around downstairs. He didn’t want anybody to see him but he’d be
drunk so he’d stumble, crash into something and wake everybody up.

Rachel: Well, that doesn 't sound like a very merry Christmas.

Chandler: Who said anything about Christmas?

4) Richard: | missed this.

Monica: Me too.

Richard: So, you wanna get a hamburger or something?
Monica: Oh, um, I don’t know if that’s a good idea.

Richard: Oh. Look, just friends, | won’t grope you. | promise.
Monica: No, I just | think that it’s too soon.

Richard: No it’s not too soon, | had lunch at eleven.

5) Joey: These little women. Wow!
Chandler: You r liking it, huh?
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Joey: Oh yeah! Amy just burned Jo’s manuscript. |1 don't see
how he could ever forgive her.

Ross: Umm, Jo’s a girl, it’s short for Josephine.

Joey: But Jo’s got a crush on Laurie. (Ross nods his head) Oh.
You mean it’s like a girl-girl thing? ‘Cause that is the one thing
missing from The Shining.

Chandler: No, actually Laurie’s a boy.

6) Joey: Oh, Kath, we should get going. We re going to buy
hamsters.
All: Ooh, that’s great, | love those little guys.

Kathy: No, no, it’s not like that. I, 1 work for a medical
researcher.

Rachel: Well, have fun!

Kathy: Okay.

Phoebe: Well, 1 think it’s great that the medical community is
finally trying to help sick hamsters.

7) Monica: Ohh! Did you do what | said? Did — did — did you
tell her?

Ross: | did.

Monica: And well, what did she say?

Ross: Thank you.

Monica: Oh, you re totally welcome! What 'd she say?

Ross: She said, “Thank you.” | said, “I love you.” And she
said, “Thank you.”

8) Ross: So, | got us some reservations for Sunday night,
okay? How about, Ernie’s at 9 o ‘clock?

Rachel: Yeah, well, you uh, better make it for three.

Ross: Oh, see | — I don't know if we’re gonna be hungry at
three.

Rachel: Three people. Joshua’s not gonna be there.
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9) Chandler: Oh, she’s got you running errands, y’know,
picking up wedding dresses... (Laughs and makes like Indiana Jones
and his whip) Wah-pah!

Ross: What’s wah-pah?

Chandler: Y ’know, whipped! Wah-pah!

Joey: That’s not whipped! Whipped is wh-tcssh!

Chandler: That’s what | did. Wah-pah!

Joey: You can’t do anything!

10) Chandler: What are we gonna do?
Joey: | don 't know. Maybe pizza?
Chandler: About Ross!

Joey: Oh! Oh!

11) Ross: (To Rachel) Yeah, I still don’t know. (To the
salesman who is hovering nearby) I’'m sorry | just wanna make sure
that 1 bought the right couch. | need a couch that says, “Kids
welcome here.” But that also says, (In a sexy voice) “Come here to

me!”
Rachel: What?! You say that to kids?!!

Ross: No! No! No! The “Come here to me” is y know for the
ladies.

12) Phoebe: (saddened) It’s okay. What the hell took you so
long?

Monica: Okay, you can not tell Chandler. Okay? That | ran
into Richard.

Phoebe: Which Richard?

Monica: The Richard.

Phoebe: Richard Simmons?! Oh my God!

Monica: Noo! My ex-boyfriend Richard! Y know the tall guy,
moustache?

Phoebe: Oh! Okay, that actually makes more sense. So how
was it?
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13) Joey: Chandler! You are not gonna believe this! | have
found my identical hand twin!

Chandler: (totally confused) What?

Joey: My identical hand twin!

Chandler: What’s an identical hand twin?

Joey: What's it sound like? It’s a guy with my identical hands!
It was incredible! Chandler, the dealer’s hands were exactly like me!
It — it was like looking at my hands in a mirror!

14) Chandler: (entering, slowly) Y know I was thinking, what
if I uh, unpack here?

Monica: Then all your stuff would be here.

Chandler: Well, what if all my stuff was here?

Monica: Then you’d be going back and forth all the time, I
mean it doesn 't make any sense.

Chandler: Okay. What if we lived together and you understand
what | ’'m saying?

Monica: Live together? There have been no signs for that.

Chandler: Me asking is kind of a sign.

together, but she doesn 't understand his hint.)

15) Chandler: Pheebs?

Phoebe: Huh?

Chandler: Skull?

Phoebe: Oh, yeah, it’s my mom’s.

Rachel: (freaking out) Oh my god!!

Phoebe: No, no, no. It’s not! It’s not my mom. It belonged to
mom. Yeah, no, she used to put it out every Christmas to remind us,
that even though it’s Christmas, people still die. And, you can put
candy in it. (She grabs the skull, pulls out a stick of licorice, and
takes a bite.)

16) Monica: Oh, Rach! Rach! Umm hey, could you do me a
favor and would talk to Chandler’s dad and try to keep him away
from Chandler’s mom?
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Rachel: Yeah! But | don’t know what he looks like!

Monica: He is the man in the black dress.

Rachel: Man in the black dress... (Monica walks away and
Rachel looks around to find a woman in a black dress.) (To her) Hi!
I’'m Rachel! I'm a friend of Monica and Chandler’s!

Woman: I’'m Amanda.

Rachel: Oh I getit! A...man...duh!

17) Ross: Hey! How you doing?

Tag: Good! Good, long time no see.

Ross: Yeah.

Tag: Like your sweater.

Ross: Oh hey, right back at ya.

Tag: Oh, it’s crazy about Rachel huh? (he knows about her
pregnancy)

Ross: Yeah. She — Well, she’s one crazy lady? (he doesn’t
know)

Tag: So whose is it?

Ross: (shows Tag his sweater tag) Umm, | don't some Italian
guy. Come on, read your own label. See you later.

Tag: Okay.

(They separate.)

Ross: He is so weird.

18) Phoebe: Why are you looking at me like that?

Eric: 'Cause the sweat’s getting in my eyes and it’s burning.

Phoebe: Okay. (Hands him a napkin.) So, what are you?

Eric: | don't think they have a name for it. It’s just | get
nervous; | start sweating like crazy.

Phoebe: (laughs) No | — I meant your costume.

Eric: Oh umm, I'm the solar system. (He’s wearing a black
sweater with the planets glued on around the sun.) Yeah, my students
helped me make it — | teach the second grade.

19) Trudie Styler: Are you here for tickets?
Phoebe: Oh, thank you. Four would be great.
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Trudie Styler: I'm not giving concert tickets to someone who 'd
use their son like this!

Phoebe: Oh good! Then you 're in luck! Ben’s not my son!

Trudie Styler: (stands up) Look, I've just pressed a button,
triggering a silent alarm. Any minute now, the police will be here!

Phoebe: The Police? Here? A reunion?! (She gets out her
camera.)

(she came to the celebrity to get tickets to his concert. Trudie
says she doesn't give out tickets to anyone and will call the police
now. Phoebe thinks this is the most famous music group «The
Policey)

20) Rachel: After our date last night, did you feel a little
weird? (about bad food)

Joey: Oh my God! You did too? It totally freaked me out, what
was that?! (about feelings)

Rachel: | don't know! (Pause) I’'m — I'm kinda thinking it — it
was the lobster ...

Joey: Oh yeah-yeah, the lobster.

Rachel: Yeah, | mean | was up sick all night.

Joey: Yeah me too, all night.

21) Chandler: So, do you know what you re gonna call her
yet?

Phoebe: Oh, wait a minute it’s not gonna be Baby Girl? |
thought that was so original! (Phoebe thought it was a rare and
unusual name.)

Ross: Uh actually, we — we ve narrowed it down to two names.

22) Mr.Greene: | think | need a drink.

Ross: Oh, here, I, I'll get it for y’'a. Whad 'ya want?

Mr.Greene: Scotch.

Ross: Scotch. Alright, I'll be back in 10 seconds with your
scotch on the rocks in a glass.

Mr.Greene: Neat.

Ross: Cool.
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Mr.Greene: No no no, no no no, neat, as in no rocks.

23) Monica: Sweetie, we heard you crying. Please don 't cry.
Rachel: It’s Le Poo.
Phoebe: I know it’s le poo right now, but it’ll get better.

24) Phoebe: Hi!

Rachel: Hi! | just want to apologize. I'm really sorry | was a
baby.

Phoebe: That’s ridiculous, Rachel, we were all babies once.
(Rachel looks at her.) Oh, you mean today.

Rachel: Yeah.

25) Chandler: If | took this promotion, it’d be like admitting
that this is what | actually do.

Phoebe: So was it a lot more money?

Chandler: It doesn’t matter. | just don’t want to be one of
those guys that’s in his office until twelve o’clock at night worrying
about the WENUS.

(Everyone looks at him, confused.)

Rachel: ... the WENUS?

Chandler: Weekly Estimated Net Usage Systems. A processing
term.

Rachel: (sarcastic) Oh. That WENUS.

26) Joey: Hey. | finished my recommendation. Here. And |
think youll be very, very happy. (gives the recommendation to read)

Chandler: I don 't understand.

Joey: Some of the words a little too sophisticated for you?

Monica: It doesn’t make any sense.

Joey: Well, of course it does. It’s smart. | used a thesaurus.

Chandler: On every word?

Joey: Yep.

Monica: All right, what was this sentence originally?

Joey: They are warm, nice people with big hearts.

Chandler: And that became, “They are humid, prepossessing
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Homo sapiens with full-sized aortic pumps.”

Joey: Yeah. Yeah. And hey, I really mean it, dude.

Monica: All right, Joey, | don 't think we can use this.

Joey: Why not?

Monica: Well, because you signed it: “Baby Kangaroo
Tribbiani.” Why don 't you stop worrying about sounding smart and
just be yourself?

Chandler: You don't need a thesaurus. Just write from here.
Your fullsized aortic pump.

27) Ross: Seriously you guys, | can’t believe you 're going to
spend 250 dollars on the lottery, 1 mean that’s such a bunch of
boohaki.

Chandler: (looking around at the others) I'll ask. (To Ross)
Boohaki?

Ross: Oh oh, we think Emma is about to start talking so we 're
trying to be careful about what words we use in front of her.

Rachel: Yeah so get ready to hear a lot of ehm...boohaki,
goshdarnit and brotherpucker.

Monica: How do you know she’s gonna start talking?

28) Rachel: Well, I guess we just find a divorce lawyer?
(Looks at Ross.)

Chandler: Well, 1 think, I think, Ross already has one. Now,
this one’s free, right? Because you paid for the first two, so the third
one’s free.

Ross: Laugh it up, but the joke’s on you. Because we don't
need to get divorced, okay? We we ’re just gonna get an annulment.

Joey: An annulment? Ross! | don 't think surgery’s the answer
here.

Ross: What?

29) Phoebe: (entering) Hi, sorry I'm late, I couldn’t find my
bearings.

Rachel: Oh, you — you mean your earrings?

Phoebe: What'd | say?
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30) Ross: Oh! Y ’know, I've got an extra futon (wanted to
share)
Joey: Dude, you don 't have to brag! We got nothing here!!

31) All: Hey Joey. Hi. Hey, buddy.

Monica: Hey, Joey, what would you do if you were
omnipotent?

Joey: Probably kill myself!

Monica: ...Excuse me?

Joey: Hey, if Little Joey s dead, then I got no reason to live!

Ross: Joey, uh- OMnipotent.

32) Phoebe: No-no, that’s not, that’s not me Phoebe, that’s
her pal Phoebe. According to her high school yearbook, they were
like B.F.F. (Ross and Bonnie look at her quizzically)

All: What?
Phoebe: Best Friends Forever.
All: Oh!

33) Phoebe: Wow, Carol really messed you up!

Ross: Excuse me?

Phoebe: Yeah, she turned you into this-this-this untrusting,
crazy, jealous sycophant. (They all look at her.) All right, so | don 't
know what sycophant means, but the rest is right.

34) Joey’s Doctor: Kidney stones! Now, ordinarily, Mr.
Tribbiani, we try to break up the stones up with shock waves, but
they re too close to the bladder now. Which means we can either
wait for you to pass them or else go up the urethra...

Joey: (interrupting) Whoa-whoa! No-no-no-no-no, nothing is
going up! Okay? Up, up is not an option — what’s a urethra?
(Monica whispers what it is in his ear.) Are you crazy?!

35) Ross: Huh? Oh, | got this — (Holds up this pink frilly
thing) — this!
Rachel: A pajmena?
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Ross: Yeah! Oh, I — I love this babies!
Rachel: Really? Ross, what s a pajmena?
Ross: It’s a rug.

36) Joey: Hello, Zelda.

Rachel: Who are you supposed to be?

Joey: The vicar!

Rachel: Do you even know what a vicar is?

Joey: Like a goalie, right?

Rachel: (sarcastically) Yeah. Look, Joey, it’s enough all
right?!

37) Joey: All right, Rach, the big question is, does he like
you? All right? Because if he doesn 't like you, this is all a moo-point.

Rachel: Huh. A moo-point?

Joey: Yeah, it’s like a cow’s opinion. It just doesn 't matter. It’s
moo.

38) Joey: So | just talked to one of the DOOL writers today,
and...

Monica: What is DOOL?

Joey: Days Of Our Lives. Anyway, you re not gonna believe it!
My character is coming out of his coma!!

39) Phoebe: Oh

Ross: What?
Phoebe: it’s a third time she’s won on a machine | was
playing.

Ross: Oh, I bet she’s one of those people!

Phoebe: Mole people?

Ross: What? No, a lurker.

Phoebe: Oh, what’s that?

Ross: when you ’re playing a machine and it hasn't paid out...a
lurker waits for you to give up and then ... steal your jackpot.

Phoebe: How do you know about this?

Ross: My nana used to do it.

83



40) Monica: Well, fall out of it. You know, you shouldn't
even be here, it’s a school night. Oh god, oh god. I'm like those
women that you see with shiny guys named Chad. 1’'m Joan Collins.

Young Ethan: Who?

41) Mrs. Geller: Sweetheart. Oh sorry we 're late, my fault, |
insisted on riding the tube.

Mr. Geller: (embarrassed) Judy, the kids...

Mrs. Geller: Jack, that’s what they call the subway.

Mr. Geller: Ohh, I thought that you...

42) Ross: Well, of course you can defend yourself from an
attack you know is coming, that’s not enough. Look, | studying kara-
tay for a long time, and there’s a concept you should really be
familiar with. It’s what the Japanese call (he holds two fingers up to
his temple, and he does this every time he says this word) unagi.

Rachel: Isn 't that a kind of sushi?
Ross: No, it’s a concept!

43) Monica: This is insane!

Phoebe: What's the big deal, y’know? It’s not like it’s a real
marriage.

Chandler: What?!

Phoebe: Yeah, if you get married in Vegas, you’re only
married in Vegas.

Monica: What are you talking about? If you get married in
Vegas you 're married everywhere.

Phoebe: (shocked) Really?!

Monica: Yeah!

Phoebe: Oh my God!-Eh! Well...

44) Monica: I'm sorry. I'm sorry, Phoebe. It’s just a little
shorter than what we had discussed.

Phoebe: Would you relax? | know what I am doing. This is
how he wears it.

Monica: How who wears it?
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Phoebe: Demi Moore.

Monica: Demi Moore is not a he.

Phoebe: Well, he was a he in Arthur, and in Ten.

Monica: That’s Dudley Moore. | said | wanted it like Demi
Moore.

Phoebe: Oh. Oh!

Phoebe: Oh my God! I'm sorry, I’'m sorry. Which one’s Demi
Moore?

Monica: She’s the actress that was in Disclosure, Indecent
Proposal, Ghost!

45) Chandler: Hey, stick a fork in me, | am done.

Phoebe: Stick a fork what?

Chandler: Like, when you 're cooking a steak.

Phoebe: Oh, OK, I don 't eat meat.

Chandler: Well then, how do you know when vegetables are
done?

Phoebe: Well you know, you just, you eat them and you can
tell.

Chandler: OK, then, eat me, I’'m done.

46) Ross: Uh, sweetie we ve gotta go.

Rachel: NO!

Ross: No?

Rachel: No, why do we always have to do everything
according to your time table?

Ross: Actually it’s the movie theatre that has the time schedule.
So you don 't miss the beginning.

Rachel: No, see this isn 't about the movie theatre, this is about
you stealing my wind. (it’s a phrase from the book)

Ross: Excuse me, your, your, your wind?

Rachel: Yes, my wind (she read the book ‘Be Your Own
Windkeeper’, but he did not.)

47) Phoebe: Ok, here are the birthday candles. Where’s the
birthday cake?
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Monica: Ok, we’re not having birthday cake, we’re having
birthday flan.

Chandler: Excuse me?

Monica: It’s a traditional Mexican custard dessert.

Joey: Oh that’s nice. Happy birthday Rachel, here’s some goo.

48) Rachel: Well, I have to be, | don't really have a choice, |
mean, you know, | could look at the bright side, | get two birthday
parties and two birthday cakes.

Chandler: Well, actually just one birthday flan.

Rachel: What?

Chandler: It’s a traditional Mexican custard dessert...Look
talk to Monica, she’s on the food committee.

49) Chandler: No ah, hold on a second Joe, where do Dutch
people come from?

Joey: Ah well, the ah, Pennsylvania Dutch, come from
Pennsylvania.

Chandler: And the other ah, Dutch people, they come on from
somewhere near the Netherlands, right?

Joey: Nice try. (to Margha) See the Netherlands is this make
believe place where Peter Pan and Tinker Bell come from.

Margha: Oh, my.

50) Joey: (hanging up the phone) Yes! Guess who’s in an
audition for a Broadway musical?

Chandler: | want to say you but, that seems like such an easy
answer.

Joey: It is me! It’s a musical version of Tale of Two Cities. So |
think I’'m gonna sing New York, New York, and ah, oh I left My Heart
in San Francisco.

Ross: Ah Joey, | don 't think you get to pick the cities.

Joey: What?

Ross: Mr. Dickens gets to pick ‘em.

Joey: Who?
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51) Joey: Really. And what do you mean you never have fun
anymore? You have fun with me, remember that time we saw those
strippers and you paid me 50 bucks to eat that book?

Ross: Joey, you are gonna love this guy. Gandolf is like the
party wizard!

Joey: Well, why do you call him Gandolf?

Ross: Gandolf the wizard. (Joey is still confused) Hello! Didn 't
you read Lord of the Rings in high school?

52) Phoebe: (entering, wearing Santa pants) Hello!

Chandler: Ho! Ho! Ho!

Phoebe: Excuse me.

Chandler: Your pants!

Phoebe: Oh, yeah! You like ‘em? | just, I went to a used
clothes store and got a bunch of maternity stuff. These are sooo
comfortable!

Joey: Uhh, Pheebs, those are uh, those are Santa pants.

Phoebe: What?

Chandler: Santa pants. (Phoebe still doesn’t get it.) Santa
Claus’s pants.

Phoebe: Nuh-uh! They’re maternity pants. They even came
with a list of baby names. (Pulls out a sheet of paper which lists
who’s been naughty and who’s been nice.) See, these names are
good, and these names are bad. (Finally, she figures it out.) Ohh.

53) Joey: Hey Ross, is uh, is Staten Island really an island?

Ross: Uh-huh, that’s why they call it Staten Island.

Joey: Ohhh. | thought it was like Long Island.

Ross: (he catches the ball and pauses, staring at Joey in
disbelief) Also an island.

54) Cecilia: And guess what? Good news! | got another job!
Joey: Great! Hey! All right! Well-well what is it?!

Cecilia: A film in Guadalajara!

Joey: The airport?
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Cecilia: No that’s La Guardia. (Joey nods in recognition.) This
Is Mexico.
Joey: Ohh. Wow! Well how — how, how will you be gone?

55) Phoebe: The movie?

Joey: Yes!!

Phoebe: Ohh!

Joey: Yes that’s the one about the soldiers who fight in World
War [!

Phoebe: Oh, yeah! Back then y’know, we called the Great
War. It really was!

Joey: Well anyway, the guy they wanted backed out and now
they want me! | start shooting today!

Phoebe: Congratulations!

Rachel: Oh that’s great!

Monica: Wait! Wait! Wait! You can't start today! Today s the
rehearsal dinner!

Joey: Oh no, I'll be done by then.

Monica: Oh. Well then way to go you big movie star!

Joey: | know! All right, 1’ll see you guys over there! I’'m off to
fight the Nazis.

Rachel: Oh, wait Joey! We fought the Nazis in World War 11,
not World War 1.

Joey: Whoa! Okay. Yeah well, who — who was in World War 1?

56) Monica: Uh Tim? This is Phoebe. Phoebe this is Tim, my
new sous chef.

Phoebe: Oh, so you re Monica’s boss?

Tim: Actually she’s my — my boss. Sous is French for under.

57) Chandler: Yeah, well, I'm kinda heading into a new
career direction and, you know, you gotta start at the bottom.
Intern: (shaking his head disbelievingly) Dude!
Chandler: Right. Look, I know I'm a little bit older than you
guys, but it’s not like I 'm Bob Hope (he sits down)
(Everybody gives him an inquiring look)
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Chandler: The comedian? USO?!
Intern: (correcting him) Uhm, it’s USA, sir.
(Chandler desperately covers his head in his hands)

58) Chandler: Do you have any ideas?

Joey: Uh, yeah... This guy at work got me excited about going
in on an emu farm. That’d be kinda cool huh? Pitchin’ in on the
weekends, helping to plant the emus...

Monica: Joe... Emus are birds. You raise them for meat.

Joey: (laughs) Yeah! Right! (points at Monica) People eat
birds... Bird meat... Now do they just fly into your mouth or you go
to... you go to a restaurant and you say. “Excuse me, I'll have a
bucket of fried bird.” (laughs again) Or... or maybe just a wing or...
(realises...)

59) Emily: ...and that was all before 10 o clock. The caterer
rang and said it was going to be Chicken Kiev instead of Chicken
Tarragon. And then the florist phoned to say there aren’t any tulips.
Oh, and the chilliest has carpel-tunel syndrome. Were not gonna
be...

Ross: Whoa-whoa-whoa! Emily, (Gives her the time-out
signal.) honey, okay?

Emily: Well, up yours too!

Ross: What?! No! No! That’s — that s time-out!

Emily: Sorry.

60) Ross: Okay let’s put aside that you (Makes quote marks
with his fingers.) “accidentally” picked up my grandmothers ring
and you (Does it again) “accidentally” proposed to Rachel.

Joey: Look, can | just stop you right there for a second? When
people do this (Makes quote marks with his fingers.) | don't really
know what that means. (Ross just looks at him) You were saying?

61) Chandler: Look, Joey, Kathy is clearly not fulfilling your
emotional needs. But Casey, | mean granted | only saw the back of
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her head, but I got this sense that she ’s — she’s smart, and funny, and
gets you.

Joey: You got all that from the back of her head?

Chandler: All right look, I think it’s time for you to settle
down. Y ’know? Make a choice, pick a lane.

Joey: Who s Elaine?

62) Chandler: So I’'m not, not gonna lose her?
Rachel: Oooh, honey, you 're not a total loser.
Chandler: | said, ‘So I'm not gonna lose her?’
Rachel: Oh.



American Talk Shows

(Jimmy Kimmel Live!, The Late Late Show with James Corden,
The Tonight Show Starring Jimmy Fallon,

The Ellen DeGeneres Show)

1) Ch. Matthews: How did you vote on twenty two?

A. Schwarzenegger: 4h...

Ch. Matthews: Did you vote for or against it?

A. Schwarzenegger: For domestic partnership.

Ch. Matthews: But you voted against gay marriage?

A. Schwarzenegger: I...I don’t believe in gay marriage. |
believe in...in partnership, domestic partnership.

2) Jonathan. Okay, this could be revealing. Remember guys,
honesty is the key here. Have you ever smoked a joint?

(silence)

Jonathan. Stop looking at each other! You can 't decide-

Harry. What's the next question?

Jonathan. No, you have to answer to this one!

Grag. What do you expect them to do? ‘I'’ll give you complete
professionalism under a normal circumstances, but this, oh, I did all
kind of drugs!’ That’s stupid!

3) Elvis. You were out in Vegas with some of the people we
work with seven weeks ago. | saw a picture of you smoking a cigar
with our friend Tom Poman.

Demi. Oh God!

Elvis. And people started tweeting at you guys saying...

Demi. If you realize, in comparison to what | used to do, | had
a fucking halo over my head at that bitch.

Elvis. You could 've just said that ciggars are nothing!

4) James. Michelle, you are on a show called Good Behavior.
What is the hardest drug you 've ever taken?
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Michelle. Who wrote that and told you could ask that!

James. Well?

Michelle. Weed, | mean, that’s it.

James. | don 't believe you. I frankly don 't believe you.

Michelle. O-okay.

James. Thank you for being (coughs) honest, you don 't have to
answer that.

5) Pete. Apparently when | take sh..., it’s, like, news.

Jimmy. You know you can 't say that word on television.

Pete. Oh, hey, man, you asked me to be on here. You know
what | mean? I don 't do these things very much.

Jimmy. But you know the rules of television, don’t you?

Pete. | don't.

Jimmy. You work for ‘Saturday Night Live’, what are you
talking about?

Pete. | could get fired from there. | could not get fired from you
show.

Jimmy. Yes, you can!

Pete. | don 't care.

6) David. Why did you drink it? It might have poised you?

Gaga. Why are you keep asking me that? I’'m so fed up of it
(tears the paper with questions apart)

David. What are you doing? Stop!

Gaga. I'm so fed up.

7) James. Joe. You and your brothers all go on vacations
together often.

Joe. Right.

James. If you had to go on vacation with only Nick and
Priyanka or Kevin and Danielle, who would you rather go with?

Joe. Wow. Oh, Lord. Oh, man. Now you involve wives and
make everything more awkward.

8) Katy. Will I have to get married? Again?
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Ellen. You weren 't married.

Katy. | was, when | was 25. | was, it was a long time ago,
honey.

Ellen. To whom?

Katy. His name was Russel Brand. Um, remember you gave me
some wedding gift on this show?

Ellen. Well, yes, | do, I do.

Katy. Cool, cool, cool.

9) Ellen. Have you ever made out with someone double your
age?

Harry. Alright, what is this interview?

Ellen. We 're all having fun!

Harry. I 'm not having fun.

Ellen. Come on. When you change the way you look at things,
the things you look at change. (all laugh)

10) James. The last time you were here, you were with a
Justin Bieber.

Selena. | was with a Justin Bieber?

James. Yeah! (laughs) But now it’s not going on, right?

Selena. No, I’'m single, and | 'm very happy.

James. The last time he was in, we 've got into a conversation,
and he said something, and | said something, and he said something,
and I said something, and... I made him cry.

Selena. Does it look like I care?

11) James. Kim, there are rumors that your sisters Kylie and
Khloe are pregnant. Is it true, yes or no.

Kim. That’s f... disgusting, mate! | hear them all the time and
it’s not even my life, you know. I'm so tired of it, so please, not on
your show as well.

12) Ellen. Finish this statement: “I'm Taylor .
Taylor. I think, birth certificate-wised, it would be ‘Swift’.
Ellen. Like, ‘I'm Taylor Swift and | 'm dating
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Taylor. Nobody. That’s true though.

Ellen. ‘I’'m Taylor Swift and my publicist told me tosay __’

Taylor. Yes, my publicist has actually told me not to answer
any personal questions.

Ellen. Seem like we are finally getting somewhere.

13) Demi. We have to sing her a country song.

James. Can you do a good country accent?

Demi. Honey, I'm from Texas, | can do a great country accent.
James. Right, right, sorry.

14) Kim. You know, sometimes | worry about our mom a
little bit, because I look online and there are all these pictures of her
and Corey. She just doesn 't listen to me when | tell her to take things
slowly.

James. Didn't you, like, get married both times after a couple
of months?

Kim. Not your business, honey, nah ah.

15) James. What is your least favourite city to perform in?

Katy. Why? Why?

James. Just share with everyone where you hate performing
and don 't wanna sell any tickets.

Katy. Shut up! You’re such a mean person! Shut up, you’re
very mean person.

16) Jimmy. You don't want to be like Leona Lewis or Susan
that no one cares about anymore.

Ariana. You re a jerk! I hate conversations like this.

Jimmy. Oh, really?

Ariana. | prefer we talk about my music, not rumors you re
trying to start up about me.

17) Ellen. So, Miley is there doing God only knows what.
Ariana. Girl, come on, she is an adult, she could do whatever
the hell she wants, honestly.
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Ellen. Well, 1 guess so.

Ariana. And she looks amazing, like she looks gorgeous, she
looks stunning, and she is having so much fun. If her choices arent
for you, don 't look at it, like move on.

Ellen. Okay, I’'m gonna skip my question all together then.

Ariana. Talk about something else, worry about bettering your
life, not hers. She is fine, her life is the best it could be right now.

18) James. You've just confirmed your relationships with
Mac Miller on your Instagram.

Ariana. Oh, that what I did? Is that what Instagram means to
you now? Alright, world, let’s go. How did I... How did we get
there?

James. | don't, | don't know. It was question number seven on
my list.

Ariana. Well, is that what it means?

James. | don 't know, that’s why I’'m asking.

Ariana. What are you asking? You sent ascendance, there is no
question.

19) Ellen. So what about Niall?

Ariana. No.

Ellen. Hey, why?!

Ariana. Because | ’'m not Big Sean’s ex, I ’'m not Niall ’s possible
new girl. I'm Ariana Grande, and if that’s not interesting enough,
don 't talk to me.

Ellen. Yeah, sure, okay.

20) Ellen. Name three celebrities you would love record a
duet with.

Cher. Adele, Pink, and, um, not Madonna.

Ellen. You can 't say it on tv, you can't!

21) James. Jessica, does Gaga convince you to stay for
another season?
Jessica. Shots fired, shots fired.
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James. Well?

Jessica. | don 't understand the question.

James. (laughs)

Jessica. No, you know, when... all right, hmm. Thank you for
your question.

22) Lilly. I actually have been vegan for three years now.

Ellen. Really? Wait, wait, wait, don 't you drink alcohol? How
can you be vegetarian?

Lilly. Well, it’s not really.... It’s not made out of an animal, is
it?

Ellen. But you eat fish, right? Fish isn’t meat. Fish aren't
living things.

Lilly. I actually don't, because they are.

23) Lea. | just stepped out for some bubble tea.

Jimmy. What’s bubble tea?

Lea. It is deliciously sweet, refreshing summer drink.

Jimmy. What’s that?

Emma. | love it so much! It’s like tapioca balls in tea.

Jimmy. Wow. | have no idea what we are talking about, but
that was the whites conversation that’s ever happened in this studio.

24) Jimmy. So what’s your favourite Emma Stone movie?
Kate. It’s, um, Harry Potter.

Emma. Oh...

Jimmy. That’s Emma Watson!

Kate. Oh, sorry, sorry! | mean, yeah, sorry.

25) Stephen. What’s the weirdest fan encounter you have
ever had?

Timothee. | wasn't, like, really getting stopped for anything,
and | was on this TV-show ‘Homeland” and somebody came up to
me on the street and said, “I really hope there are the new shots of
your feet this season”.

Stephen. Wait, what were your feet in?
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Timothee. They weren't in it. But | don't know, that’s a thing,
it’s a thing.

Stephen. People wanting to see your feet?

Timothee. Not me in particular, no!

Stephen. You are the only one in the story, Timothee Chalamet.

26) Stephen. Is it true that you 've been cast as Paul Trades
in the new ‘Doom *?

Timothee. Yes.

Stephen. Do you know what fear is?

Timothee. Huh?

Stephen. Fear is the mind Killer.

Timothee. Sorry, | don't get it.

Stephen. Well... Good luck with that.

27) Ellen. We are back with Taylor Swift who was just telling
me about washing her legs in the shower. Did you say you do wash
them or you don 't?

Taylor. | do, because when you shave your legs, the shaving
cream is like soup, right?

Ellen. Yeah, | think that’s the reason most women wash their
legs, because we have to, because we shave our legs.

Taylor. So that counts.

Ellen. Unless you re not shaving and then you 're not washing?

Taylor. 1 don 't think | would say that.

Ellen. But it seems like you did.

Taylor. But | shave every day, so no, I didn 1.

Ellen. Every day? You shave your legs every day?

Taylor. Well, duh.

Ellen. God, you must be hairy.

28) Ellen. Name three things you can slip on.
Jessica. Slippers, um, shirt and slip flip flops!

Ellen. What? No! | meant, like, banana peels and stuff.
Jessica. Oh my God, that was so embarrassing.

Ellen. No!
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Jessica. Right, because you can 't slip on slippers!
Ellen. No, no, you cant, to be honest. But it was pretty clever!

29) Saoirse. | don’t date. | don't do this whole ‘let’s go out
for dinner stuff’!

Ellen. Well, and what if somebody said, “Let’s go out for
dinner”?

Saoirse. | wouldn 't know what to do! Ask me, ask me out now.

Ellen. No, I’'m married.

Saoirse. No, not, like, for real.

Ellen. I'm not going to ask you out! Why would 1?7 | cant,
sorry.

Saoirse. Blah, whatever.

30) Jimmy. Do you still think you have things to achieve as
One Direction?

Harry. Yeah, absolutely, / think from our early...

Jimmy. What s missing?

Harry. Oh, I, um... I just feel like when you come to a point
where you have nothing left to do and there is no point doing it, |
don 't want that for us, and I think there is a lot of things that we want
to achieve and we...

Jimmy. Like what?

Harry. Um, | haven 't finished yet, actually. Um, well, I don 't know.

31) James. So now, being quite famous, can you just come
out on the street and be yourself as normal guys?

Harry. London is... quite... big.

James. Well, it’s not small, yeah.

Harry. It’s quite big, you could lost the —

Louis. What are you talking about? You do talk some shit in
the interviews.

Harry. You may just come out in the street and...

Louis. He asked you if you can walk out in the street and you
tell ‘London is quite big’, mate!

Harry. Fine!
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32) Ellen. I'm glad you took my advice.

Channing. Yeah, | —

Ellen. 1'd no idea you were so ready for it!

Channing. Look, | —

Ellen. It’s like ‘Black Fox!

Channing. That’s —

Ellen. They have, like, two songs. It was that, and what was the
other song?

Channing. Well, you tell me.

33) Demi. It wasn’t totally dramatic, it wasn't totally
stripped down.

Ellen. She got her own way.

Demi. I 'm talking, | don’t interrupt you when you talk.

(audience boos)

Ellen. She got her own way.

Demi. Anybody that says it’s too much is obviously older than,
well, I’'m not gonna say who.

34) Jimmy. | don’t understand what are we talking about.
Where are we?

Dakota. We are in Big Sur.

Jimmy. But are we in a cabin or something?

Dakota. Yes, | —

Jimmy. Okay, and you walk the dog?

Dakota. No, | sort of —

Jimmy. Do they allow dogs in the hotel?

Dakota. Aren 't you supposed let people talk on this show?

35) Neil. What did it feel like? Because you 're coming out of
the restaurant, or whatever, and all of the sudden and they are taking
pictures of you like you 've done something wrong.

Timothee. No, it’s not like that! There was like one guy
(laughing). He probably thought I was Freddie Highmore.

Neil. You 're better looking than Freddie Highmore.

Timothee. No, you can 't say this on TV!
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36) Jimmy. Zayn, you re engaged, right?

Zayn. That’s right.

Jimmy. Do you guys think it’s a good idea that Zayn is getting
married?

Niall. I simply cannot wait to have a celebration, it’s going to
be great.

Jimmy. Zayn, you obviously must really think it’s a good idea.

Zayn. | do think it’s a good idea, yeah.

Jimmy. Well, I’'m gonna tell you now — it is not a good idea.
And we will have a talk about this. But of course, | hope it goes well
and | hope I’'m wrong.

Zayn. I’'m definitely going to get in trouble when I get home
now.

37) Ellen. This is the picture that they used to say that you re
overweight or something? What have they said?

Selena. Yeah, this is the first time | 've ever been called fat. And
it’s weird, because it was like ‘she is a mess!’, ‘she goes into the
deep end!’, and | was like, what, because I’'m on a vacation? Well,
actually, that bikini was too small for me, but -

Ellen. I don't think they were saying the bathing suit was too
small.

Selena. Oh my God, this is so degrading.

38) James. Kendall, so your sister Kylie was supposed to be
here tonight, but she cancelled yesterday morning because she was
sick. Here is a paparazzi photo of her from hours ago. So, my
question is, how is she feeling?

Kendall. Oh my God, you didn ‘t!

James. Would you tell me or what?

Chris (from the audience). Don't tell him, Kendall, donz f...
tell him and just drink your juice.

39) Ellen. Who 'd you share your first kiss with?
Lady Gaga. I think his name was Austin and | was at camp.
Ellen. How old were you?
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Lady Gaga. | was fourteen.
Ellen. Oh, late.

Lady Gaga. Excuse me?

Ellen. Right?

Lady Gaga. Um, absolutely not.

40) James. Earlier in the green room you told Michelle
you 're a huge fan of her work on Downtown Abbey.

Rachel. F...

James. What s the name of Michelle’s character in Downtown
Abbey?

Rachel. I’'m gonna guess, Lady? Cortney Derbyshire? F..!

James. You have to answer that.

Rachel. I don’t know it, no! I have not seen the show.

James. It’s the wrong answer!

Josh. (screams) It’s Mary, for God’s sake!

41) Jimmy. You know that you didn’t have to get engaged to
Ariana Grande to come to our show.

Pete. Wow, good to know. (sarcastically) But | did, though,
hope that s cool with you.

42) Jimmy. You look a little worn out.

Benedict. That’s not a nice thing to say to one of the most
beautiful women on the planet.

Keira. Yeah, f.. you! I'm kidding, but please, don't say that,
like, ever again.

43) Jimmy. | love the cover of the record. Did you know this
was going to be a cover when you shot it?

Cardi. No, not really.

Jimmy. Oh, because of the baby-bump?

Cardi. Yeah.

Jimmy. Um, so | saw your pregnancy reveal, it was all so
awesomely done on SNL, and classy, and it was just so beautiful. You
were rapping in a beautiful white dress, and as the camera came out,
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it revealed your baby bump, and | was like ‘What?!. So, did you time
that out?
Cardi. Yes, | did.

44) Cara. Okay, James, how much of Kobe’s new book that
you were just speaking about have you actually read?

Kobe. How about that James, huh?

James. Now, now, | don 't know if I said | read it.

Cara. You said you read it, yeah.

James. Let me tell you... about that book.

Cara. | want details! About that book. How does it start?

James. What s it called again?

45) Stephen. | assume that people stop you on the street to
tell you how much they loved your performances?

Timothee. Sometimes.

Stephen. Can you tell, when a fan is coming towards you,
whether it’s going to be for one of those movies or the other?

Timothee. Yes.

Stephen. What’s the... What'’s the tell?

Timothee. Well, I don’t know... I mean... I don’t know.

46) Ellen. People like to talk about themselves, so this is why
it’s usually all about ‘hey, how are you’, ‘tell me about you’, ‘how
are the kids’ and stuff like that.

Channing. It’s why I’'m being quite right now.

Ellen. Right, because you don’t wanna know anything about
me?

Channing. No.

Ellen. Oh, I see.

47) Ellen. Name three things you do when nobody is looking.
Kanye. Smile.

Ellen. Three things!

(silence)
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Ellen. Okay, name three things that get you in trouble with
your spouse.

Kanye. The Internet.

Ellen. Okay, f... it.

48) Charlie. Would you please name three songs that belong
to me?

James. Oh no. That’s such a amazing question!

Charlie. They play on the radio so much.

James. | don't listen to the radio, |'ve got a six year old, |
listen to the songs from Frozen!

Charlie. 1've got a lot whole of emotions going through my
mind right now. Well, at least | can see that we are not friends.

49) Jimmy. You could use make up or your phone one last
time, which one would you choose?

Ariana. Is that what you think girls have trouble choosing
between?

Jimmy. Yeah, yeah, absolutely.

Ariana. Is this man assuming what girls would choose
between?

Jimmy. Well, could you really go somewhere without your cell
phone?

Ariana. Yes.

Jimmy. Okay, ladies, learn!

Ariana. No, boys learn.

50) Jimmy. So you perform tomorrow at Grammy’s. What
can you tell us about how it’s set up?

Ariana. | don 't want to.

Jimmy. Do you know what you 're wearing for the performance
yet?

Ariana. What’s the point? I can 't tell you everything.

Jimmy. Well, you could give like a vibe, no?

Ariana. No.
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51) Ellen. Okay, so who is the sexiest man alive?

Charlize. Jennifer Lopez.

Ellen. ‘Sexiest Man Alive’ and you said ‘Jennifer Lopez’ so... [
just thought you were good at it, that’s why...

Charlize. No, I 'm actually really good at it, I 'm a little worried
about you. But! It’s your show so let’s go.

52) James. So let’s talk about your Golden Globe s speech!

Aubrey. Well, all I can remember, is that I said, “Thank you to
young Hollywood for this award, thank you to all the young people,
f... you old people, I'm gonna live forever” and then I just walked
away.

James. And that speech, how did it work out for ya?

Aubrey. Just silence, really. | did it for myself, | don’t really
know why I did it. I 'm sorry. Next question?

James. To be honest, I have many more of them about the
speech.

Aubrey. Ask one more, and |’'m out of this room.

53) Interviewer. (mumbles quietly in French) So pop is your
swing?

Louis. Huh?

Interviewer. Pop? Your swing?

Someone behind a camera. Pop-music. You like pop-music,
right?

Louis. Oh, yeah, yeah, | like pop-music.

54) Cam. Well, up until last month I would reward myself
with Filet-o-Fish. I like Filet-o-Fish at McDonalds.

James. Of course, who doesn 't!

Cam. So straight up (speaks in heavy Australian) after
winning, | would buy myself a burger.

James. Whales? After seeing whales?

Cam. After wins. W-I-N-S. After my wins.

James. Oh, wins! So you win and then reward yourself.
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55) Kely. We just want to show head-down of this dress. Is it
Elie Saab?

Taylor. Yeah, it is, and it’s ombre and it gets lighter at the end
and | have purple shoes on because why not, right?

Kely. I just wanted to show the legs, because as | was telling
you, you are going to come home with more than a trophy tonight, as
here are lots of beautiful men around.

Taylor. (sarcastically) 1'm not coming home with any man
tonight. I’'m going to hang out with my friends and then I’'m coming
home to the cats.

56) Ellen. Never have | ever had someone write a song about
me.

Harry. No, never.

Ellen. (sarcastically) We 're not gonna do this if you re gonna
lie. We 're very honest in this studio, we 're very truthful.

57) Neil. You're also in a project that is getting great notices
for, you re in Lady Bird, right?

Timmy. Yes, right.

(audience cheers)

Army. (mumbles) Yeah, well, that’s fine, all well and good but
we re here to talk about Call me by your name so let’s keep to the
topic, if you don’t mind?

Neil. Oh, wow, | just wanted to acknowledge that he has two
big movies on the screen now!

58) Ellen. You should ask me some questions! Like, do | have
plans for Thanksgiving or something.

Channing. Well, do you have plans for Thanksgiving?

Ellen. Nothing.

Channing. This is going well.

Ellen. (deadpans) You should think of things on your own,
that’s what | 'm saying.

Channing. I mean, just... yeah.
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59) James. How much money did you get to appear in the
‘Fire Festival’ promos?

Hailey. Okay, okay, okay! | am not going to share but it made
for a very generous donation to charity.

James. So you get the money away (sarcastically) after you
saw how, well, great it was? How really kind of you.



British Talk-Shows

(The Graham Norton Show)

1) Mathew Perry: It’s hard to face the page and there’s nothing
there and then you all of a sudden you make something there.

Graham Norton: And how did you...

Miriam Margolyes: (interrupting) And...sorry. Did you have...

Graham Norton: | am just changing the name of the show.

2) Graham Norton: Arnold and Emilia you are in Terminator
Genesis and technically it is the 5th one but it’s the 3rd one?

Arnold Schwarzenegger: No...

Emilia Clarke: (interrupting) | 'm gonna... yeah, yeah, after you,
after you please.

Arnold Schwarzenegger: It’s okay.

3) Kingsley Ben-Adir: | had a pet tarantula and it sounds like a
bullshit story but the tarantula escaped. It was a birdie and spider
and somehow it got out on to the pavement and I went to school...

Graham Norton: (interrupting) I love that even now at your age
you 're not telling the truth. (Everybody laughs). “Somehow it got
out...”

Kingsley Ben-Adir: [ think what happened was...

4) Nigella Lawson: They are sort of dissolved into it and they
aren't salty or particularly fishy but I think a lot of people are just
that...

Hugh Grant: (interrupting) But that’s just thing about fish,
people always say “Oh, but it doesn’t taste fish”. Well, I think what’s
the point?

Nigella Lawson: But that’s why | wouldn 't try and make someone,
1 like saltiness and I like that very intense flavor ...

107



5) Graham Norton: Hello all. Welcome, welcome, welcome...

Helena Bonham Carter and Olivia Colman: (talking to each
other).

Graham Norton: You re right there.

Olivia Colman: Yeah, sorry.

6) Graham Norton: Where are you? Jennifer Connelly? Where
are you?

Jennifer Connelly: I am at home in Brooklyn, New York.

Graham Norton: And Miles?

Tom Cruise: (interrupting) Nice house.

Graham Norton: It does look nice.

Tom Cruise: It’s lovely.

Miles Teller: I'm in Los Angeles, 1’'m also at home.

Graham Norton: Oh, okay, also a lovely house.

7) Graham Norton: If we had all your names it’s like the ultimate
Scrabble score: Schwarzenegger, Gyllenhaal, Delevingne. It’s good,
it’s good, right. Before we go let’s...

Emilia Clarke: (interrupting) You just bypass me.

Graham Norton: Clarke? Who cares?

Emilia Clarke: | have not typical name...

Graham Norton: Clarke, it’s the name of the shoes, who cares?

Emilia Clarke: It’s cruel, oh my god...

8) Graham Norton: Let’s start with Harrison’s and Ryan’s
movie. It is much-awaited Blade runner 2049. It opens on 5th of
October and | mean the expectation hopes for this and how Ridley
Scotts involved, Harrison, you...

Harrison Ford: (Interrupting) | am not just involved.

Graham Norton: You are in it. You are on the poster.

9) Graham Norton: You know, Cara Delevingne, you know, you
are professional.

Cara Delevingne: (interrupting) | wonder why you say my whole
name all the time?
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Graham Norton: Cara Delevingne...Cara...It makes me feel that
| stopped too soon. Cara is the name of something, it seemed that it
is in-flight magazine of Aer Lingus.

Cara Delevingne: Because Cara in Greek means friend, that
could be a thing.

Graham Norton: Yeah, may be that is why | dont just say Cara.

10) Alan Cumming: And | met a real Hooda.

Miriam Margolyes: Hooda?

Alan Cumming: You know, Star Trek...and ah...

Miriam Margolyes: (interrupting) Can you understand what he’s
saying? Because your accent is really strong.

Alan Cumming: (sarcastically) Sorry, | can 't understand you.

Miriam Margolyes: 1’'m gonna talk like you now. | remember
when you didn 't have such a strong accent.

Alan Cumming: When? Where?

Miriam Margolyes: In America...Okay, sorry.

11) Graham Norton: The weird thing is: when you search
online for people who've taken selfies with you Johnny Depp, it
seems it’s not that hard to look like Johnny Depp.

Johnny Depp: (angry).

Benedict Cumberbatch: Wow, that’s a bold claim.

Graham Norton: No, no wait (showing photo). Here are people
out for the night...Oh my God, it’s just met Johnny Depp and fed him
a hot dog.

Johnny Depp: (doesn’t know how to react) She’s happy (about
the girl in the photo).

12) Graham Norton: Rob, you are fan of wrestling, are you too
young for those guys, you don 't remember that?

Rob Beckett: | don’t remember them, (to Stephen) you 're about
40 years older than me, Stephen.

Audience: Ooh.

Stephen: | didn 't say anything about your crazy physique.
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13) Graham Norton: If we had all your names it’s like the
ultimate Scrabble score: Schwarzenegger, Gyllenhaal, Delevingne.
It’s good, it’s good, right. Before we go let’s...

Emilia Clarke: (interrupting) You just bypass me.

Graham Norton: Clarke? Who cares?

Emilia Clarke: I have not typical name...

Graham Norton: Clarke, it’s the name of the shoes, who cares?

Emilia Clarke: It’s cruel, oh my god...

14) Graham Norton: This phrase | haven't uttered before: It’s
you and celebrity pensioners.

Miriam Margolyes: | don't like that.

Graham Norton: Okay, | won 't say it again.

15) Graham Norton: Laurie, you don’t seem fussy about what
you wear.

Hugh Laurie: You 'd better reword that.

Graham Norton: Wait we have evidence, this is you in New
Orleans (showing photo).

16) James Norton: Before to take you chatting to me very
sweetly, being very welcoming and all I was thinking was: “I can’t
believe she’s being so unprofessional”. All I wanted to do was to
focus on my way and you were just putting me off and ruining myself.

Carey Mulligan: Oh, I’'m so sorry.

James Norton: No, no, no...

17) Graham Norton: Felicity, I think 1’'m right in thinking, so,
we were in old BBC TV centre tonight...

Felicity Kendal: Yeah.

Graham Norton: And you made the good life in this building and
a lot of people I think are discovering the show again in lockdown.

Felicity Kendal: (sarcastically) Thank you, Graham. Nowhere to
go.
Graham Norton: No, I just wondered...
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18) Graham Norton: | was surprised because | imagined you’d
be quite lovely and a bit kind but you 're actually quite harsh in the
things you say.

Alan Carr: Oh really? Too harsh?

Graham Norton: Oh no, the trouble I think is because you show
up when things go wrong.

Alan Carr: That’s what | hated about it.

19) Graham Norton: Was there something about you two
working together?

Jack Black: No, that is...now it’s embarrassing...it was his
brother.

Graham Norton: That’s all we have time for tonight.

Noel Gallagher: It is a daily occurrence.

Graham Norton: | am so sorry.

20) Graham Norton: Are you aware of this Johnny Depp that
when Benedict became famous one of the first thing that happened
was that his fans decided that he looks like very like an otter, are you
aware of this?

Johnny Depp: I'm sorry?

Graham Norton: We showed it, these are classic.

Johnny Depp: An otter?

Graham Norton: Yes, an otter, a creature.

Johnny Depp: Him and otter?

(Showing photos)

Johnny Depp: Someone has a lot of time on there.

21) Graham Norton: Here’s the thing, we know Daniel
Radcliffe you have a reputation being lovely to fans, you are very
sweet, you give your time very freely to them. But | read with interest
that you are starting to toughen up now, you are more discerning
with your fans.

Daniel Radcliffe: Umm, what do you mean?

Graham Norton: | mean you were generally nice, but you were
with a friend and she kind of you know...
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Daniel Radcliffe: Oh, yes, right, when you start acting at young
age people expecting you to be really rude all the time...

22) Sienna Miller: What of these songs can you sing?
Ben Affleck: I’'m not gonna do any of them.

Sienna Miller: | just want to know.

Ben Affleck: I won't do it.

Sienna Miller: Not do it, just tell me.

23) Johnny Depp: It’s George.

Graham Norton: What?

Johnny Depp: It’s George.

Graham Norton: It’s what?

Josh: Johnny just keeps looking at me saying: it’s you, isn 't it?

24) Graham Norton: Johnny you've spent a lot of time in
London. Is this a kind of home from home? No.

Johnny Depp: You asked the question and then you said no. It’s
sort of no and yes. | end up here a lot working.

25) Harrison Ford: We were in the basement working on
building a table and he cut off his finger.

Graham Norton: (laughing).

Margot Robbie: Why are you laughing? He is laughing.

Graham Norton: It is quite funny when it was told like that.

Harrison Ford: It wasn 't funny.

26) Graham Norton: Isn't there a sweet story about you, you
were in a restaurant and you were speaking English to your friend,
you know that story?

Arnold Schwarzenegger: (silence).

Graham Norton: Where...

Arnold Schwarzenegger: You mean when | was ordering certain
foods?

Graham Norton: I think it was an Austrian restaurant.

Arnold Schwarzenegger: It was a Hungarian restaurant.
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27) Graham Norton: Is it your first corset role?
Emma Stone: What's a corset role?

Graham Norton: The thing that you wear is corset.
Emma Stone: Oh, yeah it’s my first corset role.

28) Graham Norton: (asking David Schwimmer) And the
starting point of season 2 is...] mean sort of ripped from the
headlines, it’s true, isn’t it?

Nick Mohammed: Yeah, yeah, it is. It’s um...Sorry was that to
David?

Graham Norton: No, no. It doesn 't matter. Somebody speak.

29) Graham Norton: Talking of bonding and links here’s a
weird thing. Um, because Jumbo obviously found a huge success in
America but it sort of inspired, well, not sort of, but actually inspired
by you Rob Brydon.

Rob Brydon: (not understanding)

Cush Jumbo: Well, don’t look so shocked, Bobby. Yeah, I've
always written bits and pieces, but when | was writing ‘Josephine
and 1’ I was drawn back to something that I loved when it first came
on called ‘Marion and Geoff .

Rob Brydon: Oh (showing gratitude).

Cush Jumbo: Yeah (continuing the story).

30) Graham Norton: Is it true that this presentation ended with...

Emma Stone: With «let me go»? What?

Graham Norton: Well, it didn’t end with.

Emma Stone: You probably remember more about that than | do.

Graham Norton: It ends with you put up the picture which says
Emma Stone actress best...

Emma Stone: No, who told you that? Firstly, my name is Emily so
there is no way that it’s Emma.

Graham Norton: Okay.

Emma Stone: And then no...

Graham Norton: So, you didn’t say you’d win an Oscar, so, why
are we telling this story.
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Emma Stone: Why are we telling this story?

31) Ryan Gosling: There was a basement filled with cellophane
and they encouraged me to go to school and see if | could sell it to
my teachers.

Harrison Ford: What are the uses of cellophane?

Ryan Gosling: Hmm...

Harrison Ford: How did it go?

Ryan Gosling: What do you mean what are the uses of
cellophane?

Harrison Ford: | know the name but I don 't know what to do with
it.

Ryan Gosling: Well, you wrap sandwiches in it, it keeps things
fresh.

Harrison Ford: Oh, okay, I 'm sorry.

Graham Norton: (Sarcastically) No, no, no it was an important
question.

32) Graham Norton: But there’s a weird thing, now. Orlando,
you weren 't at guild hall at the same time as Kingsley Ben-Adir?

Kingsley Ben-Adir: No, no...

Orlando Bloom: I don 't believe we were, Kingsley?

Kingsley Ben-Adir: No, we weren’t, but | obviously remember
hearing about you when | was there.

Orlando Bloom: What year it was when you were there,
Kingsley?

Kingsley Ben-Adir: 2008 to 2011.

Orlando Bloom: Oh, great.

Kingsley Ben-Adir: When were you there?

Orlando Bloom: I finished in 1999, yeah.

Kingsley Ben-Adir: Ok.

Orlando Bloom: So, | can’t believe we 're still talking about me
that long ago.

Kingsley Ben-Adir: Oh, yeah, they were talking about it.

(Everybody laughs)
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33) Graham Norton: We've got a picture of you at that age,
here you are (showing the picture). Look at you.

George Clooney: That wasn 't that age. You are a rat.

Graham Norton: Are you younger there or older?

George Clooney: 22.

34) Regina King: | have tree-trimming party and you...

Emilia Clarke: What is it tree-trimming party?

Regina King: Tree-trimming is when people come over and help
you decorate your tree.

Emilia Clarke: Oh, I thought you do it with scissors.

35) Graham Norton: So, you guys were both last year honored,
so you re CBE, Benedict, and you are OBE.

Eddie Redmayne: I’'m not angry.

Benedict Cumberbatch: He’s got an Oscar.

Bryan Cranston: For the yank on the couch, what does that mean
OBE, CBE?

Graham Norton: That’s a very good question. You have the floor
boys.

Benedict Cumberbatch: CBE is the Commander of the British
Empire.

36) Graham Norton: So, the scripts where is it going to be set,
obviously in America somewhere?

Daisy May Cooper: Set in America somewhere.

Graham Norton: (laughing) | was hoping for some more detail.

Daisy May Cooper: | don 't really know.

37) Graham Norton: Do you know who is stepping into the
“Crown’” now?

Claire Foy: Yes. | do.

Graham Norton: Do you really? I thought you'll just say no.

Claire Foy: No, | won 't tell you.

Graham Norton: Is it someone we know?

Claire Foy: Hmm, yes.
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Graham Norton: Somebody famous?

Claire Foy: Stop it!

Emma Thompson: You are not allowed to tell anything right?
Claire Foy: Right.

38) Miriam Margolyes: Were you an alcoholic one time?

Mathew Perry: | still am.

Miriam Margolyes: Not really.

Mathew Perry: Well yes.

Graham Norton: | don't think you ever stop.

Mathew Perry: | am a recovering alcoholic. | am glad we are
talking about that (sarcastically).

Miriam Margolyes: Well, you look great.

39) Graham Norton: Do you have a tattoo, Reese?

Reese Witherspoon: Oh God, | knew you 'd ask me

Graham Norton: Do you?

Reese Witherspoon: Yeah, | do.

Margot Robbie: Where is it?

Reese Witherspoon: | went to college in the 90s.

Graham Norton: Is it a dolphin?

Reese Witherspoon: No, no, no.

Graham Norton: Is it ah...

Reese Witherspoon: (interrupting) No, | 'm not gonna tell you.

40) Graham Norton: It is weird and | know you don’t want to
talk about these things, but you had a bad one, was it the night you
won your Oscar?

Jennifer Lawrence: The night I won... ugh, I don’t want to talk
about that night, |1 had a whole meltdown.

Graham Norton: Okay.

41) Graham Norton: So, series two is there anything you can
tell us about it, could you tease us what’s happening in season two?

Aisling Bea: We only finished on Monday, so we only finished
shooting the show on Monday, so, I can 't really tell you anything.
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42) Graham Norton: Next time we’ll see you will be in the
world of Marvel.

Wunmi Mosaku: Yes, I’ll be in Loki.

Graham Norton: Do you know what episode do you show up in?
Whom do you play? All that sort of staff.

Wunmi Mosaku: Oh I'll show up at the beginning. And | don't
think I can tell you who | play.

Graham Norton: Not even who you play?

Wunmi Mosaku: No, | don't think so. You know, what it’s like
with Marvel. I 'm terrified.

Graham Norton: Those Marvel lawyers they 're just out of shot.

Wunmi Mosaku: Right.

43) Graham Norton: So, the scripts where is it going to be set,
obviously in America somewhere?

Daisy May Cooper: Set in America somewhere.

Graham Norton: (laughing) | was hoping for some more detail.

Daisy May Cooper: | don 't really know.

44) Graham Norton: Obviously you 've been in your film bubble
but have you had any of those lockdown lulls where you learned to
bake banana bread or learned a language or something?

Tom Cruise: No, no, no.

Graham Norton: No, no interest in self-improvement.

Tom Cruise: Really from the moment we were in lockdown...

45) Kenneth Branagh: Sometimes you grow quite a thick beard,
don’t you tease it? How do you get that great big...?

Graham Norton: | do not tease my beard. (Sarcastically about
beard) You 're so shaggy.

Kenneth Branagh: So, naturally you've got a big follicular
capability.
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B. Russian Discourse

IIpo3a

0O0e3pIHNH A3BIK
M. 3owenko

TpyaHslil 3TOT pycckuil s3bIK, fJoporue rpaxnaane! bena, xakoit
TPYAHBII.

['maBHast mpruuHa B TOM, YTO MHOCTPAHHBIX CJIOB B HEM JI0 UépTa.
Hy, B3ate ¢paniysckyo peus. Be€ xopomo u monsitHo. Keckéce,
MepcH, KOMCH — BCE, oOpaThTe Ballle BHUMAaHKE, YUCTO (PPaHITY3CKHE,
HaTypaJibHbIE, TIOHSITHBIE CIIOBA.

A HyTe-Ka, CYHbCS TETephb C pycckoi ¢pazoii — Oema. Bes peun
NiepechIlaHa CII0BaMU C MHOCTPAHHBIM, TYMaHHBIM 3HAaUEHHEM.

Ot oTOro 3arpydHsiercss peuyb, HapyLIAeTcsl JbIXaHue U
TPEILTIOTCS HEPBBIL.

Sl BoT Ha gHsx cibiman pasroBop. Ha coopanun 6buto. Cocenu
MOU pa3rOBOPUIIHCE.

OdeHb YMHBINM ¥ WHTEJUTUTEHTHBIA pa3roBOp ObUI, HO 51, YEJIOBEK
0e3 BbICIIEr0 OOpa30BaHMs, MOHUMANl MXHHUW pPa3roBOp C TPYAOM U
XJIOTAJT YIIaMH.

Hauanocs nieno ¢ mycTskos.

Moii cocen, He cTaphblif e MyKUnHa, ¢ 00POJIOH, HAKIIOHHJIICS K
CBOEMY COCEJy CJIEBA M BEKJIMBO CIIPOCHIL:

— A 4T0, TOBapHIIL, 3TO 3aceaHre MIeHApHOE OYIeT aiu KaK?

— [InenapHoe, — HEOPEIKHO OTBETUIT COCE].

— Ve I, — yAMBUIICS TIEPBBIA, — TO-TO S U TJDKY, YTO TaKkoe?
Kak Oyaro oHO 1 mIeHapHoe.

— la yx OyapTe MOKOWHBI, — CTPOTO OTBETHJI BTOpoid. — Ceromaus
CHJIBHO IIJICHAPHOE M KBOPYM TaKOM MOJ00paIICs — TOTIBKO IEPIKHCH.

— Jla my? — cripocui cocen1. — Heyxxenu u kBopyMm nogodpancs?

— Eii-6ory, — cka3an BTOpOH.
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— W 4t0 e OH, KBOPYM-TO 3TOT?

— Jla Huuero, — oTBETUI COCEM, HECKOJIBKO PACTEPSIBILUCH. —
[TomoGpasics, u BCE TyT.

— Ckakyl Ha MIJIOCTh, — C OTOPUYEHUEM II0Ka4asl FoJI0BOM IEPBBIN
cocen. — C yero ObI 3TO OH, a?

Bropoii cocen pa3Bén pykamMu M CTPOro MOCMOTpEN Ha
co0eceTHUKa, TTIOTOM JOOABUII C MATKOM YJILIOKOI:

— Bor BbI, TOBapwmi, HEOOCh, HE OJOOpSETEe ITH IUICHAPHBIC
3aceflaHus... A MHE Kak-TO OHHM Ommke. Bc€ kak-To, 3Haere Ju,
BBIXOJIMT B HUX MHHHUMAIbHO IO CYIIECTBY JHA... XOTS s, MPSAMO
CKa)Xy, MOCJIeIHEE BPEMSI OTHOILIYCh JIOBOJIbHO MEPMAHEHTHO K 3THUM
coOpanusM. Tak, 3HaeTe JI1, HHIYCTPHsI U3 IICTOTO B MIOPOKHEE.

— He Bcerma 310, — BO3pasun nepBbid. — Eciam, KOHEYHO,
MIOCMOTPETh C TOYKH 3peHMs. BCTynuTh, Tak cka3arh, HA TOUKY 3PEHUS
U OTTE/1a, C TOUKHU 3PEHMs, TO Ja — UHLyCTPHUsI KOHKPETHO.

— KonkpeTtHo ¢aktudecku, — CTpOro momnpaBui BTOPOH.

— Ioxany#, — cornacuics co0eceqHUK. — ITO s TOKE JOMYIIALO.
KonkpetHo ¢aktruecku. X0Ts KaK KOrja...

— Bcerma, — kopoTtko orpe3an Bropoil. — Bcerna, yBakaeMblid
toBapunl. OCOOEHHO, €CllM TIOCIe pedyei TMOJACEKIHMS 3aBapUTCS
MUHUMAJIEHO. JIUCKYCCHU B KPUKY TOT/1a HE 00EpEIIBCSL. ..

Ha TpuOyHy B30mmIEN YenoBek M MaxHyn pykod. Beé€ cmomnkio.
Tonbko cocean MOM, HECKOJIBKO pasropsuEHHBIE CIOPOM, HE Cpasy
3amomuanu. [lepBbIii cocen HMKAaK HE MOI NOMHMPHUTHCS C TEM, UYTO
MOJICEKLIMS 3aBapUBAETCsl MUHUMAIIbHO. EMy Kazanoch, 4To MOACeKIus
3aBapUBaETCs HECKOJIBKO NHAYE.

Ha coceneit moux 3ammkamu. Cocenu mokanu IUieYaMH U
cmonkiu. [ToroM nepBsIii cocel; CHOBAa HAKJIOHWIICS KO BTOPOMY U TUXO
CIPOCHII:

— 3ITO0 KTO 7K TaM TaKOH BBIIIEIIIIN?

— Or10? la 310 npe3uauyM Belmeamy. O4eHb OCTpbIii My>KUMHa.
W oparop nepaeiimmii. 3aBcerna 0CTpo rOBOPUT IO CYIIECTBY JTHS.

Oparop npocTép pyKy BIIEPEN U HA4AJ PEYb.

W xorma oH NMPOM3HOCHI HAJMEHHBIE CJIOBAa C MHOCTPAHHBIM,
TyMaHHbBIM 3HaY€HHEM, COCEM MO CYpOBO KUBaIX rosioBamu. [Tpuuém
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BTOPOI1 coce/l CTPOro MOTJISIIBIBAI Ha MIEPBOTO, JKellasi oKa3arh, YTO OH
BCE )k OBUI IPaB B TOJIBKO YTO 3aKOHUYECHHOM CIIOPE.
TpyaHo, TOBapHUIIM, TOBOPUTH MO-PYCCKH!

B TpamBae
M. 3owenko

JaBeya eny B TpamBae. M cTOIO, KOHEYHO, Ha IUIOLIAJKE,
TIOCKOJIBKY 1 HE JTFOOUTEIb BHYTPH €XaTb.

Croro Ha TIOMIAIKe 1 JTIOOYIOCh OKPYKAIOIIEH TTAaHOPaMOIA.

A enem uepe3 Tpounkuii MocT. I oueHb BOKpYr MOpa3UTEIbHO
KpacuBo. llerpornasioBckas KpenocTs ¢ 3050ThIM ImmieM. Hea co
CBOUM JIEp’KaBHbIM TeueHHeM. TyT e conHie 3akarbiBaerca. OnHuM
CJIOBOM, OY€Hb, KaK TOBOPUTCSI, 00’KECTBEHHO.

WM BOT CTOIO Ha IUIOLIAJKE, U Tylla y MEHS OYEHb BOCTOPKEHHO
BOCIIPMHHMMAET KaKYI0 KPACKY, KaXIbIi IIOPOX U KaXKIbI OT/EIbHBIN
MOMEHT.

PazHble BO3BbIILIEHHbIE MBICIM NPUXOAAT. Pa3zHble rymaHHbIE
(pasbl TecHATCSA B royioBe. Pa3Hble cTUXOTBOpEHUs Ha yM npuxot. U3
[IymkuHa YTO-TO TaKOE BBIILIBIBAET B MaMSTh: «TSTS, TATS, HAILIM CETU
NPUTALIWIN MEPTBELA. .. »

U Bapyr KoHAyKTOpIIa pa30MBaeT MOE  BO3BBIIIEHHOE
HAaCTPOEHUE, TIOCKOJIbKY OHA HAUMHAET CIIOPUTH C OJJHUM I1aCCAKUPOM.

U Tyt s, Kak TOBOPHUTCS, C BBICOTHI 3a00JIAUHBIX BEPIIMH
CIIyCKAalOCh B HAJ3€MHBI MHUpP C €r0 Y3KHMH HMHTEPECaMH, MEJIKUMHU
CTPacCTsAMHU Y HEJOUETAMH.

Mornonast, nHTEepecHass co00il KOHAYKTOpIIA SJOBUTO T'OBOPUT
ITACCAKUPY:

— UYro x BBl aymaere: s 1apoM Bac nose3y? Ilmarure, kopoue
TOBOPSI, IEHBIY WM COMIUTE C MOETO BaroHa.

W cnoBa, KOTOpbIE OHA IPOU3HOCUT, OTHOCATCSI K CKPOMHO
OJIETOMY YeJIOBEKY. [ CTOWT 3TOT 4eIoBEK CO CBOMM IOCTHBIM JIULIOM
Y, OTHUM CJIOBOM, HE IUIATUT 3a npoe3]. OH oTBUIMBAET m1atuTh. U To
poeTcs B KapMaHaxX ¥ HUYEro TaM He HaXOJIUT, TO TOBOPUT YKJIOHYMBO:

— Takas cnaBHEHbKas KOHIYKTOpINA, U TAKUE XOPOLIEHBKUE Y
He€ TyOKM, M TaK OHA CWJIBHO EPENeHHUTCS U ATUM MOPTUT CBOIO
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HapyXHOCTb... Hy HeT y Mens aener... Ceiluac coiy, MUJIOUYKA, TOJIBKO
OJIHY OCTaHOBKY IIpO€ENY...

— To ecTb HUKaKOI OCTAaHOBKH 51 Tebe JapoM HE JIaM MpPOeXaTh,—
TOBOPUT KOHJYKTOpIIA.— A €ciu y TeOsl IEHeT HET, TaK 3a4eM K€ Thl,
Haxall, B TpamBai BIépcs? BoT 4ero s HUKaK He oimy.

ITaccakup roBopur:

— Toxe memKkomM UATH — MOXKET ObIThb, Y MEHS Iy3bIpH Ha HOrax?
Kakue HeuyBcTBUTENbHBIE JTI0IU B HacTosiee BpeMsi. COBEpIIEHHO HE
BXOJAT B TIOJIOKEHHE 4YeJoBeKa. TOJbKO 3a BCE NIEHBIH, ACHBIU U
neneru. Ilpsamo, Moxer ObITh, 3TOro He oOepémibes. Tonpko NaBaif,
JTaBai, naBaii...

['ymaHHBIE YyBCTBa 3amoNHIIOT MOE cepaue. MHe CTaHOBUTCS
YKaJIKO YEJIOBEKa, Y KOTOPOTo HET J1aXKe HECKOJIbKUX IPOLLIEH Ha Mpoe3]
B TpaMBae.

S BBIHUMAIO JIEHBIY ¥ TOBOPIO KOHAYKTOPIIIE:

— IIpumure 3a TOro, KOTOPBIM ¢ MOCTHBIM JIUIIOM. S 3amauy 3a
HETO.

Konmykropiia roBopur:

— Hukakol yriaTel CO CTOPOHBI 51 HE pa3periao.

— To ecTb, TOBOPIO, KaK K€ Bbl MOXKETe He pazpemnts? Bot Tebe
3]IpaBCTBYiiTe!

— A Tak, TOBOpUT, U He pa3peiny. M eciu y HEro HeTy J€HeT, TO U
Mylai OH TMEIMIKOM IIKaHIpI0aeT. A Ha CBOEM ydacTKe paloOTHI 51 HE
JIO3BOJIIO TIOOIIPATH TO, C YeM MBI Oopemcs. M ecnu y denoBeka HETy
JICHET — 3HAUUT, OH UX HE 3aCITyKHUIL.

— Ilo3BonbTe, roBOprO, 3TO HerymanHo. K dyenmoBeky Haio
TYMaHHO OTHOCHUTKCS, KOTJla €My IUIOXO, a He HaoOopoT. Yenoseka,
TOBOPIO, HA/I0 JKaJIeTh W €My MOMOrarh, KOTJja ¢ HHUM 4YTO-HUOYHb
MIPOUCXOJIUT, @ HE TOTJa, KOTJAa €My YyIHO KHUBETCA. A BIOOABOK 1TO,
MOXeT ObITh, MOW POJICTBEHHHUK, U 5 €T0 JKENal0 MOJIepKATh Ha OCHOBE
POJICTBEHHBIX YYBCTB.

— A BOT s Balllero pOJCTBEHHHMKA celdyac OTHIPAaBIIO B OJHO
MECTEYKO, — TOBOPUT KOHAYKTOpIIIA W, CBECHBIIHCH C TpamBas,
HAUMHAET TPeulaTh B CBOM CBHUCTOK.

[Taccaxkup ¢ MOCTHBIM JIMIIOM TOBOPHT, B3AOXHYBIIIH:
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— Kakas momanack Ha 3TOT pa3 sijoBuTas 6a0&Hka. A HY, Opoch
CBUCTETh U MTOE3XKAM JaNbIIIE: 5 ceiyac 3amiaqy.

OH BbIHMMAET U3 KapMaHa 3alMCHYK) KHWKKY, BBITACKUBAECT W3
HE€ TPU YEPBOHIIA U CO B3JI0XOM F'OBOPUT:

— Kpynnas kymropa, 1 uepe3 370 B TpaMBae MHE €€ He XOTEJI0Ch
3pst MeHATh. HO MOCKONBbKY 3Ta 0c00a ¢ yMa CXOAWUT M HE JO3BOJISET
MAaCCAKUPaM IPOU3BOAUTH TMOAJEPKKY, TO BOT INPUMHUTE, €CIIH,
KOHEYHO, HAWJIETCS ClIauM, YTO BPSI JIH.

Konaykropiiia roBopur:

— Yero Bbl CyéTe MHE B HOC Takuhe€ KpyIMHbIC ACHbIU? Y MeHs
HeTy ciayu. Het mu y koro pazMeHsTs?

S ObIO XOTen pa3MeHATb, HO, YBUIS CYPOBBIM B3I
[acca)kxupa, OTI0KUI CBOM HAMEPEHHUSL:

— Bot 10-T0 M OHO, — cKa3an naccaxxup.— Yepes 310 s U He JaBall
KYIIOpY, MOCKOJIbKY 3HAaI0, YTO 3TO Oe3pe3y/bTaTHO U B TPaMBac He
MOTYT €€ Pa3MEHSTb.

— Kakast kaHuTenb ¢ 3TUM 4elI0BEKOM, — FTOBOPUT KOHAYKTOpILIA.
— Torna s TpamBaii ceiluac OCTaHOBIIO U €ro K 4€pry ccaxy. OH MHe
TOPMO3HT MOIO PadoTYy.

U ona 6epércst 32 3BOHOK U XOUET 3BOHUTD.

ITaccaxxup, B3JOXHYBIIH, TOBOPUT:

— DTa KOHIYKTOpIIIa YTo-HUOYIb ocodeHHoe. To ecTh s B nepBbIit
pa3 BIKY Takoe MoBesieHHe. A Hy, IIOr0/Id 3BOHUTH, sl cefvac 3aruiady.
Bor aelicTBUTENBHO KaKOW SIOBUTBINA YEJIOBEK MOIAJICS. ..

OH poercsi B KapMaHe U 10CTa€T IBYT PUBEHHBII.

Konaykropiiia roBopur:

— Yto * TBI, JapMoe, paHblie-To He naBan? HebGock xoren Ha
MYLIKY [IPOEXaTh.

ITaccakup roBOpuT:

— Bcem naBath — noTpoxoB He XBaTuT. [IpUuMu 1eHBIM U 3aTKHU
¢doHTaH cBoero kpacHopeuusi. Uepe3 Takue MEIOYM TPELIUT CBOUM
SI3BIKOM B Te4eHue yaca. [Ipsamo Hagoeno.

— U1 xors 310 Menouu, — cKazaja KOHAYKTOpIIA, O0Opamasch
K IyONMKe, — HO OHM 3aTPYAHSIOT IUIABHBIA XOA JBMYKEHUS
rOCyAapCTBEHHOTO arnmapata. U s uepe3 3To mpormyctuia Henyro mMaccy
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0e30MIIeTHRIX MacCaXupoB. M ero msATHaAIATh KOMEEK OOOILIUCH
rocyJ1apcTBY pyOJieH 1IeCTb.

Uepes 1Be OCTAHOBKH 3JIOMOJIYYHBIN MACCaKUP CO CBOEH MEJIKOM,
CKJIOYHOH JTyIIOW COLIEI C TPAMBA.

U Torna KOHAYKTOpIIA CKa3aia:

— Kakue ObIBatoT OTIETHIC MOICIIB!

[ToroM MBI CHOBa BheXalld Ha KaKOH-TO MOCT, U sl CHOBA YBIIEKCS
KapTUHAMHU TIPUPOJIBI, 1M03a0BIB O MENIOYaX, CBSI3AHHBIX C JBIKCHUEM
TpaHCIIOpTa.

CMepTh YHHOBHHMKA
A. II. Yexos

B oguH npekpacHblli Bedep HE MEHEE IPEKPACHBIA 3K3EKyTOp,
WBan [Imutpuy YepBskos, cuaen BO BTOPOM Psily Kpecenl U INIAIel B
OouHokIIb Ha «KopHeBWIbCKHE KOJIOKOJIa». OH IISIIEN U 4yBCTBOBAJ
cedst Ha Bepxy OmaxeHncrsa. Ho Bapyr.. B pacckazax wyacrto
BCTPEUYAETCSI 3TO «HO BIPYr». ABTOpPbI IpaBbl: H3Hb TaK I[OJIHA
BHe3anHocTel! Ho BApyT M0 ero moMopuiuioch, riasa MoJKaTHIIKCh,
JIbIXaHUE OCTaHOBWJIOCh... OH OTBEN OT IJ1a3 OMHOKIIb, HarHyjCA H...
amuxu!!! YwmxHyn, kak Bugure. YumxaTb HUKOMY W HUTJE HE
Bo30OpaHsiercs. YuxaloT U MYKUKH, U NOJIMLEHMENCTepbl, 1 WHOIa
JaKe W TallHble COBETHMKU. Bcee umxaroT. UepBSKOB HHCKOJIBKO HE
CKOH(Y3UJICS, yTepcsl MIIATOUKOM U, KaK BEXJIMBBINA YETIOBEK, MOTIIAEN
BOKPYT ce0sl: He 00€CIOKOWII JIM OH KOro-HUOY b CBOMM unxaHbeMm? Ho
TYT yX HpUIIIOCh CKOHQY3uThCcsl. OH yBUIEN, YTO CTApUYOK,
CHUIEBIIMM BIEpEAM HETO, B IEPBOM PALy Kpecel, CTaparelIbHO
BBITUpAJI CBOIO JIBICMHY W 1€ TepuaTkod M OGopmoTtan yro-to. B
crapuuke YepBAKOB y3Hall CTAaTCKOro TeHepana bpuzkainosa,
CITy’Kalllero MO BEJJOMCTBY ITyTe€il COOOLIEHUSL.

«41 ero obperran! — nogyman YepssikoB. — He Mol HadanbHUK,
YO, HO BCE-TaKH HENOBKO. VI3BUHUTHCS HAZO».

UYepBsaKOB KalUIAHYJ, NOJAJICS TYJIOBHUIIEM BIIEPE] M 3allENTal
TeHEepaly Ha yXO:

— V3BuHUMTE, Ballle — CTBO, 51 BaC 0OpPBI3ral... s HEYasHHO...

— Hugero, audero...
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— Panu 6ora, uzBunuTe. S Bek... 1 He xenan!

— Ax, cuaure, noxanyicra! Jlaite ciymars!

UYepBsakoB CKOHY3WICS, TIYHO YIBIOHYJCS U Hayall TJISIETh Ha
cueny. [nsanen oH, HO yx OnaxeHcTBa OoJblle HE YyBCTBOBaJ. Ero
HAyaJl0 TIOMY4YMBaTh OECIOKOWCTBO. B aHTpakTe OH mojoIIesn
K bpuzxkanoBy, MOXOmWJI BO3J€ HErO0 U, NOOOPOBIIHM POOOCTH,
poOOpMOTAIT:

— 51 Bac oOps3rai, Bamie — cTBO... [Ipoctute... S Benp... HE TO
YTOOBI...

— Ax, monHoTe... Sl y 3a0bL1, a BB BCE 0 TOM Xke! — cKazain
reHepal U HETEPIIENNBO LIEBEIbHYJ HUKHEH I'yOoil.

«3albL1, a y caMoro exujCTBO B IJaszax, — noaymain YepBsKos,
HOJIO3PUTENILHO TOTJIAbIBAs Ha TeHepana. — M roBopuTh HE XO4Yer.
Hano 6b1 emMy OOBSCHHTBH, YTO S BOBCE HE JKENAl.. YTO 3TO 3aKOH
HPUPOJIBL, @ TO MOAYMAET, UTO S IUTFOHYTh XOoTell. Tenepb He NOAyMaer,
TaK rocje nogymaer!..»

IIpunsa nomoi, YepBakoB pacckasall )KEHE O CBOEM HEBEKECTBE.
Kena, kak mMOKa3alnoch €My, CIHUIIKOM JIETKOMBICICHHO OTHECIACh
K IIPOUCILIEAIIEMY; OHa TOJIbKO WCIyrajach, a IOTOM, KOI/la y3Haia,
yTo BpHu3XanoB «ayxoi», yCIOKOUIach.

— A Bce-Taku Thl CXOJIM, U3BUHHUCH, — CKa3aja oHa. — [logymaer,
YTO ThI Ce0s1 B MyONHKE JepiKaTh HE YMeelllb!

— To-to BOT 1 ectb! Sl U3BMHSIICA, 1a OH KaK-TO CcTpaHHO... Hu
OJTHOT'O CJIOBA ITyTHOTO He cka3ai. Jla u Hekorja ObUIo pa3roBapuBaTh.

Ha npyroii nens YepBAKoB Haiea HOBBIM BULIMYHIHP, IIOCTPUICS
u notien K bpuzxanoBy oObsICHUTD... Boiis B mpueMHyro reHepaia, oH
YBHUJE TaM MHOTIO MPOCUTENEH, a MEXIy IMPOCUTEISIMH M CaMoOro
reHepasa, KOTOpbIN yKe Haual MpreM npoueHnid. OnpocuB HECKOJIBKO
NpocuTeNel, reHepas MoJHsUI I1a3a U Ha YepBskoBa.

— Buepa B «Apkagun», €Xenu NPUIOMHHUTE, Ballleé — CTBO, —
Hayal JOKJIa[blBaTh JK3€KYTOp, — § YHXHYJI-C H.. HEYasHHO
oOpb3rai... 13s...

— Kakue mnycrsxu... bor 3naer yro! Bam uro yromHo? —
00paTuiICs reHepa K CleyIoIIeMy ITPOCUTENIO.
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«l'oBopute He xouer! — mnomyman YepsskoB, OmnemHes. —
Cepaurcs, 3Haumt... Her, 3TOoro Henb3st Tak oOCTaBUTH... S emy
OOBACHIO...»

Korna remepan koHumia Oeceqy C TOCICJHAM IPOCHTEIEM
Y HalpaBWJICs] BO BHYTPEHHHUE allapTaMEHThI, YepBSKOB IIArHyJI 3a HUM
1 3a00pMOTAT:

— Bamie — ctBo! Exxenu 51 ocMenuBaroch 6€CIOKOUTH Ballle — CTBO,
TO MUMEHHO U3 YyBCTBA, MOT'y CKa3arh, packasHus!.. He Hapouno, camu
W3BOJIMTE 3HATh-C!

I'enepait cocTpomI IJIAKCHBOE JINLIO U MaXHYJ PYKOM.

— Jla BBl IPOCTO CMEETeCh, MWJIOCTUCHAph! — CKa3al OH,
CKpBIBAsACH 3a ABEPBIO.

«Kakwue xe Tyt Hacmemku? — nogyman YepssikoB. — Bosce TyT
HeT HUKakuxX HacMmeluek! I'enepai, a He Moxer nousTs! Koraa tak, He
cTaHy ke s OoJblie M3BHHATHCS Tiepen dtuM (andaponom! Yépr c
HuM! Hamuiry emy nmcemo, a xonuts He ctany! Eif-6ory, He crany!»

Tak nyman Yepssaxos, nad aomou. Ilucema reHepany OH He
Hanucan. Jlyman, ayman, M HUKaK HE BblAyMal 3TOrO IHUCHbMA.
[puniock Ha npyroit JeHs UATH CAMOMY OOBSICHAT.

— 51 Buepa npuxoans 6ECIOKOUTH Ballle — CTBO, — 3a00pMOTaJl OH,
KOI/Ia TeHepaJl MOJHSI Ha HETo BOIPOIMIAOLIME TJ1a3a, — He JIsl TOTO,
YTOOBI CMESITHCS, KaK Bbl M3BOJIMJIM CKa3aTh. S U3BMHSIICA 3a TO, YTO,
ynxast, OpbI3HYJ-C..., @ CMEAThCA 51 U He JyMail. CMeIo JIU S CMeAThCA?
E>xenu Mbl OyzieM CMesThCs, TaK HUKAKOTO TOT/Ia, 3HAYUT, U YBAKEHUS
K TIEPCOHAM... HE OyJIeT...

— Ilomen BoH!! — rapkHyn BAPYr NOCHHEBUIMK M 3aTPSICLIMKACS
reHepain

— Yt0-c? — cripocun meénorom YepBsakoB, Miles OT yxKaca.

— [Tomen BoH!! — moBTOpPMII TeHepall, 3aTONaB HOTaMH.

B xuBore y YepsskoBa uTo-TO OTOpBanock. Huuero He B,
HUYEr0 HE Ciblllla, OH TMOMATWICS K JBEpH, BBIIIET Ha YUY U
noruiencs... Ilpuag MammHaneHO AOMOM, HE CHUMasi BULIMYHIUPA, OH
JIeT Ha TUBaH ... TIOMep.
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®opyMbl, cOIMATbHbIE CETH

(Instagram, Twitter)

Tema: «...ITenbMenu B okomax...» (12/2015)

Walter: «Pacckasvieana oona mpysicenuya...

...Bo epems 6oiiHbl UX 8 KOIXO3€e — NOCAe MAHCEN020 paboyezo
OH5L — 3aCMAasisiu 0enams neibMeHu — « 0l Hyaco pponmay...Ho nu
00UH 6emepan condam — HU 6 s6e HU 6 KHUeax — HU pa3y He
VROMAHYI, YMO UX HA NePed08OU KOPMUNU NeTbMEHAMU. .

.1 0e oice onu ocedanu — dmu neIbMEHU OM  NPOCMBIX
MpYoHceHUY pyCCKoU 0epesHu? »

Nico54: «xomy pacckasvisana, 20e pacckasviaia, mebe JTUuHO

pacckazvleana?...
IoiCol...omu 6ce nenvmeHu y MeHs u s ux em (CMOmMpU Ha

asamapky)... @)»

Meukun: «Kuueu yumamov Haoo, a He kKomukcwvl. HapooHuviil
nucamenv Yomypmuu Muxaun Jlamun ecnomunan 6 « Y4emwipe 2ooa 6
WuHenaxy, Kaxk mpyoswuecs Yomypmuu npuge3iu Ha @GpoHm
ootiyam  Opwancko-Xuneanckou — Ouuzuu,  Komopas  Ovlid
chopmuposana Ha meppumopuu  Yomypmuu, 06a nyivMaua
nenvmenel (06a eacoua): «Bom oOesywxu uz Yomypmuu 6 6Genvix
xaramax Hauanu eéapume nervmenu: Komcope Kamsa Cmenanosa,
soenghenvowep 30s Dedoposa, ceésasucmka Bepa Anexceesa, nucapu
Haos Jlununa u lllypa bamosa. [locie mopocecmeennozo coopanus
yveowanu nenomensmu. Hauanonuxk nonumomoena Hukumaes
npeosiodCUl cnemsv YOMYPMCKYIO 2ocmesyto necHio «Kwvizbbl meda
JILIKMUObL, 3e4ecb-a mu 8yuosvl»? 3amem UCNOIHUIU BCeMU THOOUMYIO
nectio «B 3emnanxe». Pykosooumenv Oenecayuu bpuvizeanos K.A.
epyuan nocviiku: 3oe Cemenosne — om Hapromsopasa, Examepune
Cmenanosoii ¢ 3a600a».

U3 nucema om 26 mosabps 1943 cooa: «/lopoeas mama! Kax
Jrcueeutv, Kaxk cebs yyscmeyeutv? I opsuuil hponmosou npusem mebe u
ecetl moell cembe. B amu Onu k Ham npueszdsicana Oenecayus uz Haulell

126



pecnybonuxu. Bmecme ¢ opyeumu nooapkamu Ham npusesiu yewlil 6a20H
nenvmenell. Bom yousunu. C naweti macmepckoti mue u Haoe Jlununoii
omnpasuiu OOILULYIO NOCHLIKY. eCib U 00eHCOd U NPOOYKMbLY

Nico54: «0a, nerbmenu ne 8 OKOnax, a 8 20106ax HEKOMOPbLIX
pycoghobos, cozoarouux no0ooHvle mevot.. 1 »

Bacs (29876): «[leuxun eviue 0asno omeemun — enu neivbMeHu

Pt

6 BOUCKAX... NPONIem ¢ MeMoll... "= »
imvn: &4 S Hy u mema..»

Tema: « ITopa roroButbes k aedonry» (04/2016)

MunucrepcrBo IlpaBabt u  Jlkm: «Bcemupnwiii  6anx
npoerozupyem, umo Pesepenviti ¢pono Poccuu 6yoem noaHocmvio
ucuepnan x xonyy 2016 cooay.

nowelyc: «B smom cody npoenosupyiom obunue 2pu6os 6
Poccuu

nepescugem»

KontrR: «3nauum u nozonosve excuxog ysenuuumcs... Ewe u
3a2CuUpyem...»

Tema «O cBobome B CIITA» (12/2015)

Track-Dbf:  «/Iyywe 6v1 «Ceob600a cnosa» nozeonuna
amepuxkanyam y3Hames kmo u 3a umo youn JFKy

sgruzov: «lluwume sicuee, umo maxoe JFK? »

Balaganoff: «/Ipesudenm Kenneou — John Fitzerald Kennedy»

sgruzov: «lloumu wxax EFH. He oyman, umo Hawu
COKpawarom u amepukaHCcKux npe3uoeHmos

Track-Dbf: «:) B socemv nem muocue max Oymaiom, He
becnokotimecs »

Tema «BoccranoBieHue poccuiickoit sxoHomukmy» (12/2015)

CMEPUI: «Ceuuac 6 s3xonomuke meopumcs npumMepHo moaxice,
umo u 6 1992 200y. Peanvnoe eoccmanognienue naunemcs uepes
yemvipe ¢ NONOBUHOU 200a»
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Bacsi: «B credyrowem 200y yoice HAUHemMcst 60CCMAHOBLEHUEY

CMEPUI: «/]a mbi conuwn)))))»

avramchenko2015: «Baneyewn? I'0e mol a 20e 4.5:Dy
http://www.politforums.net/internal/1449728373_1.html

Instagram Baagumupa Kupunosckoro (19/04/2018):

zhirinovskiy: ~ CoBpeMeHHBIE  IIKOJIBI ~ BCE  MEHBIIE
HPUCTIOCOOIICHBI K BOCIUTaHHIO HOBBIX HOKOJICHUH.
JluCKpUMUHALUs,  OTCYTCTBUE  IOJIOXKHUTEIBHBIX  IPUMEPOB,

pPaBHOAYIIWE POJUTEIECH M YUYHUTENEH CO3HAl0T YCJIOBUS JJIS
pacrpoCTpaHeHUs SIUAEMUH HAMaJACHUN Ha LIKOJbl UX YYEHUKAMH,
Kak 3To mpomsonuio 18 ampens B bamkupun. Bce momoOHbIE
HalaJeHUsl COBEPILAIOT MaJbUYMKH, MOTOMY YTO OHHU IO INPHUPOJE
Oosee arpeccuBHbl, YeM A€BOYKU. CKOJIBKO ObI Mbl HU TOBOPUJIH O
pPaBHONPAaBUU — pasJelieHHe O II0JOBOMY IPH3HAKy BCE PaBHO
OCTAHCTCA KIIIOYCBBIM, IIOTOMY YTO 3TO Hallla IpHUpoaa. Ho B mixonax
y Hac paboTaroT B OCHOBHOM XEHIMHbBI, KOTOPbIE HE BCEI/la MOTYT
BOBpeMsS [JaTh NPaBWIBHBIA COBET MaJbuMKy U, TeM Ooee,
CIPAaBUTBCSI CO CTaplIEKIacCHUKOM. [lo3ToMy B IMIKOIY HYXHO
BO3BpaliaTh neaaroroB-My>K4uH. " IMo4YeMy HE HallpaBJIATh HAIIUX
yuuTeneil Ha Kypchl caMOOOOpOHBI, 4TOOBI, ecau yxx Takoe YII
MPOU30IILI0, OHU MOTJHU JaTh OTHOp, 3AIIUTUTH U ce0s, U JeTen?
Benp B Kilacce OHM caMble CTapIIME€ U HECYT OTBETCTBEHHOCTBH 3a
IPOUCXOJSIIEe, HO Ha NMPAKTHUKE 4YacTO OKAa3bIBAIOTCS a0OCOJIOTHO
0eCIOMOIIHBIMHU JaXe Mepe]l CBOMMHU M0I0TIEYHBIMHU.

OTKIHK:

_lomotiv_: A dro TOAKy YTO CaMoOro MocamiT 3a TO YTO
NPUMEHUIT caMOO0OPOHY. 3aMKHYTHIM KPYT TOTy4YaeTcsl U TaK U TaK
YUUTEINSI TOCAST

rozaliiabekker: 3akonsl!!! YMoM co3naiite u kecapro kecapero!
VYuutens — yuut! Oxpana — oxpanser!

ru.ste: Kakas camoo6opona? Moxer emi€ no Kanamry pazgats?
N Bce xak y amepoB! A TO0 m mneperonum! Eciu He oOpatum
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https://www.instagram.com/_lomotiv_/
https://www.instagram.com/rozaliiabekker/
https://www.instagram.com/ru.ste/

BHHMaHHUE Ha TyXOBHO-HPABCTBEHHOE BOCITMTAHHE JCTEH, TO KHPIIBIK
HaMm Bcem!

Twitter Kcennu Cobuax (3/06/2018):

@xenia_sobchak: Bsl B0OOmIE MOHHMaeTe dYTO BOKPYT
MPOUCXOAUT? ApPECThl MO JIOOOMY IMOBOJAY CTalU OOBIIEHHOCTHIO
*u3HU! MBI IPEBPATUIIMCH B MOJHUIIEHCKOE TOCYIapCTBO.

JlaHHBIC BBICKA3bIBAHHE MPOU3ONLIO B OTBET HA MYOJIMKAIHIO
00 apecTe NepBOKYPCHHKA 33 BaHIATH3M.

OTKIIHK:

@NoDrinkForAll: Bel Bens moHnmaere, 4To apecToBaTh MOTYT
TOJIbKO 1ocie mpuroBopa? IlpaBunbpHO, yTO yruiu ¢ opdaka, mgaxe
3JIEMEHTApPHO HE MOXETE 3a/IepKaHKe OT apecTa OTIUYHTD.

@EllorsTweet: Ara T.e. MO)KHO pa3pUCOBBIBATH BCE M BE3JIC.
Kcroma a naBaiite Bam aBepb paspucyem? A He He OyaeMm BHI ke
3asIBJICHHUE TTOOSNTE CTPOUHTh, AITO3UIIMOHED BBI HAIIL.

@korvin: To ecTh BbI CUUTAETE YTO aKTa BaHIAIU3Ma He ObLIO,
WM YTO 32 9TO HE HY)KHO HaKa3bIBaTh?

Instagram Buraaust Muaonosa (15/05/2018):

Villemilonov: ceronus Ha #pamuoKIl oOcyxnaem moromux
#ab — nobenuresne «eBpOBUICHUS
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Poccuiickue TOK-110y

1) Hunemmo: A na cmpoiike cmpoun, mubo 1omMan mo, 4mo
cmpounu opyaue, y MeHsl 0Jisl 9Mo2o 8ce20d Obllo OYeHb MHO20 CUI...

Hean Ypeanm: (nepebusaem) Craogicu, npocmo, s 0ymaro, eciu
celiuac 6yoem sxckypcua 6 Examepunoype, no mecmam Hunemmo
3004e20, ecmb KAKOU-mo 00OM, KOMOPblll Mbl CMPOUL?

2) Hean Ypzanm: [Ipasunvro s nonumaro, 4mo...

Anexcanop Ilempos: (nepedousaem) Hzeunu, Banv, 51 mebs
nepeowio.

Hean Ypeanm: Jlasaii...

Anexkcandp Ilempoe: A ecnomHun makyio  CMEWHYIO
ucmopuio....

3) Hean Ypzanum: [1o npwioickam 6y0ym copeenosanus?

Anuna 3azumosa: /la, manvuuxu npomue 0esoyex

Hean Ypeanm: Manvuuxu npomus oegouex?

Anuna 3acumosa: /la, a y Hac...

Hean Ypeaum: (nepebusaem) Haxomey-mo cxnecmuymes,
X0mb 8 pueypHOM Kamaruu mvl Y8UOUM, SMY OOUHIO.

Anuna 3acumosa: Y nac...

Hean Ypeanm: (nepedbusaem) A 6oobwe MmodxcHo max
MATLYUKU NPOMUB 0eB0UeK?

4) Hean Ypzanm: Jlasail pacckadxcu Ham npo smy écmpeuy,
Mumeb.

Mumsa @omun: O, ciywatime, 3mo 0b110 0O4eHb OABHO ...

Hean Ypzanm: (nepedbusaem) Imo Ovi1 mom nepuoo, Ko2coa
mul ofcunl 8 Amepuxe?

Mumsa @omun: Hem, nuueco noooonoeo, si mozoa xcui ewe 8
Hosocubupcke, 1 mozda 6vin euge, no-moemy...

Hean Ypeaum: (nepebusaem) Omo 60 6pems 6usuma
Pumckozo Ilanvl 6 Hosocubupck?

Mumsa @omun: Hem, smo Owvin0...Bans, oail s pacckasxcy,
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noXcanyucma, NOMOMY UMO 3MO Ol MeHs UCMOPUl OYEeHb
B0IHUMENbHAA.....
Hean Ypezanm: [looxcanyiicma.

5) Jleonuo Axyboeuu: Mne 6ceeoa kazanoce, umo 00U,
Komopbvie, mam, 6 9Kpame, OHU KaKue-mo Hebodcumenu, HA8epHoe,
Y HUX eCmb Kakas-mo pyKda, HOmomy Ymo HpoCmo max NOnacms Hd
meneguoeHue Heavssa, u A Oyman. boowce mou, eom kak smo
uHmepecHo, om cuacmoe 0Ovl, 80M My0a NONACMyb Obl, HO MO, MO
HeB803MOIICHO.

Hean Ypzaum: Omo Bvl yxce pabomanu eeoywum, eenu
KOHKYpC Kpacomul?

Jleonuo Axybosuu: Hem, nuueco nodob6Ho2o, He 2060pu 5Moeo.

Hean Ypeanm: Omo ewe 00 8ce2o smozo?

Jeonuo Axyboeuu: /[o ececo... A, koeoa nepsviii paz nonai...

Hean Ypeaum: (nepeousaem) Kem Bvi pabomanu moeoa,
Koz2oa Bvi 06 smom oymanu?

6) Mumsa @omun: A nacmoavko 6vin okpulien ycnexom «Little
Big», s oyman, umo...

Hean Ypzaum: (cmeemcs, nepeousaem) A ne moey, npocmu,
benocnexcrka (cobaka Mumu Domuna, xomopas Haxooumcs 8
cmyouu) Iloxkasxcume xpynuo bBenocnexcky. benochesicka, kaxas
meos nobumas nechs Mumu Domuna? (cmex 6 3anre) Buouww, u
JIUYO Y Hee 2080puUm 0 MoM, Ymo ce Oyoem Xopoulo.

(npooondicarom paseoeop)

7) Hean Ypeaum: B obwem, som s3mom Oenb, nsamoe 4ucio,
60M MU MYPHUPLL NO NPLIHCKAM MO, HABEPHOE, U eCMb, MAKO20
HUKo020a He ovlio?

Eezenua Meoeseoesa: Jla, oa, umo-mo Hosoe. U, nasephoe,
9MO eOUHCMBEHHAs 8ellfb, 3a KOMOPYIO MOICHO NOOIA200apum...

Hean Ypzaum: (nepeousaem) Ilepeviti xauman? Ja, smo
COUHCMBEHHASL BElLUb.

Eeecenun Meoseoesa: Ilanoemuio, xomena ckazame...

Hean Ypeanm: A, nandemuio, 20Cnoou...
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8) Hean Ypeaum: Maxc, s s3naro Mawy 6000we 6om
«makycenvkouy, Ha «Hapoonozo apmucma» ona npuwina, s eein, 6om
maxyto s nomuro Mauiy.

Maxkcum Aeepun: Knaccmas, npasoa? A kakoti ouanasom.
Omo npocmo, smo mak 300pogo. Bom cmompu, ona sice manenvko2o
pocma...

Hean Ypeanm: (nepebusaem) Bom cmompu, oa...

Maxcum Asepun: OHa dice MareHbKO20 pOCMA...

Hean Ypeaum: (nepeousaem) Tol Oondicen 2080pumov npo
AKMepCKyIo uepy 8 OCHOBHOM....

9) Hean Ypeaum: Tovl Ovi1 6 npocpamme « MoOHblll npuco6op»
U 80M mMbvl, CMOMPU, MOOHBIU Yel08eK, UHMELIUSEHMHYLU, 51 MHO20
paz CMaikugaics ¢ moobou Ha yauye...

Anekcandp Onewko: (nepebusaem) Y mens KpacHvie HOCKU
kax y Ilosnepa, meoezo opyea, suouuis?

Hean Ypeanm: Jlaono. Cmompu. /lasaii max, Hy, He HA 6ce
00JIIICEH peazuposams, Hy, CKA3AJl U CKA3AJ, 6Ce.

Anexcandp Onewrko: Hy, koneuno.

10) MHean Ypeanum: Duiunn, umo 3a ucmopus Oviia C
Onveou?

Qununn Kupkopoe: A npocmo MHe HANOMHUAU — UX
OMHOWEHUsT MOU KO20A-MO OMHOWEHUS, NOMOMY YMO K020d Mbl
HAX0OUUbCA...

Hean Ypeanm: (nepedousaem) C kem 3mo unmepecno?

Qununn Kupkopos: Hy ...

Hean Ypzanm: He coeopu c kem.

@Dununn Kupkopoes: C genuxotl.

11) Anexcen Azyoun: A npuexan, Kynui Mawiury, 60m Mos
nepeas makas. OHu 2osopsm, a 20e Oenveu? Bom, noocanyiicma,
9Mo 6om...

Anuna 3azumosa: (nepebusaem) A vl He 60sMUCH He cOamb?
U mawuna npocmo max KynJiema.

Anexceit Hzyoun: bosincs nu s coams? He coams?
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Anuna 3aczumosa: He coameo.

Hean Ypeanm: He coameo.

Anexcen Azyoun: Hem, 6osnaco au mol He coams?

Anuna 3azumosa: A 6osnace, nosmomy He NOKYNAIa MAUIUHY
3apanee.

12) Mapusa Kucenesa: Jlasce unoc0a MOINCHO NO360]UMb
cebe YIblOHYMbCA U PACCMEAMbCS, HO MO, KOHEYHO, 00Ibule
noX0Jice HA CaPKa3M.

Hean Ypeanm: Hy oa, muno. «Hy, mol u..., Xxm...»

Mapusa Kucenesa: Hem, cexynoouxy, smo meou cioea, maxkux
CJ108 51 He 2080Pi0.

Hean Ypeanm: He coeopuws maxux cnos?

Mapusa Kuceneea: Hem.

Hean Ypeanm: Hy, oymaew sce max?

Mapusa Kuceneea: Hem, koneuno.

Hean Ypeanm: A xouy, umoodwvl mol nopocana, Mauw.

Mapus Kucenesa: 3auem?

Hean Ypeanm: Hy kax.

Mapusa Kucenesa: Hy, paccmewu mens, umobvi MHe OblL1O
CMEUIHO OYeHb.

Hean Ypeanm: Jlasaii s 6y0y uumamos mebde wiymku, Komopbwvie
Y MeHs mym Hanucamvl.

Mapus Kucenesa: /lasaii.

Hean Ypeanm: Ho y mens nem mym utymox.

Mapus Kucenesa: Bom smo cmeuino.

Hean Ypeanm: Bom, suouwn, Maw, éom smo cmeuwto.

13) Hean Ypeanm: I[lonun, ny 6oobwe, s 6om, nosepv MHe,
80M Xoyeulwb, 51 CKadxicy mebe ceuvac, Kak ece oyoem?

Honuna lazapuna: Hy, cxasxcu, kak e6ce 6Oydem, mbvl Kak
Banea?

Hean Ypeanm: B 21 200y, npudews crooa yice He 00HA.

(Monuanue)

Honuna I'azapuna: B cmvicrie b6epemennasn? I'ocnoou, e oaul
boe.
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Hean Ypeanm: Bom umnmepecno, meHs adxc camoz2o 8 nom
opocuno. Yocac kaxou. Bce uou omciooa, éce, sce. Mou x ceoemy
CYIHCEHOM).

14) Hean Ypeanm: /lanv, ny, obvichume Bol nam, smo sice
OYeHb UHMEPECHO, HEeBO3MONCHO JMO He NPUHUMAMb BCEepPbes,
9 munnuonos nodeti cmompum, Bui boeamuiti camocmosmenvhblil
yenosex, kK Bam 3anucvisaromces 6 ouepedv 36e30vl, umoodwl ¢ Bamu
CHAMb 8Ude0, U 5 Xouy, umobwl Bel noopobree pacckazaiu 06 5mom
npoyecce, KaK 3mo npoucxooum.

Mana Munoxun: Cremox mux-moka?

Hean Ypeanm: Hem, nem, kax ¢ Bamu 0ocosopumucsi.

15) Jansa Munoxun: Y nac npocmo ne 6vi10 menieonos, y
MeHsL ObL, HY, 51 O1amHoU mam Ovll, a y He2o He ObLIo.

Hean Ypeanm: Ymo osnawaem, umo Bol Ovliu oiamuvim?

Mansa Munoxun: Kak ckazamo 61amuotl...si bl 1100OUMUUKOM
oupexmopa, HagepHoe, makx.

16) Hean Ypzanm: Cnywaii, Hy, Hegeposimubwill )y meos
pebeHoK.

Anexcanopa Bopmuu: Kpacueuvlil.

Hean Ypeanm: Ouenv kpacusbiil.

Anexcanopa Bopmuu: B koo 6vl, ka3anocs Ovi.

Hean Ypzanm: Hy, s ne 3Hato, i omya He 6udein, HO MHe
Kasicemcs, ymo...

Anexcanopa bopmuu: B meos, Usan.

Hean Ypeanm: (monuanue) B mens?

Anekcanopa bopmuu: (nenosxo) Mumb, 1n06u, nioxue
ULYMKU...

Hean Ypzaum: Cawyne, Cawyns, cobepucs.

Anexcanopa bopmuu: /la, éce.

17) Hean Ypeanm: Boi maxoti noomsHymeiii, COOpaHuwlil...
Jleonuo Axyooeuu: Hy, ecnu 6v1 ewe ne smom KOpoHasupyc, s
Obl uysCcmeosa cebs ewje ydue.
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Hean Ypzaum: Bvi umeeme 6 6udy, umo y Bac ceiiuac
Koponagupyc?

(Cmex 6 3ane)

Jeonuo Axyboseuu: Hem, nonumaewb, 0eno 6 mom, ymo s
nepecmai Xxooumas 8 3ai.

Hean Ypeanm: Aaa...

18) MHean Ypeanum: (pacckazvieaem ucmopuio) Bom maxas
80m ucmopus.

Kanna baooesa: A npocmo nooymana, a 3auem mvl MeHs.
npucIacunl, UHmMepecHo, NpPocmo, uYmodvl A dImo  caywana?
Unmepecnas ucmopus...

(cmex 6 3ane)

Hean Ypeaum: Kaun, Hy, eciu uecmuo, Hy, 0a s npueiacul,
mbl Jice MeHs He npuziauiaelub, s NPUSIAcuil, ymoobvl mvl MO
nocuywana.

Kanna baooesa: Tax mur yce ¢ I[losnepom ezouwn, 3auem
mebe co MHOU?

Hean Ypeanm: Xouewb, 51 00viACHIO mebe pasHUuyy Mencoy
moboti u [losnepom? Ymo mot 6 [laname 8vixoouuib no 8MopHUKAM,
a OH no cpedam, 60m u éce.

Kanna baooesa: A ewe na cexynoouxy 00.

Hean Ypeanm: Omo s He 3Hal0, umo HA 3MO OMEEemMumo,
CO2NaULyCh, Ha BCAKUL CYYAll ¢ MOOOLL CO2NAULYCh.

Kanna Baodoesa: A oasxce ne 3naro, umo 5 ckazand...

19) @uaunn Kupxopoe: Kax na 6030ywumnom wape.

Hean Ypzaum: Kax neodxcudanHo moul evbiulesl HA 8030YULHbBIL
wap.

@ununn Kupkopoe: Ilomomy umo nocie moeo, K020a Mbvl
OmMvIZPANUCS...(cMompum Ha [mumpus Xpycmaneea, Komopwli 3a
kaopom) Hy umo mel max cmompuuis Ha meHa?

JImumpuinit Xpycmanee: Yecmno coeops, me cmompen...Hy,
JIGOHO ...

@Dununn Kupkopos: (npooonsicaem ceoul pacckas).
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20) Maxkcum Iankun: (noem) 3a smo modzicrno 6ce omoame...

Hean Ypeanm: (cmeemcs)

Maxkcum I'ankun: Hy umo mol porceuts mo?

Hean Ypeaum: A xnsinyce mebe, s om 60IHEHUS 3A0bLL IMY
necHIo.

21) Hean Ypzanum: Kax ¢ Bamu docosopumvcs? Ha umo Bui
obpawaeme enumanue?

ana Munoxun: B nepsyto ouepedv mol 8bibupaem Kax. Ko2od
KAJHCObLU Yen08eK 8 KOMAHOe 3d, Mbl co2iauaemcs, Ko20a xoms Ovl
00UH NPOMUB U OOBACHAET NPUUUHY ...

Hean Ypecaum: To ecmv Bvl maxk owce, xax 6 Bamuxane
evioupaeme llany?

Hana Munoxun: A He noHsn, 51 He 3HAO MAKO20.

22) Hean Ypeaum: [10002cou...kax ghamunus meoezo...?

Koncmanmun Xabenckuii: I[1naxos.

Hean Ypeanm: Ilnaxos, xoneuno, Anopeil.

Koncmanmun Xaobenckuii: Veope.

Hean Ypeanm: Heopw (cmex). AnOpeti, 3mo s 6CHOMHUIL, 21O
Kkunokpumux. Hy, nesasicno, moe 61 cogpams...

23) Hean Ypzanm: [lepeuucau, ko2o mvi Henasuoel.

Mopzenwimepn: Hem, ne 6yoy. Jlaono, 6yoy, Tpun Iluna.

Hean Ypzanm: S eom ne 3uaro Kmo, 3mo, HO 51 MOdHCE YHce
Kak-mo maxk Hacmopoxceno omuouryco k Tpun Iluny, 6 moem ciyuae
9MO 6ce dice DONbULEe NOX0JICEe HA TIeKapCMEO.

24)  @uaunn Kupxopos: On npuexan 0oMoll.

Hean Ypzanm: Kyoa?

Quaunn Kupkopos: Ko mue, na mou ocmpos.

Hean Ypeanm: (cmompum 6 3ai, pazgooum pyKamu)

(Cmex 6 3ane)

QDununn Kupkopoe: Hy umo?

Jasa: Ocmpos, peanvhviti 0cmpos, 9mo He ULymkKa.

Hean Ypeanm: Tol umeewv 6 uody Jlocunwiti ocmpos uau...?
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Qununn Kupkopoe: Hem, nem, s na eocyoapcmeenHoe He
nokywarocw. Mou manenvkuii ocmpos, 6 [loomockoswe.

25) Hean Ypzaum: [loexan u cman 1uHe8UCMOM, HA KAKOM
omoenenuu, kemamu?

Onez Casuenko: Y Hac ecmb YCI08HO-NEOA202UUECKOE
omoenenue, Ho OHO...

Hean Ypeanm: YUmo oszumauaem... Koeoa mwl, Hanpumep,
2080pUM NPO MUHCKUE YHUBEPCUMENbl, YO 03HAYaAem yCl08Hoe?

Onez Casuenko: Hy, ceiivac y nac «ycnoguvie» 00biuHO Opyeue
noHsAmus 0v16arOm, HO KACAMENbHO CNeYUdlbHOCMU. ) HAC eCchib
npocmo neoazozuyecKkue YHUGEPCUmemvl, KOmopwvle 6blNyCKAOm
npenooasameiel, a 8 Munckom T'ocyoapcmeennom
JIUHSBUCTIUYECKOM YHUusepcumeme, mol noiyyaeulb: CneyudaibHOCmMy
JIUHSBUCTN-NPEN00a8ameib.

Hean Ypeanm: A umo smo maxoe o3nauaem?

Onez Caguenko: Omo, Hasepnoe, camas pasmvlmas
cneyuanuzayus, KOMopyr MOXCHO noayuums 6 benopyccuu.

26) Oanavza Byzoea: Tym ouenv npusmuo 6bl10 yeudems ux @
yucne moux eocmeti (I’ apuka Mapmupocsna u ezo sceny) A ux 36ana.

Hean Ypeanm: C dncenou?

Onvea Bysosa: C dicenoii, 6e3)ycio6Ho.

Hean Ypeanm: Kax oceny 306ym, Onv?

Onvea Bysoea: (ne nomns umenu) Ilpekpacnas sxcenwuna...

Hean Ypeanm: (cmeemcs,)

(Cmex 6 3ane)

Onvea By3oea: Kpacusas, snecanmmnas, ouapoeamenvhas.

27) Aezama Myyenueue: Mot ¢ Anopeem Bypkosckum uepaem
08)X...

Hean Ypeanm: Anopeii byproeckuil?

Azama Myuyenueye: Jla, Anopeu byprxosckuii, on x mebe
Yacmo 3axoo0um, mul €20 NOMHULUb, 0d, MAKOU PbIHCEHbKUI.

Hean Ypeanm: (monuum)

Azama Myyenueue: Hy naono, negadicto...
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28) Jansa Munoxun: A euepa 3anycmui 60uHY.

Hean Ypeanm: A, oa umo 6vi, 5mo 6vi?

Hana Munoxun: Bvl 3naeme o neti?

Hean Ypeanm: A, moowcem Ovimb, 0 Opyeotll 6oliHe ceudac
nooymain. 9mo 8ouHa mericoy Kem?

Mana  Munoxun: Mexcoy e6onkamu — cMauiukamu U
eo0UHOpOcamu.

Hean Ypeanm: A nem, 51 nooyman o opyeoil.

29) Hean Ypeamnm: Pacckasicume, nooxcanyicma, Kannua,
Kak, cobcmeenno, namoemus, Bwul owce ee mam npoeeru mo 8
OCHOB8HOM, a He 30ecb. Paccrascume, rax owcusem mup, eom Bobi
ceOUMU 271a3aMU MO 8UOeNU. IMO OUeHb UHMEPECHO, NONHCATVICIA.

Kanna baooesa: (monuum)

Hean Ypeaum: Jlasaiime s Bam nepeeedy. (Hauunaem @
WYMKY 2080pUmMb HA UMATbAHCKOM,)

Kanna baooesa: (cmeemcs) HopmanvbHo HA00 SUOUULDL
3a0aeams 6onpoc, s He cpasy nouumaro. Hem, na camom Oene 5
npocmo O0ymana ¢ yYe20 HA4aAmMv, s dce He Mo2y max Ovbicmpo
omeeuamsp, MHe dce Ha0o NOOYMAamy CHAYAA.

30) Hean Ypeanm: Kax on yxascusaem, 6om, K020d maxou
eom yenogex, makou akmep, Cmacwv?

Cmaca Munocnaeckaa: Kpacuso. Cawa — pomanmux.

Hean Ypeanm: Pomanmux?

Cmaca Munocnaeckasa: /a.

Hean Ypeanm: Caw?

Anekcanop Ilempoe: Cnacubo.

Hean Ypeanm: Bom, 3naewv, umo mue npusmno 6 mebe?
Ymo mul O0ocmue moeo YpoeHs, Ko20d Mbl NPOCMO MONCEUlb
bnazooapno npunumams xopouiue cnosa. « A oaazooapro Bacy.

(Cmex 6 3ane)

31) Hean Ypeamwm: Ha cyene, na sxpame, 6 dcusHu Boi
sedomvlll unu eedywuu? Omo «3eprkano medenuy 97 200. Boi
8€00MblLUL UIU BeOYUUL?
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Jleonuo Axyboeuu: Beoomwiii.

Hean Ypeaum: Bvi eedomwiii. Abconromuo,  npuyem
abconromuo — 3mo s nosmopso Baw omeem, Bvi 6edomviii. Bol
Oyodeme KaK-mo KOMMEHMUpo8ams?

Jleonuo Axyoosuu: Hem, a umo mym KOMMEHMUPOBAms.

Hean Ypezaum: Hy, Bwi He npoussooume eneuamienue
gedomozco uenosexa. Kax eedomvlil uenosex moodicem YNpasiamo
eepmonemom?

Jeonuo Axyoosuu: A nonyuaro 3adauue, Kyoa nememv, KaK
ye20, umo, pemecio, npogeccus, Ha0o YYUMbCsL.

32) Hean Ypzaum: Qununn, som cmompu, Tumamu Hayuu
meoux Oemetl Kamamuvcsi Ha Gelikbopoe. Yemy mwvl Hayuun ceoux
oemelti, Quiunn?

@Dununn Kupkopos: (monuanue).

Jlasa: Y nezo ouenv xopouiue oemu.

QDununn Kupkopoes: A oasxice mak pacmepsiics.

Jasa: A mebe ckadxcy, umo camoe 2iagHoe, 4mo OHU OYeHb
0obpbie, no HUM 80M CPA3Y BUOHO.

Qununn Kupkopos: Bvipyuun mens.

Hean Ypeanm: Toi nayyun ux ooopome.

@ununn Kupkopos: Tei 3naewns, Kkoe0a HAYUHAIOM 2080pUMb
0 MoOux Oemsx, s, YeCmHO 2080ps, MepAlCL U U3 apmucma
npespawarcyb 8 maxKo2o nany, u 'y MeHs éce nivleem nepeo 21da3amu.

33) Hesan Ypzanm: Jlasaime ceiiuac, Anuna, mol nepetioem ¢
Jleweu na moi.

Anuna 3azumosa: (Momaem 20710801i).

Hean Ypeanm: Hem?

Anuna 3acumosa: He mocy 5, nomomy umo s max 60Cnumand.
Ilomomy umo s ocugy 6 cembe MyCyIbMaH, U y HAC NPUHAMO K
cmapuiemy noKoaeHuro 2080pums Ha Bul.

Hean Ypzanm: Hy, Jlewixa mo ne mycyibManuH.

34) Hean Ypzaum: To ecmv Bvi ne 6oounu 00 3moeo,
nomomy umo y Bac ne 6wi10 npag?
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Anuna 3azumosa: (kusaem 2010601).

Hean Ypeanm: (kusaem 2ono6oti)

(Monuanue)

Anuna 3azumosa: Hem, ny, s 6oouna, Ho max, ¢ nanotl.

35) Hean Ypzaum: Toi oce cnopmueHblil 4enosek?

Muxaun bawkamoe: /[a, ...

Hean Ypzanm: /[a...

Muxaun bawkamoes: S cnopmughbiil yenosex.

Hean Ypeanm: Y mebs Oemu 6ce kamaromces Ha 8enocuneodax?

Muxaun bawikamos: Bce.

(Monuanue)

Muxaun bawikamoe: Om, 6uouwb, KAk 1e2Ko cO MHOU
pazeo8apusamo.

Hean Ypeanm: C moboii 1ecko pazeoeapueams.

36) Examepuna Bapnasa: A oparace 6 demcmee.

Hean Ypeanm: C manvuuxamu?

Examepuna Bapnasa: C manvuuxamu, moibKo ¢ Maib4uKamil.

Hean Ypeanm: Monooey.

Examepuna Bapnasa: Tonvko ¢ manvuukamu, nomomy 4mo
0e80UKU OOANUCHL CO MHOU OpambCsi O ONPeOeleHHbIM NPUYUHAM.

Anexcanop I'vokos: A mui 6vi1a noxodca Ha nayauna?

Examepuna Bapuasa: (uenopupyem onpoc u npooosndicaem
ucmopuro)

Anexcanop I'yoxoe: (6 cmopony) He omseuaem...

37) Hean Ypeamm: Hem, ny 6 npunyune, s mebe Xouy
ckazamo, pewiuna J{ooposunckuil, Hy, nycmes 0yoem J{0Opo8uHCKulL.
HUmax, snauum... (cmex). Yowcac, oa? Iloocmasa.

Honuna I'azapuna: Hy, noocanyticma...

Hean Ypeanm: Bce, mvl He 2080pum npo pazeoo.

38) Anekceir Azyoun: Tax umo cnacubo eom 5momy
Gueypucmy, komopbwiii HOMO2 MHe...
Hean Ypeanm: Yve umsa mor omrasvieaeutbcs HA3ub18aMb.
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Anexkceii A2youn: /la

Hean Ypeaum: Cnacubo emy. Cnacubo mebe, XKenw, cnacubo!

(Cmex)

Anexkceit Szyoun: Ho 6vin Opy2oii oueHb cmewHol cayqail, KaxK
A KYNUI MAUWUHY.

39) @uaunn Kupkopos: A 6om mou ponnu.

Hean Ypeanm: Ha nux, Hasephoe, 0apcmeenHas HAONUcb om
camoeo...

Hasa: Om camoti...

QDununn Kupkopoe: A1 mocy oamv mebe nouumameo.

Hean Ypeanm: Ilouumamo? U umo 30ecv nanucauo?

QDununn Kupkopoe: Tonbko He HAO0 BCTYX.

Hean Ypzanm: Hy, nem, 1 xouy 6ciyx npouumame.

Qunaunn Kupkopoe: Hem, ne scayx.

Hean Ypzanm: Quiunny om...

Qununn Kupkopoe: Hy, sce xeamum, oanvuie yice 6ce.

Hean Ypeanm: Hy, 5 nepsyto u nocieonor oykgy npouumaro...A,
u menepb OyK8y nocepeoure. 08e «J1». Qununny om Anivl.

Qununn Kupkopoe: Oli...

40) Hean Ypeanm: Mooicem, mvl pacckadxiceuib npudumbl,
novemy 0pye nocie makozo 060YMaAHHO20 U 836€UEHHO20 PelleHUs,
ymobvl Bac noowcenun osopeyxuii, 0 MaxKom pPoKOBOM peuleHuu
paccmamuvcs Hagce2oa.

Onvea By3zoea: He 2comosa 06 amom cosopume.

Hean Ypeanm: He comoea mol 06 3mom cogopums?

Onvea Bysoesa: /[a.

41) Aeama Myuyenueye: Mne npocmo ewe NOOPYIHCKU
Hauanu nucamv muna: «Aeama, Hy, éom...» He 6yoy cosopumbv
umena, 0abvl He cOamv UX, OHU B8Ce euje 3aAMYHCceM, HO OHU MHe
HA4anu nucams, Ymo Kmo-mo u3 HuX Xxouem pazeecmucy, Ho OOUMCH.

Hean Ypeanm: Tol wiymuwuis?

Azama Myyenueye: A mebe cepvesno ecosopio. Jla, deguonxu?

Hean Ypeanm: Cradxcu umena.
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Azama Myyenueue: Hem, nem...

Hean Ypeanm: Hy, mvi oce 0ondichbl 3HaMb.
Azama Myyenueue: Hem, nem, nem.

Hean Ypzanm: Hy, xopouio...

42) Hean Ypezawm: Cmompu, Mmbl 3HAEM  CHUCOK
V4acmHuKos, 04, y Hac, 20e CNUCOK Y4aCMHUKOS.

Maxcum I'ankun: He, ne, ne, Mol He 3naem smo mauna.

Hean Ypeanm: Mvi ne 3naem? Imo mauna?

Makcum T@ankun: Omo maiina, 0a, nodcaiyucma, He
PACKpuleati, He 2080PU.

Hean Ypzaum: Xopowo, s ne 0y0y, MOdcHO s He 0YOy
Hazvleamv amunuu, a ums ckasxcy. Cmompu, Mapus.

Maxcum I'ankun: Mapus, mak mModxcHo.

Hean Ypeanm: /lomunux (cmeemcs).

Maxkcum T@ankun: Hy... ny, noxcanyiicma, me packpwvieau
Huyezo. Bce, 6ce, 6ce, 5mo maiina.

43) Cepzeu Bypynos: Cnumancs, 0a, 0e30CmaHo080YHO, V
JKopwi Kpuvlocosnukosa, on agmop cyenapusi ¢ Anexceem...

Hean Ypzaum: (nepebusaem) Omo mvl npuoeuib K HAM,
npuoeuts.

Cepzen Bypynoe: Omo s npudy, nenv3s 2080pumn, 0a?

Hean Ypzanm: Omo, Cepeoica, npudeutb 0omoenvHo.

Cepzen Bypynoe: B oowem, cnumancs .

44) Hean Ypzaum: Kax n100sm, komopovie ne 3uaiom meos,
00vsicHums kmo mul? Bom kax mwl npo cebs cama um pacckazana?
Ter...

Azama Myyenueye: Hy, s xax pas na mom momenm 6ena
«lonoc demuy. A 2o6opio: «/la s sce 6edywasn ¢ nepeo2o Kanaiax.

Hean Ypeanm: «A sedywas c nepsoeo kanana» Bce npasunvho.
«Al Hazuesckas cosedywasy — MONMCHO 0adce Mak CKazamb.

Azama Myuyenueue: Hy, smo 38yuum xyxce, wem «Bedywas
nepeo2o KAHANa».

Hean Ypeanm: Xysxce. Coenacen.
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45)  Hean Ypzaum: Co6cmeenno, nocieOHuil 60npoc, 4mo 3a
eounopoe, nodemy Bwui npuwiiu ¢ eounopozom? Ilocreonee epems
cmanu peoxko npuxooums 00U ¢ eOUHOPO2AMU.

Mana Munoxun: (muxo) Ilpuxooums nioou 6oobue, ckopee
8cezo.

Hean Ypeanm: M?

Mana Munoxun: A, nuuezo.

46) Hean Ypzanm: Caws, no0 Kakum MOUM UHMEPEbIO Mbl
BBLIOJCULUL KOMMEHMAPUU O MOM, YMO «80M V MEH UHMEpPBbIo C
Ypeaumom (nokazvieaem naney 6nu3), a 6om y meos...»

Anexcanop Ilempoes: He 3naro, mHe 6om Kadicemcs, 4mo y HAC
8000we ¢ mooOOL Kak-mo He CUNbHO CKAAObIBAEM(S....

Hean Ypeanm: He cxnaovisaemcs, oa?

Anexcanop Ilempos: /la.

Hean Ypeanm: He monvko c¢ FOpou y mebs, HO U cO MHOU
8000Ue 6 paszHvle CMOPOHDBL.

Anexcanop Ilempos: Jla, mo ecmo 51 Kaxcowviil paz, NOHUMAEULb,
NbIMAlOCh, YMo 8 SMOMm pas, Moxcem Obimb, NOYUUMCAL...

Hean Ypeanum: Ymo mol xoueutb om unmepewio, si coenan 0is
meos 6ce. Tol 3anomMHUWbL MO UHMEPBLIO HA 8CIO HCU3Hb, Mbl HE
b6yodewv O0agamv Oonvule uHmepgvio. Tol yudeulb 6 UHMEPBLIO
Monacmulpsb. Ymo mul xouewb 6 unmepavio? O uem moi xoueuiv?

Anekcanop Ilempoe: Hy, xaxue-mo KomniumeHnmsi, ymooObvl
Mbl MHe CKa3ai, Ymoobbl mvl NPUSHAL KAK Obl, 4MO CNUCOK...

Hean Ypeanm: Aaa...

A7) Honuna Iazapuna: /la, smo, OeticmeumenvHo, poib Ha
conpomuenenue.

Hean Ypeanm: Koco mui uepaewv?

Ilonuna Tacapuna: S ucparo nucamenvhuyy, aiKo2OIUYKY,
HAPKOMAHKY ... (cmex)

Kmo-mo 6 3ane: Vyy...

Honuna TLacapuna: Tam o0Ha, npuuem, Kaxk Oe8yuiKa:
«Yyy»..XKanko menss cmano oa? (oopawasce 6 3an). Hy, a oce
uepaio, amo He 1.
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48) Hean Ypzanm: Hms Jlykepwvs, 2o06opsm, umo Bam omno
He Hpaeunocv. M Ovlio epems, umo Bwl npocmo kamezopuyecKu
OMKA3bIBAIUCH MAK Ce0sl HA3bI8AMb U XOmeu cebe Opy20e UMs.

Jlykepvsa Hnvawenko: /la, s xomena 6vims OKcanou.

Hean Ypzanm: Okcana.

Jykepva Hnvawenxko: /[o 14 nem...

Hean Ypeanm: (cmeemcsi)

Jlykepva Hnvawenko: Ymo?

Hean Ypeanm: [Ipousowen xaxou-mo 6 14 nem nepenom...

49) Hean Ypzaum: S Ovi xomen cnpocumv npo Kawecmeda
opye opyea, UMeHHO cnopmuehnbsle, umoowl Bul pacckazanu. Ymobui
Anuna pacckasana npo Kentw, Kenw, a Bvl pacckazanu npo Anumy.
Hy, 6om s ne 3naro, umo Bam Hpasumcs, modxcem 6vimv, 1100UMbLL
HoMep, TI0OUMbLL dTleMeHm, Komopblii Bt denaeme.

Anuna 3acumosa: Hy, oasatime 5 naumy...

Egzenua Meoseoesa: Jlymy.

Anuna 3azumosa: Tvi — Canvxos.

Hean Ypeanm: Bce neexas uepa, Jlymy u Canvmo.

Anuna 3azumosa: Canvxos.

50) @uaunn Kupxopos: (wenensss) Hem, nem, s Ha
eocyoapcmeenHoe He nokywaioco. Moii manenvKuii ocmpos, 8
Tloomockosvwe.

Hean Ypzaum: Qununn, mHe Kadxcemcs UM KAKAA-MO
anecmesus ovina y mebs 6o pmy?

Qununn Kupkopoe: Hem, npocmo y Hac 6 smom Kiune Ovliu
9mu, KaK OHU HA3bIBAIOMCAL...

Hean Ypzanm: [ punzvl.

@uaunn  Kupkopos: [punzel, oa. W ceeco0us  mul
penemuposany 6 cpunzax u onu y meus... Kopoue, s ux cusan, oymaro
3auem 2mu NOHMUL.

Hean Ypeanm: Jla, 6y0y npocmo wenenasums.
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PART IIl. TEXTS FOR SUPPLEMENTARY
READING



Jfwe cannot end our differences, at least we can make the world
safe for diversity

_John F. Kennedy

Ak P
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Laughter
by W. Saroyan

“You want me to laugh?”

He felt lonely and ill in the empty classroom, all the boys going
home, Dan Seed, James Misippo, Dick Corcoran, all of them walking
along the Southern Pacific tracks, laughing and playing, and this
insane idea of Miss Wissing’s making him sick.

GGYes'97

The severe lips, the trembling, the eyes, such pathetic
melancholy.

“But I do not want to laugh.”

It was strange. The whole world, the turn of things, the way
they came about.

“Laugh.”

The increasing tenseness, electrical, her stiffness, the nervous
movements of her body and her arms, the cold she made, and the
illness in his blood.

“But why?”

Why? Everything tied up, everything graceless and ugly, the
caught mind, something in a trap, no sense, no meaning.

“As a punishment. You laughed in class, now as a punishment
you must laugh for an hour, all alone, by yourself. Hurry, you have
already wasted four minutes.”

It was disgusting: it wasn’t funny at all, being kept after school,
being asked to laugh. There was no sense in the idea. What should he
laugh about? A fellow couldn’t just laugh. There had to be something
of that kind, something amusing, or pompous, something comical.
This was so strange, because of her manner, the way she looked at
him, the subtlety; it was frightening. What did she want of him? And
the smell of school, the oil in the floor, chalk dust, the smell of the
idea, children gone: loneliness, the sadness.

“I am sorry I laughed.”
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The flower bending, ashamed. He felt sorry, he was not merely
bluffing; he was sorry, not for himself but for her. She was a young
girl, a substitute teacher, and there was that sadness in her, so far
away and so hard to understand; it came with her each morning and
he had laughed at it, it was comical, something she said, the way she
said it, the way she stared at everyone, the way she moved. He hadn’t
felt like laughing at all, but all of a sudden he had laughed and she
had looked at him and he had looked into her face, and for a moment
that vague communion, then the anger, the hatred, in her eyes. “You
will stay in after school.” He hadn’t wanted to laugh, it simply
happened, and he was sorry, he was ashamed, she ought to know, he
was telling her. Jiminy crickets.

“You are wasting time. Begin laughing.”

Her back was turned and she was erasing words from the
blackboard: AFRICA, CAIRO, the pyramids, the sphinx, Nile; and the
figures 1865, 1914. But the tenseness, even with her back turned; it
was still in the class-room, emphasized because of the emptiness,
magnified, made precise, his mind and her mind, their grief, side by
side, conflicting; why? He wanted to be friendly; the morning she
had entered the class-room he had wanted to be friendly; he felt it
immediately, her strangeness, the remoteness, so why had he
laughed? Why should he be the one to hurt her, when really he had
wanted to be her friend from the beginning?

“I don’t want to laugh.”

Defiance and at the same time weeping, shameful weeping in
his voice. By what right should he be made to destroy in himself an
innocent thing? He hadn’t meant to be cruel; why shouldn’t she be
able to understand? He began to feel hatred for her stupidity, her
dullness, the stubbornness of her will. I will not laugh, he thought;
she can call Mr. Casewell and have me whipped; | will not laugh
again. It was a mistake. | had meant to cry; something else, anyway;
| hadn’t meant it. | can stand a whipping, golly Moses, it hurts, but
not like this; I’ve felt that strap on my behind, | know the difference.
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Well, let them whip him, what did he care? It strung and he
could feel the sharp pain for days after, thinking about it, but let them
go ahead and make him bend over, he wouldn’t laugh.

He saw her sit at her desk and stare at him, and for crying out
loud, she looked sick and startled, and the pity came up to his mouth
again, the sickening pity for her, and why was he making so much
trouble for a poor substitute teacher he really liked, not an old and
ugly teacher, but a nice small girl who was frightened from the first?

“Please laugh.”

And what humiliation, not commanding him, begging him
now, begging him to laugh when he didn’t want to laugh. What
should a fellow do, honestly; what should a fellow do that would be
right, by his own will, not accidentally, like the wrong things? And
what did she mean? What pleasure could she get out of hearing him
laugh? What a stupid world, the strange feelings of people, the
secretiveness, each person hidden within himself, wanting something
and always getting something else, wanting to give something and
always giving something else. Well, he would. Now he would laugh,
not for himself but for her. Even if it sickened him, he would laugh.
He wanted to know the truth, how it was. She wasn’t making him
laugh, she was asking him, begging him to laugh. He didn’t know
how it was, but he wanted to know. He thought, Maybe | can think of
a funny story, and he began to try to remember all the funny stories
he had ever heard, but it was very strange, he couldn’t remember a
single one. And the other funny things, the way Annie Gran walked,;
gee, it wasn’t funny any more; and Henry Mayo making fun of
Hiawatha, saying the lines wrong; it wasn’t funny either. It used to
make him laugh until his face got red and he lost his breath, but now
it was a dead and pointless thing, by the big sea waters, by the big
sea waters, came the mighty, but gee, it wasn’t funny; he couldn’t
laugh about it, golly Moses. Well, he would just laugh, any old
laugh, be an actor, ha, ha, ha. Got it was hard, the easiest thing in the
world for him to do, and now he couldn’t make a little giggle.

Somehow he began to laugh, feeling ashamed and disgusted.
He was afraid to look into her eyes, so he looked up at the clock and
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tried to keep on laughing, and it was startling, to ask a boy to laugh
for an hour, at nothing, to beg him to laugh without giving him a
reason. But he would do it, maybe not an hour, but he would try,
anyway; he would do something. The funniest thing was his voice,
the falseness of his laughter, and after a while it got to be really
funny, a comical thing, and it made him happy because it made him
really laugh, and now he was laughing his real way, with all his
breath, with all his blood, laughing at the falseness of his laughter,
and the shame was going away because this laughter was not fake,
and it was the truth, and the empty class-room was full of his
laughter and everything seemed all right, everything was splendid,
and two minutes had gone by.

And he began to think of really comical things everywhere, the
whole town, the people walking in the streets, trying to look
important, but he knew, they couldn’t fool him, he knew how
important they were, and the way they talked big business, and all of
it pompous and fake, and it made him laugh, and he thought of the
preacher at the Presbyterian church, the fake way he prayed, O God,
if it is your will, and nobody believing in prayers, and the important
people with big automobiles, Cadillacs and Packards, speeding up
and down the country, as if they had some place to go, and the public
band concerts, all that fake stuff, making him really laugh, and the
big boys running after the big girls because of the heat, and the
streetcars going up and down the city with never more than two
passengers, that was funny, those big cars carrying an old lady and a
man with a moustache, and he laughed until he lost his breath and his
face got red, and suddenly all the shame was gone and he was
laughing and looking at Miss Wissig, and then bang: jiminy
Christmas tears in her eyes. For God’s sake, he hadn’t been laughing
at her. He had been laughing at all those fools, all those fool things
they were doing day after day, all that falseness. It was disgusting.
He was always wanting to do the right thing, and it was always
turning out the other way. He wanted to know why, how it was with
her, inside, the part that was secret, and he had laughed for her, not to
please himself, and there she was, trembling, her eyes wet and tears
coming out of them, and her face in agony, and he was still laughing
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because of all the anger and yearning and disappointment in his
heart, and he was laughing at all the pathetic things in the world, the
things good people cried about, the stray dogs in the streets, the tired
horses being whipped, stumbling, the timid people being smashed
inwardly by the fat and cruel people, fat inside, pompous, and the
small birds, dead on the sidewalk, and the misunderstandings
everywhere, the everlasting conflict, the cruelty, the things that made
man a malignant thing, a vile growth, and the anger was changing his
laughter and tears were coming into his eyes. The two of them in the
empty class-room, naked together in their loneliness and
bewilderment, brother and sister, both of them wanting the same
cleanliness and decency of life, both of them wanting to share the
truth of the other, and yet, somehow, both of them alien, remote and
alone.

He heard the girl stifle the sob and then everything turned
upside-down, and he was crying, honest and truly crying, like a baby,
as if something had really happened, and he hid his face in his arms,
and his chest was heaving, and he was thinking he did not want to
live; if this was the way it was, he wanted to be dead.

He did not know how long he cried, and suddenly he was
aware that he was not longer crying or laughing, and that the room
was very still. What a shameful thing. He was afraid to lift his head
and look at the teacher. It was disgusting.

“Ben.”

The voice calm, quiet, solemn; how could he ever look at her
again?

“Ben.”

He lifted his head. Her eyes were dry and her face seemed
brighter and more beautiful than ever.

“Please dry your eyes. Have you a handkerchief?”
“Yes.”

He wiped the moisture from his eyes, and blew his nose. What
a sickness in the earth. How bleak everything was.

“How old are you, Ben?”
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“Ten.”

“What are you going to do? I mean...
“I don’t know.”

“Your father?”

“He is a tailor.”

“Do you like it here?”

2

“I guess so.”

“You have brothers, sisters?”

“Three brothers, two sisters.”

“Do you ever think of going away? Other cities?”

It was amusing, talking to him as if he were a grown person,
getting into his secret.

“Yes.”

“Where?”

“l don’t know. New York, | guess. The old country, maybe.”

“The old country?”

“Milan. My father’s city.”

“Oh.”

He wanted to ask her about herself, where she had been, where
she was going; he wanted to be grown up, but he was afraid. She

went to the cloak-room and brought out her coat and hat and purse,
and began to put on her coat.

“I will not be here tomorrow. Miss Shorb is well again. 1 am
going away.”

He felt very sad, but he could think of nothing to say. She
tightened the belt of her coat and placed her hat on her head, smiling,
golly Moses, what a world, first she made him laugh, then she made
him cry, and now this. And it made him feel so lonely for her. Where
was she going? Wouldn’t he ever see her again?

“You may go now, Ben.”
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And there he was looking up at her and not wanting to go, there
he was wanting to sit and look at her. He got up slowly and went to
the cloak-room for his cap. He walked to the door, feeling ill with
loneliness, and turned to look at her for the last time.

“Good-bye, Miss Wissig.”
“Good-bye, Ben.”

And then he was running lickety split across the school
grounds, and the young substitute teacher was standing in the yard,
following him with her eyes. He didn’t know what to think, but he
knew that he was feeling very sad and that he was afraid to turn
around and see if she was looking at him. He thought, If I hurry,
maybe | can catch up with Dan Seed and Dick Corcoran and the
other boys, and maybe I’ll be in time to see the freight train leaving
now. Well, nobody would know, anyway. Nobody would ever know
what had happened and how he had laughed and cried.

He ran all the way to the Southern Pacific tracks, and all the
boys were gone, and the train was gone, and he sat down, beneath the
eucalyptus trees. The whole world, in a mess.

Then he began to cry again.

The Foreigner
by W. Saroyan

Hawk Harrap, whose father came from somewhere in Asia
Minor and used to sell vegetables and fruit from a wagon drawn by
a horse, was of my time in Fresno, so | remember the days when he
was a kid in overalls hustling The Evening Herald or sneaking in to
the fights at the Civic Auditorium or playing hookey from Emerson
School to sell soda pop at the Country Fair and make a lot of money.

His father was Syrian but seldom spoke the language, as he had
married a woman who was Scotch-Irish. Harrap was his name on all
the school records, although his father’s name was something that
only sounded a little like Harrap. He was given the name Hawk by
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myself for being as swift as that bird or as swift as | imagined that
bird was. By the time we were at Longfellow Junior High School
together, the nickname was on the school records, too. Actually, his
mother had named him Hugh after a dead brother.

The day | first met Hawk at Emerson School, in 1916, he took
me to a boy named Roy Coulpa and insulted him by saying, “Roy,
you’re an [talian!” 1t did not seem to matter at all that Roy Coulpa
was Italian. It was Hawk’s tone of voice that was insulting. After
making this painful and preposterous remark, Hawk shoved me into
Roy with such force that we fell and began to wrestle. Roy was
surprised and angry, and strong enough to make me exert myself.
The school playground was Fresno dirt, so a lot of dust got kicked up
as each of us broke free of all kinds of holds. The matched stopped
when the recess bell rang, and Roy and I got up and had a look at one
another. We looked around for Hawk, too. We were not permitted to
move until we heard the second bell, at which time we fell in at the
entrance of the school. When a third bell rang we marched to our
classrooms. Hawk was standing among the two dozens spectators.
When | caught his eye he winked, and | wondered what the hell he
meant.

After school he and Roy and | walked to California
Playground, and there the three of us wrestled for the fun of it.

The point is, it was impossible to dislike him.

Hawk lived on O Street, so he and | walked home together
when Roy set out for his house across the S.P. tracks on G Street,
beyond Rosenberg’s Packing House.

“What are you, anyway?” Hawk said as we walked home.
“Even the teacher can’t pronounce your name.”

“I’'m American,” | said.

“The hell you are,” Hawk said. “Roy’s Italian, I’m Syrian, and
| guess you’re Armenian.”

“Sure,” I said. “I’m Armenian all right, but I’m American, too.
| speak better English than do Armenian.”
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“I can’t talk Syrian at all,” Hawk bragged, “but that’s what |
am. If anybody asks you what you are, for God’s sake don’t tell them
you are American. Tell them you’re Armenian.”

“What’s the difference?”

“What do you mean what’s the difference? If you’re Armenian
and you say you’re American everybody’ll laugh at you. The teacher
knows what you are. Everybody knows what you are.”

“Aren’t you American?”

“Don’t make me laugh,” Hawk said. “I’m a foreigner. My
father sells vegetables from a wagon.”

“Weren’t you born in America?”

“l was born in Fresno. | was born in the house on O Street.
What’s that got to do with it?”

“Well, I’'m American,” I said. “And so are you.”

“You must be looney,” Hawk said. “But don’t worry, you’ll
find out what you are soon enough.”

One day months later, after lunch, Miss Clapping, our teacher,
suddenly stopped teaching and said, “You Armenian boys who go
home for lunch have got to stop eating things full of garlic. The smell
iIs more than | can stand and I’m not going to put up with it any
longer.”

Hawk turned to see how | was taking the insult.

As a matter of fact lunch for me that day had been dried
eggplant, okra and stringbeans made into a stew with chunks of
shoulder of lamb, in which garlic was absolutely necessary.

The day wasn’t so cold, however, that the windows of the room
could not be opened or the radiator turned off. The classroom was
air-tight and over-hot.

“Open the window,” | said to Miss Clapping.

Hawk gave a hoot of amazement and Miss Clapping looked at
me as if she had no intention not to finish my life immediately. The
rest of the class stirred in their seats and waited for developments. I
decided to kill Miss Clapping and be done with it, but when I got to
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thinking how | might do it, the scheme seemed impractical. Miss
Clapping went to her desk and studied her class book.

“Yes,” she said at last. “Here is your name. 1I’m sure you know
how to pronounce it. The Lord knows | don’t.”

Another insult!
She closed the book and looked at me again.

“Now,” she said, “what did you say when | said you Armenian
boys will have to stop eating garlic?”

“I said open the window.”

“Perhaps | don’t understand,” Miss Clapping said, her lips
beginning to tremble a little.

She put down the book she was holding and picked up a
twelve-inch ruler. She stepped away from her desk and stood at the
foot of the row in which my desk was the last one.

“Now, tell me,” she said, “just what do you mean?”

“I mean,” | said, “it would be stuffy in this room no matter
what anybody ate for lunch. This room needs fresh air. It’s easier to
open the window than to ask people to cook stuff without garlic.”

Hawk hooted again, and without any further discussion Miss
Clapping moved down the row to my desk.

“Put out your right hand,” she said.
“What for?”
“For being impertinent.”

It happened that | had recently learned the meaning of that
word.

“I haven’t been impertinent,” | said.

“You’re being impertinent now,” the teacher said. “Put out
your right hand or | shall send you to the Principal, who will give
you a thrashing.”

“No, he won’t,” | said.

156



“Oh, he won’t, won’t he?” the teacher said. “We’ll see about
that. You’re not going to make a fool out of me in this class. Put out
your right hand.”

Miss Clapping waited a full minute for me to put out my hand.
So many things happened to her face, to her eyes and mouth, that |
almost felt sorry for her. I certainly felt disgusted with myself,
although I knew she was being ridiculous.

Finally she returned to her desk and with a shaking hand
scribbled a note which she folded and handed to a little girl named
Elvira Koot who took the note and left the room. The class sat in
silence, the teacher tried to occupy herself looking into her book, and
I wished I lived in a more civilized part of the country. At last the
little girl returned to the room and handed the teacher a note which
the teacher read. | was sure the Principal had considered the situation
and had urged her to open the window; | was ready to apologize for
having made so much trouble; but when | saw the evil smile on the
teacher’s face | went back to planning to kill her, for | knew | was
headed for hard times.

“Report to the Principal in his office at once,” Miss Clapping
said.

I got up and left the room. In the hall I decided to kill the
Principal too. | had seen him from a distance, the usual tall man
around public schools; and | had heard about him; but I hadn’t
believed what | had heard. The report was that he was quite a rooster
among the old hens who taught at school and that he wouldn’t think
of giving you a chance to tell your side of a story. If one of the old
hens said you deserved to be punished the rooster punished you.
Instead of reporting to his office immediately, | left the school
building and walked home.

My mother was in the kitchen cutting up half a dozen cabbages
for sour cabbage soup.

“What are you doing here?” she said.
“l don’t want to go to that school any more,” | said.
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I tried to explain as accurately as possible what had happened.
My mother listened to my side of the story and cut up the cabbages
and put them into a five-gallon crock and poured salt over them and
put a piece of apple-box wood on top of the cabbage, and on top of
the wood she put rocks the size of eggplants. She said nothing until |
was finished, and then she said, “Go back to the school and mind the
teacher. Hereafter when there is garlic in your lunch, eat a spring of
parsley. Do not be so eager to defend the honor of Armenian
cooking.”

This attitude infuriated me.

I went to my room and put some things together — a pair of
socks, a sling shot, three pebbles, a key | had found, a magnifying
glass, and a copy of The New Testament | had won at Sunday School
— and tied them into a bundle, to ran away. | walked two blocks and
then went back to the house and threw the bundle on the front porch
and went back to the school and reported to the Principal.

He gave me a strapping with a heavy leather belt. After this
greatest insult of all, I dried my eyes and went back to my class and
sat at my desk.

After school Hawk said, “See what | mean? You’re a foreigner
and don’t ever forget it. A smart foreigner keeps his feelings to
himself and his mouth shut. You can’t change teachers. You can’t
change Principals. You can’t change people. You can laugh at them,
that’s all. Americans make me laugh. | wouldn’t fool with them if
| were you. I just laugh at them.”

Human Comedy
Chapter X
ANCIENT HISTORY
[...] The ancient history classroom was swiftly filling as the
teacher, old Miss Hicks, waited for the final bell and the kind of
order and quiet which in her class was the sign for the beginning of

another stab at the problem of trying to educate, if not entertain, the
boys and girls of Ithaca, now at high school and soon, at least,
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theoretically, to be ready for the world. Homer Macauley, troubled
by something that bordered on a state of adoration, studied a girl
named Helen Eliot who walked from the door to her desk. Without
a doubt this girl was the most beautiful girl in the world. Besides
that, she was a snob — which Homer refused to believe was natural
and permanent. Even so, and even though he worshipped her, the
bitterest enemy of his school life was this snobbery of Helen Eliot.
Following her came Hubert Ackley I1l. When Hubert reached Helen
the two whispered a moment, irritating Homer very much. The final
bell rang, and the teacher said, “All right. Silence, please. Who’s
absent?”

“I am,” a boy said. His name was Joe Terranova, and he was
the low comedian of the class. The four or five of his faithful, the
members of his comic religious cult, his worshippers, were instant in
their response and appreciation of his swift and goofy* wit. But
Helen Eliot and Hubert Ackley turned and frowned at these Holy
Rollers of the classroom, these bad-mannered offspring of slum-
dwellers. This in turn angered Homer so much that when everyone
else had ceased laughing he burst out with an artificial “Ha-ha-ha,”
which he sent almost directly into the faces of Hubert, whom he
despised, and Helen, whom he adored. Then he turned swiftly to Joe
and said, “As for you, Joe, shut up when Miss Hicks is talking.”

“Now, none of your nonsense, Joseph,” Miss Hicks said. And
turning to Homer, “Or yours, young man.” She paused a moment to
look the class over. “Now,” she said, “we will take up the Assyrians
where we left off yesterday. | want everyone’s undivided attention —
everyone’s continuous undivided attention. First we will read from
our ancient history textbook. Then we will have an oral discussion of
what we have read.”

The low comedian could not resist this opportunity for
horseplay. “No, Miss Hicks,” he suggested. “Let’s not discuss it
orally. Let’s discuss it silently, so I can sleep.” Again the faithful
roared with laughter and the snobs turned away, disgusted. Miss
Hicks did not answer the comedian immediately, for on the one hand
it was difficult not to enjoy the swiftness of his wit and on the other
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hand it was equally difficult to know how to cope with him so that
the wit would continue. And yet it was absolutely necessary to keep
him in line. At last she spoke.

“You must not be unkind, Joseph,” she said, “especially when
it happens that you are right and — I am wrong.”

“Well, I’m sorry, Miss Hicks,” the comedian said. “I guess |
just can’t help it. Oral discussion! What other kind of discussion is
there? But O. K. I’'m sorry.” Now with a kind of spoofing of himself
and of his own presumptuousness, he waved to her, saying
patronizingly, “Go ahead, Miss Hicks.”

“Thank you,” the teacher said. “Now, everybody — wide
awake!”

“Wide awake!” Joe said. “Look at them — they’re all half
asleep.”

Even though the old teacher was enjoying Joe’s sallies, it was
necessary for her to say, “Another interruption, Joseph, and | will
have to ask you to go to the Principal’s office” [...] “Now,” she said,
“turn to page 117, paragraph two.” Everyone turned to the page and
found the place.

“Ancient history,” the teacher continued, “may seem to be a
dull and unnecessary study. At a time like the present, when so much
history is going on in our own world, another world — long since end-
ed — may seem unnecessary to study and understand. Such a notion,
however, is incorrect. It is very important for us to know of other
times, other cultures, other peoples, and other worlds. Who’ll volun-
teer to come to the head of the class and read?”” Two girls and Hubert
Ackley 111 raised their hands. [...]

Joe, the comedian, turned to Homer, and said, “Look at that
guy, will you?”

Of the two girls who had volunteered the teacher selected
Helen Eliot, the beautiful and snobbish. [...]

“The Assyrians,” Helen Eliot read, “long of nose, hair and
beard, developed Nineveh in the North to a position of great
power...”
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(During the reading containing a tiresome enumeration of an-
cient kings, their wars, conquests and invasions Homer and Hubert
Ackley 11 start a squabble, insulting each other, as a result both are
to be punished. Helen keeps on reading.)

[...] “Then came the great Cyrus, King of Persia, with his
hordes of invaders. His conquest, however, was only one of a cycle,
for the descendants of the army would later be subjugated to
Alexander the Great.”

Homer, disgusted now, tired from the work of the night before
and lulled by the sweet voice of the girl he believed was made spe-
cially for himself, slowly dropped his head on his folded arms and
began to enjoy something almost the equivalent of sleep. Still he
could hear the girl reading. “Arabia gave us numerals which are still
called Arabic to distinguish them from the Roman notations. The
Assyrians invented the sundial. The modern apothecary symbols and
the signs of the Zodiac originated with the Babylonians. Compara-
tively recent excavations in Asia Minor have revealed that there was
a magnificent empire there.”

“A magnificent empire?” Horner dreamed. “Where? Ithaca?
Ithaca in California? Away to hell and gone? Without any great
people, without any discoveries. Without sundials, without numerals,
without Zodiacs, without humour, without anything. Where was this
great empire?” He decided to sit up again and look around. [...]

“The Hittites,” Helen said, “had swung down the coast and
over into Egypt. They mingled their blood with the Hebrew tribes
and gave them the Hittite nose.”

Helen stopped reading and turned to the ancient history
teacher. “That’s the end of the chapter, Miss Hicks,” she said.

“Very well, Helen,” Miss Hicks said. “Thank you for an
excellent reading. You may be seated.”
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Chapter XI
A SPEECH ON THE HUMAN NOSE

Miss Hicks waited for Helen to take her seat and then looked
over the faces of her pupils. “Now,” she said, “What have we
learned?”

“That people all over the world have noses,” Homer said. Miss
Hicks was not upset by this reply and took it for what it was worth.’

“What else?”

“That noses,” Homer said, “are not only for blowing or to have
colds in but to keep the record of ancient history straight.”

Miss Hicks turned away from Homer and said, “Someone else,
please. Homer seems to have been carried away by the noses.”

“Well, it’s in the book, isn’t it?” Homer said. “What do they
mention it for? It must be important.”

“Perhaps,” Miss Hicks said, “you would like to make an
extemporaneous speech on the nose, Mr Macauley.”

“Well,” Homer said, “maybe not exactly a speech — but ancient
history tells us one thing.” Slowly now, and with a kind of emphasis
he continued, “People have always had noses. To prove it all you
have to do is to look around at everybody in this classroom.” He
looked around at everybody. “Noses,” he said, “all over the place.”
He stopped a moment to decide what else would be possible to say
on this theme. “The nose,” he decided to say, “is perhaps the most
ridiculous part of the human face. It has always been a source of
embarrassment to the human race, and the Hittites probably beat up
on everybody because their noses were so big and crooked. It doesn’t
matter who invented the sundial because sooner or later somebody
invents a watch. The important thing is. Who’s got the noses?”

Joe the comedian listened with profound interest and
admiration if not envy. Homer continued.

“Some people,” he said, “talk through their noses. A great
many people snore through their noses, and a handful of people
whistle or sing through them. Some people are led around by their
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noses, others use the nose for prying and poking into miscellaneous
places. Noses have been bitten by mad dogs and movie actors in
passionate love stories. Doors have been slammed on them and they
have been caught in egg-beaters and automatic record changers. The
nose is stationary like a tree, but being on a movable object — the
head — it suffers great punishment by being taken to places where it
is only in the way. The purpose of the nose is to smell what’s in the
air, but some people sniff with the nose at other people’s ideas,
manners, or appearances.”

He turned and looked at Hubert Ackley Ill and then at Helen
Eliot, whose nose, instead of moving upward, for some reason went
slightly downward. “Those people,” he said, “generally hold their
noses toward heaven, as if that were the way to get in. Most animals
have nostrils but few have noses, as we understand noses, yet the
sense of smell in animals is more highly developed than in man —
who has a nose, and no fooling.” Homer Macauley took a deep
breath and decided to conclude his speech. “The most important
thing about the nose,” he said, “is that it makes trouble, causes wars,
breaks up old friendships, and wrecks happy homes. Now can | go to
the track meet, Miss Hicks?”

The ancient history teacher, although pleased with his imagina-
tive discourse on a trivial theme, would not allow its success to
interfere with the need for her to maintain order in her classroom.
“You will stay in after school, Mr Macauley,” she said, “and you, Mr
Ackley. Now that we have disposed of the matter of noses, someone
else please comment on what we have read.”

There were no comments.
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Diary of a Pilgrimage
by Jerome K. Jerome

A friend of mine once, during a tour in the Pyrenees, tried to
express gratitude by means of pantomime. He arrived late one
evening at a little mountain inn, where the people made him very
welcome and set before him their best; and he, being hungry,
appreciated their kindness and ate a most excellent supper.

Indeed, so excellent a meal did he make and so kind and
attentive were his hosts to him, that after supper, he felt he wanted to
thank them, and to covey to them some idea of how pleased and
satisfied he was.

He could not explain himself in language. He only knew
enough Spanish to just ask for what he wanted — and even to do that
he had to be careful not to want much. Accordingly he started to
express himself in action. He stood up and pointed to the empty table
where the supper had been, then opened his mouth and pointed down
his throat. Then he patted that region of his anatomy where, so
scientific people tell us, supper goes to, and smiled.

He has a rather curious smile, has my friend. The people of the
inn seemed rather astonished at his behaviour. They regarded him
with troubled looks, and then gathered together among themselves
and consulted in whispers.

“I evidently have not made myself sufficiently clear to these
simple peasants,” said my friend to himself. “I must put more vigour
into this show”.

Accordingly he rubbed and patted that part of himself to which
| have previously alluded and which, being a modest and properly
brought-up young man, nothing on earth shall induce me to mention
more explicitly — with greater energy than ever, and added another
inch or two of smile; and he also made various graceful movements
indicative, as he thought, of friendly feeling and contentment.

At length a ray of intelligence burst upon the faces of his hosts,
and they rushed to a cupboard and brought out a small black bottle.
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“Ah! that’s done it,” thought my friend. “Now they have
grasped my meaning. When he had finished his speech, he put his
hand upon his heart and smiled some more, and then tossed the
liquor off at a gulp. Three seconds later he discovered that it was a
stringent and trustworthy emetic that he had swallowed. His audience
had mistaken his signs of gratitude for efforts on his part to explain
to them that he was poisoned, or, at all events, was suffering from
acute and agonizing indigestion, and done what they could to
comfort him.

Strange animal
an African story re-told by Alexander McCall Smith

Part one

There were many people to tell that boy what to do. There was his
mother and his father, his grandfather, and his older brother. And there
was also an aunt, who was always saying: ‘Do this. Do that.” Every day
this aunt would shout at him, and make a great noise that would frighten
the birds.

The boy did not like his aunt. Sometimes he thought that he might
go to some man to buy some medicine to put into her food to make her
quiet, but of course he never did this. In spite of all his aunt’s shouting
and ordering about, the boy always obeyed her, as his father said he
must. ‘She has nothing to do but shout at you,” the boy’s father
explained.

‘It keeps her happy.’

‘When I’m a big man I’ll come and shout in her ear,” the boy said.
It was good to think about that.

There was a place that the aunt knew where a lot of fruit grew. It
was a place which was quite far away, and the boy did not like going
there. Near this place there were caves and the boy had heard that a
strange animal lived in these caves. One of his friends had seen this
strange animal and had warned people about going near that place.

But the aunt insisted on sending the boy to pick fruit there, and so
he went, his heart a cold stone of fear inside him. He found the trees and
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began to pick the fruit, but a little later he heard the sound of something
in the bush beside him. He stopped his task and stood near the tree in
case the strange animal should be coming.

Out of the bush came the strange animal. It was just as his friend
had described it and the boy was very frightened. Quickly he took out
the drum which he had brought with him and began to beat it. The
strange animal stopped, looked at the boy in surprise, and began to
dance.

All day the boy played the drum, keeping the strange animal
dancing. As long as he played the drum, he knew that there was nothing
that the strange animal could do to harm him. At last, when night came,
the strange animal stopped dancing and disappeared back into the bush.
The boy knew that it had gone back to its cave and so he was able to
walk home safely. When he reached home, though, his aunt had
prepared her shouting.

‘Where is all the fruit?’ she shouted. Thinking that he had eaten it,
she then began to beat him until the boy was able to run away from her
and hide in his own hut.

The boy told his father the next day of the real reason why he had
been unable to bring back fruit from the tree. He explained that there
had been a strange animal there and that he had had to play his drum to
keep the animal dancing. The father listened and told the story to the
aunt, who scoffed at the boy.

‘There are no strange animals at that place,” she said. “You must
be making all this up.’

But the father believed the boy and said that the next day they
would all go to the fruit place with him. The aunt thought that this was a
waste of time, but she was not going to miss any chance of shouting,
and so she came too.

When the family reached the tree there was no strange animal.
The aunt began to pick fruit from the tree and stuff it into her mouth.
Calling to the boy to give her his drum, she hung it on the branch of a
tree in a place where he would not be able to get at it easily.

“You must pick fruit,” she shouted to the boy. “You must not play
adrum in idleness.’
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The boy obeyed his aunt, but all the time he was listening for any
sounds to come from the bush. He knew that sooner or later the strange
animal would appear and that they would then all be in danger.

Part two

When the strange animal did come, it went straight to the boy's
father and mother and quickly ate them up. Then the aunt tried to run
away, but the strange animal ran after her and ate her too. While this
was happening, the boy had the time to reach up for his drum from the
branch of the fruit tree. Quickly he began to play this drum, which made
the strange animal stop looking for people to eat and begin to dance.

As the boy played his drum faster and faster, the strange animal
danced more and more quickly. Eventually the boy played so fast that
the animal had to spit out the father and the mother. The boy was very
pleased with this and began to play more slowly. At this, the strange
animal's dancing became slower.

“You must play your drum fast again,” the boy’s father said.
‘Then the strange animal will have to spit out your aunt.’

‘Do I have to?’ the boy asked, disappointed that he would not be
allowed to leave the aunt in the stomach of the strange animal.

‘Yes,” the boy’s father said sternly. “You must.’

Reluctantly, the boy again began to play the drum and the strange
animal began to dance more quickly. After a few minutes it was dancing
so quickly that it had to spit out the aunt. Then darkness came and the
strange animal went back to its cave.

The aunt was very quiet during the journey back home. The next
day she was quiet as well, and she never shouted at the boy again. Being
swallowed by a strange animal had taught the aunt not to waste her time
shouting; now, all that she wanted to do was to sit quietly in the sun.

The boy was very happy.
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Important things
by Barbara L. Greenberg

For years the children whimpered and tugged. “Tell us, tell us.”

You promised to tell the children some other time, later, when
they were old enough.

Now the children stand eye to eye with you and show you their
teeth. ‘Tell us.’

‘Tell you what?’” you ask, ingenuous. ‘Tell us The Important
Things.’

You tell your children there are six continents and five oceans, or
vice versa.

You tell your children the little you know about sex. Your
children tell you there are better words for what you choose to call The
Married Embrace.

You tell your children to be true to themselves. They say they are
true to themselves. You tell them they’re lying, you always know when
they’re lying. They tell you you’re crazy. You tell them to mind their
manners. They think you mean it as a joke; they laugh.

There are tears in your eyes. You tell the children the dawn will
follow the dark, the tide will come in, the grass will be renewed, every
dog will have its day. You tell them the story of The Littlest Soldier
whose right arm, which he sacrificed while fighting for a noble cause
grew back again.

You say that if there were no Evil we wouldn't have the
satisfaction of choosing The Good. And if there were no pain, you say,
we'd never know our greatest joy, relief from pain.

You offer to bake a cake for the children, a fudge cake with
chocolate frosting, their favorite.

‘“Tell us,” say the children.

You say to your children, ‘1 am going to die.” “‘When?’

‘Someday.’

‘Oh.’

You tell your children that they, too, are going to die. They
already knew it.
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You can’t think of anything else to tell the children. You say
you're sorry. You are sorry. But the children have had enough of your
eXCUSES.

‘A promise is a promise,” say the children.

They’ll give you one more chance to tell them of your own
accord. If you don’t, they’ll have to resort to torture.

Dazzler
by Suniti Namjoshi

The sunbird was showing off to such a degree, making the light
vibrate off her wingtips, obviously and blatantly singing to herself, that
the duck frowned. The sunbird ignored her; she was executing a wholly
unnecessary somersault. The duck spoke: “You ought not to racket and
rocket about in quite that manner.” The sunbird was astonished. She
stopped in mid-flight and reversed herself. The duck winced — more
showing off. “Why not? It’s great fun. Come and try it yourself.” “You
spoil the atmosphere.” The duck was sounding more and more cross.
The sunbird by now was bouncing up and down on the end of a twig.
‘What, by flying in it?” Suddenly she shot high into the air. The duck
felt pacified — she had driven away the nuisance, when the sunbird
whizzed past. “You're a hyper active headache!’ the duck shouted.
‘Why? What do | do wrong?” The sunbird was swinging from a nearby
creeper. “You occupy space,” muttered the duck. ‘Not as much as you,’
retorted the sunbird. The duck lost her temper. With a great flapping of
wings she rushed at the sunbird. The sunbird dodged. The duck chased
her. At last, when the duck was certain that the sunbird had gone, she
settled down again to sun herself. Three seconds later she heard the
sunbird saying, ‘I told you it was fun. Now I’ll chase you and you
dodge.’

Question: If you were a duck, what would you do?

a) practise patience

b) move

c) start a campaign to make sunbirds illegal
d) ask the sunbird for flying lessons.
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Yucro no-pyccku

Mapuna Koponésa

Crapmmii OpaT 3axoJUT B KOMHATy, TJi€ Iepel 3KpaHOM
KOMIIbIOTEpa, paccMaTpuBas (oTtorpapuu Kakux-TO IMapyCHHUKOB,
OykBasibHO 3aMep wmiagmuuid. Crapmuii NOA0KIAN-TIOA0KAAI, a
IOTOM CIpAIIUBAET:

— Cnymai, ckoibko MoxHO? Jlonro ThI coOHpaenbes
KOMITbIOTEP I10JIb30BaTh?

Muaammii  oOmkeHHO BCTaeT M Opocaer — crapiemy,
HAIpaBJISAACh K ABEPU

— Tel cHayana XoTs Obl y3Hal, YTO TaKOE «IOJb30BATHY», a
IIOTOM NPOTOHSM!..

*kk

OO0b1uHas kBapTupa B 00bIyHOM j1oMe. PaboTaer TeneBuzop. Ha
KyXHE KTO-TO BO3UTCS, IIYMHT YalHUK. W BApYr Kioud B 3aMKe
IIOBOPAYMBAETCS — C POAMUTENBCKOIO COOpaHUs BO3BpAILACTCS OTELl.
Ox, nyuuie 6b1 oH Tyna He xoaui! Het Teneps eMy nokosi: oH Oyzaer
IOCTOSIHHO JyMaThb, YTO ChIH Y HEro — JI0OOTpsC, TpyOUsiH U JTYH.
Mosnya Bemiaer najabTO, CTaBUT MOpPT(enb, HU cjIoBa HE TOBOPA,
IPOXOJIUT B KOMHATY ChIHA... M TaM y»e HauMHaeT BCE BBICKA3bIBATh
oTnpeicKy. TOT mbITaeTCsl BO3paxarb, HO HE TyT-TO OBLIO. ..

— ThI 4yTO X€, — KPUUYMUT OTEL, — BCEphe3 IMoJjarai, yTo Tede
yaacTcs 10Aro MeHs oOMaHbiBaTh? OTHIOB!

TyT CbIH O’KUBISIETCS M YKa3bIBAeT Mare Ha OIINOKY:

— Ore1, Tak HENb35 TOBOPUTH — «OTHIOIbY!

— Or0 enie noyemy?

— IloroMy 4YTO HENpaBWJIBHO 3TO, MOXXHO CKa3aTh «OTHIOAb
HET», a IPOCTO «OTHIOABbY» — Henb3st! Ham Buepa yuurtenbHHIIA 11O
pPYCCKOMY OOBSICHSIA.

C 3TOrOo MOMEHTa y mambl C CHIHOM Hayajics HOPMaJIbHBIN
pasroBop, cracubo0 CTApUHHOMY CJIOBY «OTHIO/Ib)!
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***x

WNHocTpanen, BpIpakaeTcs IOpPOM KyAa TOYHEE, YEM MBI,
rOBOpAILIME HAa POAHOM fA3bIKE. M Hax cioBamMM MBI, Clly4aeTcs, HE
3a/lyMbIBa€McCs, IIOKa. .. [IpY HAC HE 3arOBOPUT MHOCTpaHel !

Bor, k npumepy, amMepUKaHCKUH CTYOEHT, CHAS B
YHUBEPCUTETCKOM KadeTepuu B KPYTy CBOMX POCCHUUCKUX
COKYPCHHUKOB, MbITAETCS OOBSICHUTh UM, KTO Y HET'O OTEll:

— Hy, oH... — mox0upaeT cj1oBa aMepHKaHell, — OH HAeMHHUK.

Bce ynuBneHsl.

— Tak oH y Te0s1 B apMUU CITYXKUT, 33 TPAHUIICH?

— Her, He apmus, — BosHyeTcsl 10HOIIa, — OH Ha (upme... He
HaeMHUK? OH, HaBepHOE, HAMUT.

OO06mwmii XOXOT.

[Tana roHomu paboTaeT B YaCTHOM KOMIAHUHM, U OH BCErO
JUIIb HAeMHBIA paOOTHUK, a BOBCE HE HaeMHUK M He Hailmut. Ho
BOT YTO MHTEPECHO: U «HAEMHUK», U «HAUMUT» — 00a €CTh B SI3bIKE.
[IpocTo 1t pycckoro yxa OHU 3By4ar €Ba JIM HE KaK OCKOpOJieHMs1!

*kk

WTtak, cuTyanus: Bbl O3BOHWIN B 4bl0-HUOYAb IpueMHyro. C
BaMU  yJIUBUTENBHO  BEXKJIWUBO  TMOrOBOPWIH,  BHUMATEIbHO
BBICITYIIAJIHM U HAIOCJIEA0K o00eany 00s13aTeIbHO TO3BOHUTb.

— OcraBpTe Ball KOHTaKkTHBIM TelepoH, — IMpeagaraer
CEKpeTapsk.

— Jlomamauii, pabounii, MOOMJIbHBIN? — IEpeCcIpalliuBaeTe BbI.

— JIto0o#, — TOBOPUT OHA, — KAKOM XOTHUTE, Balll KOHTAKTHBIN
TenedoH, 0 KOTOPOMY C BAMH MOYHO CBS3aThCS.

A eciam Obl cekperaplla CKas3aja WHaue — «Baull TernedoH»?
Cormacurech, 3TO 3By4dasio Obl MeHee BexuiMBO. OHa CIOBHO
IPUKAa3bIBACT, IPSAMO KaK B OTJeJIeHUH monuiuu: «Bam tenedon!».
To nu geno — «KOHTAKTHBIA TenePoH». DTO MOXKET OBITh HOMEP
BaIllero MOOUIILHOTO TenedoHa uiu TenedoH cocenei, in ObIBIIEH
KEHbl — J1a Majio JIM TJle Bac MOTYT 3acTaThb. [ J1aBHOE — 3TO Ball
BbIOO!
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***x

Mawmbl KIyT JeTeid, KOTOpble 3aHUMaloTCsi B OaneTHOM
KpyXKe. OTH 3aHATHS Uil MaM CBSLIEHHbI. YUTO ke KacaeTcs X
J0YeK... 00 3TOM MbI Jydmie ymomyuM. Hy, BeIsST MaMbl XOAUTH B
KPY’KOK, OHU M XOJAT: 3HAUWT, TaKk Hano. OAHAKO 10 MPsSMOIo
OTIIOpa JIeI0 IIOKa HE JOXOJUT, TaK YTO MaMbl Hacla)JaroTcs
MOMEHTOM.

— V¥ Mens Bepouka, — miernyer ojJHa MamMa ApPYrou, — Telepb
U XOJHUT COBCEM HO-APYroMy: CIIMHKA IpsMasi, TOJ00POJ0UYEK TSHET
BBEPX, CTYIAaET KaK-TO OCOOEHHO.

— DTO OHa y Bac C arwIioMOOM XOAHT, — TOBOPUT BTOpasi CO
3HAHUEM Jela.

— Kak sto «c amnombom»? — obupenack mneppas. — Her,
Bepouka y mMeHst 1eBoYKa CKpOMHasi, 100pas, HUKAKoro aromoba s
y Hee He 3aMeqalia.

— Jla HeT, 9T0 y HUX B OaJieTe Ha3bIBAeTCs TaK, «araioMo».

MpbI ¢ BaMU IPUBBIKJIN JyMaTh, YTO allJIOMO — 3TO W3JIMLIHSISA
camoyBepeHHOCTh. C ammomMO0M MOXHO, HampuMep, TOBOPHUTH UIIU
MO’KHO BECTH ce0s ¢ arioMO0oM, 1 3TO HaM NoHATHO. Ho kak xoauTh
¢ armoMoom?

OxkasbIBaeTcsl, CyLIECTBYET y apTUCTOB OajeTa TaKoW TEPMHUH,
«aruIoM0»: yMEHHUE UCTIIOJIHUTENS COXPAHTh B TaHLE YCTOMUUBOCTb.
«ATUIOMOOM» HA3BIBAIOT M TOJAYEPKHYTO YBEPEHHOE HCIOJIHCHHE
taHua. /la yro tam — OGanepuHbI Bcerjga XoJsaT € armoMOOM, U 3TO
OpUJaeT KM apUCTOKpaTU3Ma. Y BOEHHBIX JTO Ha3bIBaeTcs
BBIIIPABKOM.

**k*

K nBepssM M3BECTHOTO pPEKPYTHHIOBOTO AareHTCTBA CTOUT
ouepeqb — JIEBYIIKH MOJEIBbHOW BHEIIHOCTH. My>KUMHBI, UIyIIHE
MHMO HUX, HE B CHJIaX CAEP’KaTh BOCXUIICHUS: OUepeIb MOX0XKa Ha
LIBETHUK!

— Kyna 310 BbI cTOMTE, NEBYNIKU? — HE YACP/KAICS OJIUH.

— Ha cobecenoBanue, — 0TBETHIIA BBICOKAs OJIOHIMHKA.

— W na 4T0 Xe Bac, TaKUX KpacaBuil, cooecenyor?
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[Io Tomy, kak MyxXuuMHa OOOIIENCS C  IJIarojioM
«cobecenoBaTh», MOXXHO cJeflaThb BBIBOJ: OH, CKOpee BCero,
MeHemkep. He wuckimodeHo Takke, YTO 3aHMMAeTCs OH Kak pa3
Ha0OpOM KaJpOB MM OOINAETCA ¢ KEM-TO, KTO ATHM 3aHHMAETCH.
TonpKo 3TH 10U MONAraroT, 4YTO coOece0BaTh MOXKHO «KOr0-TO Ha

qTO-TOY!
**%k

— Bort s, xorna 6su1 Bo @nOpure. ..
— I'me-rne? — mepecnpammBaeT coOECeTHIK.
— Bo ®nOpune, — TepreanBo MOBTOPSAET paCcCKa3uUK.

—Ja nouemy xe «B0o @®nOpunge», — BIPYr pasapakaercs
CIIyIIaTesb, — €CJIM IpaBUIbHO OyneT «Bo dnopUae»!
— Ho onm Ttam Bce rosopsar «@nOpuga»! — kak Oyaro

OTIPAB/IBIBACTCS MMYTEIIECTBEHHHUK.
— KTo0, amepukanup1?
— Jla, 1 aMepuKaHIIbl, ¥ HAIIK, KOTOPBIC TaM >KUBYT.
— BoT oHM mycTh M TOBOPAT, a MbI OyAeM TOBOPUTH
«DaopHnar.

***k

HuxkTo nmyuiie nereit He crocoOeH MepeoCMbICIUTh TO, YTO MBI
IMPOM3HOCUM KaX[blil JIeHb, COBEPILIEHHO HE 3aayMbIBasch. BoT,
HaIpuMep, MaMa pyraeT CTapIIero CblHa B IPUCYTCTBUM MJIAJLIETO:

— Ilouemy TbI, AHIOpEW, TaK XaJaTHO OTHOCHUIIBCS K CBOMM
00s13aHHOCTAM?

A Maammii He0XKHM/1aHHO BMEILINBAETCS:

—Pa3Be y Anzpromu ects xanar?

Bce Ha cexkyHay 3aMONKalOT, MEperisbplBalOTCS U
pa3pakaroTcs XOXOTOM.
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