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HNPEANCJIIOBHUE ABTOPA

Cpeny TpaIuIMOHHO BBIACIAEMBIX W IPAKTHUKYEMBIX BHJIOB
(acriekToB) ayIMTOPHON y4eOHOW JAEATENPHOCTH CTYACHTOB IIO
OBJIAJICHUIO MHOCTPAHHBIM S3BIKOM KaK CIEHUAJIbHOCTBIO JOMAIll-
HEMY YTEHHUIO BCEr/la HaXOJWJIOCh MECTO M JiBa 4aca B HEAEIIO
Hapany ¢ (OHETUKOM, IpaMMAaTUKOM, MPaKTHUKOW YCTHOM peuu,
AQHAIUTUYECKUM YTEHHEM U ayaupoBaHueM. OpHaKko yuyeOHO-TIO3Ha-
BaTesnbHasg 3(()EKTUBHOCTh JAHHOTO BHUAA YYEOHBIX 3aHATHH IO
YMOJTYaHUIO CUUTANIACh KaK Obl BCIIOMOTATEeNIbHOM, TOTIOTHUTEIHHON
K "TmaBHBIM" acleKTaM, IO ONPEJEIICHUIO HAIpPaBICHHBIM Ha
OBJIa/ICHUE S3BIKOBBIMH €MHUIIAMH TUIaHa BhIpakeHus (poHernka) u
IUTaHa coJepXaHus (rpamMMmaTHKa M JieKcuka). Ilpym 3Tom Kakibiid
npernojaBarenb, 0e3 COMHEHHS, TMOHMMaJ, 4YTO Y4eOHO-TI03HaBa-
TEJIbHBIA MOTEHIIMAJ JOMAIIHEr0 YTCHUSI B HJeajie MOXET ObITh He
HIDKE HEKOTOPBIX (€CIM He BCEX) APYTUX BHIOB Y4eOHOU IesTeib-
HocTh. Ho nomamrHeMmy 4dYTEHHIO BCerJa HE XBaTajllo TJIABHOTO
yCIIOBUSL Ui TOJHOM peaju3aldd CBOMX YHHMKAJIbHBIX BO3MOXK-
HOCTEl — TaKk Ha3bIBAEMOr0 MaTepHUabHO-TEXHUYECKOI0, & TOYHEE
y4eOHO-MEeTOMUECKOro oOecledyeHusl B BHUJE CIEIHUATIbHBIX y4eo-
HBIX TOCOOMH JUIsi aHATUTHYECKOH M JIUTEPAaTypHO-KPUTHUYECKON
JOMAalTHEW W ayJIWTOPHOW TPOPaOOTKH TPOU3BEIACHUA IIMPOKO
HW3BECTHBIX AHIVIMICKAX W aMEPUKAHCKUX nucarenel. V3maHHbEe B
70-80" rogax mpOILIOrO CTOJETHS T€ HEMHOTHE Y4eOHbIe MOCOOUs
no pomanam A. Kponmna, J[x. I'oncyopen, Y.C. Mosma, I'. I'puna,
T. dpaiizepa, ®@. Kuebens u Y. beiinu yxe maBHO craimm OMOIHO-
rpaduyeckoil peIKOCThIO.

B cBere BhIlIECKAa3aHHOTO LIEJIb MPEAIAraeéMoro nocoOusi CocTo-
UT B TOM, YTOOBI TIOMOYb CTYJCHTY M TPEINOJaBaTENI0 MOBBICUTH
y4aeOHO0-00pa3oBarenbHy0 3((EeKTUBHOCTh JOMAITHETO YTEHUS IO-
CPEICTBOM YTIyOJIEHHOTO M3Y4YEHHS SI3BIKOBOM M XYI0>KECTBEHHOU
¢dopmer pomana Y.C. Mosma "[Muporu n muBo" ("CrutomiHsie mpe-
nectr") M aHaIM3a COMMAIBHO-QUIOCOPCKUX U ICTETHUECKUX B3TJISI-
noB nucarens. [lpu 3ToM TeKCT poMaHa paccMaTpUBAETCS HE TOJIBKO
KaK S3bIKOBasi M XyJIOXKECTBEHHas (hopma MpPOM3BEACHUS, HO M KaK
TJIAaBHBIA OOBEKT M3YYEHUS, KaK KOMIUICKCHAs €AWHUIIA OOYUYCHUS U
KaK MaTepualibHas OCHOBa JUIsl pa3BUTHS HABBIKOB PEUEBOTO OOIIIe-
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HUSl HA UHOCTPAHHOM SI3bIKE€ U YMEHHUS JIUTEPaTypPHO-KPUTHUECKOTO
aHaun3a XyA0KECTBEHHOIo Ipou3BeleHHs. [lOCTHKEHHIO IOCTaB-
JICHHOM 1IETM U PEIICHUIO KOHKPETHBIX 3a7a4 CIIY)KUT CHCTEMA SI3bI-
KOBBIX (PENpOAYKTUBHBIX) ¥ KOMMYHHKATHBHBIX (TBOPYECKUX) YII-
pakHEHMI, 00ecTIeunBaroNIas PaCUIMPeHNe U KOHCOIUIANNIO aKTHUB-
HOTO CJIOBaps, OBJIAJICHHE JEKCHYEeCcKOH ((pa3eosornuecKkoii) coue-
TAeMOCTBIO SI3BIKOBBIX €IMHUI] U PAa3BUTHE HABBIKOB MOHOJIOTHYEC-
KOM M TMAJIOTUYECKOH peu, paboThI CO CIIOBAPSIMH, a TAaKXKe MPHOO-
peTeHHEe HaBBIKOB MPO(EeCCUOHATbHO-TIEJarOTNYECKOro OOIEHUSI.

JlanHoe mocobue He MpeaycMaTpUBaeT CUCTEMaTHYecKoil pabo-
Thl MO Kypcy IpaMMaTHKH, OJIHAKO IIMPOKOE HCIIOJIb30BaHUE B
TEKCTE pOMaHa PA3IMYHBIX CPEJICTB BBIPAKECHUS MOJATBHOCTH HE
MOTJIO OCTaThCsl HE 3aMEUYEHHBIM, MO3TOMY B MOCOOHME BKIIOYEHBI
rpaMMaTH4ecKue yrnpaKHeHHs (B OCHOBHOM HA M3y4aeMOM TEKCTO-
BOM MaTrepuaie), MO3BOJIAIONINE TOBTOPUTh U CHUCTEMAaTH3HPOBATH
HanOoJiee CI0XKHBIE pa3/ielbl TPAMMATHKH — MOJAIBHBIC TJIAroJIbl U
KOCBEHHBIC HAKJIOHEHUs. HecKONIbKO OCOOHSKOM, T.e. BHE CBS3U
¢ "MOManbHONW TEeMOH", CTOST YNpaXHCHHS Ha Pa3BUTHE CIOCOO-
HOCTH YBHUJIETh U 000CHOBAThH "CKPHITYIO", CHCTEMHO-TPaMMAaTHYEC-
KyIO0 MPaBWIBHOCTH (''TpaMMaTHYHOCTH'") YBHJIEHHBIX B TEKCTE, Ha
NEPBBIA B3IV, SBHO "HE IpaMMATUYHBIX" PEUeBbIX pean3aluuid
HEKOTOPBIX MOp(dosorndeckux (HopM, CUHTAKCUYECKHX CTPYKTYp U
HOpPM COYETaeMOCTH (Hamp., a kindness;, madnesses, many a man;
the many books; there's a man wants to see you, etc.). C Hamen
TOYKH 3PEHUs, MMOJOOHBIN aHAN3 Ka3aloch OBl "HerpaMMaTHIHBIX"
pEUEeBBIX peanu3aluii TPpaMMaTHYECKHX KaTerOpuid M CHHTaKCHYe-
CKUX CTPYKTYp (HhOpMHpYET CIIOCOOHOCTH TBOPYECKOTO MPUMEHEHHUS
TEOPETUYECKUX 3HAHWN JUCHUIUIMH JIMHIBUCTUYECKOTO IMKJIA K
MHTEPIIPETALUH SI3BIKOBBIX SIBJICHUHA B KUBOW peud. VHBIMU CllOBa-
MU, TaKU€ peUYeBbIC SBJICHUS MPEJCTABISAIOT COOON UCKIIOUUTEIHHO
OnarogaTtHbIil MaTepuan ais GopMHupoBaHHS OOIIErpaMMaTHUYECKON
(1 mupe — OOLIETMHTBUCTHYECKON) KOMIETEHTHOCTH U TIPEINoja-
BaTeJIs U IEPEBOIUNKA.

Ilocobue cocmoum W3 1IECTH OCHOBHBIX Y4YeOHBIX OJOKOB M
onuoro 3axmountenbHoro (The Summing Up Unit), cogepxariero
JIOTIOJTHUTENBHBIA MaTephall Ha aHTJIMHCKOM M PYCCKOM S3bIKax O
KHU3HH M OCOOCHHOCTSIX JIUTEPATypHOTO TBOPYECTBA ITHCATENS.
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OcHoBHbIE OJIOKM MOCTPOEHBI MO €IUHON CXeMe: aKTHUBHBIA BOKa-
OyJsip, TOJUISKAIINN 3alIOMUHAHUIO, TOMAITHUE 33JaHUS 10 TEKCTY
U TpaMMaTHYeCKHEe YMPAXKHEHHUS, BBIMOIHIEMBIE CaMOCTOSTEIBHO,
U ay/IMTOPHBIC 3a/IaHUsI M YIPAXHEHUS PENpPOAYKTHBHOIO U TBOP-
YEeCKOT'0 XapaKTepa, BHIMOIHAEMbIE TI0J] PyKOBOACTBOM M KOHTPOJIEM
npenogaBarens. Conmepkanuiics B ydeOHOM OJIOKe marepuan pac-
cuuTaH Ha 2 (4) yaca ayIMTOPHBIX 3aHATUHN (B 3aBUCUMOCTH OT YPOB-
HS 3HAHUW U TIOATOTOBKH CTY/IEHTOB) M TpeOyeT OT cTyeHTa 4-6 ya-
COB JIOMAIlIHEN CaMOCTOSATEIbHON pabOTHI.

Axmuenulil 6oKaOynap BKIOYAET B cpeaHeM 25 enunun Ha 25-30
cTpanul Tekcrta. OcoOeHHOCTh S3BIKOBOTO MaTepuaia, mpejasiarae-
MOTO I aKTUBU3AIMU, COCTOUT B TOM, YTO 3TO HE OT/AEIbHBIE CIIO-
Ba, & MUHUMAJIbHbIE B CMBICJIOBOM OTHOIIEHHUHU CIIOBOCOYETAHUS,
WITIOCTPUPYIOIIHE JIEKCUYECKYI0 U TPAMMATHYECKYIO0 COYEeTaeMOCTh
COCTABIISIOIINX, YTO MO3BOJISIET MCIIOJIB30BaTh X B TOTOBOM BHJE B
Pa3IUYHBIX CTATYCHBIX MO3UIMAX IMPEIOKEHUH B COOTBETCTBHH C
rpaMMaTH4ecKOi MPUPOION SIIEPHOTO AIIEMEHTa TAaKOTO CIOBOCO-
yeranus. becnepeBoHast mpe3eHTalys akTHBHOTO BOKaOyJIsipa Halle-
JMBAET CTYACHTA Ha pabOTy CO CIOBAPEM U TEKCTOBBIM OKPY>KEHUEM
JUISL Pa3BUTHUS M YIIPOKHEHUS IEPEBOTYECKUX HABBIKOB.

Homawnue u ayoumophvle 3a0anusi u YnpajcHenus, MOXKaIyH,
HE HYXXIAIOTCS B CHEIHAIBHBIX aBTOPCKUX KOMMEHTApHsX, TaK Kak
UX IIeJIeBasi HAaIlPaBJIIEHHOCTD JIOCTATOYHO OTPEICTICHHO BBHITEKAET U3
camoii cojnepkatenbHoil GopmynupoBku. [loguepkHem JuIb, 4TO
npeayaraeMple 3aJaHds W yNPaKHEHHs] HOCSIT PEKOMEHAATENbHBIN
XapakTep, OCHOBAaHHBIM HAa MHOTOJICTHEM JINYHOM OIBITE U METOJIH-
YEeCKHX B3MJIAJaX aBTOpa, KOTOPBIA MPU3HAET M NPUBETCTBYET ecC-
TECTBEHHOE TPABO BEIYIIETO NpEnojaBaTeiss HA MHIMBHYaIbHbIH
TBOPYECKUH BBIOOP M MOAU(DUKAIIUIO KOTUYECTBA, COJEPKATEIBHOTO
o0bema, GopMbI BHIIOTHEHHSI M KOHTPOJIS Tpe/laraeMbIX B TOCOOUn
3aJaHUM.

3axnouumenvholii yuebHbll OJI0K C TOUYKH 3PEHUS COJIEPKATEIb-
HOWM HAaINpaBJICHHOCTH TpEAJIAaraéMbIX 3aJaHuid HOCHT HTOTOBBIM,
ob6o6marommii xapaktep (The Summing Up Unit). [To Bo3moxkHOCTH
KeNaTeIbHO pa3feNuTh padoTy Haja THM OJIOKOM Ha JBa dTama —
KOHTPOJUPYIOIUK U TBOpUeckuil. [IepBrIil MpennogaracT BbIIOIHE-
HHUE TECTOBBIX 3a/laHUI UII MPOBEPKU YCBOEHHS aKTUBHOTO BOKa-
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Oynsipa M CPEACTB BBIPAXKEHHUS MOAAIBHOCTU (IUKTAHT-TIEPEBOJ
C QHIVIMMCKOrO0 Ha PYCCKUM M C PYCCKOIO Ha AHIVIMHWCKWN; Iepe-
(pa3upoBaHue 3aJaHHBIX MPEAJIOKEHUH Ha HCIIOJIB30BAaHUE AKTHB-
HOTO BOKaOyJIsipa, MOJAIBHBIX IJIarOJIOB M HAKIIOHEHHH; MEpeBOX
Y PEHJCPUHT CBS3HOTO TEKCTa W T.I.). BTOpoii — TBOpYeckas camo-
peanm3anus CTYyACHTOB JOO B (opMe ympaBiseMOd MperojaBa-
TEJIEM JIUCKYCCHUU-O0CYKJCHUsI MPOYUTAHHOM KHHUTH WM JIUTEPaTyp-
HOTO Kpeno mucarens, au0o B (opMme He ynpaBisieMOd mpernoja-
BaTeJIeM HEMOCPEICTBEHHO JIMTEpaTypHON KoH(epeHIH (Kak posie-
BOIl WIpBI), MOATOTOBICHHONW CAMHUMHU CTYJEHTaMU Ha OCHOBE IpO-
OJieMaTHKH, IPEUI0KEHHOM B BOIpocax U TeMax-"Tonukax" ypoka u
pPACHUIMPEHHOM CTyA€HTaMH C MCIOJIb30BAHUEM JOIOIHUTEIBHBIX
MaTepuanoB. B atom 61oke cBoOo1a mpodhecCuoHaIbHOro U y4eOHO-
00pa30BaTEILHOIO TBOPYECTBA CTYACHTA M MPENOJaBaTEIs] MOXKET
HPOSIBUTHCS B HanOoJjiee CyOIMMUPOBAaHHOM BUJIE.

B 3akitouenue aBTOp BBIpakaeT MCKPEHHIOI MPU3HATEIBHOCTh
kadeape rpaMMaTHKU U UCTOPHUH aHTiuiickoro s3bika UUAJT Yal'y
3a [IEHHbIE COBETHI U 3aMEUYaHMs, BBICKa3aHHbIE B IIPOLIECCE CO3/IaHUS
naHHoro nocoous. Mckpenne Onaromapro FO.I'. JlyneipeBy 3a Kpo-
HNOTJIMBYI0 PabOTy IO KOMIBIOTEPHOMY HAaOOpYy TEKCTa KHUTU HU
A.3. [lununy 3a Au3aliHEpPCKOE M TEXHUYECKOE MAacTepCTBO B CO3/a-
HUH OpUTHHAJI-MaKeTa IOCO0Hs, yT0OHOTO /sl U3/1aTeIsl, TOHATHOTO
U TIPAKTUYHOTO JUTSI TTOJTb30BATEII.

ABTOp
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UNIT I
Author’s preface and Chapters I-11, pp. 23-51

ACTIVE VOCABULARY

to live a varied and tremulous life — p. 23
irksome (work, duty) — p. 24

a disconcerting idea (question) — p. 24
she pursed her lips — p. 29

to be in the public eye — p. 26, 29
indefatigable industry — p. 31

he'll never set the Thames on fire — p. 34
to give a leg up to somebody — p. 47

It was his most engaging trait — p. 34

. a very virulent abuse — p. 34

. to be at one's beck and call —p. 35

. in a disparaging way / disparagingly / disparagement — p. 35
. the fickleness of the public — p. 36

. he is a dear — p. 37

. to be a time server and a humbug — p. 37

. dissipated and immoral — p. 38

. his energy was prodigious — p. 38

. to alleviate one's hard lot — p. 39

. to make a stipulation (to stipulate) — p. 39
. small talk — p. 43

. pithy and hackneyed phrases — p. 43

. they are the flash in the pans — p. 46

. to be pestered with people ... — p. 45

. to say smth. out of timidity — p. 48

. a gay tumult — p. 50
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HOME ASSIGNMENTS

Read the given pages paying special attention to the usage of
the active words and word combinations.

Learn the items of the vocabulary list to be prepared for the
vocabulary check up, and translate them into Russian.

Maxe up 3-5 questions on the contents of the chapters.

Get ready to reproduce the situations with the active vocabu-
lary and discuss the contents.

HOME EXERCISES

Define the difference in the expression of ‘“Necessity &
Obligation”. Translate the sentences into Russian.

1. My contract stipulated that they (shot stories) were to be
between twelve hundred and fifteen hundred words.

2. ...so that with the illustration they (the stories) should not
occupy more than a page of the magazine.

3. He (the writer) must make himself a public figure. He must
keep in the public eye. He must give interviews and get his
photograph in the paper. He must write letters to The
Times ... and he must be seen at the proper places at the
proper times.

4. ...when someone has written a stinging criticism and

Roy...has had to put up with some very virulent abuse, he
does not shrug his shoulders, ... he writes a long letter to
his critic, telling him that his review was so interesting in
itself...

It’s not easy to hold responsibility. I needn ’t tell you that.
If you are in love it ought to make you happy.

What do you think I should have done at that moment?
You needn't have watered the flowers, it will be raining
cats and dogs in half an hour.

PN



11

11

Translate from Russian into English. Choose and use appropri-
ate modal verbs:

1. OnHa W3 )KU3HEHHBIX TPYAHOCTEH, KOTOPYIO NpUXooumcs
KaK-TO MPEOJ0JIEBATh — YTO JENaTh C TEMH, C KEM KOT/a-
TO OBUI JIPY>KEH, HO TBOW WHTEPEC K HUM CO BPEMEHEM
yrac.

2. DHIeH[IeH PeUInl, 4YTO eMY MOJICHO U He CTICIIUTh CO3BaHU-
BaTbcsi ¢ Poem m, HamapanaB 3amucky aiisi mucc denoys,
OH BBIKITFOYHMJI CBET B TOCTUHOM M IIOIIEN CIIATh.

3. A BBl HE OyMaJH O TOM, YTOOBI 3aMKcaTh CBOM BOCTIOMH-
HaHud o Jpuddunne? — Ynacu Oor, Het! — A Bam, HE Ka-
JKETCS, YTO BRI 0053amenbHo 00AXCHbL Mo clelath? Bean
OH OJUH W3 BENIMYANIINX MUCATeNel HAIero BpeMEHH, K
TOMY K€ BBl OBLJTM C HUM JIMYHO JAPYKHBI CTOJIBKO JIeT?

4. Kak TbI Tymaelb, 4eM MHE ¢1ed08aio Obl 3aHATbCA?

[lo pamuo OOBSBHIN, YTO BEYEPOM O0JHCEH BBICTYIIATh

MPE3UACHT C HOBOTOJHUMH MO3PABICHUSMHU.

6. BBbI MeHS U3BUHUTE, HO S YXKE 0014CEH UITH.

7. Hakonen-to MHe ycTaHoBWIHM TenedoH. Temepb MHE He
HAOO0 XOJIUTh K COCEIISIM.

e

CLASS EXERCISES
Give Russian equivalents to the following:

he's a dear; a gay tumult; he was pestered with people; pithy
and hackneyed phrases; small talk; to make a stipulation (to
stipulate); to alleviate one's hard lot; his energy was pro-
digious; in a disparaging way; a time server and a humbug.

Give English equivalents to the following:

JKUTh Pa3HOOOPAa3HON W BOJIHYIOMICH >KH3HBIO; YTOMHUTEIb-
HBIW, TOKYYHBIH; TPUBOSAIIAS B 3aMEIIATEIbCTBO MBICITh; OHA
MoJKajia TyObl; ObITh U3BECTHBIM; HEYTOMUMOE TPYAOTIO0HUE;
OH TOpOXa He M300peTeT; MoMOYb KOMY-JIH00; 3TO OBUIO €ro



caMoil 00aATeNPHON YepToif; OYEeHb TSKEIOe OCKOpPOJICHHE;
OBITH Ha MTOOETyIIKaX (BCEIeI0 BO BJIACTH KOTO-TH00).

1II. Paraphrase the following sentences with the active vocabulary
word-combinations:

l.
2.

3.

“

Oh, yes, they are the flash in the pans.

The old man was pestered with people who wanted to see
him.

The Americans ... have invented so wide a range of pithy
and hackneyed phrases...

The only stipulation he made was that he should see the
article before it was printed.

His energy was prodigious.

He was an active member of the organizations that have
been founded to further the interests of authors or to
alleviate their hard lot ...

But it is a little disconcerting when you reflect how near to
a garret is the room you are sitting in.

1V. Explain and expand on the following:

l.
2.
3.

e

~

It's no good trying to keep up old friendships.

Of course it is grand to talk of the good old days.

... they were quite content to give a leg up to a man who
would never clime so high as to be an obstacle to
themselves.

... that he would never set the Thames on fire.

For all the characters that we create are but copies of
ourselves.

He (the writer) must make himself a public figure.

. He read that Charles Dickens had stated that genius was an

infinite capacity for taking pains.

V. Reproduce the situations in which the following word-
combinations occur:
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to give smb. a leg up; indefatigable industry; a very virulent
abuse; the fickleness of the public; he is a dear; to be a time
server; dissipated and immoral.

VI. Answer the following questions:

1.

Why did Miss Fellows purse her lips when Ashenden told
her to ask Alroy Kear to leave a massage?

Did Alroy Kear make his carreer through his ingenious
talent or what?

How do you interprete the phrase: He made good use of
his opportunities? Who was it said about?

What did Roy Kear look like?

What was A.Kear's most engaging trait?

What was A.Kear's way with the critics and reviewers?
Was Alroy Kear a time server and a humbug?

What was A. Kear's idea of old friendships?

What do you gather from the way A.Kear treated the
servants in the club? Does it add more to his character?

. What was the feeling that never left Ashenden during his

lunch with A. Kear?

VII. Suggested topics for discussion.

1.
2.
3.
4.

5.

The origion and fate of the "Cakes and Ale".

The beginning of A. Kear's rise in the world of letters.
Alroy Kear's personal traits and attitude to his fellow
writers and critics.

The problem of a celebrity's relation with the people he
has once been intimate.

Ashenden and A. Kear at the old club.

6. The ever changing values of literary works and their authors.

VIII. Give a summary of what you have read in chapters I-11.
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UNIT 1T
Chapters III-VI, pp. 51-79

ACTIVE VOCABULARY

to be condemned to +N/Inf — p. 52

to be bored to distraction — p. 56

an obscure scribbler — p. 58

an ingenious excuse/look — p. 58

It cuts no ice with me — p. 58

An old bird is not caught with chaff —p. 59
Spit it out! —p. 59

to be in the artistic know — p. 59

to throw cold water on (a plan, idea ...) — p. 60

. clean bright chintzes — p. 60

. a wrinkled, scraggy neck —p. 61

. to assume cringing affability — p. 61

. I was taken aback — p. 62

. the acme of good taste — p. 62

. a gooseberry fool — p. 62

. old men are a little trying — p. 64

. a desultory tripper — p. 65

. I barked my shins against the pedals — p. 68
. to stand with one's arms akimbo — p. 69

. Go it, go it, two to one on the favorite — p. 69
. unavailing struggles — p. 70

. to take to one's bed — p. 73

. to cut smb. dead —p. 75

. Pride goes before a fall — p. 76

. Ask me another — p. 77
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HOME ASSIGNMENTS

Read chapters III-VI noting the usage of the active
vocabulary.

Memorize the active words and word-combinations. Suggest
Russian equivalents.

Be ready to answer the questions and reproduce the situations
with the active vocabulary items.

Pick out 5-7 sentences from the text to illustrate the meaning
and usage of modal verbs expressing "Necessity &
Obligation".

Look through Class exercises.

HOME EXERCISES

. Translate the sentences below from English into Russian.
Comment on the degree of likelihood expressed by the modals
“must, may, might, can’’:

1.

2.
3.

It must have occurred to her that I had scarcely had a word
with Edward Driffield.

I thought he might like to make a rubbing himself.

Can she be more than forty? — No, she can’t be more than
that.

She must have been dreadfully common. She was a bar-
maid, wasn’t she? — Yes, she might have been something
like that.

It may be that we are flippant and careless, but we accept
one another without the old suspicion.

It must be wonderful to be able to ride.

If he drives he may arrive at any moment. — I’d rather say
he might, because he is not a good driver.

She can’t have failed to notice this mistake.

Be careful! You might have broken a very valuable
Chinese vase.

13



1I. Translate the sentences from Russian into English using
appropriate modal verbs to express different types of
supposition:

1. Bo3zmoorxcno, MHE IPUIETCSI CKOPO yeXaTh.

2. Mooicem O6bimb, OHH BCE €IIe KIYT Hac. — Bo3modicHo, 1N
IYT, HO 51 B 3TOM HE YBEPEH.

3. Moowem 6vimsb, OH BUIEI Hac. — Her, ne moe on Hac Bu-
JIETh C TAKOT'O PACCTOSIHUSL.

4. Heyocenu Ten Jpuddunn sxenuncs va Pozu ['ann?

VY Bac xe Obl1 ¢ co00ii Tenedon. Ber moeau Ov1 u ipeny-

MPEIUTh, YTO OT03/1aeTe.

6. He mocna oHa ne HAWTH HaIl AOM, BEJIb OH CaMbIil 0OJIb-
IO Ha ATOM YJIULIE.

7. Hondxcno 6vims, OHA HE TIOHSJIA TO MIPABUJIO.

Ckopee 6ceco, 10X 3aBTpa He OyJeT.

9. Jloaxcno 6bimeb, OH yMUpPAI € TONOAY, TaK KaK €My MpHII-
JI0Ch TIPOJATh BCE, YTO Y HETO OBLIO.

10. OctopoxHee, Monofol yenoBek! Bel uyms ne CTOIKHYIN
MEHS B BOJLY.

e

*®

CLASS EXERCISES
1. Give Russian equivalents to the following:

an ingenious excuse; it cuts no ice with me; spit it out; to be in
the know; to throw cold water on (plan, idea, person); to
assume cringing affability; a wrinkled scraggy neck; the acme
of good taste; a gooseberry fool; old men are a little trying.

1I. Give English equivalents to the following:

CTaporo BOpoObs Ha MAKHHE HE MPOBEACIIb; CIydallHbIN Ty-
pucT; 000paTh HOTH O TEIaTd BEJIOCHIIENA; CTOSATh MOa00-
YEeHSCh; TIIETHBIE YCWIHS, CJI€Yb B IOCTENIb, COBEPIICHHO
UTHOPUPOBATh KOTO-TM00; TOPIBIHSA 10 J100pa HE OBENET;
CIIPOCH YTO-HUOY /b TIOJIETYE.

14



111. Use the following word-combinations in sentences of your own:

to be in the know; to take to one's bed; unavailing struggles; to
cut smb. dead; to be bored to distraction; an ingenious excuse.

1V. Ask your partner to translate your sentences with the modal
verbs and comment on the modal meanings expressed:

V. Answer the following questions:

1.
2.

(98]

9.

10.

11.

Where and what family does Ashenden come from?

When and where did Ashenden first meet Edward
Driffield? What was his aunt and uncle’s opinion of such
persons as Driffield?

How does Mrs.Driffield's letter characterize her?

Do you think the furnishing of the Driffields' drawing-
room reflects the characters of its owners? Who of the
two?

. Why do you think Driffield's wink at Ashenden was

deliberately emphasized?
Why do you think E. Driffields' second wife is always
referred to as Mrs. Driffield?

. How did Ashenden come to get acquainted with the

Driffields?

What was the Blackstable inhabitants’ attitude to the
Driffields?

Why did the Blackstable people refer to George Kemp as
Lord George?

How does E. Driffield’s encounter with Ashenden’s uncle
reveal the shallowness of the Blackstable philistines?
What was it about the Driffields that shocked Ashenden?

15



VI Reproduce the situations in which the following phrases occur:

old men are a little trying; unavailing struggles; to cut some-
body dead; pride goes before a fall; to stand with one's arms
akimbo;

VII. Explain and expand on the following:

1. Evil communications corrupt good manners.
I supposed he was a summer visiter and in Blackstable we
don’t mix with the summer visitors.

3. Good riddance to bad rubbish, that is what I said then.

4. Pride goes before a fall.

5. You could take a horse to the water but you couldn't make
him drink.

6. Icall it very pushing, said my uncle.

7. That people over thirty should be in love seemed to me
rather disgusting.

VIII. Speak on the following topics making use of the given phrases.

1. Making the Driffields' acquaintance through learning to ride
a bicycle:
the remote part of Kent; to speed along; to make a dash for
the side of the road; to show off; my pride was humbled; to
bark one's shins against the pedals; a deserted road; I kept
my eyes averted; a woman swerved violently and fell to the
ground.

2. The uncle and aunt's reaction to Ashenden's new acquaintance:
most disreputable people; to associate with; to get to know
someone; to distort the truth; I call it very pushing; raspber-
ry tart; to refuse with cold dignity; the impudence of their
coming here at all; taking a house and pretending to be
ladies and gentlemen; his mother took to her bed.

3. Lord George — the talk of the village:
owing to his grand manner; coal merchant; a stoutish man;
to be very pushing; to meet one's efforts with blank hosti-
lity; Pride goes before a fall; to look at someone with
scornful derision.

16



4. Blackstable's opinion of Rosie Driffield, the former Rosie
Gann:
her father was a wild one, too; the pub had a sort of sinister
gaiety; to carry on with men; Good riddance to bad rubbish;
I was shocked and thrilled; she recollected herself and
stopped drying the plates; to give someone the sack; Ask
me another.

5. A happy end to unhappy worries or all’s well that ends well:
to make up one’s mind; it was no good asking my uncle;
I walked down to the beach; my uncle walked part of the
way with me; Ted Driffield stepped out of the Bear and
Key; I was startled; my uncle was taken aback; come for a
ride tomorrow; to do a rubbing of the brasses at Ferne
Church; he might like to make a rubbing himself; to prevent
any change of mind on my uncle’s part; I dashed across the
road.

IX. Give a summary of what you have learned from chapters I1I-V1.

17



UNIT 11
Chapters VII-X, pp. 79-101

ACTIVE VOCABULARY
a picturesque spot — p. 79
to fire someone with enthusiasm — p. 79
to moon about — p. 79
to resent smth. vastly — p. 80
to cut off someone with a shilling — p. 81
Don't get in a wax — p. 83
to wait till doomsday — p. 84
to look (be) as straight as a die — p. 87
to give smb. a tip (to tip) — p. 88
10 before you could say knife — p. 89
11. to turn the milk — p. 91
12. he was blatant and vulgar — p. 95
13. he chaffed me — p. 95
14. to play cards for love — p. 96
15. to play dummy — p. 96
16. I was flabbergasted — p. 98
17. to have no head for smth. — p. 96
18. to shoot the moon — p. 98-99
19. to bunk (to bolt) — p. 99
20. There was a rare to-do — p. 99
21. to run bills in every shop — p. 99
22.to do smb. out of his money — p. 100
23. withering sarcasm — p. 101
24. to live beyond one’s means — p. 101
25. to knock smb. down with a feather — p. 101

00 N oL R W

18



HOME ASSIGNMENTS

Read pp. 79-101 of the book paying attention to the situations
and contexts in which the active phrases occur.

Give appropriate Russian equivalents to the phrases of the
vocabulary list, study and learn the correlations.

Write out as many examples of the V+Nv collocations which
are equivalents in meaning to simple verbs from which Nv was
derived, e.g. to have objection — to object; to make a note —
to note; to have a chat — to chat, ...etc.

See if you can come across and explain some grammatical
peculiarities, i.e. something unusual and substandard: e.g. the
plural form of the singularia tantum nouns; grammatical
disagreement between subject and predicate; an unlisted use
of the tense forms, ...etc.

HOME EXERCISES

. Translate the sentences with the Suppositional Mood into
Russian. Use words like “eopye; éce oice; cuyuaiino, 0oeeoucn,
cayuucs, ymobwl “, if possible, to express little likelihood of the
event.

1. She suggested that we should go into the Dolphin and have
a glass of beer (p.82).

2. ...and the suggestion that Ted Driffield should pay for my
paper and wax offended him (p.78).

3. It seemed to me rather disgusting that people over thirty
should be in love (p.77).

4. T was terrified /est they should notice me (p.84).

After all she had said of Mrs. Driffield it must seem

strange to me that / should find them sitting in the kitchen

together chatting away (p.85).

6. Should you ask me, whence these stories,
Whence these legends and traditions,
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I should answer, I should tell you... (H. Longfellow)
7. 1f you should happen after dark

To find yourself in Central Park,

Ignore the paths that beckon you

And hurry, hurry to the zoo,

And creep into the tiger’s lair.

Frankly, you’ll be safer there (Trunova, p.140)

1. Translate the sentences below from Russian into English using
the Suppositional Mood (or the Subjunctive 1) to express prob-
lematic, chance events:

1. «Ho Benp Tam 3TOT Masibuuk. YTO ecnu OH, 60py2, YBUIUT
Hacy, ckazana Po3u.

2. Tlo3BOHHM MHE, TTOXKAITYHCTA, €CIH Bbl HEOHMCUOAHHO 3aTEP-
KUTECh.

3. Cnyuuce MHE CHOBa MOOBIBATH B Tallre, s Ob1 00s3aTEIIBHO
CX00UJl Ha OXOTY.

4. TloueMy BBl Tak HacTauBaeTe, umoObl 3TO 3aJaHUE ObLIO
nopy4eHo UMEHHO BaM?

5. OueHb CTpaHHO, uMoObl Y HETO He OblLI0 HU MaJCHIIEero
MPEJICTaBICHUS 00 STOM.

6. Ecnu 6ce orce poiiner mo 3TOoro, Ham MPUAETCS OTIPABUTH
TeOs TOMOM.

7. OH 6os1Cs, Ymobbl TOIOC He BBIIAI €T0.

He roBopu eit Huuero, ymo6sl OHa He OECTIOKOMIIACK.

9. Jlyume 3anpu cobaky Wi OCaau Ha LEMb, 4moObl OHA He
MopBaja MOU HOBbBIE OPIOKH.

10. Oto Oyzner HOpMaJIbHO, €CIIM MHE 830yMaemcsi PUBECTU
Ha 3Ty BEYEPUHKY CBOIO MOAPYKKY?

*®

CLASS EXERCISES
L. Give Russian equivalents to the following:

he was blatant; he chaffed me; to have no head for smth.; to
fire someone with enthusiasm; to moon about; to wait till
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doomsday; before you could say knife; to turn the milk; to
bolt.

1. Give English equivalents to the following:

111

1V.

UIpaTh B KapThl pajyl yIOBOJLCTBUS (HE HA JCHBIH); yeXaTh
TallkoM (cOeXaTh); OLICIOMUTH; ObITh KpailHE M3YMIICHHBIM;
UCTIOPTUTHh BCE JCJI0; B MCHOBCHHE OKa; JKUTh HE IO CPEJIC-
TBaM; UrpaTh B KapThl C «OOJIBAHOMY»; HEOOBIYHOE, U3 psila
BOH BBIXOJIIIEE COOBLITHE.

Give ‘simplex’ structure verbs to the following ‘complex
Structures.

to make a report; to make a reply; to make an answer; to give
a look; to give a smile; to give a stare; to give a chuckle; to
have a chat; to have a talk; to have a smoke; to have a walk;
to have (a) respect; to have objection; to have an attack; to
have a surprise.

Use the appropriate modal verb or its equivalent to expess
"supposition bordering on assuarance”:

1. Korma oH xui B biskcrebiie, B, 0012icHO Oblmb, 4acTO C
HUM BUJCIHUCH.

2. Ho BbI, donoicno 6wvimsb, cO3HABAINA, YTO 3TO OBLI OCOOCH-
HBIN YEJOBEK.

3. B bmkcrebne Hagepusxka HanETCs HEMaso JIOACH, KTO
BUJIEJICSI C HUM B TO BPEMSI CTOJIb XK€ 4acTO, KaK U s.

4. Monocno Ovims, TPUHAMAUATWICTHUN MaJbUUK HE BEPHII,
yto Po3u puddung morna OpiTh 6€3HPABCTBEHHON KEH-
ITHOM.

5. 4 3Hato, 4TO AAAS, cKOpee 6ce20, HE PAa3pEUIUT MHE IO-
exath ¢ Hpudpdpungamu.

6. PasrHeBaHHBI POIAUTEND, O0JIHCHO ObIMb, JTHUIIUT CBOETO
CBhIHA HACJICJICTBA, €CITU TOT JKEHUTCS Ha aKTPHCE.
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V. Try to prove that the following “novelties are not deviations
from grammaticalness. Add more examples you may have
picked out from the text:

1.
2.

3.

4.

She was married to Driffield for a good many years.

It would be a kindness to her and it would be a kindness to
me too.

As often as the mild Christmas gaieties of Blackstable
allowed me I went to the Driffields' little house.

'‘By Jove', I said, ‘Lord George is going it’.

VI. Answer the following questions:

1.

2.

Why do you think the Driffields mixed with young Ashen-
den? Was it just from “pure kindness of heart”?

How did Ashenden and the Driffields entertain themselves
that summer?

. What did Ashenden come to know about Ted and Rosie

Driffield’s past that shocked him?

Who caused Mary-Ann to burst into ranger? How did it
happen?

Why was Ashenden so mush surprised when he saw who
Mary-Ann’s guest was?

What did Ashenden see after he had left the kitchen that
turned his surprise into agitated astonishment?

Why should Mary-Ann’s face grow wistful when she
made her closing remarks about Rosie and those old days?
Who did Ashenden find at the Driffields’ when he called
on them one late afternoon?

. What was the Blackstable people’s idea of what writers

should or shouldn’t write about? What did they think about
Ted Driffield as a writer?

10. How did Ashenden come to like Lord George?
11. What was the usual passtime at the Driffields’?
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VII. Explain and expand on the following:

1. When I have learned that you could’ ve knocked me down
with a feather (p.101).

2. 1 haven’t seen her for donkey’s years. Remember me to
her, will you (p. 80).

3. But of course she isn’t quite quite (p. 93).

4. Look after the pence, young fellow, and the pounds'll look
after themselves.

5. Both Mr. Galloway and I looked down our noses (p. 95).

VIII. Speak on the following topics using your active vocabulary
and modal verbs:

1. Ashenden’s summer vacations in close association with
the Driffields.

2. Blackstable’s ‘skeletons in the cupboard’ or a life behind a
mask of respectability.

3. The shocking facts of Ted’s and Rosie’s past lives. Why
did they seem shocking to Ashenden?

4. Mary-Ann’s evening guest — a reminder of the good old
times.

5. The parting with the Driffields — a mixture of joy,
embarrassment and humiliation.

6. A merry evening party at the Driffields’ at Christmas
holidays.

7. The Blackstable intellectuals’ tea conference on contem-

porary literature and Ted Driffield in particular.

The usual pastime at the Driffields’ on Christmas days.

9. The unexpected and disparaging news of the Driffields’
flight from Blackstable.

*®

IX. Give a summary of what you have learned from chapters VII — X.
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UNIT IV
Chapters XI-XIII, pp. 102-127

ACTIVE VOCABULARY

to be held in small esteem — p. 102

his style is flowing and limpid — p. 102
to be constipated — p. 103

to be in the running — p. 103

a cultured reader — p. 104

Beauty is a blind alley — p. 105

That’s all eye-wash —p. 106

after mature consideration — p. 106

a work of great/no consequence — p. 107

. the world of letters — p. 107

. This work is an awful sweat — p. 109

. a chartered accountant — p. 110

. he looked peevish —p. 111

. hollyhocks and tiger lilies — p. 111

. honeysuckle and elms —p. 111

. to be conspicuous — p. 114

. a disagreeable habit/person — p. 115

. to rake up old scandals — p. 116

. on the spur of the moment — p. 118

. like a dog in a manger —p. 118

. to talk one’s head off about... —p. 119
. to feel a pang — p. 123

. a gamut of human emotion — p. 124

. furtive and dissipated — p. 126

. to live in sordid circumstances — p.127
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HOME ASSIGNMENTS

Learn the active vocabulary items and note their use in the
text while reading pp.102-127. Suggest appropriate Russian
equivalents.

Be ready to reproduce the situations in which the active words
and phrases occur.

Pick out 3 to 5 sentences with undermeanings which need
explaining and expanding.

Get prepared to give substantial answers to the questions of
Class Exercise V.

Make up an interview with Ashenden on his concept and
interpretation of beauty in art and literature. Rehearse it for
inactment in class.

HOME EXERSICES

Use appropriate forms of the Subjunctive Il and the Conditional
Mood. Check yourself with the original on the pages whose
numbers are given in brackets. Translate the sentences into
Russian:

1. If it (be) my own property I (put) it
promptly in the kitchen stove (p. 94).

2. I dare say a lot of them as blame her (be) no
better than what she was if they (have) the
opportunity (p. 85).

3. IthoughtifI (go on) waiting till Mary-Ann came
to see me [ (have) to wait till doomsday (p. 84).

4. 1 wish to goodness I (have) the sense to take

notes of her conversation, for Mrs. Hudson was a mistress
of Cockney humour (p.120).

5. 1 wish you (be) there when we went down to
present him with his portrait on his eightieth birthday

(p. 48).
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6. It was as though all the people who had at one time and
another inhabited my lodging (press) upon me
with their old-fashioned ways and odd clothes (p. 51).

II. Translate the following into Russian using proper forms of the
Subjunctive Il and Conditional Mood in typical sentence
patterns:

1. V MeHs ObUIO Takoe BIeyaTIEHHE, YTO, €ClIU OBl Tam
Hukoro He Obut0, Ten Jdpudduna nokaszan 061 MHE S3BIK.

2. DmeHAeH coxXxalell, 4YTO €My He YAaloCh OXJIAJAUTh
BOCTOP>KEHHOE jkenaHue jeau ['oqmapt nmoexaTh Ha JJaHY K
Hpuddungam.

3. AXx, ecnm ObI kpacoTa q00pa O6puta!l OHA MorTa OBl CIIacTh
Mup, Kak cuutasl O.M. /IocToeBCKUN.

4. TepOept VYoamic yTBep)KIaai, YTO JIaXe €CIM Obl Y4elIOBEK
ObUI C/I€TIaH U3 CTEKJIA, OH BCE PABHO ObII Obl BUAMMBIM.

5. Korma-auOyap ThI CHIBHO IOXKaJ€ellb, YTO HE MU3yYWJ B
CBO€ BpeMsl aHIJIMICKHUE HAKIIOHEHHUS KaK CIeyeT.

6. U Tyt Bomen dpuddunn. OH BbIIIAAEN CTapbIM-IIpeCTa-
PBIM, KaK OyJITO yXe MpOKUJ OOJIbIle CTa JIET UM OKOJIO
TOTO.

CLASS EXERCISES
1. Give Russian equivalents to the following:

to be constipated; his style is flowing and limpid; to be in the
running; that’s all eye-wash; to look peevish; honeysuckle and
elms; on the spur of the moment; to talk one’s head off about
smth.

1. Give English equivalents to the following:

UCKYIICHHBIH YUTATElh; KPACOTa — 3TO TYIHK; 110 3PEJIOM pa3-
MBIIUICHUH; HE3HAYUTEIIbHOE / BBIJAIONIEECS MPOU3BEACHUE;
AypHasi IPUBBIYKA; IITOK-PO3BI U TUTPOBBIE JIMJIMH; KaK coda-
Ka Ha CeHe; KUTh B yOOroil O€AHOCTH; CKPBITHBIA U pacIyT-
HBIH (4eoBeK, 00pa3 KU3HM).
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1II. Reproduce the situations in which the following active phrases
occur:

to be constipated; to be in the running; this work was an awful
sweat; to be conspicuous; to live in sordid circumstances;
That’s all eye-wash; on the spur of the moment; furtive and
dissipated.

1V. Explain and expand on the following:

1. It (beauty) is sadly frayed. Gosh, they have worked it hard!
(p.104).

2. Beauty is a blind alley (p.105).

3. His women difficultly come to life (p.103).

4. His outstanding merit was his longevity (p.106).

5. ... and it soothed her as a mother’s crooning soothes
a restless child (p.123).

V. Give extended answers to the questions bellow:

1. What did Ashenden, the writer, think of E. Driffield’s
novels?

2. What was Diriffield’s outstanding merit which kept him in
the running and raised him to Godlike hights in the world
of letters?

3. What is Ashenden’s idea of beauty? Isn’t it odd and
extraordinary? Does it agree with your understanding of
beauty?

4. Do you think Ashenden was serious in saying that A. Kear
should succeed E. Driffield as the Grand Old Man of
English Letters?

5. What sort of book was A.Kear going to write about
E. Driffield?

6. Did A. Kear believe that Ashenden had no material on the

Blackstable period of E. Driffield’s life?

What did the two writers’ talk end in?

8. What was Mrs. Hudson’s most characteristic and engaging
trait?

=
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9. How did Ashenden come to renew his association with the
Driffields in London?

10. Why were the Driffields proud of their new abode in
London?

VI Pair work: inact your home prepared interview with Ashenden
on his interpretation of beauty in literature and art.

VII. Speak on the following topics making use of the active
vocabulary:

1. Ashenden’s meditations over the rise and fate of the writer
(E. Driffield) in the ever changing world of letters.

2. The concept of beauty in art and literature — the ideal or
the idol?

3. So many men, so many minds — A. Kear’s and Ashenden’s
attitudes to the memory and literary heritage of E. Drif-
field.

4. Ashenden’s visit to Mrs. Hudson — a dive in the past.

5. ‘Reunion’ with the Driffields in London.

VIII. Checking up and discussing home exercises I — II, if neces-
sary.

IX. Tell in a nutshell the contents of chapters XI-XIII and say what
you have learned from them.
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UHIT V
Chapters XIV-XVIII, pp.127-157

ACTIVE VOCABULARY

to be abolished — p. 128
to show one’s aptitude for smth. — p. 129
to make no more than a pittance — p. 130
to forge ahead — p. 130
a mellifluous smile — p. 131
to sidle out of the room — p. 131
to be comely — p. 131
to be stuffed with swansdown — p. 131
she almost missed the bus — p. 132
. to liken smb. to smb. —p. 133
. to know no bounds — p. 133
. in the twinkling of an eye — p. 133
. to eat out of smb. ’s hand — p. 134
. to be encumbered with smth. — p. 134
. she didn’t repine — p. 135
. to be near the knuckle — p. 136
. to sit to a painter — p. 138
. she had a heavy, sullen look — p. 140
. I was staggered/astounded — p. 144
. slummy and down-at-hill — p. 145
. tears welled up in my eyes — p. 148
. It gives me the creeps — p. 151
. he’s such an awful cad —p. 151
. I was mortified — p. 154
. (not) to turn a hair — p. 157
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HOME ASSIGNMENTS

1. Learn the active vocabulary phrases and note their usage in
the text of pp.127-157. Suggest appropriate Russian equiva-
lents.

2. Be ready to reproduce the situations in which the active
vocabulary items occur.

3. Pick out from the text 3 to 5 sentences with a figurative or
transferred meaning which need explaining or expanding.

4. Choose a page or episode you like best and prepare it for
close retelling in class.

5. Look through the questions of Class Exercise VI to make sure
you can suggest appropriate answers.

HOME EXERCISES

1. Learn the following to help you to never use the Conditional
Mood (would+Inf) in “if-clauses” of unreal condition:

If all the seas were one sea

What a great sea that would be!

If all the trees were one tree

What a great tree that would be!

If all the axes were one axe

What a great axe that would be!

If all the men were one man

What a great man he would be!

If that great man took that great axe

And cut that great tree, and it fell into that great sea
What a great splish-splash that would be!

1I. Make the following sentences unreal (highly hypothetic) using
appropriate mood forms in typical syntactic patterns (give
several variants, if possible):

1. Oh, God, how I wish to be a pop star!
2. He regretted having written that letter.
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Some day you’ll be sorry that you have left me.

I regret that you have to go now.

I was sorry to have told them everything of my past life.
It’s time for you to go to bed, dear.

She looks like a person who has been crying a lot.

If you go and leave me alone I’ll be miserable for ever.
The roads were slippery and I couldn’t come at the
appointed time.

10. I can’t give a definite answer because I don’t know it.

S A

CLASS EXERCISES
L. Give Russian equivalents to the following:

to make no more than a pittance; to forge ahead; a mellifluous
smile; to sidle out of the room; to be comely; to be stuffed
with swansdown; she almost missed the bus; to liken smb. to
smb.; to know no bounds; to sit to a painter; tears welled up in
my eyes.

1. Give English equivalents to the following:

B MTHOBEHHUE OKa; OBITh PYUYHBIM (IIPUPYUYEHHBIM); OBITH YeM-
TO OOPEeMEHEHHBIM; OHAa HE POMNTaia; ObITh HA TPaHU MPUIH-
Yuii; s ObUT MOTPSICEH; HEPAUIMBBIN, CTONTaHHBIN (00 00YBH);
sl COJPOTarOCh, KOTJA ...; OH — YXKACHBIA XaM; s ObLI MMO/JaB-
JIEH; TJIa30M HE MOPTHYTH (HE BbIKA3aTh CTpaxa).

1II. Respound to the following questions with the pattern “I wish —
N/P — Subj. II” confirming or denying the fact. Mind the
negation.

Model: — Are you married?
— I wish I were. (K cooicanenuro, nem. / Xopouio ovl)
— I wish I were not. (K cooxcanenuio, oa)
1. Have you got a car? — K coxanenuto, Het / Xopo1io Ob1. —
— K coxkanenunio, uMelo.
2. Has the weather changed? —
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Are you a teacher? —

Have you seen the new film? —

Do you live with your parents? —

Did you phone your boy-friend yesterday? —
Do you live near the sea? —

Did you watch TV yesterday? —

Have you ever gambled? —

10 Have you got a mobile phone? —

1IV. Act as Teacher: Instruct your group mates what they are to do
with your sentences of figurative meaning that needs revealing.
Make possible critical and encouraging comments, as teachers
usually do.

V. Reproduce the situations in which the following phrases occur:

to make no more than a pittance; a mallifluous smile; to be
comely; to liken smb. to smb.; to know no bounds; to be near
the knuckle; slummy and down-at-hill; to sit to a painter.

VI Answer the following questions:

1.

2.

3.

SN

Why did Ashenden come to like Saturday afternoons at the
Driffields’ in London?

What did Ashenden discover at these parties that surprised
him very much?

What do you think of Ashenden’s idea of dispensing
literary genres among various kinds of nobility and
gentry? What could be the reason of this ridiculous idea?
What sort of person was Mrs. Barton Trafford? What was
her role in literary and bohemian circles?

With whom did Mrs. Barton Trafford almost miss the bus?
What was Rosie’s part in Saturday afternoon parties?

How did Ashenden discover that Rosie was beautiful? Did
anything or anyone help him realize that?
Was it absolutely sudden and unexpected that Ashenden
should have got involved in love affair with Rosie?
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9. What do you think of Rosie’s conduct with the men who
frequented Saturday afternoons?

10. Who of Rosie’s admirs did Ashenden dislike most?

11. Why did E. Driffield’s “The Cup of Tea” create so great a
commotion in the society?

VII. Retell your favorite page or episode close to the text trying to
keep S. Maugham’s wording and syntax.

VIII. Speak on the following topics (monologue, dialogue; discus-
sion; dramatization):

Literary Saturday afternoons at the Driffields.

Mrs. Barton Trafford and her role in the world of letters.
The rise and fall of Jasper Gibbons.

Rosie’s part in the Saturday afternoons.

Ashenden’s surrender to Rosie’s charms.

Rosie’s conduct and flirtation with the men who
frequented Saturday afternoons.

7. The commotion in the society caused by E. Driffield’s
“The Cup of Tea”.

SNk W=

IX. Sum up in a few sentences the developments of chapters
XIV-XVIII.
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UNIT VI
Chapters XIX-XXVI, pp. 157-196

ACTIVE VOCABULARY

to speak with unction — p. 159

whatever his tribulations — p. 161

a blessing in disguise — p. 162

the (un)initiated — p. 162

to take precautions against — p. 164

to make (create) a commotion — p. 164

to spread rumours/rumours ran through the town — p. 165
to do smb. a good (ill) turn — p. 165

to do justice to smb. —p. 167

. she had a dexterous pen — p. 168

. take it or leave it — p. 168

. his life was despaired of — p. 169

. to pull through (illness; exams) — p. 169
. to have a foreboding (of ill) — p. 169

. amop of grey hair —p. 170

. seedy and bedraggled —p. 171

. a slatternly woman (a slattern) — p. 172
. dilapidated (car, house) — p. 175

. to rise to the occasion —p. 178

. to prefer a live mouse to a dead lion — p. 180
. a hefty wench — p. 182

. a handicap — p. 183

. to be promiscuous — p. 183

. to all and sundry — p. 185

. full of beans — p. 187

. abig bug —p. 189

. to go on the razzle — p. 193

. for two pins — p. 194

. you’re queer fish, you writers — p. 194
. to call it a day — p. 195
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HOME ASSIGNMENTS
Translate and memorise the active vocabulary phrases.

Think of possible titles to charters XIX-XX, XXII-XXVI. Supply
substantial arguments to back up the suggested titles.

Make up 5 statements on some situations with the active phra-
ses to provoke positive or negative response from your clas-
smates.

HOME EXERCISES

Rephrase the statement below with the help of appropriate
modal verbs and other changes to express: 1) different kinds of
necessity in the present, past and future; 2) different degrees of
likelihood (supposition) in the present, past and future. In
brackets define the kind of modal meaning in each case.

This work of consequence will create a commotion in the society.

1. I think this work of consequence must create a commotion in
the society (N&O from the speaker’s point of you).

2. It was widely understood that this work of consequence was
to create a commotion in the society (N&O which was
planned or destined inevitably).

3. This work of consequence must have failed to create a
commotion in the society (negative supposition bordering on
assurance about the past).

(to be continued by you)

35



1I. Translate the bold type sentences and clauses into English
using appropriate mood forms and syntactic patterns. Prepare
the story for retelling in class.

Tpu xenanus
Kunu-0b11u cTapuk U cTapyxa.

OpHaxxapl cTapyxa ckasayia: «Xopomo Obl CIYYHJIOCH YTO-
HUOY b Xopotiee!» A crapuk no6aBui: «/JlaBHo mopa, 4ToobI
HaM TOKe M0BEe3J10».

EnBa oHu 3TO ckasamu, Kak Tepea HUMHU TOsSBHIACH (e,
CJIOBHO OHA 7TOr0 TOJBKO M JOKHIAJACH, U CKa3aja, 4To
WCIIOJIHUT TpH uX xenanus. «Ho aydine XxopomeHbKoO mMojy-
MaiiTe, mpexae YeM IMOoXKelaTh 4ero-HuOyb, a He TO OyaeTe
MOTOM JKajieThb 0 TOM, YTO MOKeJAJH», CKa3ajla OHa W
ucyesia, Kak 0yaTo ee 31eCb HUKOI1a U He ObLIO.

«Kaxk xopomio!» — BOCKIMKHYJ cTapuK. — Tenepp Mbl OyJaem
cyacTyIuBbl ¥ 6oratel. M 4TO 3TO MHe Bcerjaa ecTb Xo4eTcs,
Korja s cyacTiimB? JX, OblIa Obl y MeHsl ceiiyac xoporias
kosbaca, st OblI ee BCI cbheJ cpazy!"

W TompKo OH 3TO CKazal, Kak Ha CTOJIC Mepel] HUM MOSBUICS
0O0JIBIIION KYyCOK KOJ0ACHI.

«Ax 1Bl nypak! — 3akpuuana crapyxa. — bonraens, cJi0BHO
Thl MaJiblii pedeHok. Ho Beab ThI ke He MaJibli pe0eHOK.
XoTb 0bI OHA IPUPOCJIA K TBOEMY HOCY, 3Ta KOJIOACa».

He YCIICjIa OHAa 3TO CKa3aThb, KaK Koyibaca TYT K€ IIpHUPOCIa K
HOCY CTapHKa TaK, Kak 6y21T0 OH C HCIO U POAUJICH.

«OX, — B3[IOXHYJIa CTapyXa, — Mbl YK€ MOTEPSIM JBa XKeja-
Hus. bynem-ka moocTopoXHeEH, 4T00bI He MOTePATh TPETh-
ero. 51 mpeasarar mos;keJarhb 1mMo00JbIIe 30J10TA, TOT1Aa Mbl
OBl cIeaJIM 30JI0TOM SIIMK Ha TBOIO Ko0acy U ObLIM ObI
CYACTIIMBBI».
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Ho crapuk cka3zai, yTo OH cKopee yMpeT, 4eM Oy/eT KUTh C
Kos10acoil Ha Hocy. V1 OHM MOTEPSAIN U TPEThE CBOE JKETIaHHE.

Taxkum oOpa3oM, ecjim ObI CTapHK U CTapyxa He MOCHeLINHIH
TaK CHJIbHO K CBOEMY CYAacThi0 U OOraTrcTBy, TO, BO3MOKHO,
CTaJIM ObI U OOTraThl U CUACTIIUBBI.

CLASS EXERCISES
L. Give Russian equivalents to the following:

the (un) initiated; to make (create) a commotion; to take it or
leave it; his life was despaired of...; to pull through smth.;
a handicap; for two pins; full of beans; to speak with unction;
a blessing in disguise; a big bug.

1I. Give English equivalents to the following Russian words and
phrases:

NPUHUMATh MEPbI MPEAOCTOPOKHOCTH; PACTIPOCTPAHSITH CIY-
XM; OKa3aTb KOMY-THOO Xopolyro (IJIOXYI0) yCIyry; OTAa-
BaThb CIPABEIJIMBOCTh; y Hee ObLIO 0OIKOE TEpo; UMETh JIyp-
HOE€ NPEAYYBCTBUE; CTapblii, pa3BaJMUBIIMMICA; OKa3aTbCi HA
BbICOTE (HA YPOBHE); MPEANOYECTh CHHUIY B pyKax *ypaBito
B HeOe; BCeM MOAPSJ; 3aKOHYUTHh YTO-TMOO (MMOKOHYUTH C
4eM-J1100).

1Il. Act as Teacher: come out with your prepared statements and
comment appropriately on the responses.

1V. Discuss suggested titles to chapters XIX-XX, XXII-XXVI
substantiating your choice.

V. Answer the following questions:

1. What brought Ashenden to Mrs. Barton Trafford with
whom he was hardly ever on speaking terms?

2. Who did Ashenden see at Mrs. Barton Trafford’s?

3. What news was broken to Ashenden? How did he take the
news?
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10.

11.

12.

13.

14.

15.

What do you think made Rosie run away from Ted
Driffield? Whas that flight sudden and unpredictable?
What do you make of the manner and wording of the
critic’s narrative of how he had learned of Rosie’s flight?
How did Ted Driffield take his wife’s betrayal?

What did ‘the conference' at the Barton Traffords’ end in?
Where and on what errund was Ashenden forced to go?
What was it that made a commotion in Blackstable this
time? Why were the Blackstable people so indignant at
Lord Gearge’s flight? Did Ashenden share the unanimous
feeling of indignation?

What did Mrs. B. Trafford undertake to make a celebrity
of E. Driftield?

How did Mrs. B.Trafford take E. Driffield’s second mar-
riage?

How did Ashenden, the writer, find Blackstable when he
revisited it with Roy Kear?

What sort of life did Driffield have in Blackstable in
charge of his second wife?

What was the atmosphere of the meeting with Mrs.
Driffield at Ferne Court?

Why do you think Roy and Mrs. Driffield painted Rosie so
black?

What interesting data of Driffield’s life and traits of his
character were brought to light when Ashenden saw Rosie
in America?

VI Explain and expand on the following:

1.

(O8]

And perhaps she wrote not a line, for she had a dexterous
pen. (p.168)

Hostesses might rave; they could take it or leave it. As a
rule, they took it. (p.168)

Did she cry, Judas, Judas? (p.169)

Mrs. Barton Trafford fairly ran over with the milk of
human kindness, but ... if ever the milk of human kindness
was charged with vitriol, here was a case in point. (p.170)
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But nothing can bring back the past like a perfume or a
stench... (p.175)

I was filled with admiration for the way in which Roy rose
to the occasion. (p.178)

VII. Agree or disagree to what seems to violate some proscriptive
rules of English Grammar in the sentences below:

1. “Whatis it? — There’s a gent wants a room.” (p. 170)

2. “Say I shall be very pleased if they’ll come in.” (p. 178)

3. You can’t expect to get your weight down if you will eat
half a dozen cookies at tea. (p. 187)

4. Somehow I felt that I just couldn’t get over it, and there
was nothing he didn’t do to make it easier for me. (p. 194)

5. Many’s the good laugh she’s give me in ‘er time. (p. 121)

VIII. Speak on the following topics making use of suitable active

phrases:

1. Bad news travels fast — the wreck of Ted Driffield’s family
life.

2. A universal indignation of the Blackstable people at Lord
George’s flight.

3. Mrs. Barton Trafford’s activity to make a celebrity of
Edward Driffield.

4. Blackstable revisited: long time — no change.

5. AtE. Driffield’s museum at Fern Court with Roy Kear and
Mrs. Driffield.

6. Mrs. Driffield’s obvious and hidden reasons for the show
of old photographs.

7. The last meeting with Rosie in America and the last shock

from the past.

IX. Check up and discuss, if necessary, home exercises 4 and 5.
Retell in English the story of exercise 5.

X. Give a summary of what you have read and say what you have
learned from the closing chapters of the novel.
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UNIT VII
The Summing Up

ACTIVE VOCABULARY

variety of material —

lucidity of plot —

sharpness of characterization —
naturalness of dialogue —

the story moves dexterously and nimbly
backwards and forwards in time —
unity of impression —

an unmistakable flavour —

fact and fiction are inextricably mingled —
to insfill smth. in someone —

. the author represses his sympathies —

. a deep-seated (rooted) conflict between... —
. to indulge in sneering or faultfinding —

. an induring interest —

. to build up the protagonist —

. their actions naturally proceed from their characters —
. a crashing success —

. to set out as critic of social ills —
. to subject smth. (smb.) to scathing criticism —

. the power (greatness) of the novel lies (rests) in... —
. not (never) to date —

. of all time —

. the novel (story) draws upon... —
. to turn out (un) successful novels (stories, plays) —
. the story is a thinly disguised episode from... —

. the novel is (a little) lacking in action —
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HOME ASSIGNMENTS

1. Learn the given literary clichés that are quite often used in
critical essays and discussions of literary writing. Suggest
proper Russian equivalents.

2. Make a special study of a personage or idea of the novel and
compose a good number of leading questions and prompts to
conduct a discussion of the topic in class.

3. Brush up the events and conflicts of the novel to be able to
have your say in the discussion of character sketches and the
author's messages.

4. Write a composition on any of the suggested topics (or suggest
your own):

a) Bourgeois society and its philistine morals.

b) The satirical depiction of the world of letters and literary
dealers.

¢) Fame is written in ice, and eventually the sun comes out
(The writer's thorny road to literary hights: Driffield's life
and literary credo).

d) The growth and development of Ashenden, the story teller
and writer.

e) Rosie Driffield: a woman of character or an easy-going
natural simpletion.

f) Aurtistic, moral and social views of the author.

5. Brush up vocabulary lists, modal verbs, expressing necessity /
obligation, supposition / likelihood and mood forms to be
ready for the final vocabulary quiz and Grammar test.

6. Study the passages at the end of this Unit on W.S. Maugham's
life and the Maugham-manner of writing. Make an ample use
of the material essential for your report (composition) at the
final conference-discussion of "The Cakes and Ale".
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CLASS ACTIVITIES

L. Do the final vocabulary check-up quiz in writing, consisting of
60 items in 20 minutes. The vocabulary items of Units I-VII to
be checked are to be chosen by the teacher in equal numbers
(English=Russian).

1I. Revision Grammar Test on modal verbs and Mood forms:

A.

e

=~

10.

11.
12.

13.
14.
15.
16.

Translate the sentences into English. Use correct Mood
forms in proper syntactic patterns:

Kyna Ob1 BBl xoTenu moiiTu B BockpeceHbe? — S Obl
MpearnoYia B TeaTp, €Cu Obl Thl Ky OWIICTHI.

Kak xanb, 4T0 MHE HEOOXOIUMO HUTH.

Sl He 3HAIO, COCTOMTCS JM 3aBTpa KOHIEPT. Ecim oH
COCTOUTCSI, TO 51 OBI MOIILIA C YJIOBOJILCTBUEM.

Tr1 yxe mocmotpen HoBbil (prsibM B «Poccumn»? — K coxka-
JIEHMI0, TocMoTpell. Takas cKyka.

Xopo1io ObI Bbl HE CIIOPUIIH, a JIealii, KaKk BaM CKa3aHo.
Bb1 moctynaere kak manbiii pebeHok. Ho Benp Bam He
CEMBb JIET.

Byner xazatbcst, OyATO BBl HAPYLIHIN OOCIIaHKE.

OH BbICTyMNad nepBbIM. AX, €ciau Obl ThI CIbIIIANA, KaK OH
rosopui!

He mopa mu Ham otmpaBisatecsa? S Obl mpeamowna
npuOBITH HA BOK3AJ 32 TIoJI9aca JI0 0TX0/1a oe3/1a.
Bnonne ecrecTBeHHO, YTOOBI OHU TakK ayMajiu. beiio ObI
CTpaHHO, €CJIH ObI OHU lyMaJld UHAYe.

Bw1 HacTanBaeTe, 4TOOBI MBI PUIILTH B BOCKPECEHBE?
[Mpuka3 cocTosm B TOM, 4TOOBI HHMKTO HE BBIXOAWI W3
KOMHATBHI.

[To3BoOHU €if, UTOOBI OHA HE BOJITHOBAJIACH,

CtpaHHO, 4TOOBI BaC HUKTO HE BUJEI.

Bam nokaxetcs, kak OyATO BBl HUKOTIa M HE OO0JIeNH.

Bawm ceityac 0b110 OBI JTyuIiie, €ciiv Obl BBl YTPOM HPHHSUIHA
JIEKapCTBO.
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17. Ecnu Takoe BCE K€ CIy4HUTCs, HaAM TMPHUAETCS OTIPABUTH
BAC JIOMOM.

18. Ecnu Houn OyAyT TeIIbIMU, OH OYyJIET ClaTh Ha CBEXEM
BO3J/IyXE.

19. U BoT TOT /1A 5 O>Kasena, 4To BCe UM pacckaszana.

20. A ecnu oHa, BIIpyT, OyJeT BO3pakaTh?

B. Use appropriate Mood forms in the following sentences:

1. If a man (to be made) of glass he (to be) still visible.

2. But for you I (to leave) long ago.

3. The roses are in blossom now. I wish I (to bring) you
some.

4. Were you surprised that he (to go) already?

5. He ordered that nothing (to be touched) on his desk.

C. Translate into English using appropriate modal verbs:

1. KoneuHno, oHa Moena U U3MEHUTHCS 32 MOCIEIHEE BPEMS,
HO s HE BepIO, YTOOBI OHA Mo2la TaK CHIIbHO U3MEHHUTHCS.

2. Jonxcrno 6vims, BepHyICcs Jxepanb.

Bosmooicro, cyiuiecTBOBaio Kakoe-HUOYAb (UHAHCOBOE

COTJIAIICHUE MEXTy HUMHU.

4. OH, Hasepnoe, CKOPO BEpHETCS, MHAUY€ MHE MPUOEmCs

ITIOMTH Pa3bICKUBATH €TO0.

A 9TO Ham Teneps derams, Mama. OKHA MBI YK€ BBIMBLIH.

Heysicenu oH ne Mo2 TIOTOBOPUTH C HAMU?

Moosicem 6bITh, BB XOTHTE BBIC3THYIO BHU3Y.

Ho Benw Bac moenu yourtsb, — ckasai oH.

A nouemy 6»1 HaM He TOEXaTh 32 TOpo?

0. Buoumo, bo6 He cman sxk3ameH — Omkyoa mel 3HaeuIb? —
OH Oosvicer OBLUT IO3BOHMUTH, €CII ¢AacT. MBI TaK JOTOBO-
PHITHCH.

11. He mo2 bob me coamw 3K3aMeHa. YK TeOE-TO 00JIHCHO

ObIMb  XOPOILIO W3BECTHO, YTO OH CBOOOJHO BIIAJIEET
AHTJIUHACKUM.

(98]
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12.

13.

14.

15.

[TocnenHee BpeMst TOJBKO M CIIBIIIY CO BCEX CTOPOH: TeOe
HYJICHO..., Thl 00JMHCEH..., Tebe caedyem.., T€0€ Hale-
Hawm ne naoo BctaBath Tak paHo. Mbl ycrieem Bce clienaTh,
Jla’ke ecIM BCTAaHEM Ha 4ac MO3XKe.

Mne uumame Bompoc? — He wHysxcno. Uutaere TeKCT,
noxkaiyicra. — A re Mbl OCTaHOBHIIUCH? — HyowcHo ObLIO
CIIETUTD.

S cuuraro, 4TO HaM H)J/CcHO TOrOBOpUTh. — K uemy? S
3HAI0 BCE, YTO Thl MOJ#CEUlb MHE CKA3aTh.

D. Fill in the blanks with appropriate Modal verbs to express

4.

5.

N & O:

I to find someone to show me the way from the
station.

Now, will you please show me the room where I
to work.

The responsibility is entirely mine. I __ not to have
allowed this relationship.

George did not understand why he ~ not discuss
the matter with his chief.

If you don't like the cocktail much you  not drink it.

111. Give extensive answers to the following questions:

1.
2.

How can you explain the title of the book?

What might be Maugham's reason for giving the novel
alternative titles? Where do they come from?

What does the so-called Maugham-manner of narration
consist in? Comment on its advantages and disadvan-
tages.

How is the author's personality revealed in the novel?
Does he pass judgment on his characters?

Does the author provide extensive background infor-
mation?

What social, artistic or moral views described in the
book impressed you most?
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7. What's the prevalent mood (slant) of the novel? Choose
from the following and prove your choice: cheerful,
gloomy, nervous, lyrical, pathetic, matter-of-fact, hu-
morous, ironical, satirical, dramatic, tragic, ...etc.

8. Do you think the novel is meant for public at large or
for a specific audience?

9. Can the reader say that the author's sympathy definitely
lies with a certain personage or idea described in the
book?

10. Do you think all the main characters of the novel are
portrayed with enough integrity and fullness?

11. What is the author's attitude to English and world's
classics? Is there any one of the many names mentio-
ned in the novel worthwhile reading?

12. Who do you think is the most impressive character in
the novel? (Or: attractive, sympathetic, ridiculous,
cruel, coarse, repulsive, disgusting, ...etc.)

13.1s the "Cakes and Ale" an autobiography or an auto-
biographical novel (like say "Of Human Bondage")?

14. Can you characterize the plot as smoothly developing
and chronologically successive?

15. The cultured reader may wonder if the many deviations
and digressions from the theme are meant to play a
special role. How can you comment on the idea, if you
agree to it?

1V. Read the life 'wisdoms' below and say if they are applicable
to any of the characters or events of the novel (including
the writer himself):

1. I've learned that the more creative you are, the more
things you notice.

2. I've learned that if you look for the worst in life and in
people, you'll find it. But if you look for the best, you'll
find that instead.

3. I've learned that when you can be either brilliant or
pleasant, choose pleasant.
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4. T've learned that, ultimately, takers lose and givers win.
I've learned that it takes a lot more creativity to find
what is right than what's wrong.
6. I've learned that although there may be reasons to be
cynical, it never helps correct the situation.
7. TI've learned that the purpose of criticism is to help, not
to humiliate.
8. I've learned that envy is the enemy of happiness.
(H. Jackson Brown. Jr.)
V. Act as Teacher: Conduct the discussion of the character

sketch or topic that you have prepared in the form of
leading questions, prompts and comments.

W

* * *
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COMPLEMENTARY READING
on W.S. Maugham to Unit VII

Somerset Maugham —
World Traveler, Famed Storyteller

September 1997 marked the 100" anniversary of the publi-
cation of W. Somerset Maugham's first novel, Liza of Lambeth.
Written during his final year of medical school, the realistic novel
draws upon his experiences in treating patients from the Lambeth
slums of London. The book achieved modest public acclaim —
even notoriety — sufficient, in fact, for Maugham to abandon his
medical career to become a full-time writer. A year after his
publishing debut, he left London for Capri in Italy, beginning a
lifelong pattern of travel and story-telling that became the
Maugham persona for millions of readers. Over the next 60 years,
he became one of the most successful writers of all time.

When Maugham was born — in the British Embassy in Paris in
1874 — he was destined to become a lawyer. However, Maugham
had a severe stammer, which left him afraid to speak; so there
were no plans for him to follow the family tradition. Furthermore,
he was orphaned by the age of 10 and was sent to England to be
raised by an uncle, a clergyman. These circumstances led the
young Maugham to be shy and withdrawn; consequently he
became an observer rather than an active participant, but he was
able to turn this to his advantage as a writer. The unhappiness and
anxiety of his early life were recounted in his autobiographical
novel, Of Human Bondage (1915), in which his stammer became
a deformed foot for the protagonist.

It is not widely known today that Maugham realized his first
major success not as a novelist or short story writer but as a
playwright. After Liza of Lambeth, he spent 10 years turning out
unsuccessful novels, short stories, and plays. An admirer of Ibsen,
he wanted to write dramas confronting social issues of the day.
His first produced play, 4 Man of Honour (1903), a starkly
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realistic drama of the consequences of misguided virtue, had little
success.

However in 1907, Maugham achieved the fame and success
that he had worked for. Since his early writing was described by
critics as gloomy and depressing, he tried his hand at lighter social
themes. Lady Frederick (1907), the story of a high society lady
who tries to discourage a persistent young suitor, was an instant
success with a long run in London's West End. By 1908, he had
four plays running simultaneously in London. With the exception
of Of Human Bondage, Maugham did not return to writing novels
or short stories for more than 10 years. He became a man-about-
town, the successful, rich, and witty satirist of British society.

In 1917 Maugham took the first of many long trips to the
Pacific Islands and the Far East, which resulted in some of his
finest writing. The first of these stories was The Moon and
Sixpence (1919), a novel based on the life of Gauguin. He wrote
highly readable travel books and several collections of short
stories. The Trembling of a Leaf (1923) contained his most
recognized story, "Rain". Maugham continued to write successful
plays, at least one, The Letter (1927), with a Far East setting. He
returned to social criticism with more success — and more
controversy — than earlier in his career with dramas such as The
Unknown (1920), The Sacred Flame (1928), and For Services
Rendered (1932). His last play Sheppey, was written in 1933.
Maugham published Ashenden in 1928, a group of short stories
based on his experience as a British espionage agent during World
War 1. For the first time, a spy was portrayed as gentlemanly,
sophisticated, and aloof. Ian Fleming, later a friend of Maugham,
said that Ashenden influenced his own writing of spy stories.

Sometimes Maugham's stories were thinly disguised episodes
involving his host or others he had met on his travels—circum-
stances that occasionally resulted in threats and lawsuits. The
Painted Veil (1925) was revised at least twice to eliminate refe-
rences to people still living in Hong Kong. In 1927, Maugham left
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England amid scandal and moved to France, where he spent the
rest of his life. He bought a villa in Cap Ferat on the French
Riviera, and enjoyed a royal lifestyle at the Villa Mauresque, and
an invitation by Maugham to spend a few weeks there was highly
prized by the literary and social elite. In spite of his relocation, he
continued his disciplined habit of writing several hours every
morning and his love of travel.

During World War II, Maugham lived in the United States and
became a popular figure in Hollywood. Many of his stories and
plays have been—and continue to be—made into motion pictures.
"Rain" was filmed three times with Sadie Thompson first
portrayed by Gloria Swanson, then by Joan Crawford, and finally
by Rita Hayworth. After the war, Maugham returned to the Villa
Mauresque, where he continued to write and entertain the rich and
famous. He died in 1965 at the age of 91. The Maugham persona
of the sophisticated world traveler and story teller, rather than the
social dramatist, is his legacy.

After Craig Showalter
Caxtonian, September 1997
* ok %

Though he claims he is a mere teller of tales and only a good
craftsman, William Somerset Maugham has become universally
recognized as a master in the modern world of arts and letters.
He has triumphed as a dramatist, his novels have been read by
untold numbers of people, and he has produced some of the finest
short stories in modern literature.

Born in Paris in 1874 where his father, a solicitor, was con-
nected with the British Embassy, Maugham learned to speak
French before he learned English and did not live in England until
he was ten years old. Thus he had instilled in him two modes of
life, two points of view, with a sense of never wholly belonging
to either country. This detached attitude has given him an ana-
lytical and critical quality that emerges in his depiction of cha-
racter and study of human behaviour...
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Besides the three important novels ("Of Human Bondage",
"The Moon and Sixpence" and "The Razor's Edge"), the fol-
lowing could also be listed among Maugham's best works:
"Cakes and Ale", "Theatre" (1930), "The Summing Up" (1938),
"Essays on Literature" (1954) Land, certainly, many of his short
stories.

The technique of the short story had always interested Maug-
ham. De Maupassant and Chekhov influenced him but he
developed a form of story that has the unmistakable Maugham
flavour. "I should define a short story", wrote Maugham, "as a
piece of fiction that has unity of impression and that can be read
at a single sitting... . I should be inclined to say the only test of
its excellence is that it interests... ."

Maugham's stories appear to flow with the ease and simplic-
ity of ordinary, everyday life. The appearance of simplicity, of
course, is his masterly deception. His sentences, his prose have
simplicity; but the form of his narratives is extraordinarily
complex and any simplicity they appear to offer is a careful
result of art. The narrator — frequently an "I" figure, any resemb-
lance of which to himself Maugham always artfully denied — is
in control, but within his narrative how dexterously and nimbly
the story moves from mouth to mouth, from viewpoint to
viewpoint, and backwards and forwards in time.

The qualities that distinguish Maugham in all his writings are
variety of material, lucidity of plot, sharpness of characterization
and naturalness of dialogue. And it is such qualities that assure
Maugham of an enduring place in the annals of literature and in
the hearts of all who love good stories.

k k k

At the center of Maugham's writing lies a deep-seated con-
flict, a conflict between cynicism and humanitarianism, which is
discernible in his early work, and the growth and influence of
which can be traced through his career to his final achievement.

Cynicism as we understand it today, may be regarded, in the
first place, as a tendency to disbelieve in the sincerity or
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goodness of human natures and actions, and secondly as a habit
of expressing this disbelief by sneers, sarcasms and captious
fault-finding arising from a lack of sympathy for erring huma-
nity. Humanitarianism is the attempt to show that humaneness is
an integral part, if not the actual basis, of morals. Humani-
tarianism is based upon the acceptance of compassion as a moral
force.

As contrasted with the cynic, therefore, the humanitarian
writer does not indulge in sneering or captious faultfinding at the
expense of erring humanity. On the contrary, he is more apt to
defend and pity the victim rather than scoff at or condemn him.
Secondly, humanitarianism also implies the desire and power to
understand others and their problems. To sympathize
fully with another person requires sufficient imagination to
mentally project one's self into the other's situation and see
things from his point of view.

The humanitarianism of "Of Human Bondage" (1915), which
is undeniable, effectively counterbalances its strain of cynicism.
The tables, however, are turned with Maugham's next novel "The
Moon and Sixpence" (1919).

Having finished "Of Human Bondage", Maugham began
preparing, as he wrote in "The Summing Up", "to make a fresh
start". "The Moon and Sixpence" was the first fruit of this "fresh
start" and of a different style of writing which was generally
called the characteristic "Maugham-manner". This manner can be
described as a detached, amused, and ironical attitude towards the
world and life, in which the author repressed his sympathies and
contemplated the spectacle of existence with an indifferent shrug.
It dominated the whole of the middle phase of Maugham's career.

An essential feature of the Maugham-manner was the method
of narration that Maugham employed for the first time in "The
Moon and Sixpence", which later became his favourite mode of
narration both in the novels and the short stories — the
narration in the first person, where the author himself was a
character in the story, though he played a minor role. The role
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that he filled was one of an onlooker reporting on the major
characters and their actions. This method of narration had
obvious advantages for the Maugham-manner.

Of course, the "I" of the narrator need not necessarily be
Maugham himself, but, henceforth, whenever Maugham employs
this method of narration, whether in the novel or in the short sto-
ry, the narrator has a peculiar outlook on life — that of the de-
tached, amused, ironical observer, which may therefore be re-
garded as being characteristic of the author himself.

Lastly, of great interest is the confession that the narrator
(who evidently represents Maugham) makes about the writer's
calling: "Until long habit has blunted the sensibility, there is
something disconcerting to the writer in the instinct which
causes him to take an interest in the singularities of human
nature so absorbing that his moral sense is powerless, against it.
The character of a scoundrel has a fascination for his creator
which is an outrage to law and order... It may be that in his
rogues the writer gratifies instincts deep-rooted in him... . His
satisfaction is a sense of liberation".

The passage quoted above ends with a significant remark:
"The writer is more concerned to know than to judge" — this
may almost be said to be Maugham's motto in this phase of his
work. But Maugham forgets that to observe in a detached,
ironical manner is only to see and not to apprehend. To know is
to forget detachment, to sympathize, to understand, to praise and
to blame, to condemn and to forgive. Thus, the chief limitation
of "the fresh start" made by Maugham is immediately revealed.

k k k

Mo5M HauvHaJI CBOW TBOPYECKMM IIyThb — M B IIPO3€ U B
JpaMaTypruu — Ha O4YeHb sIpKoM (poHe. PyOesx BeKOB B AHTIIUH —
9T0 (eciu OpaTh TOJBKO MMEHAa MHMpOBOro 3HaueHus) [apau u
Kunmuar, Konpan u Yamnc, Konan-Jloins u CTuBeHCOH, Yanba u
Hloy. IlyOnukauus Hambonee u3BecTHOro pomaHa Mosma Of
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Human Bondage (1915) coBnamaer mo BpeMEeHH C JIUTepa-
TypHbIME Je0roTamu [[xeiimca [Ixotica u Buppkuanu Bynbd.
Cam Mo5M Ha3bIBall BHOCJIEICTBHM B KaueCTBE CBOMX JIMTE-
paTypHBIX TPEINIECTBEHHUKOB M YYUTENeH He aHIIMHCKHX, a
(paHIly3CKHX aBTOPOB — HaTypajiucToB, MomaccaHa.
OCHOBOMOJIATAIOIIYI0 TEMY JIUTEPATypPbl MPOLLUIOTO CTOJETHS
— TeMy yTpaTbl POMAaHTHUYECKUX WJUIIO3MH, CTOJKHOBEHHS MJLIIO-
33U U peasbHOCTH — MO3M IEpEeOCMBICINBAI € OTJISAJKOW Ha
OTPaHUYEHHbIE BOBMOXKHOCTH «CPEJHET0 YEIOBEKay.
Tparuueckass Tema "Benukoi Heymauu'" denmoBeka y Mosma
npezcTaeT B 06osiee KOHKPETHOM (Kak M CBONCTBEHHO aHIJIH-
yaHaM) oOJiMYbe: KaKk TeMa Oe34apHOCTH, HEBO3MOXHOCTU M
HEYMEHHUSI POXKUTh KHU3Hb KPACHBO,_JIOCTOIHO, OCMBICIIEHHO.
be3napHocTh, OecuBETHOCTh, HUKYEMHOCTb XU3HU AHIJIMN-
CKOTO «CpEIHEro Kiacca» CIyXWwid MosMmy O0OBsCHEHHEM U
ONpaBJaHUEM, KOTJa OH apryMEHTHpPOBajJ CBOE BO3BpallleHUE —
HalepeKkop ypokKaM HHTEJUIEKTYaJabHOH IpaMbl U GecdaldyapHOro
pacckaza — K KOMEIUHU TOJIOKEHUH M OCTPOCKOKETHOM HOBEJLIE.
be3napnas mycrora u Oe3mapHas cyera OypXKya3HOM KHU3HH
CIIy’aT OCHOBHBIM ()OHOM U B pomaHax Mosma.
B ero pomanax o xynoxuuke (The Moon and Sixpence, 1919)
u niucatene (Cakes and Ale, 1930) TBOpuecTBO yBUACHO TIa3aMu
Jro/Iell KOPBICTHBIX M OECKOPBICTHBIX, HO BCEX IIOIOJIOBHO He-
TBOPYECKUX, JIMIIEHHBIX XYJI0’)KECTBEHHOro Japa. TBOpUYecTBO
MIOKA3aHO Yepe3 peakifio eIbLOB N OIMKaNIIero sKUTeicKoro
OKpYKEHHsI XYJOXHHKA. ByIyun morpykeHa B OBIT «CpEIHEro
KJaccay, mpolieMa UCKyCCTBa M ACHCTBUTEILHOCTH €CTECTBEHHO
obopaunBaeTcst MO0 3a00JIaYHBIM BO3HECEHUEM T'€HUS HaJ BCEM
KHUBYLIMM, JTHOO CKaHJAJIbHO-OOBIBATEIBCKON KOMIpOMETaIue
JMYHOCTH XYJOKHHUKA (IJI1 4ero HepeaKo ObIBaeT IOCTATOYHO
OCHOBaHMI). M03M He BUAMT MECTa JUIsl T€HHsI B TEHETaX «HOP-
MaJbHON» OyprKya3HOM >KM3HH, a UCKYCCTBO 3aypsIHOE, IOJIb-
3yIOIIeecs CIyYailHbIM yCIIEXOM, OH NPUPABHHUBAET K CyeTe KOM-
MEPCAHTOB, BBICMEMBAET U OTBEpPraeT. be3NapHOCTHM U CKyKe
OyprKya3HOH KakKJOJHEBHOCTH MO3M-pPOMAaHUCT MPOTUBOIOCTAB-
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JSET HENOCATaeMbIi, IpasHAIMM HIeal TE€HUAJIBHOTO XYyIOXK-
HUKa, pa3pyLINTENsl )KU3HU BO UMA UCKyccTBa («JlyHa u rpoiy);
U €lIe — 36MHOE BOIUIOIIEHUE CTOJIb K€ HENOCATAEMOM ISl OKpY-
KAIOIIMX PaJoCTH KU3HU, IUIEHUTENbHO-BeTpenyto Po3u («Ilupo-
TH U TITBOY).

TBopuecTBO MoO5Ma HE NPUHAMIECKUT HHU K OJHOMY W3
NEPUOAOB AHTIIMICKOMN JUTEPATyphl, B KOTOPOU OH NOABHU3AJICS B
TE€YEeHUE LIeCTUeCATH JieT. Hu oHO necaTuieTne He Ha3Ballo €ro
nepBbIM nucateneM. Becerna Oyaydn ofHUM U3 NEpBBIX, Mo3M
3aHMMaJl 0c000€ TMOJIOKEHHUE, B UICTOPUUYECKOIN NEPCIEKTUBE OHO
IPEICTaBISIETCd HaM INPOMEXyTO4HbIM. llouTm wurHopupys B
CBOMX KHUTaX UCTOpUYECKOE BpeMsi, M0O3M B U3BECTHOM CMBICIIE
ocTajiCsi BHE CBOero BpeMeHH. Ho B Jydmmx Npou3BENCHUSX
MosMa HalIo KPUTHUECKOE OTPaKEHUE CTOsiuee BpeMsl OypiKy-
a3HOM XKU3HU, C HEOTBSI3HBIM IIOCTOSIHCTBOM BBIHOCSIIIEE HA CBOIO

Op6I/ITy BCC TC K€ THIIbI, TC )K€ CUTyallUH.
(I.I1. HlecrakoB)

k k k

Ho B nuteparype Toraa yxe yTBep)Kaajo ce0si HOBOE MOKO-
JIEHWE, TpOLIEeAlIee MEPBYI0 MUPOBYIO BOMHY M BEPHYBILEECS C
(GpoHTa «IOTEPSAHHBIM» — PAa304apOBaHHBIM M KpalHE KPHUTH-
YECKHM.

[loTepsiHHOE TOKOJEHHME» CYAMJIO NPOLLIBIA BEK INPEUMY-
IIECTBEHHO HAa OCHOBE BIICYATJIICHUH JUTEPATYpHBIX. Beap «more-
pPSHHBIE» YCIEIU B TOM BEKE TOJBKO POAMUTHCA M pa3Be UTO
NIEPEXKUTh TNOPY MaipyuiiecTBa. Mo3M yke Toraa M Iucail U
nevarasics.

Kaxxaplii U3 «IOTEpSIHHBIX», YbH MCIOBEIM HAaM TaK XOPOILIO
W3BECTHBI, UCIOBENYETCS IOpsSY0, UCKPEHHE 10 KOHL@A, OIHAKO
naMsTh y HHUX HEW30€XKHO KopoTka. Mexay Tem «CrutomHbie
IPEJIECTH» YMEIIAIOT JBE KU3HU M COOTBETCTBEHHO [IBE€ DIIOXW,
OKa3aBIIHECS MEXITy co00il B KOH(IIUKTE.

Mononoii mucarens (3TO OCHOBHOM pacckazuuk y Moosma)
BCIIOMHUHAET O CBOEH JApyxOe C THcaTelieM CTapbiM, KOTOPBIN
TO€E, KOHEYHO, OBbIJI KOI'J1a-TO MOJIOJIBIM M — Hempu3HaHHbIM. Ho
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BOT MPHUILIA K HEMY, CTapHUKYy, CJIaBa — U KaK K€ 3TO MOIYYHIOCH?
[Incarens MONOIOM, a B TO K€ BPEMsI YK€ JOCTATOYHO 3pEsbIi
JUIs  TOro, YTOOBl BCIHOMHHUTb, KakOB MeTp OblI Mpexne,
BOCCTaHABIIMBACT BCE, YeMy OBUI CBHJETENEM CaM HJIHM K€ YTO
CJIBIIIAJ OT APYTHX.

VBugete B kHUre MosMma KapukaTypy Ha «BEJIMKOrO MHUCa-
TEJSD», PEAIBHOTO WM BBIMBIIIEHHOTO, MOIJIA TOJIBKO T€, KTO HE
BUJIEJI WM HE XOTEN BUAETh KapuKaTypbl Ha camMux ce0s, Ha
OyprKya3Hylo mpeccy M ImyOJIMKy, KOTOpast 3TOro K€ MucaTess He
IpUHKUMAaJa, a IOTOM CJiejiajla U3 Hero "Kiaccuka'.

Boob6me B3risim MosMa Ha poj Jr0ACKOH ObUI, MATKO BbIpa-
JKasiCh, HEBOCTOPKEHHBIM. B Iia3za W 3a rjasa npeanoduran OH
TOBOPUTH JIFOSIM BEILU CKOpPEE HENPUATHBIE, YeM NpUATHBIE. Tak
u Onsapa Jpuduna c mbenecrana, KOHEYHO, HU3BOAWUTCS, HO
pazu TOro, 4ToObl MOKa3aTh €0 YEIIOBEKOM KHUBBIM, OT3bIBUMBBIM
U OJapeHHBbIM. B pe3yibrare «BENMKUN NHUCATENb)» CTaHOBUTCS
MEHee BEJIMYECTBEHHBIM, HO 3aTO ropa3fo 0ojiee MHTEPECHBIM.
«Jlydmre yx jkMBas KOLIKA, YEM MEPTBBIM JIEB», — MEJIbKAET HA
CTpaHMIIaX KHUTU IOTOBOPKa, M MO 3TOMY NPHHLUIY pa3o0ia-
YAeTCsl JINTEPATYPHBIN «JIEB», KAKOTO XOTAT cHenaTh U3 JOXKH-
BaloIIero cBoi Bek Jpudumnna.

VYipekn B HEYBaXCHUM K IAMATH 3HAMEHUTOTO IMHCATels,
YCIIBIIIAHHBIE BIOCIEACTBUA MO3MOM, YK€ CIBIIIMT U CaMbli
3TOT paccka3uuk. Ha pasHele nanbl eMy pas3bsaCHSIOT, 4TO OH HE
npaB B oueHke Jpudunaa, a eciu u npas, TO BCe paBHO JyMaTb O
HEM Tak M TeM 0ojee Tak rOBOPUTb HE ClEIyeT, 00 MOKHO
noBpenuTh... Komy? [la, pacckazuuk cyaur o pudwmige cro-
KoWHee, yeM KTo Obl To HU ObuIo. [loguac roBOpHUT O HEM BelU
pe3Kue, MOMCTUHE HenpusTHbIE. OHAKO OH TOBOPUT HENPUATHBIC
BEIIM pa3HbIe — pa3HbIM JtosaM. M300paxas dpudunga B curya-
IUSAX YHU3UTENBHBIX (caM BHIeN!), OH e He NPUHIKACT €ro
napoanus. Hu Ha cekyHIy He NOABEpPraercs COMHEHMIO, YTO
Hpudung — nucarens. He Benukuii, He HOBbIH [lekcnup (kak ero
IPEBO3HOCAT), HO JOCTOMHBIM NUCAaTeNb — TalaHT, YM, IEpo.
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A Bot 00 Onpoe Kupe, KOTOpbIil Tak 3a00TUTCS O MOYTEHHUHU K
Hpudniny, ckazaTh TOTO HEIb3S.

B kHure, KOTOpyl0 OH HamMIIET, 3TOT CTPaJaBIIUH, HEMO-
KOPHBIW, TIOJUIMHHBIN, IIyCTh U HE OYEHb KPYIHBIM, TAIAHT IPH-
MET OOJIMK CIrIIaKEHHBIH, «yHNOTpeOMMBbIi». JTO0 U OyJeTr Touka
OTCUYETa, HAYajo0 IIKaJIbl, 10 KOTOPOU 3aTeM JINTEpaTOp CpeaHEen
pyKH mpoiineT B «ranmanTel». Toraa Kup B camoM jaene 3amMecTUT
Hpudunga — TOro, KOTOPOro caM e 1Mo CBoeMy 0o0pa3y | IO0-
6uro, Mo cBoeMy Mmacurtady, co3nai. Bor mouemy obeperaer oH
«BETMKOTO TTOKOWHWKA» OT HAamaJoK paccKa3urmka, TaKUX «Ha-
nasiok», B KOTOPBIX BUJIUT YIpo3y Mpex]ie BCEro camoMy cebde.

Ecmn DnBapn Hpudunn — 3aryonenHoe napoanue, a Onpoit
Kup — tun nutepaTypHOro Aeinblia, TO KEM Ke SBISETCS caM pac-
ckasunk? Benp u oH nicarens. boiie Toro, 3To M eCcTh rjIaBHOE JIH-
110 KHUTH. Yepes Hero, riaa3zaMH paccKa3zyvka BUAUM MbI BCE MPO-
ucxozsmiee. MeHseTCst WIM HET 3TOT B3TJISAA? — B 9TOM BCE JIEIIO.

30ByT ero... @amunus ero DIIEHAEH, B AECTCTBE €ro 3BaJd
Buim. O6amka ero Mel He 3HaeM. OIHAKO 3TO HE BaXXKHO. 3HAEM,
YTO OBLI MOJIOZ, BOT BO3MYXaJl M MOJBOJUT HEKOTOPbIE HUTOTH.
Brpsimyto o cebe pacckaz4uk rOBOPHUT MEHBIIE, YeM O KOM-THO0
JIpyroM, M Bce-Taku 3T0 ero wucropus. Mcropus Momomoro
COBPEMEHHHUKA KaK CBUJICTEIIS.

Bot mpouuta mepen HUM JKW3HB MUCATENsl C TaJlaHTOM, BOT
MUTQJIIITAH, TIOYTH CBEPCTHHK, MPOOHUIICS B JIMTEPATYPY, & OH cam?
YTo ¢ HUM caMMM MPOU3O0ILIO 32 TO K€ BpeMs — LENyI0 3MOXY, —
KOTJa HeTpu3HaHHbINA [{pudninn npeBpaTuics B IpOCIaBIeHHOTO,
a Onpoit Kup cam cebs npoussen B ero 3amectutenu? U Tyt Ham
CIIEZIyeT OT paccKa3unmka OOpaTHTh B3I K TOMY, YTO Y HETro 3a
CIIMHOM.

B3risin, kakuM CMOTpen Ha BEIIM PacCKa3yWK M3 pOMaHa,
BbIp@)XKEH caMUM MO3MOM B CKaTOM BHJE Ha CTPaHHUIAX CBOMX
3aIUCHBIX KHUXKEK.

"SI cavmkoM Xopoulo 3Hai, — roBoput Mosm o cebe, — Ty
XKHU3Hb, KOTOPYIO HAIlM POMAHUCTHI OMUCHIBAIM, W 3Ta KHU3Hb

56



Hajoela MHE, KaK HaJoela OHa BCEMY MOEMY IOKOJIEHHIO.
OnuceiBaIu OHU OMEPTBEBILIEE OOILIECTBO. ..

Ha wucxone Beka yMbl B3BOJIHOBAJIUCH, Bpojie Obl MpoOy-
JVMBIIUCH OT OE3[CHCTBUS, B BO3JYyXE CTall HOCHTHCS HICH
HEJIOBOJIbCTBA M HEMOKOS, HO HU K 4yeMy He npuBenu. Ctapbie
UJI0JTIbI OBIJT HU3BEPTHYTHI, 8 HOBBIE, TOCTaBJICHHBIC HA X MECTO,
OKa3aJIuCh KapTOHHBIMU. Ha mcxone Beka MHOTO OBIJIO TOBOPEHO
00 MCKYCCTBE W JIUTEpaType, HO CO3JaHHOE B T€ TOZBI OKa3aJOCh
UTPYLIEYHBIM, KaK T€ 3aBOAHbIE KPOJMKH, YTO OOHKO MOIMPHI-
THBAIOT, TTOKA BBl MOJKPYUHBACTE MPYKUHKY, a 3aTE€M, €/1Ba 3aBOJI
KOHUMJICS, 3aMHpaloT 0e3 MalleHInX MPU3HAKOB ABHKEHHS."

B kaurax Comepcera Monma, cpeau kotopsix "CIulOnIHbIE
npesnecTu" TaBHO CUUTAIOTCA B YMCJE CaMbIX Jy4IlIuX, 0e3 obu-
HSIKOB OTOOpakeHO ychixaHue "momarnHee", Bpojae Obl KaMepHOe,
CKpOMHOE€ M0 MacmtabaMm, HO HMMeEBLIee AajieKue U OoJblive
nocienctsus. Hadanock 31ech, y MENOBBIX yTECOB, a 3aTEM U TaM,

Ha T'OPU30HTEC, 3aKATUJIOCH COJIHIC BCJIMKOI'O BCIINYIUA.
(1. YpuoB)
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KEYS TO EXERCISES

UNIT 1
Home Ex. |

1. planned, prearranged N&O;

2. N&O as a recommendation or advice from the speaker's point
of view;

strong, absolute N&O from the speaker's point of view;

N&O forced by the circumstances, leaving no option;

"unnecessary”" N&O, i.e. allowing option/alternative;

N&O imposed by duty or universal order of things;

advice referring to the time prior to the moment of speech.

Home Ex. 11

1. have to; 3. ought to; 5. beto;
2. needn't; 4. should; 6. must;
7. don't have to

NV hAWw

UNIT 11

Home Ex. I

1. IOMKHO OBITH; 6. JIOJDKHO OBITH/HABEPHOE;
2. BO3MOXHO H.../BAPYT; 7. MOXET/BO3MOXKHO, MOXKET H...;
3. Heyxenu; 8. He MormaHE ...;

4. I0IDKHO OBITH/OYEBHIHO; 9. Moriu OBbI/4yTh HE...

5. MOXET OBITH/BO3MOKHO;

Home Ex. 11

1. may have to leave; 6. can't have failed;

2. may; might; 7. must have failed;

3. may; can't have seen; 8. be unlikely;

4. can/could; 9. must have been starving;
5. might have warned; 10. might have pushed.
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UNIT I1I, Home Ex. II

1. should see;

2. should;

3. should; should;
4. should;

5. should not;

UNIT 1V, Home Ex. II

UNIT V, Home Ex. 11

M.

I wish I were;

wished... had never written;

will wish... hadn't left;
wish... didn't have;
wished... hadn't told;

UNIT VI, Home Ex. 11

1
2
3
4
5.
6.
7
8
9
1

0.

happened;

had some luck;

had been waiting;

had better think;

should be sorry;

had never been;

why should I feel hungry;
Oh, if I had/I wish I had;
would/should eat;

as if you were;

0 oA

11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
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should;

lest.. should;
lest... should;
lest it should;
0. if I should.

= 0 0

had been; would have put his tongue out at me;

1.

2. wished ... could throw cold water;
3. were, could save;

4. were made, would be;

5. will wish... had studied;

6. had lived

went;

as if... had been crying;
went and left... would be;
If ... hadn't been...could
come;

. could give... if I knew.

it's not as if you were;

I wish it stuck;

as if he had been born;
lest we should lose/waste;
should wish;

could/would make;
would be happy;

have

he would sooner die than live;
if they hadn't been in a hurry;

might have become.
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