MHUHHCTEPCTBO HAYKH U BbIcIIero oopazoBanus Poccuiickoli denepannu
OI'BOY BO «YamypTcKuil rocy1apCTBEHHBIN YHUBEPCUTET
WuctuTyT yaMypTckoi ¢uionorun, pUHHO-yTPOBEACHHS U KYPHATHCTHKH
Kadenpa 1TMHrBHCTHUECKON TUIIOJIOTHU M JTMHTBOAUIAKTHKH

H. B. WJIbBUHA

WATCH MOVIES AND LEARN ENGLISH

Y4eOHO-MeToAuUYECKOE IT0co0ue

V

HxeBck
2026



VJIK 811.111 (075,8)
BBK 81.432.1173
146

Pexomenoosano k uzoanuro Yueono-vemoouweckum coeemom YolI'y

Penen3zenT: KaHAUAAT QHUIOIOTHUECKUX HAYK, TOLEHT Kadenphl *KypHATHUCTH-
ku UYOOYwX H. H. 3aropyiiko

Habuna H. B.

nae Watch movies and learn English = CmoTpu Gunbmb! 1 u3ydaii
aHIJIMACKUH : yueb.-MeTo. mocodue / H. B. Mnbuna. — MoxeBck :
Y amyprckuit yauBepeutert, 2026. — 0,9 M6. — TekcT: 3IeKTpOHHBIH.

YdebHo-MeToquIecKoe TOCOOre COMEPXKUT 33TaHMsI U BOTIPOCH! K Xy/I0-
JKECTBEHHBIM (DHIIbMaM Ha aHTJIMHCKOM si3bIKe. [Tocobne pekoMeHI0BaHO /UIsl CTy-
JICHTOB CTapIIMX KypcoB OakanaBpuara 1o nucuuiuinne «[Ipaktuyeckuii Kype
AHIIIMICKOTO A3bIKa», oOydaronuxcs no HarpasieHusM 45.03.01 «Dunonorus»
(Y amypTckuid I3bIK ¥ IUTEPaTypa, aHTITUACKU SI3bIK; AHMIIMHACKHUN 3bIK, (QUH-
ckuit s3pIK) U 44.03.05 «Ilemarormueckoe oOpazoBanue» (YAMYPTCKHUl SI3bIK
W IUTEpaTypa, aHIIHHCKUI S3BIK), a TaKXKe CTYJACHTOB MarucTpaTrypbl, oOy4a-
toruxcs o Hanpasnenuio 45.04.01.12 «Dunonorus.

MuHuMAaJIbHBbIE CHCTEMHbIE TpeﬁOBaHlflﬂl

Celeron 1600 Mhz; 128 M6 RAM; Windows XP/7/8 u Bbime;
paspemienue skpana 1024x768 wnu BeIlIe; mporpamma Juist mpocMotpa pdf.

© Uneuna H. B., 2026
© ®I'BOY BO «YamypTckuii
roCyJJapCTBEHHBIN YHUBEpcHUTET», 2024

HNabuna Hatanus BaaaumupoBHa
Watch movies and learn English
Y4eOHO-METOANIECKOE TTOCOOHe

IMoxnucano k ncnosnp3oBanuio 09.07.2026
O0mwem asekrponHoro usganus 0,9 Mo
W3narenbckuil HeHTp «Y AIMYPTCKUN YHUBEPCUTET»
426034, r. xesck, yi. JlIomonocosa, 1. 4b, ka6. 021
Ten. : +7(3412)263-751 E-mail: editorial@udsu.ru



mailto:editorial@udsu.ru

INPEAUCJIOBHE

Pabota Hayn XyA0XKECTBEHHBIMU (PHIIBMaMU SIBJISIETCSI OJTHUM
u3 3(QPEeKTUBHBIX CIIOCOOOB YCOBEPIIEHCTBOBAHUS PEYEBHIX Ha-
BBIKOB M SI3BIKOBBIX YMEHHH B M3YyYEHUU MHOCTPAHHBIX SA3BIKOB.
Xy10’keCTBEHHbIE (PUIBMBI 00ECTIEYNBAIOT Ay TEHTUYHOCTD S3bIKO-
BOI0 MaTepuania, YT0 0COOCHHO BaXXKHO B YCJIOBUSIX UCKYCCTBEHHO-
ro IOTPYKEHMsSI B M3Y4aeMbIH S3bIK, © MOTUBHUPYIOT CTYIEHTOB
K U3Y4YECHUIO MHOCTPAHHOTO SI3bIKa OJlarogapsi MHTEPECHOMY CIOKe-
Ty ¥ JIAHTBOCTPAHOBEAYECKUM PEAIHSIM.

B nmocoOum npencraBieHbl MaTepuanbl 0 paboTe Haa Xy-
JIOKECTBEHHBIMU (UIIBMaMU CO CTyJI€HTaMu Bblle ypoBHs Bl
no CEFR. B cBs31M cO CII0)KHOCTBIO S3BIKOBOI'O U CTpaHOBEIYE-
CKOro Marepuana paboTy HaJl 3TUMM (puibMaMHu Haubojee Iere-
c000pa3HO BECTH B ayAUTOPHON U BHEAYTUTOPHOM paboTe mpH mpe-
NOJJaBaHUM aHTJIMHCKOTO sI3bIKA HAa CTAapIINX Kypcax OakaiaBpuara
U B Marucrparype.

[Tpu BEIOOpE MaTepuaa MpearnouTeHne 1aeTcsi PHiIbMaM, BbI-
nyueHHbM He paHee 1990-ro roga. Tematuka QpuisMoB OXBaTbhIBa-
€T TaKHe BOIPOCHI, KAK CAMOOIIPEIEICHNE MOJIOIBIX JIFOJEH, B3au-
MOOTHOIIIEHUs, BbIOOp mpodeccuu U T. 1. B mocoOue BKIIIOUEHBI
Takxe (UIbMBI, IPaBANBO OTpakarolue coObiTus Bropoit Mupo-
BOU BOMHBI.

3aaHus COCTOST U3 JBYX OJIOKOB: 1) ynpaKHEHUsl, BBIIOJIHS-
eMble Tepesl MPOCMOTPOM; 2) yHpPaKHEHUS, BBIIOJIHIEMbIE TOCIHE
npocMoTpa. Bonpocsl, 06cyxkaaemble nepes NpocMOTPOM, TOTOBAT
CTYJEHTOB K aJICKBaTHOMY BOCHPHUATHUIO (PUIBMOB, CHUMAIOT S3bl-
KOBBIC U JIMHTBOCTPAHOBEIYECKHE CII0KHOCTH. Bompocs! nis moc-
JIEIPOCMOTPOBOTO OOCYKJIEHHS IMOMOIal0T PACKPBITH aBTOPCKYIO
MHTECHIIMIO Y€pE3 aHAIN3 CTWIMCTUKHU, CIOKETA, KOMIIO3ULIUH, CH-
CTEMBI IIEPCOHAXKEHU U T. II.



[Tocobue comepXHT 3adaHusi Ha O00OTallleHUE JIEKCHKH CTY-
JIEHTOB T10 Y3KUM TEMaM, Pa3BUTHE HABBIKOB MHTEHCHBHOIO ayIMPO-
BaHMS W 3aJaHUsl Ha YCOBEPIIECHCTBOBAHUE (POHETHYECKUX HABBI-
KOB C HCIIOJIb30BaHHEM TexXHHKH Shadowing.



INPUHIMUIIBI UCITOJIB30BAHUA XY JOKECTBEHHBIX
®UJIBMOB B IIPEITOJJABAHUHU
NHOCTPAHHBIX SA3bIKOB

Hcnonb30BaHne ayTEHTUYHOTO ayIM0-BU3YaIbHOI'O MaTepuaa,
B TOM 4YHCJE XYJ0KECTBEHHBIX (PMIBMOB, UMEET 3HAUYUTEIIbHYIO
posb npu (GOpPMUPOBAHUM U PA3BUTHUU S3BIKOBBIX U PEUEBBIX Ha-
BBIKOB B Pa3JIMYHbIX LIEJICBBIX H BO3PACTHBIX ayuTopusix [1, c. 174].

Dopmuposanue u paszsumue JeKcuyeckux Hagvikos. Padbora
HaJ 3bIKOM XYJ/I0’KECTBEHHOT'O (pHJIbMa MO3BOJISIET 000raTUTh BO-
KalyJisip 00yyaeMbIX 3a CUET HCIIOJIb3YyEMbIX B PEUU MEPCOHAXKEU
nekcuueckux enuHul. Ocoboe BHUMaHHE HEOOXOOUMO OOpaTHTh
Ha HUCIoJIb3yeMble B huibMe (ppa3eosaoru3msl, KOJUIOKALUK U JIpY-
rue ycroiluuBele coueTaHus. Jls akTUBU3ALMKM pabOTHI Hal yco-
BEPIIECHCTBOBAHUEM JIEKCUYECKUX HABBIKOB IpEAJIaracTcs Clery-
IOIIUHA aIrOPUTM PaOOTHI:

— BBINTKACATH CJIIOBO WU Ppazy;

— J1aTh NIEPEBO/] WM €0 ONPEAEICHUE Ha aHTJINHCKOM SI3BIKE;

— B pAJie Clly4aeB IPOTPaHCKPUOUPOBATH CIOBO;

— YKa3aTh KOHTEKCT, B KOTOPOM CJIOBO OBLIIO MCIIOJIB30BAHO.

beccniopHo, U1 OBNaAEHUS JIEKCUYECKUM MaTepuajoM He-
00X0AMMO MOCIEAYIOIIee BO3BpAIIEHNE K BBIIMCAHHOW JIEKCHKE.
Ha »ToM sTane mpoucxoaut paboTa HajJ COCTaBIEHMEM COOCTBEH-
HBIX MPENJIOKEHUIN C U3y4aeMOM JIEKCUKOM, BBIIIOJIHEHUE YIpaX-
HEHUW Ha IOJCTAaHOBKY M IIEPEBOJ TapreTHOM JIEKCUKHU. Y COBEp-
[IIEHCTBOBAHUE JIEKCUYECKUX HABBIKOB KOPPEIHUPYET C Pa3BUTHEM
pPEUYEBBIX HABBIKOB y4anuxcs [7, ¢. 176] u BKIIIOYaeT TaKUE€ BUJIbI
PEYEBBIX YIPAXKHEHUH, KaK IepecKa3 Croykera (pHiIbMa, OIMUCaHue rep-
COHaXeM, 00CyKJIeHHE BONPOCOB, CBA3AHHBIX C TEMAaTUKOW (UIIb-

Ma [8, c. 584].



Dopmuposanue u pazgumue spammamuieckux Hagvikog. 11po-
CMOTp XYJI0’)KECTBEHHBIX (PMJIEMOB ITO3BOJISET yYANTUMCS TIEPEUTH
OT TEOPETHYECKOTO 3HAHUS MPABUJI K aBTOMAaTU3My B HCIIOJIBb30Ba-
HUU IpaMMaTudeckux cTpykryp. Hambonee sddextuBHBIM mpen-
cTaBisieTcs paboTa HaJ YK€ U3BECTHBIMH CTYACHTaM KOHCTPYKIIH-
samu. Vicrionb3ys cyOTUTpPBI, CTYIEHTHl BHUMATEIBHO CIEAT 3a HC-
MOJIb3YEMOM B peur ePCOHAKEHN rpaMMAaTUKOMN, CTaBsT May3y, KOraa
CIIBIIIAT CJIOXKHYIO WIIM MHTEPECHYIO TPaMMaTHYECKY IO KOHCTPYKIIMIO,
BBIMMCHIBAIOT €€, AaHATTM3UPYIOT C TOYKH 3peHust (POpMBI, 3HAYCHUS
W TIParMaTUKH, aKTUBU3HUPYIOT 3Ty CTPYKTYPY, COCTaBJISASA IO aHa-
JIOTUU COOCTBEHHbIE TPEIOKEHHUS.

Dopmuposanue u passumue onemuyeckux Hagvikog. Ku-
HemaTorpad npeagaraetT ayTeHTUYHYIO PeUb C €CTECTBEHHBIM TEM-
MOM, UHTOHAIMEH, perHOHATBHBIMU U COLMATBHBIMU TUANEKTAMH,
WHAVBUIYATbHBIMU PEUEBBIMU XapaKTEPUCTHKAMU TEPCOHAKEH.
bnaronapst mpocMOTpy GUIEMOB C CyOTUTpaMu, TPOUCXOIUT Ay IH-
THUBHAsI HACTPOWKA MO3Ta yYalluXxcs B PeKUME aKTUBHOTO JICKOIH-
poBanusi [6, ¢. 18], Tak KaKk OHM MBITAIOTCS COOTHECTH YCIBIIIIAHHBIN
3BYKOBOM MOTOK C HaIllMCaHHBIM cIIOBOM (cyOtutpamu). [Ipocmotp
(GUIBMOB MO3BOJISIET PabOTaTh HAJl HABBIKAMHU BOCIIPUSATHS U BOC-
MIPOM3BEICHHSI TAKMX OCOOCHHOCTEH CBsA3HOM peun (connected speech),
kak cnusiaue (liaison), amusus (elision), accumuisiius (assimilation).
Junanoru Mexay MmepcoHakaMu SIBISIOTCS XOPOIIUM MaTepHaIoM
JUTSE paOOThI HA/I MHTOHAIIMOHHBIMH KOHTYPaMH aHTJIHICKOTO S3bI-
ka (Low and High Fall, Low and High Rise u 1. 1.).

OnauM 13 3QPEeKTHBHBIX METOAOB pabOTHl Haa (HOPMUPO-
BaHHWEM U pa3BUTHEM (POHETUUYECKUX HABBIKOB SIBIISIETCS TEXHUKA
«reHeBoro mosropa» (Shadowing): BeIOMpaercs KOpoTkmii (par-
MEHT JMajora WM MOHOJOTa, KOTOPBIM MPeAbIBIACTCS CTYICHTY
HECKOJIBKO Pa3; 3aTeM 3aliCh BKJIIOYAETCS BHOBB,  CTYACHT OJHO-
BPEMEHHO C aKTEPOM (KaK €r0 «TE€Hb)) BOCIIPOU3BOIUT TEKCT.
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[TpocMOTp XyH0KECTBEHHBIX (MIHMOB Ha SI3bIKE OPUTHHAIIA
SIBJISICTCSI TIOJIE3HBIM MHCTPYMEHTOM B NPAKTHUKE W3YUYCHHS HWHO-
CTpaHHBIX S3BIKOB. ClieJoBaHWE BBINICH3I0KEHHBIM TPHUHIIUIIAM
CHHUMAET MHOTHE TPYAHOCTH, C KOTOPBIMU CTaJIKUBAIOTCS CTYICHTHI.



A BEAUTIFUL MIND
(directed by Ron Howard, 2001)

PRE-VIEWING QUESTIONS

1. What do you think about the title of the film, “A Beauti-
ful Mind”? What may filmmakers try to express with it?

2. What are the characteristics of a biopic? Can you think
of any examples that you have seen?

3. This film is based on a biographical book. What challeng-
es do you think filmmakers face when adapting true stories?

4. What do you know about paranoid schizophrenia, its
symptoms and treatment? What do you think life is like for a per-
son suffering from paranoid schizophrenia?

5. The film is set mainly in prestigious American universities
in the 1950s and 1960s. What do you happen to know about these
universities?

POST-VIEWING QUESTIONS AND TASKS

STORY

1. What challenges does John face when he arrives at Princeton?

2. How does Alicia want John’s relationships to develop?

3. What hallucinations does John have?

4. How did you feel when you found out John’s roommate
Charles was imaginary?

5. Who is Agent Parcher? What helps you understand that he
is one of John’s hallucinations?

6. What medical treatment does John receive? Why does he
stop taking his medication?

7. At the Nobel ceremony, John dedicates his prize to his
wife, saying "I'm only here because of you." What does he mean?

8. How is John Nash treated by the academic community?
Does his colleagues’ attitude to him change throughout the film?

8



CHARACTER

1. How would you describe the character of John? What dif-
ficulties and obstacles does he face throughout the film and how
does he persevere and eventually triumph?

2. How does John learn to accept who he is over the course
of the film?

3. How would you describe John and Alicia’s relationship?
In what ways does it alter over the course of the film? In what
ways are they similar and different?

4. Think back to John’s hallucinations. He hallucinates about
three people: Charles; Marcee and William Parcher. What are their
characters like?

COMPOSITION AND ACTING

1. Discuss what you think of Russell Crowe’s performance
in the film. Does it feel convincing and how does he draw the au-
dience into the character?

2. How does the film use costume, hair and production de-
sign to help establish the different time periods that it takes place in?

SETTING

1. How important do you think the university setting is to the
film? What does it add to the story?

2. How is Princeton University itself represented in the film?

3. As a biopic, the story is set over different time frames.
Which scenes did you find particularly powerful and why?

SOCIAL ISSUES

1. How is the theme of mental illness explored in the film?

2. How is the USSR depicted?

3. This period of American history is known as the period
of Mccartism. What do you know about this period in relationships
of the USSR and the USA?



CONCLUSION

1. How does the film compare to other biopic films you have
seen?

2. The film’s tagline is, “he saw the world in a way no-one
could have imagined.” After having watched the film, how do you
understand the statement?

3. The film won four Oscars: Best Picture; Best Director;
Best Adapted Screenplay and Best Supporting Actress. Do you
think they were deserved? Why or why not?

4. What is the message of the film?

SHADOWING
Use the following extract for shadowing practices.

“I've always believed in numbers, in the equations and logics
that lead to reason. But after a lifetime of such pursuits, | ask, what
truly is logic? Who decides reason? My quest has taken me
through the physical, the metaphysical, the delusional and back.
And | have made the most important discovery of my career. The
most important discovery of my life. It is only in the mysterious
equations of love that any logical reasons can be found. I'm only
here tonight because of you. You are the reason am. You are all
my reason.”

LANGUAGE
1. Match the words and word combinations with their
translation. Use them to discuss the film.

School Obpa3zosanue
1) Campus; a) CpenHsis mKoJa;
2) Drop out; b) IloctynuTh B yHHBEpCHUTET;
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3) Doctorate;

4) High school;

5) Go to college;
6) Scholarship;

7) Child prodigy;
8) Privilege;

9) Privileged school;
10) Roommate.

Mental illness

1) Be mentally ill;

2) Delusion;

3) Hallucination;

4) Paranoia;

5) Psycho;

6) Suffer from paranoid
delusions;

7) Schizophrenia.

Conspiracy theory
1) Agent;
2) Cold war;
3) Classified
4) Cryptography;
5) Decipher = Decode;
6) Encode;
7) Investigation;
8) Spy;
9) Top Secret.

¢) Cocen 10 KOMHATE;

d) Crunenaus;

e) TeppHuTOpHUS YHHBEPCHUTETA,
f) TlpuBunerus;

g) IlpuBHIernpoOBaHHAS IIKOJA;
h) Bpocuth yueoy;

i) JlokTopckas cTeneHb;

j) Bymgmepxunzm.

Tcuxuampuueckue 6onesnu
a) TamronuHaNmys;
b) [luzodpenns;
c) ITapanoiis;
d) 3abnyxnenue;
e) bBbITh ncUXHYECKU GOTBHBIM;
f) Crpanmarts oT 6pemnoBBIX
UJIeH;
g) Ilcuxormar.

Koncnupamuenas meopust
(meopusi 3a2060pa)
a) XomoxHas BOiHa;
b) ImuoH; OCBEIOMUTED;
C) YenoBek, CEKPETHO
paboTaromuii Ha apyroe
rocy1apCTBO;
d) CoBepIieHHO CEKPETHO;
e) Kpunrorpadwus;
f) Pacmmdposars;
g) Paccrenosanue;
h) CekpetHo;
i) 3ammgposars.
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Phrasal verbs and idioms Dpazosvle 2nazonvl u ppazeono-
2U3Mbl

1) Haveachip onyourshoulder; |a) VYcrpours crenys;

2) Be my guest; b) Hmets 00uIy Ha BeCh MUD;

3) Come up with; C) BreIIBHHYTH HIEIO;

4) Make a scene. d) Tloxanyiicra.

2. Fill in the gaps with the vocabulary from the previous
exercise:

1)"Can | borrow your new bike for a while?"

2) TOM WaS......coivvieiiiiiinin. He learnt to read at the
ageoftwoand.......................l to college at the age of 12.

3) Don’t behave likea .................. L SOP
scenes.

4) Although James ....................... of university, he is one

of the most knowledgeable people I’ve ever met.
5) In the first year of university | lived on the ............
6) We don’t give access t0 .........coeevieriiiiiiniininnannns
any materials.

T)TOM haS .o , that is why
he is so rude.

B)He...oooooii with an idea that we have to
buy new equipment.

9) Nobody could ... the
information.

10) Mike was under a ................oouenee that he had never

made a mistake.
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THE BOOK THIEF
(directed by Brian Percival, 2013)

PRE-VIEWING QUESTIONS

1. What do you predict this film will be about from its title
“The Book Thief”? Why may books be stolen?

2. The film’s tagline is “Courage beyond words”. What does
this statement mean?

3. What does the word Holocaust mean? How much do you
know about the way Jewish people were treated during World War
Two?

4. What are your expectations of films in the war drama gen-
re? Can you think of any examples that you have seen? Why do
you think war dramas are so popular?

5. What do the words kindness and courage mean to you?
Describe what sort of things would show that a person was kind
Or courageous.

POST-VIEWING QUESTIONS AND TASKS

STORY

1. Why is Death a central figure in this story?

2. What problems does Liesel have on her first day at school?

3. Why do you think Liesel and Rudy become such good
friends?

4. How does Liesel learn to read?

5. Who is Rudy’s hero? Why is this problematic?

6. Describe the Nazi book burning ceremony.

7. Why do you think llsa Hermann, wife of the mayor, takes
Liesel into their library and tells her she can visit anytime? Why
do you think the mayor puts a stop to Liesel’s visits when he finds
her reading in the library?
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8. Why do you think Liesel later steals books from the library?

9. Why does Max go to the Hubermanns' home?

10. Why do Liesel and Max become such good friends?

11. Describe Christmas at the Hubermanns' home.

12. How does Max become ill? How does Liesel help him
recover?

13. How does Rudy discover that Liesel’s family is hiding
someone? How does he react when he finds out?

14. How does Hans entertain people in the air-raid shelter?

15. What does Hans do when he sees a neighbour being tak-
en away by the police because he is a Jew? Why does he regret
this later?

16. Why does Max leave the Hubermanns' home?

17. How does Rudy feel when a senior army officer informs
him he has been selected for elite military training?

18. Describe how Rosa, Hans and Rudy are killed. How does
Liesel survive?

19. At the end of the film, what do we discover about
Liesel’s life?

CHARACTER

1. Speak about Liesel’s life. How does she change and what
are some of the obstacles she overcomes?

2. Liesel’s new father, Hans, is immediately affectionate
with her. Why do you think he immediately takes to Liesel? How
does their relationship evolve through the course of the story?

3. Liesel’s foster mother, Rosa, is initially strict with her.
How does their relationship evolve through the course of the story?

4. How does Liesel’s friendship with Rudy become a trans-
formative relationship for her?

5. Think about Liesel’s relationship with Max: how does it
develop?

14



CONCLUSION

1. What is the significance of the title “The Book Thief”?

2. What drives Liesel’s hunger to read?

3. How is “The Book Thief” a testament to endurance? What
besides Liesel’s love of reading helps her endure the difficult con-

ditions around her?

LANGUAGE

1. Match the words and word combinations with their
translation. Use them to discuss the film.

1) Air raid;

2) Bomb;

3) Concentration camp;
4) Conscript;
5) Exterminate;
6) Haunt;

7) Mayor;

8) Nazi;

9) Jew;

10) Jewish;

11) Laundry;
12) Spy on;

13) Starve;

14) The Front.

a) Ipecnenosats;

b) EBpei;

¢) YHHUYTOXKAT;

d) Mbop;

e) Hamucrsr;

f) EBpetickwuii;

g) [Ipaueunasi, crupka;
h) IlImuoHuTH;

1) @poHT;

j) Tomonarts;

K) KoHIleHTpaIlMOHHBbI# J1arepsb;
) TIpu3bIBHUK;

m) BomOuTh;

n) BosmymiHeiii HANET.

2. Fill in the gaps using the vocabulary from the previous ex-
ercise. You may have to change the form of the word:
1) In the movie “The book-thief” Death is ........... by peo-

ple and their behaviour.

2) During WWII there were people who risked their lives

helping .................

to escape.

15



3) Mother Maria (Skobtsova) is a Russian nun who fought
against the .................... in France. At .................... where
she was placed after her arrest, Mother Maria went to the gas
chamber to save another prisoner.

4) Among the Nazi’s plan was to ..................
.................. the Jews.

5) During the siege of Leningrad by the Nazi millions
of peopledied Of ... ...

7) We have to pay tribute to those who fought
against.......................

COMMENT ON THE FILM QUOTE

“Death: I have seen a great many things. I have attended
all the world's worst disasters, and worked for the greatest
of villains. And I've seen the greatest wonders. But it's still
like I said it was: no one lives forever.

When | finally came for Liesel, | took selfish pleasure
in the knowledge that she had lived her ninety years so wisely. By
then her stories had touched many souls, some of whom
I came to know in passing. Max, whose friendship lasted al-
most as long as Liesel. Almost. In her final thoughts, she saw
the long list of lives that merged with hers. Her three chil-
dren, her grandchildren, her husband. Among them, lit like
lanterns, were Hans and Rosa, her brother, and the boy whose
hair remained the color of lemons forever.

| wanted to tell the book thief she was one of the few
souls that made me wonder what it was to live. But in the end
there were no words. Only peace. The only truth | truly know
is that I am haunted by humans.

In my job, I'm always seeing humans at their best, and their
worst. | see their ugliness, and their beauty. And | wonder how the
same thing can be both.”
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LOVING
(directed by Jeff Nichols, 2016)

PRE-VIEWING QUESTIONS

1. What do you predict this film will be about from its title
Loving?

2. The film’s tagline is “All love is created equal.” What do
you think this statement means and what expectations does it cre-
ate for the film you’re about to watch?

3. What are your expectations of films in the biographical
romantic drama? Can you think of any examples that you have
seen?

4. What do you know about the American Civil Rights
Movement? When did it take place and what did it challenge?
Why do you think there has been a surge in films about racism
in the US in recent years? What does the word equality mean to
you? What do the words integrity and courage mean to you? What
are these important character strengths?

POST-VIEWING QUESTIONS AND TASKS

STORY

1. Why do Richard and Mildred go to Washington D. C. to get
married?

2. Why do sheriff’s representatives arrest the Lovings?

3. What happens when Richard tries to bail Mildred out
of jail? How is Mildred finally bailed out?

4. What sentence do Richard and Mildred receive?

5. Why do Richard and Mildred struggle to adjust to life
in Washington?
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6. Describe what happens when Richard and Mildred return
to Caroline County so their first child can be delivered by Ri-
chard’s mother.

7. Why does the Lovings’ lawyer Frank Beazley inform the
judge that he erroneously advised them to return to Caroline
County?

8. Why does Mildred write to Attorney General Robert F.
Kennedy? Who does he refer her to?

9. Why does the civil rights lawyer Bernard S. Cohen advise
Richard and Mildred to return to Caroline County? Why do they
reject his proposal?

10. Why do Richard and Mildred eventually return to Vir-
ginia?

11. How does the Lovings’ case gain wider attention? What
does Richard ask Cohen to tell the justices?

12. How does Mildred react when Cohen rings to tell her the
Supreme Court’s decision?

13. Describe the Lovings’ return to Caroline County.

CHARACTER

1. What is Mildred’s personal journey? How does she chan-
ge and what are some of the obstacles she overcomes?

2. How would you describe the character of Richard? How
does he compare at the end of the film to when we first met him?

3. How would you describe Richard and Mildred rela-
tionship? In what ways does it alter over the course of the film?

4. Describe Mildred’s family.

5. Describe the Civil rights activists.

18



SOCIAL ISSUES

1. How is the theme of racism explored in the film? Do you
think it was effective? Why/Why not?

2. How does the film explore the theme of community? Do you
think it was effective? Why/Why not?

3. How does the film explore family relationships? Do you
think it was effective? Why/Why not?

SELF

1. Describe the film in your own words. What happened
in the story?

2. How did the film make you feel throughout? How did it
achieve this? Which elements of the film created this effect?

3. What is the significance of the title Loving?

4. What is the significance of the film’s tagline “All love is
created equal”?

10. Did the film remind you of any other films?

11. What did you learn about racism in the USA from the film?

12. What did you learn about the Civil Rights Movement
from the film?

13. How would you characterise the film’s politics? Do the
filmmakers take a stand on the issues? What evidence do you have
for your answer?

LANGUAGE
1. Match the words and word combinations with their
translation. Use them to discuss the film.

1) Bail; a) BeITh IPUTOBOPEHHBIM;
2) Jail; b) Tropbma,;
3) To be sentenced to; C) Bemyctuts moj 3a510r (Ha IOpyKH);
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4) Racism; d) 3auor (B cyme);
5) Racial segregation; e) [IpaBa uenoBeka;
6) Slums; ) Pacuswm;
7) Human rights; 0) «UBETHBICY;
8) “The coloured”; h) PaBencTBo;
9) Equality; I) Tpyuto0sr;
10) Bail out; J) Pazaenenue obiiectsa mo pa-
11) Interracial marriage. COBBLIM IIPHU3HAKAM,
K) MexpacoBbiii Opak.

2. Fill in the gaps using the vocabulary from the previous
exercise. You may have to change the form of the word.

1) Martin  Luther King is believed to have fought
against ...................

2) All people are born .......................... , Which is why
racism is one of the most absurd ideologies ever created.

3) The system of apartheid in Southern African Republic
was basedon ............ and ...,

4) Nelson Mandela fought for ..................cooiiiininn.
for everyone.

5) In “Loving” Richard triedto ........................ his wife.

6) Mildred and Richard could be ......................... to
several yearsforthe ...,
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A BOY IN THE STRIPED PYJAMAS
(directed by Mark Hermann, 2008)

PRE-VIEWING QUESTIONS

1. From the title “The Boy in the Striped Pyjamas” what do
you think the film will be about? What are the connotations of the
word pyjamas? Review your guesses after the film.

2. The film’s tagline is “Lines may divide us, but hope will
unite us”. What do you think this statement means and what
expectations does it create for the film you’re about to watch?

3. What does the word Holocaust mean? How much do you
know about the way the Jewish people were treated during World
War Two?

4. Are there particular tropes or scenarios you would expect
in a film set in Berlin and German-occupied Poland during World
War Two?

5. The film is adapted from the novel of the same name.
What challenges are there for screenwriters when adapting novels
for film? Are they able to simply translate the events and dialogue
from page to screen? What limitations and opportunities might
they face?

POST-VIEWING QUESTIONS AND TASKS

STORY

1. Why is Bruno reluctant to move to “the countryside”?

2. What influence do Lieutenant Kotler and Mr. Liszt have
on Gretel?

3. What does Bruno think happens in the camp?

4. How does Bruno’s mother discover what really happens
in the camp?
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5. What does Shmuel think happened to his grandparents?

6. Why does Bruno tell Lieutenant Kotler that he didn’t give
Shmuel cake?

7. Why is Lieutenant Kotler sent to the Front?

8. What is the effect of telling the story from the perspective
of a child? How would the story be different if it were focused
on another member of Bruno’s family?

CHARACTER

1. How would you characterise the relationship between
Bruno and Shmuel, the two friends at the centre of the film? In what
ways are they similar and different?

2. How would you describe the character of Ralf? How does
he compare at the end of the film to when we first met him?

3. How did you feel towards Elsa at the start of the film?
How does her character develop throughout the narrative?

4. How would you describe Ralf and Elsa’s relationship?
In what ways does it alter over the course of the film?

5. How does Bruno’s relationship with his father compare to
that with his mother? Does it change over the course of the story?

6. How would you describe Gretel’s character? What chan-
ges do we see in her?

7. What words would you use to describe the character of
Lieutenant Kotler?

COLOUR AND LIGHT

1. What colours do you associate with Bruno?

2. What colours do you associate with Shmuel?

3. How do the colours we see inside the camp contrast with
those in the scenes of Berlin at the beginning of the film?
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SOCIAL ISSUES

1. What does the film tell us life was like for Jewish people
during the Second World War?

2. What examples of anti-semitism did you see in the film?

3. How does the film comment on the power of political
propaganda?

COMPOSITION

1. How does the film use costume, hair and production de-
sign to help establish the

Second World War setting?

2. How effective is the make-up, hair and costume design
in helping the actor Jack Scanlon to portray Shmuel?

3. Discuss what you think of Asa Butterfield, Jack Scanlon,
Vera Farmiga and David Thewlis’s performances in the film. Are
they convincing? Why or why not?

SELF

1. How did the film make you feel throughout? How did it
achieve this? Which elements of the film created this effect?

2. Who would you recommend this film to?

3. What do you think is the film’s overall message about
friendship? How does the film show this?

4. Why do you think the film’s director might have picked
this book to adapt?

5. What did you learn about the Second World War and the
Holocaust from watching the film?

23



LANGUAGE
1. Match the words and word combinations with their
translation. Use them to discuss the film.

1) Prisoner of war; a) AHTHCEMHTHU3M;

2) Jew; b) Espeii;

3) Concentration camp; ¢) Harucr;

4) Gas chamber; d) KoHIleHTpaIllHOHHEI Jareps;
5) Nazi; e) dammsm;

6) Antisemitism; f) I'erro;

7) Ghetto; g) T'asoBas xamepa;

8) Fascism. h) BoeHHOMICHHBIIA.

2. Fill in the gaps using the vocabulary from the previous
exercise. You may have to change the form of the word.

1) According to eyewitnesses, a Nazi officer recognized
Janusz Korczak as the author of his favorite books and offered
to help him escape, but he refused to take the offer and entered
the ..o together with the children.

2) “The Pianist” by R. Polanski is a historical drama which
tells about the survival of a talented Jewish pianist who escaped
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AMERUCAN BEAUTY
(directed by Sam Mendes, 1999)

PRE-VIEWING QUESTIONS

1. Consider the film’s title: American Beauty. What does the
word “beauty” mean to you?

2. What do you predict the film will be about?

3. How much do you know about California and its culture?

4. What do you associate with the USA? How would you
describe a typical American? Where do your impressions come
from?

5. What does the American Dream mean for you?

POST-VIEWING QUESTIONS AND TASKS

STORY

1. What information does Lester convey in the opening scene?
Why is it important?

2. How does Lester blackmail his boss when he tries to fire
him?

3. Think back to the two formal dinner scenes at the
Burnhams. What do they argue about?

4. Why do you think Carolyn has an affair with Buddy Kane?

5. Why do you think Jane hates her parents?

6. Why do you think Ricky films his surroundings?

7. Why did Frank Fitts force Ricky to go to a military
academy and a mental institution?

8. What do you think of the film’s final sequence? Do you
think it has any symbolic significance?

9. What is the overall message of the film? How is it con-
nected with the idea of beaty and American dream?
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CHARACTER

1. How does Lester change physically and emotionally over
the course of the film?

2. How does Carolyn change over the course of the film?

3. What do Lester and Carolyn have in common and how are
they different?

4. Why do you think Lester and Carolyn are so unhappy
in their marriage?

5. Why do you think Jane has low self-esteem? Does it im-
prove as the film progresses? Why or why not?

6. How would you describe the character of Angela?

7. Why do you think Jane and Angela initially form a strong
bond? What do they have in common? What causes the breakdown
of their relationship?

8. How would you describe Ricky’s personality? What was
unusual about his behaviour?

CULTURE

1. How does the film represent middle-class American culture?

2. Some reviewers have said the film is a critique of middle-
class American culture? Do you agree? Why or why not?

3. The dialogue is full of sarcasm and irony. What impact does
its use have on an audience?

SOCIAL ISSUES

1. How does the film comment on social success? What
questions do you think it raises, and does it present any answers?

2. How does the film explore mental health?

3. How does the film explore sexuality?

4. How does the film explore parent-child relationships?
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SELF

1. What do you think of the Burnham family by the end of the
film? Do you like them? Why or why not?

2. Do you think that the depiction of violence in this film is
necessary? How did it impact you as a viewer?

3. What do you think is the film’s appeal for audiences?

4. What do you think the message of the film is?

5. The film won 5 Oscars: Best Picture; Best Director; Best
Actor (Kevin Spacey); Best Original Screenplay and Best Cine-
matography. Do you think the film deserved these awards? Why or
why not?

LANGUAGE
1. Match the words and word combinations with their
translation. Use them to discuss the film.

1) Role model; a) BeITh 0f1epKUMBIM;

2) To be obsessed,; b) Tpermer;

3) Only child; ¢) Obpaserr s TOAPAKAHNS;
4) Insecure; d) 3anyna;

5) Geek; e) EnuHcTBeHHBIN peOCHOK;
6) Awe. f) HeyBsepenwsriii B cebe.

2. Fill in the gaps using the vocabulary from the previous
exercise. You may have to change the form of the word.

1) He looked with ..., at
the summit.

2)Being an ... , he always felt
lonelyand ...

3) There is a fine line between commitment and deter-
mination on the one hand, and stubbornness and ..................
............... on the other hand.
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ABOUT A BOY
(directed by Paul and Chris Weitz, 2002)

PRE-VIEWING QUESTIONS

1. What do you predict this film will be about from its title
About a Boy?

2. What do you think the expression ‘no man is an island’
means?

3. What challenges are there for screenwriters when adapting
novels for film? Are they able to simply translate the events and
dialogue from page to screen? What limitations and opportunities
might they face?

4. How are the lives of teenagers usually depicted on film?

5. What do you know about depression? How does it affect
people? How is it treated?

6. What do you imagine it is like for a teenager who has
a parent who suffers from severe depression?

7. What films starring Hugh Grant have you seen? Did you
like them? Why/Why not?

POST-VIEWING QUESTIONS AND TASKS

STORY

1. Why does Will not have to work?

2. Why does Will join the Single Parents Alone Together
support group?

3. Why does Will pretend he has a two-year-old son?

4. Why is Marcus bullied at school?

5. How does Will first meet Marcus?

6. How does Marcus discover that his mother, Fiona, has
tried to commit a suicide?
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7. How does Marcus discover that Will doesn’t have a son?

8. Describe what happens when Will takes Marcus and Fiona
to lunch.

9. Why do you think Marcus goes to Will’s house after
school?

10. What does Fiona do when Marcus tells her that Will
doesn’t have a son?

11. Describe Christmas Day at Fiona and Marcus’s home.

12. How does Will meet Rachel?

13. Why do you think Will asks Marcus to pretend that he is
his son?

14. How does Rachel react when she finds out that Marcus is
not Will’s son?

CHARACTER

1. How would you describe Will? How does he change over
the course of the story?

2. What is Marcus’s personal journey? How does he change
and what are some of the obstacles he overcomes?

3. How would you describe Will and Marcus’s relationship?
In what ways does it alter over the course of the film?

4. How would you describe the character of Fiona? What
difficulties and obstacles is she faced with throughout the course
of the film, and how does she persevere?

5. How would you characterise the relationship between
Fiona and Marcus? In what ways are they similar and different?

SOCIAL ISSUES

1. How does the film explore aspects mental health? Do you
think it was effective? Why/Why not?
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2. How does the film explore family relationships? Do you
think it was effective? Why/Why not?

3. How does the film explore bullying? Do you think it was
effective? Why/Why not?

SOUND

1. How does the music develop the film’s narrative?

2. How does the music develop the film’s characters?

3. How does the use of the soundtrack contribute to the
mood of the film?

SELF

1. Describe the film in your own words. What happened
in the story?

2. What is the significance of the title “About a Boy”?

3. How would you summarise the message of the film?

4. Why do you think the film’s directors might have picked
this book to adapt?

5. What did you find most memorable about the film?

6. Did the film remind you of any other films?

7. How did the film make you feel throughout? How did
it achieve this? Which elements of the film created this effect?

8. How did you feel after the film’s ending? What were you
expecting to happen throughout the course of the story?

9. How would you describe the style of the film, including
the cinematography, score and performances?

10. The film was a big box-office success. Do you think
it deserved to be so successful? Why/Why not?

12. Who do you think is the intended audience of the film?
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LANGUAGE
1. Match the words and word combinations with their
translation. Use them to discuss the film.

1) Carefree; a) BBITH CBSA3aHHBIM Y3aMU;
2) To bully; b) be33aboTHEII;
3) Self-absorbed; c) Cosepunth
4) Commit a suicide; camMoyOHICTBO;
5) Blendin; d) TiuecnaBHbIi;
6) Have ties; €) ABTOpCKHIi TOHOpap;
7) Vain; f) CnuBatbes € 4.-11.;
8) Royalty. g) TperupoBarts;
h) TlornomeHHbIH cOOOI.

2. Fill in the gaps using the vocabulary from the previous
exercise. You may have to change the form of the word.

1) Will Freeman had no responsibility or ...............
...................... when he met Marcus.

2) My teacher helped me to ...........ccovvviiiiiiiininnnnnn
with my classmates.

B)HIS ciii will ruin his
career, he thinks that he always does everything better than others.

4) His incomes derive from the ...........................
.......... for the music he wrote for a famous film.
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CATCH ME IF YOU CAN
(directed by Stephen Spielberg, 2002)

PRE-VIEWING QUESTIONS

1. What films directed by Steven Spielberg have you seen?
What genres of film were they? Did you like them? Why or why not?

2. What films starring Tom Hanks and Leonardo DiCaprio
have you seen? What genres of film were they? Did you like them?
Why or why not?

3. From the title, Catch Me If You Can, what do you think
the film will be about? What are the connotations of the words
‘catch me’? Review your guesses after the film.

4. The film’s tagline is “The true story of a real fake”. What
do you think this statement means and what expectations does it
create for the film you’re about to watch?

5. What are your expectations of films in the biographical
crime genre? Can you think of any examples that you have seen?

6. Many films deal with teenage runaways. What examples
can you think of and how does their story usually develop?

POST-VIEWING QUESTIONS AND TASKS

STORY

1. Why does Frank run away to New York City?

2. Why does Frank impersonate an airline pilot? How does
he do this?

3. When Carl Hanratty catches Frank in the hotel how does
Frank get away?

4. What happens at Frank and Brenda’s engagement party?

5. How does Frank get away to Europe?

6. Why do you think Frank agrees to work for the FBI?
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7. Why does Carl want to help Frank?
8 Why do you think that Frank chooses to continue to work
for the FBI at the end of the film?

CHARACTER

1. How did you feel towards Frank at the start of the film?
How does his character develop throughout the narrative?

2. How does the film convince us to empathise and relate
to Frank, despite his dishonest

and illegal behaviour? Give examples to support your answer.

3. How would you describe Carl’s character? What changes
do we see in him?

4. Why do you think Frank and Carl eventually form a strong
bond? What do they have

in common?

5. How would you describe the character of Frank’s father?
What do these early scenes tell us about his character?

6. How would you describe the relationship between Frank
and his father? In what ways does it alter over the course of the
film?

7. How would you characterise the relationship between
Frank and his mother?

8. What techniques does Steven Spielberg use to help us
relate more to the characters? Think about the dialogue, performan-
ces, camera and editing.

SETTING

1. The film has many different settings. How did you feel
they affected the story? Make a list of the settings you noticed and
how they complemented the action.
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2. How is the USA presented in the film? What do you think
is similar and different from the country in the modern day?

3. How do the filmmakers remind you that this film is set
in the 1960s? What can you remember that stands out from the era?

SOCIAL ISSUES

1. How does the film comment on social success? Does the
film support or undermine the idea that people are a product of their
environment?

2. How is the theme of divorce explored in the film? Do you
think it was effective? Why or why not?

3. How is the theme of criminality explored in the film? Do
you think it was effective? Why or why not?

CULTURE

1. What do you think of the film’s representation of America
and American culture?

2. How is the culture represented in the film similar or dif-
ferent to culture in your country? Give examples.

3. What different social classes are represented in the film?
How are they represented?

SELF

1. Do you think that Frank makes good choices in the film?
Are there any points when you would have behaved differently?

2. Why do you think it was significant for two major movie
stars to have been cast in the central roles? What effect was this
intended to have on the audience’s response and the film’s mass
appeal?
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LANGUAGE
1.Match the words and word combinations with their tran-
slation. Use them to discuss the film.

1) Impersonate; a) Adepa;

2) Imposter; b) MoennuuecTso;

3) Forge; C) BrigaBath cebst 3a Apyroe JHIIO;
4) Fraud; d) TlommensiBaTs;

5) Teller; e) Kaccup;

6) Con; f) Camo3Baner;

7) Loan; g) bBpars B3aiimbl;

8) Borrow; h) [aearte B moir;

9) Lend. i) 3aém.

2. Fill in the gaps using the vocabulary from the previous
exercise. You may have to change the form of the word.

1) As a teacher, I often suffer from an ..................
............ syndrome.

2) He was arrested for .............cocoiiiiiiiiiiiiiiiiin,
a policeman.

)T have to ..ovviiiiiiiiiiii some money
from a bank.

4) Be careful surfing the Internet. There is so much ......
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SULLY
(directed by Clint Eastwood, 2016)

PRE-VIEWING QUESTIONS

1. The film’s tagline is “The untold story behind the miracle
on the Hudson”. What do you think this statement means and what
expectations does it create for the film you are about to watch?

2. “Everything is unprecedented until it happens for the

first time.” This is the quote from the film. What do you
think this statement means and what expectations does it create
for the film you’re going to watch?

3. What biographical drama films have you seen? Why do you
think biographical drama films are so popular?

4. How accurate do you think biographical drama films or films
based on a true story generally are?

5. What films starring Tom Hanks have you seen? Did you
like them? Why/Why not?

POST-VIEWING QUESTIONS AND TASKS

STORY

1. Describe how Sully and Jeff land the aircraft on the
Hudson River.

2. Why did Sully choose to land on the Hudson instead of
simply returning to LaGuardia Airport?

3. How does Sully react when he discovers that all 155
people on board have survived?

4. How do the press target Sully and his family?

5. What hallucinations does Sully experience?

6. Describe Sully and Jeff’s appearance on the David Let-
terman’s show.
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7. Why is Sully worried that he will lose his home?

8. What do the National Transportation Safety Board’s con-
fidential computerized simulations show?

9. Why does Sully argue that the National Transportation
Safety Board’s simulations are unrealistic?

10. Why do the National Transportation Safety Board accept
Sully’s criticism and rerun the simulations are with a 35-second
pause before the plane is diverted? What is the result of the rerun
simulations?

11. Describe the cockpit recording of Sully and Jeff as they
attempt to deal with the dual engine loss and land the plane on the
Hudson.

CHARACTER

1. How would you describe the character of Sully? What
difficulties and obstacles is he faced with throughout the course
of the film, and how does he persevere?

2. What words would you use to describe Jeff? Can you
think of anything that she does or says to support your ideas?

3. How would you characterise the relationship between
Sully and Jeff? In what ways are they similar and different?

4. How would you characterise the relationship between
Sully and his wife Lorraine? In what ways are they similar and
different?

SELF

1. Describe the film in your own words. What happened
in the story?

2. What did you find most memorable about the film?

3. How did the film make you feel throughout? How did it
achieve this? Which elements of the film created this effect?
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4. How would you summarise the message of the film?

5. The film is based on the 2009 autobiography “Highest
Duty” by Chesley “Sully” Sullenberger and Jeffrey Zaslow. Why
do you think the filmmakers might have picked this book to adapt?

6. Does the film live up to your expectations of a bio-
graphical drama? Does anything stand out that makes it different?

7. Why do you think teamwork, compassion and courage are
so important in the film?

8. What is the significance of the film’s tagline “The untold
story behind the miracle on the Hudson”?

9. Why do you think it was significant for Tom Hanks to
have been cast in the central roles? What effect was this intended
to have on the audience’s response and the film’s mass appeal?

11. Why do you think the film shows us the crash sequence
on numerous occasions? What are the filmmakers trying to achieve?

12. “You know, it’s been a while since New York had news
this good. Especially with an airplane in it.” What is this comment
referring to, and what’s the significance of it?

13. How would you describe the pace of the film? Do events
move quickly or slowly? What factors contribute to this?

14. Did you find the film easy to follow or confusing? Why?

15. How are flashbacks used in the film? Do you think they
were effective? Why/Why not?

16. Which of the characters did you feel empathy for? Why?

17. How is humour used in the film? What would the film
have been like without any humour?

18. The film was a big box-office success. Do you think it
deserved to be so successful? Why/Why not?

19. Who do you think is the intended audience of the film?
Why?

20. Who would you recommend the film to? Why?
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LANGUAGE
1. Match the words and word combinations with their
translation. Use them to discuss the film.

1) Aircraft; a) Kabuna nuiora;

2) Cockpit; b) Jleruuk;

3) Emergency landing; €) BoszaymHoe cyaHO;
4) To take off; d) Komanna;

5) To land; e) Kpsio;

6) Flight attendant; f) Mortop, nBurarenb;
7) Crew; g) Banernas nojoca;
8) Runway; h) AsapuiiHas mocanka;
9) Strike a flock of birds; i) Bsuerers;

10) Engine; j) Cecrs;

11) Wing; k) Crroapr;

12) Pilot: I) Tpenaxep;

13) Simulation. m) COUTH CTarO MTHII.

2. Fill in the gaps using the vocabulary from the previous
exercise. You may have to change the form of the word.

1) Sully managed to prove that computerized ..................
.............. didn’t consider a number of factors.

2) NEW oot are built according
to modernized safety standards.

3) The new type of engines should survive even if a plane

4) I have always wanted to be a pilot; I’'m sure you’ll see me
na................... once.

5) My mum used to be an airhostess, | took after her and
becamea......

0) e is known to be
slightly more dangerous than landing.
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7) In case of ...ocoiiiiiiiiiii all pas-
sengers are to follow the crew cabin’s instructions.

8) The oo was dama-
ged, but the plane landed safely.

Q) The o should always
be kept ready for an immediate take-off.

10)The oo, , used by trainers, will

help us prepare for unpredictable situations.
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GOOD WILL HUNTING
(directed by Gus Van Sant, 1997)

PRE-VIEWING QUESTIONS

1. The film’s tagline is “Wildly charismatic. Impossibly
brilliant. Totally rebellious. For the first 20 years of his life, Will
Hunting has called the shots. Now he's about to meet his match.”
What do you think this statement means and what expectations
does it create for the film you’re about to watch?

2. This film is set in Boston, USA. When you think about
Boston, what kind of things come to mind?

3. What do you know about the Massachusetts Institute
of Technology and Harvard University?

4. What do you know about therapy? What are some of the
reasons why a person sees a therapist? What qualities does a good
therapist need?

5. Why do you think there are so many films about geniuses?
Why do you think we are interested in the lives of geniuses?

6. What films starring Matt Damon or Ben Affleck have you
seen? Did you like them? Why/Why not?

POST-VIEWING QUESTIONS AND TASKS

STORY

1. Why is Professor Lambeau so surprised when he discovers
Will has solved his mathematics problems?

2. Why do you think Will works as a janitor despite the fact
he is a genius?

3. Why does Will get arrested by the police?

4. Why do you think Lambeau arranges for Will to avoid jail
time?
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5. How does Will treat the first therapists he sees? Why do
you think he does this?

6. Why do you think Will treats Sean Maguire with more
respect?

7. How do Will and Skylar meet?

8. Why do you think Will lies to Skylar about his family?

9. Why do you think Will breaks up with Skylar?

10. How does Sean help Will to see that he is a victim of his
own inner demons and to accept that it is not his fault?

11. Why do you think Will finally accepts one of the job
offers arranged by Lambeau?

12. What doe Wills friends get him for his 21st birthday?
Why do they get him this present?

13. How did you feel after the film’s ending? What were you
expecting to happen throughout the course of the story?

CHARACTER

1. How would you describe the character arc of Will? How
does he compare at the end of the film to when we first met him?

2. What is the relationship between Will and Chuckie like?
Do they have similar personalities or are they different from one
another?

3. How would you characterise the relationship between Will
and Sean? Would you describe them as friends? Why/Why not?

4. Think about Will’s relationship with Skylar: how does it
develop?

5. How would you characterise the relationship between
Lambeau and Sean? In what ways are they similar and different?
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SOCIAL ISSUES

1. How is the theme of physical abuse explored in the film?
Do you think it was effective? Why/Why not?

2. In what ways does the film explore mental health? Do you
think it was effective? Why/Why not?

3. How does the film comment on social success? Does the
film support or undermine the idea that people are a product of
their environment?

4. How does the film explore social class and elite?

SETTING

1. How do the filmmakers remind you that this film is set
in the 1990s? What can you remember that stands out from the era?

2. How important is the setting of Boston to the film’s story?
Why was it set here rather than somewhere else?

3. How is Massachusetts Institute of Technology represented
as a setting?

SELF

1. Why do you think it was significant for two major movie
stars to have been cast in the central roles? What effect was this
intended to have on the audience’s response and the film’s mass
appeal?

2. How did the film make you feel throughout? How did it
achieve this? Which elements of the film created this effect?

3.Did you find the film funny? Why do you think the
filmmakers wanted to include humorous moments in a film like
this?
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LANGUAGE
1. Match the words and word combinations with their
translation. Use them to discuss the film.

1) Genius; a) AHOHHMMHO;

2) Therapy b) bauna;

3) Anonymously; c) JlBopHUK;

4) Gang; d) Cym

5) Janitor; e) Ienwmii;

6) Court; f) CabotuposaTb;
7) Jail; g) Tropsma;

8) Sabotage; h) Tepamnus;

9) Abuse i) 3moynorpeGnsTs.

2. Fill in the gaps using the vocabulary from the previous
exercise. You may have to change the form of the word.
1) Albert Einstein was a real genius in ..................

2)She....coviiiiiiiiiiin, donated money to charity on
a regular basis.

A of teenagers was causing
trouble in the park.

T N T cleans our school yard
every evening.

5) The case willbe heard in ............................l. next
week.

6) He was sent t0 .........ccevviiiiiiiiiiiinin, for two
years.
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THE DEAD POETS’ SOCIETY
(directed by Peter Weir, 1989)

PRE-VIEWING QUESTIONS

1. What other films have you seen that are set in high
schools or colleges? Why do you think they are popular settings
for filmmakers?

2. What do you predict the film will be about from its title,
The Dead Poets’ Society?

3. The film’s tagline is “He was their inspiration. He made
their lives extraordinary.” What do you think this statement means
and what expectations does it create for the film you’re about to
watch?

4. The English teacher in this film encourages his pupils to
“seize the day.” What do you understand by “seize the day”? Can
you give any examples of “seizing the day”?

5. Why are conformity and discipline valued in many so-
cieties?

6. Why do you think many teenagers rebel against establi-
shed norms and behaviour?

7. Do you think poetry can open the mind to new meaning?
Why? Why not?

8. What do you think are the advantages and disadvantages
of pupils attending single sex schools and mixed schools?

POST-VIEWING QUESTIONS AND TASKS

STORY

1. Why are the students surprised by John Keating’s classes
and behaviour?

2. Why does Neil set up the Dead Poets Society?
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3. How does John Keating help Todd overcome his shyness?

4. Why does Charlie get into trouble when he publishes his
article?

5. How does Mr. Perry find out Neil is performing in the
play and how does he react?

6. Why do you think Neil Kkills himself?

7. Why do you Cameron blames John Keating and names the
other members of the Dead Poets Society?

8. What did you think of the final scene of the film?

9. What do you think is going to happen next to John
Keating and the members of the Dead Poets Society?

CHARACTER

1. What makes John Keating an inspiration to his pupils?

2. How would you describe the relationship between John
Keating and his pupils? Does it change over the course of the film?

3. How would you describe the character arc of Todd? How
does he compare at the end of the film to when we first met him?

4. How would you describe the dynamic between the other
members of the Dead Poets Society: Todd, Neil, Charlie, Knox,
Richard, Stephen and Gerard? What did they think of one another?
Does it change at all throughout the narrative?

5. How would you describe the relationship between Neil
and his father?

COMPOSITION

1. What do you think of the design of the film — sets,
costumes, props? How does it immerse you in the world of an elite
all-boys school in the 1950s?
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2. How would you describe Neil’s costume when he
performs as Puck in the play? What does it tell us about his
character?

3. How would you describe the performance of Robin
Williams? Why do you think the director Peter Weir chose to cast
him in this role?

SOCIAL ISSUES

1. How does the film explore conformity and rebellion?

2. In what ways does the film explore adolescent mental
health? What signs are there throughout of Neil’s mental health
issues?

3. How is the theme of social hierarchy explored in the film?

CULTURE

1. How would you describe the culture of Welton Academy?

2. How is the culture represented in the film similar or
different to culture in your country? Give examples.

3. John Keating argues that culture especially poetry can
change a person’s life. Do you agree? Why? Why not?

SELF

1. Does the film present us with a positive or negative view
of education and its impact on our lives? Which scenes illustrate this?

2. How does the film emphasize the importance of creativity
non-conformity and rebellion? Do you agree? Why? Why not?

3. How does the film depict the school experience? Does it
remind you of any other high-school films you have seen?

4. What did you find most memorable about the film?
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LANGUAGE
1. Match the words and word combinations with their
translation. Use them to discuss the film.

1) Prep school; a) IpecTmk;
2) High school, b) Dnura;
3) Elite; ¢) Komnemxk; yHUBEpCHTET;
4) Prestige; d) Crapmne kmacchl CpeqHel MKOIIBL;
5) Seize the day; e) IlIkouna, rOTOBSIIIAs K MOCTYIUICHUIO
6) Unorthodox; B YHHUBEPCHUTET;
7) Punish; f) HakasbiBaTh;
8) Allegations g) HacnaxnaTbcsi MOMEHTOM; JKHTh
9) College. OJTHMM JTHEM;

h) OpurunanbHbIif;

i) OOBUHCHUSI.

2. Fill in the gaps using the vocabulary from the previous
exercise. You may have to change the form of the word.

1) You have to go to ........ccevnvinnnne. before going to
university.

2) Life is not easy but we have to learn how to ............

3) Yes, [am an ................ person who is not open to all
this new stuff. | prefer to stick to traditions.
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FORREST GUMP
(directed by Robert Zemrckis, 1994)

PRE-VIEWING QUESTIONS

1. The film’s tagline is "Life is like a box of chocolates...You
never know what you're gonna get.” What do you think this
statement means and what expectations does it create for the film
you’re about to watch?

2. What challenges are there for screenwriters when adapting
novels for film? Are they able to simply translate the events and
dialogue from page to screen? What limitations and opportunities
might they face?

3. What films starring Tom Hanks have you seen? Did you
like them? Why/Why not?

4. Have you seen many films before about physically or
mentally disabled people? How are such characters normally
represented?

5. What are your expectations of films in the comedy-drama
genre? Can you think of any examples that you have seen?

6. What words and images come to mind when you think
of the Vietnam War?

7. Do you think films can add to our understanding of major
historical events? Why?

POST-VIEWING QUESTIONS AND TASKS

STORY

1. Why is Forrest fitted with leg braces?

2. What does Forrest teach Elvis Presley?

3. What happens when Forrest catches the bus on his first
day of school?
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4. Why do people bully Forrest?

5. How does Forrest discover he can run fast?

6. Why does Forrest meet President John F. Kennedy at the
White House?

7. What does Bubba convince Forrest to do with him after
their service in the army?

8. What happens when Forrest’s platoon is ambushed in
Vietnam?

9. Why is Forrest awarded the Medal of Honor by President
Lyndon B. Johnson?

10. When does Forrest discover his talent for ping-pong?

11. How does Forrest meet John Lennon?

12. Why is Lieutenant Dan Taylor bitter?

12. How does Forrest earn the money to buy a shrimping
boat?

13. How do Forrest and Lieutenant Dan become millionaires?

14. What does Forrest do with half of his money?

15. What does Forrest’s mother die of?

16. Why do you think Jenny leaves the morning after she and
Forrest make love?

17. Why do you think Forrest goes on a cross-country marathon?

18. What happens as Forrest runs across the country?

19. What work does Forrest do when he returns to Greenbow?

20. What does an elderly woman on the bench tell Forrest?

21. What is the name of Jenny’s son?

22. What illness do you think Jenny is suffering from?

23. How does the film end? How did you feel about this
ending?
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CHARACTER

1. How would you describe the character arc of Forrest?
How does he compare at the end of the film to when we first met him?

2. What five words best describe Jenny in the early part of the
film? By the end of the narrative have some of these changed? Why?

3. How would you describe the relationship between Forrest
and Jenny? How does it change over the course of the story?

4. What is the relationship between Forrest and his mother
like? Do they have similar personalities or are they different from
one another?

6. How would you characterise the relationship between
Forrest and his friend Bubba? In what ways are they similar and
different?

7. How would you describe the relationship between Forrest
and Lieutenant Dan? Does it change over the course of the story?

SOCIAL ISSUES

1. How does the film explore aspects of physical health?

2. How does the film explore aspects of mental health?

3. In what ways is Forrest discriminated against and treated
differently?

SELF

1. What do you think the film’s message is about life?

2. What do you the symbolism of the white feather at the
beginning and end of the film might be?

3. Why do you think the film’s director might have picked this
book to adapt?

4. How did the film make you feel throughout? How did it
achieve this? Which elements of the film created this effect?

5. How does the film use comedy?
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6. What did you find most memorable about the film?
7. Who do you think is the intended audience of the film?
8. Who would you recommend the film to?

LANGUAGE
1.Match the words and word combinations with their
translation. Use them to discuss the film.

1) Leg braces; a) C pa3OHUThIM CepAaLEeM;
2) To be bullied,; b) Crunenmus;
3) Enlist into the Army; C) 3aHATHCS KPEBETOUHBIM OU3HECOM;
4) Scholarship; e) HeBbicOokne yMCTBEHHbIC
5) Go into shrimping business; CIIOCOOHOCTH;
6) Run a marathon; f) TlonBeprathest H3/IEBATEILCTBAM;
7) Heartbroken; h) Oproneauueckre cKOOBI ISl HOT;
8) Physical disability; g) ®usnveckas MHBAINUIHOCTD;
9) Low intelligence. i) IIpoGexaTs MapadoH;

j) HocTynuTth Ha apMeiCKytO CITyKOy.

2. Fill in the gaps using the vocabulary from the previous
exercise. You may have to change the form of the word.

1) As a child, he had to wear ...................coevinnil. to
help him walk.

2) She was very sad because she ........................... at
school.

3) After finishing school, he decided ................... into the
Army.

4)yShegota .....coovviiiiiiiiiiie, to study at a good
university.

5) Forrest decided to go into shrimping ............ with his
friend.

6) | have never done sports, let alone .....................
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T) HE WaAS ..o when

they broke up.

8) People with a physical disability can still achieve great
things.

9) Although Forrest was thought to have .................. he

was very kind and hardworking.
10) As a student | am lucky to have a really good ..........
11) He is the person who had to drop out because of .........
......... , but the professors didn’t see a genius beneath his
unorthodox behaiviour and bad marks.
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THE KING’S SPEECH
(directed by Tom Hooper, 2010)

PRE-VIEWING QUESTIONS

1. What do you know about the British monarchy?

2. What other films have you seen about the British mo-
narchy?

3. What are the arguments in favour and against monarchies?

4. What do you know about speech impediments? How do
they affect people? How are they treated?

5. What are the characteristics of a historical drama film?
Can you think of any historical dramas you know or have seen?

6. The film is set in London in the 1930s and includes the
lives of royalty and ordinary people. What are your expectations
of how it will look, particularly the production design, costume
and lighting?

POST-VIEWING QUESTIONS AND TASKS

STORY

1. Why does Prince Albert not like Lionel and his therapy at
first? Why does he change his mind?

2. How does Prince Albert’s father, King George V, treat his son?

3. Why does Edward VIII, Prince Albert’s elder brother,
abdicate?

4. How does Prince Albert feel about becoming king?

5. How would you describe Lionel Logue’s speech therapy
methods?

6. Why do you think they are effective?
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CHARACTER

1. How is Prince Albert/King George VI (Bertie) portrayed
in the film? How does his character develop throughout the course
of the film?

2. How would you describe Lionel Logue’s personality?
What is unusual about his behaviour?

3. How would you describe Bertie and Lionel’s relationship?
How do they develop a close bond?

4. How would you describe the relationship between Bertie
and his wife, Elizabeth? In what ways are they similar and
different?

COMPOSITION

1. What do you think of the design of the film — sets,
costumes and props? How does it immerse you in the world of the
1930s?

2. What do the sets and costume design tell us about the
characters and their position in society?

3. Colin Firth won an Oscar and a Golden Globe for his
performance. Why do you think his performance was so well-
received?

SETTING

1. How does the film present London as a setting?

2. How do the filmmakers remind you that this film is set in
the 1930s? What can you remember that stands out from the era?

3. What different settings can you remember? How do they
affect the narrative?
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SOCIAL ISSUES

1. How is the theme of social hierarchy explored in the film?

2. To what extent do you think a person’s wealth and class
background determines their future today? Do you think this has
changed over time?

SELF

1. How did the film make you feel throughout? How did it
achieve this? Which elements of the film created this effect?

2. Does the film live up to your expectations of a historical
drama? Does anything stand out that makes it different?

3. What do you think is the film’s appeal for audiences?

4. How does the film emphasise the importance of love and
friendship to help people through difficult times? Do you agree?
Why?

5. Why do you think Prince Albert became King even
though he did not want to?

6. Do you think King Edward V111 made the right decision to
abdicate in order to marry the woman he loved? Why or why not?

7. What do you think the overall message of the film is?

8. The film’s tagline is, “It takes leadership to confront
a nation's fears. It takes friendship to conquer your own.” After
watching the film, what do you think this statement means?

LANGUAGE
1.Match the words and word combinations with their
translation. Use them to discuss the film.

1) Stammer; a) Jlorormen;
2) Speech therapist; b) 3aukarscs;
3) Abdicate; c) Koponarus;
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4) Duke; e) Hacnennuk;

5) Duchess; ) ['epuior;

6) Heir; h) T'epriorums;

7) Inherit; g) OTpeubcs OT TpOHa;
8) Coronation. i) HaciiemoBats.

2. Fill in the gaps using the vocabulary from the previous
exercise. You may have to change the form of the word.

DHe ..o, when he is nervous, but he is
workingonitwitha .................ooi

2) The monarch had to ...................... the throne for
personal reasons.

3) The duke and ........................... attended the royal
event together.

4) Jane never expected to become an ........................

5) When her father passed away, she had to ....................
the family business.

6) The ...coooviiiiiiin. of the new queen will take place
next month.

3. Comment on the quotes from the film.
“If I am King, where is my power? Can I form a government?
Levy a tax? Declare a war? No

'9’
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A GIRL WITH A PEARL EARRING
(directed by Peter Webber, 2003)

PRE-VIEWING QUESTIONS

1. What do you predict this film will be about from its title,
“Girl with a Pearl Earring”?

2. What challenges are there for screenwriters when adapting
novels for film? Are they able to simply translate the events and
dialogue from page to screen? What limitations and opportunities
might they face?

3. Have you seen many films before about artists? How are
artists normally represented?

4. What are your expectations of films in the historical
drama genre? Can you think of any examples that you have seen?

5. The film is set in 17th century Holland. What are your
expectations of how it will look, particularly the production design,
costume and lighting?

POST-VIEWING QUESTIONS AND TASKS

STORY

1. Why is Griet sent to Delft to work as a maid in the
Vermeer household?

2. How does Griet meet Pieter? How does their relationship
develop?

3. Why is Van Ruijven important to Vermeer?

4. How does Vermeer encourage Griet’s appreciation of art?

5. What is Griet falsely accused of stealing?

6. Why do you think Vermeer agrees to paint a portrait
of Griet for Van Ruijven?
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7. Why do you think Catharina, Vermeer’s wife, is jealous
of Griet?

8. Why do you think Griet initially refuses to wear one
of Catharina’s pearls earrings for the painting?

9. Who gives Griet Catharina’s pearls earrings? Why do you
think they do so?

10.How does Catharina react when she discovers Griet wore
her earrings? Why do you think she reacts in this way?

11. How does Catharina react when she sees the portrait
of Griet? Why do you think she reacts in this way?

12. What gift does Tanneke, Vermeer's cook, bring Griet?

CHARACTER

1. How would you describe the character of Griet? What
difficulties and obstacles is she faced with throughout the course
of the film, and how does she persevere?

2. How would you describe the character arc of Vermeer?
How does he compare at the end of the film to when we first met
him?

3. What is Vermeer and Griet’s relationship like at the start
of the film? Does their relationship change? If so, how and why?

4. How would you describe the relationship between
Vermeer and his wife, Catharina? Do they have similar personalities
or are they different from one another?

5.Think about Griet’s relationship with Pieter: how does it
develop?

COMPOSITION

1. What do the sets and costume design tell us about the
characters and their position in society?
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2. Think about the design of the film — sets, costumes, props.
How does it immerse you in the world of Holland in the 17th
century?

3. Discuss what you think of Scarlett Johansson and Colin
Firth’s performances in the film. Are they convincing? Why/Why
not?

COLOUR AND LIGHT

1. How does the film use colour and light? Think about the
costumes, cinematography and art direction.

2. How would you describe the colour palette of this film?
What colours and tones are used? How do these affect the
atmosphere of the film?

3. What colours do you associate with Griet?

SELF

1. Describe the film in your own words. What happened in
the story?

2. Why do you think the film’s director might have picked
this book to adapt?

3. Why do you think it was significant for two major movie
stars to have been cast in the central roles? What effect was this
intended to have on the audience’s response and the film’s mass
appeal?

4. Does the film live up to your expectations of a historical
drama? Does anything stand out that makes it different?

5. What did you think of when you first read the title of the
film? What did you think the film was about?

6. How did the film make you feel throughout? How did it
achieve this? Which elements of the film created this effect?

7. What did you find most memorable about the film?
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8. What did you learn from the film about Vermeer?
9. What did you learn from the film about life in 17th
century Holland?

LANGUAGE
1. Match the words and word combinations with their
translation. Use them to discuss the film.

1) Portrait; a) lNommangers;

2) Landscape; b) Bospoxnenue;

3) Renaissance; c) ITokpoBuTEIb;

4) Patron; e) [Moptper;

5) Qil; f) MacnsHble Kpacku;
6) Maid; h) Hattopmopr;

7) Dutch; g) F'opauuHas;

8) Still life. i) Teiizax.

2. Fill in the gaps using the vocabulary from the previous
exercise. You may have to change the form of the word.

1) In the background, you can see a peaceful ......................
with mountains and a river.

3) On the table, there is a classic ..................... with
flowers, fruit, and a Roman vase.

4) This Dutch artist is known for his detailed and realistic
works, both ... and water-colours.
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LITTLE WOMEN
(directed by Greta Gerwig, 2019)

PRE-VIEWING QUESTIONS

1. “Little Women” is adapted from the novel of the same
name. What challenges are there for screenwriters when adapting
novels for film? Are they able to simply translate the events and
dialogue from page to screen? What limitations and opportunities
might they face?

2. “Little Women” is considered a literary classic. What
makes a classic novel?

3. The film’s tagline is “Own your story”. What do you think
this statement means and what expectations does it create for the
film you’re about to watch?

4. What are some of the characteristics of a coming-of-age
film? Can you think of any coming-of-age films you know or have
seen? Why do you think coming-of-age are so popular?

POST-VIEWING QUESTIONS AND TASKS

STORY

1. The film’s story is told in non-linear fashion. Why do you
think the director decided to do this? Does it change how you
interpret the narrative?

2. Describe the opening of the film as Jo goes visits the
editor Mr. Dashwood.

3. What does Meg buy? Why does she regret her purchase?

4. Describe how Amy meets Laurie in Paris.

5. Why is Amy angry with Laurie at the New year Eve’s party?

6. Why is Jo angry with Friedrich Bhaer?

7. How does Jo discover that Beth's illness has worsened?
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8. Why does Marmee ask her daughters to give their
Christmas breakfast to their neighbour Mrs. Hummel?

9. What does the sisters’ father tell them in the letter Marmee
reads to them on Christmas day?

10. What does Aunt March tell Jo about marriage? How does
Jo respond?

11. Why is Amy is punished at school?

12. Why does Amy burn the novel Jo is writing? How does
Jo react when she discovers what Amy has done?

13. Describe what happens when Jo and Laurie go ice-
skating on a lake.

14. Why is Meg angry with Laurie at the debutante ball?

15. Why does Jo take Beth to the seaside?

16.Why does Jo cut off and sell her hair?

17. Why does Amy refuse Laurie’s marriage proposal
despite the fact she loves him?

18. What does Mr. Laurence gift Beth? Why?

19. Why does Jo refuse Laurie’s marriage proposal?

20. How does Jo react when she discovers Laurie and Amy
have married?

21. Describe what happens when Friedrich visits the March
house.

22. Why does Mr. Dashwood agree to publish Jo's novel?

23. What does Jo inherit from her Aunt March? What does
she do with it?

CHARACTER

1. How would you describe the character arc of Jo? How
does she compare at the end of the film to when we first met her?
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2. How would you describe the character of Amy? What
difficulties and obstacles is she faced with throughout the course
of the film, and how does she persevere?

3. What words would you use to describe Meg? Can you
think of anything that she does or says to support your ideas?

4. How would you describe the character of Beth? How is
she different from her sisters?

5. How would you describe the dynamic between the four
sisters? What did they think of one another? Does it change at all
throughout the narrative?

6. How would you describe the character arc of Laurie? How
does he compare at the end of the film to when we first met him?

7. How would you characterise the relationship Laurie has
with Jo? How does it change over the course of the story?

8. How would you characterise the relationship Laurie has
with Amy? How does it change over the course of the story?

9. How would you describe the character of Marmee?

10. How would you characterise the relationship between Jo
and her mother? In what ways are they similar and different?

11. How would you describe the character of the sisters’
father?

12. How does Jo’s relationship with her father compare to
that with her mother? Does it change over the course of the story?

13. How sympathetic did you feel toward Aunt March? Do
you think her behaviour was understandable? How could she have
behaved differently?

14. How would you characterise the relationship between Jo
and Friedrich? In what ways are they similar and different?

15. How does the character of Mr. Laurence develop
throughout the course of the film?

16. Think about Mr. Laurence’s relationship with his grandson
Laurie: how does it evolve through the course of the story?

64



17. How would you describe the character of John?

18. How would you characterise the relationship between
Meg and John? In what ways are they similar and different?

19. Which characters did you empathise with most? Why?

SETTING

1. In what ways does the film convey to the viewer that it is
set in the 1860s?

2. How does the film present New York City as a setting?

3. How does the film present Concord, Massachusetts as
a setting?

4. How does the film present Paris as a setting?

SOCIAL ISSUES

1. How is the theme of gender equality explored in the film?
Do you think it was effective? Why/Why not?

2. How does the film explore family relationships? Do you
think it was effective? Why/Why not?

3. How is the theme of wealth inequality explored in the film?
Do you think it was effective? Why/Why not?

SELF

1. Describe the film in your own words. What happened
in the story?

2. What is the significance of the title Little Women?

3. How did the film make you feel throughout? How did it
achieve this? Which elements of the film created this effect?

4. How would you summarise the message of the film?

5. What did you find most memorable about the film?

6. Why do you think it was significant for a number of major
movie stars to have been cast in the central and supporting roles?
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What effect was this intended to have on the audience’s response
and the film’s mass appeal?

7. Why do you think the film’s director Greta Gerwig might
have picked this book to adapt?

8. “Little Women” was nominated for six Academy Awards.
Do you think they deserved these nominations? Why/Why not?

LANGUAGE
1. Match the words and word combinations with their
translation. Use them to discuss the film.

1) Starve; a) PosxecTBEeHCKHI THMH;
2) Scarlet fever,; b) braroTBopuTENBEHOCTS;
3) Charity; ¢) I'paxxnanckas BOitHa;
4) Civil war,; e) CkapnaTuHa;
5) Orphan; f) Pemakrop;
6) Christmas hamper; h) PoxmecTBeHCKast KOp3UHA
7) Editor; (c mogapkamm);
8) Christmas carol. g) T'ononarts;
i) Cupora.

2. Fill in the gaps using the vocabulary from the previous
exercise. You may have to change the form of the word.

1) Nowadays .......ccocoveviiniiniiiiiiiniannn.. is treated with
antibiotics.

2)Ljoined a .....oovvvvvniiiiiiiii organization to help
poor families and children in need.

3) The charity gave a Christmas ................. full of food to
every family and then they sang traditional ...........................
together.

4)The .oooooiiiiiiii, checks all the articles before

they are published in the newspaper.
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LOVE ACTUALLY
(directed by Richard Curtis, 2003)

PRE-VIEWING QUESTIONS

1. The film’s tagline is “The Ultimate Romantic Comedy”.
What do you think this statement means and what expectations
does it create for the film you’re about to watch?

2. What are the characteristics of a romantic comedy? Can
you think of any romantic comedy you know or have seen?

3. What films have you seen that are set at Christmas time?
Why do you think these films are popular?

4. The film is set in London at Christmas time. Given the
London location, what iconographic sights and sounds you might
expect from the film? What are your expectations about character
and narrative based on this setting?

5. The film stars Hugh Grant, Emma Thompson, Liam
Neeson, Keira Knightley, Colin Firth, Laura Linney and Rowan
Atkinson. What other films have you seen starring these actors?
What genres were they? Did you enjoy them? Why? Why not?

POST-VIEWING QUESTIONS AND TASKS

STORY

1. The film tells a number of “love stories”. Did you find it
easy or difficult to follow? Why?

2. How do you think Mark feels about being in love with his
best friend’s wife?

3. How does Karen find out that her husband Harry may be
having an affair with Mia?

4. Why do you think it takes Sarah so long to connect with
Karl? Why don’t they form a romantic relationship?
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5. Why does Colin go to the USA?

6. Why does Sam learn to play the drums?

7. Describe what happens at the school play at Christmas Eve.
8. Did the ending of the film surprise you? Why or why not?
9. What do you think is going to happen next in the story?

CHARACTER

1. What characteristics do David and Natalie share, and what
differences are there

between them?

2. How would you describe the relationship between David
and his sister Karen?

3. How would you describe the relationship between Karen
and her husband Harry?

4. How would you describe the character of Daniel? What
difficulties and obstacles is he faced with throughout the course of
the film, and how does he persevere?

5. How would you describe the relationship between Daniel
and his stepson Sam? Does it change over the course of the story?

6. How do you imagine Juliet feels knowing her husband’s
best friend is in love with her?

7. How do Jamie and Aurélia communicate their feelings to
each other?

8. How would you characterise the relationship between
Colin and Tony? In what ways are they similar and different?

9. How would you characterise the relationship between
Billy and his manager Joe? Would you describe them as friends?
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CULTURE

1. What different social classes are represented in the film?
How are they represented?

2. How is the culture represented in the film similar or
different to culture in your country? Give example. Are there New
Year or Christmas movies in Russia?

3. How would you characterise the language used in the film?
Why do you think this is?

SETTING

1. How does the film present London as a setting?

2. Did you spot any London locations you recognised?
3. How are France and Portugal presented in the film?

SELF

1. Why do you think it was significant for major film stars to
have been cast in the central roles? What effect was this intended
to have on the audience’s response and the film’s mass appeal?

2. Who do you think is the intended audience of the film?

3. How does the film use comedy?

4. Does the film remind you of any other films you’ve seen —
the story, setting, characters, the way it is filmed or edited, the
music or sound? What are the similarities?

5. Does the film live up to your expectations of a romantic
comedy? Does anything stand out that makes it different?

6. What did you find most memorable about the film?

7. What is the overall mood of the film? Is it positive or
negative?

8. What do you think is the film’s overall message about
love? How does the film show this?

9. Which character or characters did you empathise with
most? Why?
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LANGUAGE
1.Match the words and word combinations with their
translation. Use them to discuss the film.

1) Fall in love with; a) dpyxka, madep;

2) To be a legend,; b) IMoapy»xka HEBECTHI;

3) Best man; C) XKenux;

4) Fiancé; d) Hesecra;

5) Fiancée: e) Kenwux (B 1eHb CBABOBI);
6) Bride; f) Hesecrta (B AeHb CBagb0bI);
7) Bridesmaid; h) Bimobutscs;

8) Wedding; g) 3aBectu nereii;

9) Engagement; i) Kisaresr,

10) Vows; j) ComHeBatbes;

11) To start a family; k) Csizath cebs y3amu Opaka;
12) To tie a knot; 1) BeITh NeTeH0M;

13) To have cold feet; m) CBannba;

14) To be destined to be together; | n) ITomomnska;

15) Groom; 0) BbITh mpeHa3HAYCHHBIM JPYT
16) Bride. IUISL IpyTa.

2. Fill in the gaps using the vocabulary from the previous
exercise. You may have to change the form of the word.

D)They oo with each other
at first sight.

2) This SINEET 1S @ ..ooviviiriiriiiiiiiaiiieeaeennns, in the
world of music.

3) My brother was the..............cooiiiiiiiiiii at
my wedding.

4) Her .......cevvvnennn.. is planning a surprise for their

engagement party.
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5)The ...ccoovviviiiiiiinn... is very excited about the
upcoming wedding.

6) The ..o, looked beautiful in her
white dress.

7) Her sisterwas a ...................... and helped her on the
wedding day.

8)The ..o will take place in a small church
near the sea.

9) They announced their ..................... to all their friends
and family.

10) During the ceremony, the couple said their ................
to each other.

11) After the wedding, they want to ...................... and
have children.

12) They decided tO ......covvviiiiininiinninnn. after five
years of dating.

13) He got wvvivviiiiiiiieeee, just before the wedding
but everything turned out fine.

14) It seems they are ............cooeiiiiiiinnnin — they have

so much in common!
15) The groom was waiting for his ..............................
at the altar.

3. Practise shadowing.

“Whenever I get gloomy with the state of the world, I think
about the arrivals gate at Heathrow Airport. General opinion's
starting to make out that we live in a world of hatred and greed,
but I don't see that. It seems to me that love is everywhere. Often,
it's not particularly dignified or newsworthy, but it's always there —
fathers and sons, mothers and daughters, husbands and wives,
boyfriends, girlfriends, old friends. When the planes hit the Twin
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Towers, as far as | know, none of the phone calls from the people
on board were messages of hate or revenge — they were all

messages of love. If you look for it, I've got a sneaky feeling you'll
find that love actually is all around.”

72



NOTTING HILL
(directed by Roger Michell, 1999)

PRE-VIEWING QUESTIONS

1. The film is set in London in the late 1990s. What sort
of people and things do you expect to see in the film?

2. Can you think of any other films set in London? Did you
like them?

3. Have you seen Hugh Grant or Julia Roberts in any films?
What genres were the films?

4. Did you like the films? Why or why not?

5. What are some of the conventions of the romantic comedy
genre? Can you name any films as examples?

6. The film’s tagline is “Can the most famous film star in the
world fall for just an ordinary guy?” What do you think this
question means and what expectations does it create for the film
you’re about to watch?

7. What do you imagine life is like for a famous film star?

POST-VIEWING QUESTIONS AND TASKS

STORY

1. Why do you think Anna is attracted to Will?

2. What happens on Anna and Will’s second date?

3. Why does Julia appear at Will’s flat? What happens?

4. What happens when Will goes to visit Anna’s location
shoot?

5. What present does Anna give Will? Why is it significant
to the story?

6. Why does Spike call Will “a daft prick"?

7. What happens at the press conference at the Savoy Hotel?

8. What do you think will happen next?
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CHARACTER

1. How would you describe Will? How does he change over
the course of the film?

2. What words would you use to describe Anna? How does
her character develop throughout the course of the film?

3. In what ways are Will and Anna similar and different?

4. Have you seen Hugh Grant or Julia Roberts in any other
films? How does your knowledge of them from their other work
shape your understanding of these characters?

5. How sympathetic did you feel toward Will and Anna? Do
you think their behaviour was understandable? How could they
have behaved differently?

6. How would you describe Spike? What is unusual about
his behaviour?

7. How would you describe the relationship between Will
and his sister Honey? Does it change over the course of the story?

8. How would you describe Will and his friends? What do
they have in common and how are they different?

9. Think about the design of the film — sets, costumes, props.
How does it immerse you in the world of London in the late 1990s?

10. Discuss what you think of Hugh Grant’s performance in
the film. Is it convincing and how does he draw the audience into
the character?

SOCIAL ISSUES

1. How are the issues of fame and privacy presented and
dealt with in the film?

2. How does the film explore aspects of physical and mental
health?

3. What different social classes are represented in the film?
How are they represented?
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CULTURE

1. What do you think of the film’s representation of Britain
and British culture?

2. The film has been criticised for not representing black
people and culture in a neighbourhood with a large black
community. How do you feel about this criticism?

3. How would you characterise the language used in the film?
Why do you think this is?

SELF

1. Describe the film in your own words. What happened
in the story? Which character was your favourite?

2. Does the film live up to your expectations of a romantic
comedy? Does anything stand out that makes it different?

3. What did you find most memorable about the film?

4. How did the film make you feel throughout? How did it
achieve this? Which elements of the film created this effect?

5. How is humour used in the film? Is this associated with
any particular characters?

LANGUAGE
1.Match the words and word combinations with their
translation. Use them to discuss the film.

1) Flatmate; a) YacTHas KU3HE;
2) Private life; b) XKypuammucr;
3) Paparazzi; c) Pemoprep;
4) Split up; d) XKypuanuct, npecieayromuit
5) Journalist; M3BECTHOTO YEJIOBEKa;
6) Reporter; e) Urpats rnaBHYIO pPOIIb;
7) To star; ) IIpocroit cMepTHBIIA;
8) Mortal. g) Cocen o KBapTupe;
h) PasoiiTrce, mopBaTh OTHOIICHUS.
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2. Fill in the gaps using the vocabulary from the previous
exercise. You may have to change the form of the word.

DIlivewitha ........ooooeinn.. in a big apartment in the
city centre.

2) Celebrities try to keep their .................... away from the
public eye.

3)The ...cvvvvviininnnnn, followed the famous actor every-

where he went.

4) She dreams of becoming a famous actress and to .........
............ in Hollywood films.

5) I can’t believe that he is ready to work with simple ......
................ like you and me.

3. Comment on the following dialogue from the film:

William: “T live in Notting Hill. You live in Beverly Hills.
Everyone in the world knows who you are, my mother has trouble
remembering my name.’

Anna Scott: “I'm also just a girl, standing in front of a boy,
asking him to love her.
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YOU’VE GOT MAIL
(directed by Nora Ephron, 1998)

PRE-VIEWING QUESTIONS

1. What do you predict this film will be about from its title
You’ve Got Mail?

2. The film’s tagline is “Someone you pass on the street may
already be the love of your life.” What do you think this statement
means and what expectations does it create for the film you’re
about to watch?

3. What are your expectations of films in the romantic
comedy genre? Can you think of any examples that you have seen?
Why do you think romantic comedy films are so popular?

4. The film is set in New York. When you think about New
York, what kind of things come to mind?

5. What films starring Tom Hanks have you seen? Did you
like them? Why/Why not?

6.What films starring Meg Ryan have you seen? Did you
like them? Why/Why not?

7. Why do you think so many people nowadays try to find
a romantic partner online?

8. Do you have a favourite bookstore? Why do you like it so
much?

POST-VIEWING QUESTIONS AND TASKS

STORY

1. Who are Shopgirl and NY152? How did they meet? How
do they communicate with each other?

2. Describe Kathleen’s bookstore The Shop Around the Corner.
How is it different to the Fox Books megastores?
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3. Describe how Kathleen and Joe meet for the first time
in The Shop Around the Corner.

4. How does Kathleen discover Joe's true identity? How does
she react when she finds out who he really is? Why?

5. How does the opening of a Fox Books megastore in the
neighbourhood affect The Shop Around the Corner?

6. How does Kathleen try to save The Shop Around the
Corner?

7. Describe what happens when Shopgirl and NY152 arrange
to meet in a café.

8. Why do Kathleen and her boyfriend Frank end their
relationship?

9. Describe what happens when Joe gets stuck in an elevator
with his girlfriend Patricia.

10. How do Kathleen and Joe begin to build a friendship.

11. Describe the film’s ending.

12. How did you feel after the film’s ending? What were you
expecting to happen throughout the course of the story?

CHARACTER

1. What is Kathleen’s personal journey? How does she
change and what are some of the obstacles she overcomes?

2. How did you feel towards Joe at the start of the film? How
does his character develop throughout the narrative?

3. What are the similarities and differences between the
characters of Kathleen and Joe?

4. How would you describe the relationship between
Kathleen and Joe? How does itchange over the course of the story?
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SETTING

1. How important do you think the bookstore setting is to the
film? What does it add to the story?

2. What did you notice about the other settings in the film?
How did you feel they affected the story? Make a list of the
settings you noticed and how they complemented the action.

3. How does the film present New York as a setting?

CULTURE

1. How would you describe the dialogue style of the film?
Can you remember any examples? What effect does this have?

2. What different social classes are represented in the film?
How are they represented?

3. What do you think of the film’s representation of America
and American culture?

4. How is the culture represented in the film similar or
different to culture in your country? Give examples.

SELF

1. Describe the film in your own words. What happened
in the story?

2. What is the significance of the title You’ve Got Mail?

3. Which characters did you empathise with? Why?

4. Does the film live up to your expectations of a romantic
comedy? Does anything stand out that makes it different?

5. How is humour used in the film? What were the laugh-
out-loud moments?

6. How does the film present online romantic relationships?

7. How would you summarise the message of the film?

8. What did you find most memorable about the film?
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9. The film was a huge box-office success. Why do you
think it was so successful? Do you think it deserved to be so
successful? Why/Why not?

10. Who do you think is the intended audience of the film?
Why?

11. Who would you recommend the film to? Why?

LANGUAGE
1. Match the words and word combinations with their
translation. Use them to discuss the film.

1) Belittle; a) JINYHOCTH YEeI0OBEKA B HHTEPHETE;
2) Stand up; b) Jloxs;

3) Online identity; ) CeTh MarasuHoB;

4) Chain of stores; d) [IpuHU3UTH, YHU3HTH;

5) Deception. e) 3acTaBuTh K/IaTh (HA CBUIAHUH).

2. Fill in the gaps using the vocabulary from the previous
exercise. You may have to change the form of the word.

1) It is not polite tO ....oovviiiviiiiiiiiiinnnn, other
people's ideas.
2) Be careful with your ................. and do not share

personal information. There is a lot of fraud nowadays.
3) The company has a large ..............ccooiiiiiiiiiiinn..
in many cities.
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INPHUJIOKEHUE

INTENSIVE LISTENING

Watch the scenes and fill in the gaps with words.
Scene 1

Charles: So, what's ............ccocoviiiiiiiiiinnn.. ? You the
poor kid that never got to go to Exeter or Andover?

Nash: Despite my privileged upbringing, I'm actually quite
well-balanced. Thave. ...

Nash: My first grade teacher, she told me that I was born
with two helpings of brain but only half a helping of heart.
Charles: Wow! She sounds lovely!

Nash:......ooooiiii is that | don't like people
MUCH. AN L.
Charles: But why, with all your obvious ..................
2

Seriously, John. Mathematics? Mathematics is never gonna
lead you to a higher truth. And you know why? Because it's boring.
It's really boring.

Nash: You know, half these schoolboys are already
published? I cannot ......................oceeel. with these classes and
these books. Memorizing the weak assumptions of lesser mortals!
I need to look through to the governing dynamics.

Find a ..o That's the only way I'll
ever distinguish myself. It's the only way that I'll ever...

Charles: Matter.



Tasks and questions for discussing.

1) Comment on the idioms used in the dialogue.

2) Pick up examples of colloquial speech and university slang.
3) Why is it hard to understand the speakers?

4) Pick up examples of idiomatic language.

5) Outline the features of American English.

6) Describe Nash’s and Charles’ personality traits and behavior.
7) Translate the dialogue into Russian.
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Scene 2

Man: Professor Nash?

Girl: Yeah.

Nash: oo He's within your
vision? Good. Forgive me, I'm just always ............ new people.

] 1

NaSN:

So now that | know that you're real..............................

Man: Professor, .........ccovviiiiiiii e,

NS L

Man: And ... that you're being considered
for the Nobel Prize.

Nash: Forgive me, but ...

Man: Over the past few vyears, your equilibrium
................... of modern economics. Suddenly, ..................

Nash: What about my work on other some such projects, like
manifold embedding?

Man: The application of your bargaining problem to FCC
bandwidth auctions or to antitrust cases...

Nash: Antitrust cases?

Man: Yes.

NN

Have | just reached some level of honesty that borders
on stupidity?

Man: No, no, you havent't.

Nash: Because | wouldn't have thought of that.
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1V =T o

Nash: I don'tgointhere..................ooooiiiiiini,

Man: Come on, John. Let's have some
17 VT

1) Summurise the scene. Retell the dialogue in reported
speech.

2) Comment on the stylistic features of the phonetics,
grammar and the vocabulary of the speakers.

3) Pick up the examples of academic vocabulary.

4) Dramatize the dialogue with your partners. Try playing
different roles.

5) Translate the dialogue into Russian.
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Scene 3

Nash: I .............ooo.l. the nominations for the Nobel Prize
would've been secret. | would have thought you'd only find out
if you won or lost.

Man: That is generally the case, yes, but ...................
special circumstances.

The awards are substantial. They require private funding.
As such, the image of the Nobel is...

Nash: | see. So, youcamehere .................coeevenennen.

Find out if I would screw everythingup.................. ?

Dance around the podium, strip naked and squawk like
a chicken, things of this nature?

Man: Something like that, yes.

NS L.

Yes, it is possible. You see, | am crazy. | take ..................
medications,

but I still see things......................... | just choose not

to acknowledge them. Like a diet of the mind, I choose not to
indulge certain appetites. Like my appetite for patterns. Perhaps
my appetite to imagine and to dream.

Professor

Nash: Thank you

Professor

2
Nash: Thank you very much.

Professor

K S
Professor

A e



Tasks and questions for discussing.

1) Summurise the scene. Retell the dialogue in reported
speech.

2) Comment on the vocabulary and phonetic features of the
scene.

3) Dramatize the dialogue with your partners. Try playing
different roles.

4) Translate the dialogue into Russian.
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CBEJIEHUS O JIMIAX, OCYIHECTBJISABHINX TEXHUYECKYIO
OBPABOTKY N IIOAT'OTOBKY MATEPUAJIOB:

OdopmieHne 3IEKTPOHHOTO u3AaHus: M3pmarenbckuil LEHTP
«Y IMypTCKUI YHUBEPCUTETY.

Komnsiorepnas Beperka: T. B. Onapuna
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