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Hlupoanazosa H. C. (2. Hcesck)

KAHPOBAS OBYCJOBJIEHHOCTL NBETOBOM CHMBOJHMKH
B XVIOXECTBEHHOM TEKCTE (HA MATEPYAJIE AHTJIHHUCKNX
«HOBEJLI O IIPH3PAKAX»)

«Hosesia o npuspakax» (ghost story) octaercs ogHuM H3 CaMBIX MKH3HE-
cnocobHBIX M BOCTpeOOBaHHBIX JKAHPOB B aHrmuiicko#l nuTeparype. Meuserca
ueTopuueckuil O HOBEJI, HO B LISTIOM OHY COXPAHAIOT CBOI KOHCEPBATHBHLIN
XapakTep, 9T0 [O3BOJIKET NPUUHCIITE 3TOT BUJ CIOBECHOTO TBOPUECTEA K dop-
MYJbHBIM JTUTEPATYPHBIM xaHpaM. I'aBHag ocoGeHHOCTE (JOPMYSIBHOM JTHTe-
paTyphl — €€ CTaHJ@pTHOCTL. B «HOBenne o mpuspakax» OHa NPOSBIMETCA H B
KOMTIO3MOMH, ¥ B OpPraHM3allMl CIOXKETa, W B HCIONE30BAHHH A3BIKOBBHIX
CPEACTB.

BaxHyIO XyMOMECTBEHHYIO (YHKUHIO B PACCMATPHBAEMOM JKAHPE BbI-
fIOJIHAET CHMBON, KOTOPHIH OOBEMHHAET B EHHHOM KOMIUIEKCE HEKOTOpPOE
o6obLieHHOE 3HAUCHHE M LEHHOCTHLL opueHTHp. B nMuteparype Kpome Jroruye-
CKHX 3HAYEHHIM CHMBOJBI HEPEAAIOT TAKKE SMOLUMOHANBHBIE ¥ 3CTETHHECKHE
KOMITOHEHTE]. B KayKAOM CHUMBOJIE IIOTEHUHANBHO 3a/0kKeHa crocoGHOCTS K Mo-
CTOSHHOMY CMBICI0BOMY 00OTaILeH IO i YImySneHu:o.

H3recTHO, YTO CHMBOINBI CYIECTROBANH BO BCEX APEBHHX LIHBMIMIALMIX,
OTpakas CTPEMICHHUE IOMEH YIOPAMOIHTE CBOK NPEACTaBNeHH: 0 BeemenHolt.
Liper aBngeTcs YHUREPCANBHLIM CHMBOMOM, CBA3aHHLIM C 0CODEHHOCTAMH
JHpeBHEro MHQOJIOTHYECKOr0 CO3HAHMA, ¥ CYXHUT B CTONEKO IPH3HAKOM Kako-
ro-nu6o o6BeKTa, CKOIBKO CHIHANH3HPYET O HAUYHH HEKOTOPOH HaeH.

LgeT Kax ABMESHME CIIOKHOE [0 CIPYKTYPE H [IAPafOKCANBHOE 110 PHPOJe
MOJET PACCMATPHBATLECA B PASHEIX ACTEKTAX, B TOM HHCIE NCHXONOTHIECKOM H
KyfAbTypHOM. Ilcuxonorudeckufi acnmexT packpelBaeT BO3ASHCTBME LBETa HA
TNICHX03MOUHOHANEHOS COCTOSHME YEJIOBEKA, PAsNHYHOE €r0 BOCIPHUATHE B 3a-
BHCHMOCTH OT 1ledoro psga ycnosuit [1, 71]. IMoHaTue npeTa KyasTypHO 06y-
CTIOBJIEHO, HIO3TOMY B PasiHYHBEX MMPOBBIX TPAIUIMAX C OTHENBHLIMU HBETAMH
CBsI3aHEl 0COOKIE KOHHOTAUMH, B 4ACTHOCTH, IKPOKO U3BECTHO, YTO B 3aNaIHOM
TpagvH Geplf BT CHMBOIMIUPYET YHCTOTY, CBET, MyJPOCTh, BEIHYUE Y-
XOBHOTO Hayana, B TO BpeMs Kak Ha CpenneM u JlaibHeM BocToke OH BBICTYN~
©T B KayecTBe I(BeTa Tpaypa. M, HaoGopoT, na 3anage YepHEIH LBET — Npexe
BCEr0 LBET CMEPTH, Tpaypa, IeHan, a Ha BocToke — LBET CUNIBI M BETHMHUA.
BaHo OTMETHTE, 9TO U B OZHOH KyJbTYpHOH TpaiuuMyd LBET MOXET HMEThH
JyanuCTHYECKYIO Hpupoay [2, 464; 3, 359].

B nureparype MBl HMEeM [EMNO0 O CIOBECHBIMH CHMBONAMK, OCHOBY KO-
TOPEIX COCTABJISET ANMENHPYIOWas K CEHCOPHKE JEKCHKA, H TAKHM 00pasom
CHOBECHBIH CHMBOJ IIpe[CTaBiseT cofoit MecKpHITTHBHEL IOpTPeT abcTpakt-
Ho#l ngeu [2, 182]. B. IT. MoCKBHH OTMEUYAET, YTO CNOBECHBI CHMBOJ MOXET
MMETh YCTORUYMBBIH, S3BIKOBOH M MHIMBHAYaNbHO-ZBTOPCKHI, peuesol xapak-
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Tep [2, 182]. Kak nokashiBaeT aHaIU3 TCKCTOB «HOBELT O [PH3PaKax», CHMBOR
MOMET TAKGKE MPOABIATE 0cobble KayecTsa, 00YCIIOBICHHLIE KAHPOBLIMHM paM-
KaMH JRITEPATYPHOTO MpOi3BeeHdd. TakuM oGpajoM, B XYAOKECTBEHHOM TeK-
CTE B CHJIy CBOEH MHOTO3HAYHOCTH CHMBOJIBI PEAIH3YHOT HEKOTOPbIE MHIMBHITY-
aNEHBIE FHAYEHHSA B 3aBHCHMOCTH OT CTiEUMGMKH CTHILT M jKaHPa NPOU3BENEHs,
ABTOPCKOH MaHEephl HAUIOKEHUA, KYIETYPHO-HCTOPHEECKUX 0CODEHHOCTEH MOXM.

B u3eecTHOli KnaccHpukalmy, pa3paboTanHOMH [ICHXONOraMy, BEIENIFOT-
s IBE IPYINBI EETOB. B repByio BKIIOUEHB! TEILBIE, KCTHMYIHPYIOLIMEY LBe-
Ta (KPACHDIA, OPAFKEBEIH, JkenThil, GeNblif), CBA3AHHEIE C MPOLIECCAMH aCCHMH-
NAUHH, aKTHBAIKH M HanpskeHus. BTopad rpynma cOCTOMT M3 XOJONHBIX,
«TOPMO3AIMK LBETOB (CHHHIA, HHAHIO, GHONETOBEN, YepHSIH), COOTHOCHMEBIX
¢ NpOLECCaMH AHCCHMHUJALNY, TACCHBHM3ALME Y pacciabiuenus. 3eneHslil LBer
MOXET OTHOCHTBCH K o0euM rpymmiaM, Hajeldsck CTATyCOM MEpeXOmHOro [3,
463]. B «noBennax 0 NpH3paKax» BCTPEYAIOTCA [[BETA, DpHHALIeKAILHE K 00e-
UM TpynnaM, BKOUas 3eneHbii. TIoCKOMBKY CHOMKET HOBEJUT CTPOMTCA Ha IIpo-
THBOOOPCTBE ABYX MPOTHBOIMONOMKHEIX HAYayl, UBETOBAS CHMBOIHKA YCHITMBAET
HanpshKeHHe | ApaMaTHaM 3Tol GopeOH. XOMOmHEIE UBETA OTPAKAKOT Paccy-
JIOUHYIO CTOPOHY YE/TOBEUECKOi NPUPObl, CTPEMIIEHHE K palioHanu3My. B to
7ice BPEMS C HHMH CBA3AHO OILYLIEHHE LENEHANIEro XOXoZa K oTpaxa. Temsle
{{BETA BOTLIOLIAIOT APOCTh, HATIOP HPPALUOHANBHOMN SHEPIHH, CHITbHBIE IMOLHH.

B Texcrax HOBEIUT JieKCeMBl I[BeTa HCHOJNB3YIOTCS B ONMCAHHIAX 4eThIPEX
BHAOB OOBEKTOR; [IPOCTPAHCTBA, IPHPOJHEIX ABNEHHH, YeN0oBeKa (KHBOTHBIX) U
apredakrop. Yame BCero 1peTOBas XapaKTEPUCTHKA NASTCA TAKHM IPHUPOIHBIM
obbekTaM, kak cHer, HeGo, TyMaH, ofiaxa, BOAa, MOpe, MycToWE. B ropTpet-
HBIX OIHCAHUSX NEpCOHaXell HOBEMT LIBETOBRIE aKUEHTH! PAcCTaBIBioOTes IIpH
0603HaueHNH, TPEXKIIe BCEro, IMLA, PYK H ofexXnkl. Jlekcuueckne oGo3HaYeHH
HBETA PEryIAPHO YHOTPEOIAIOTCS IPH OIMCAHHK TIOMEILEHHH H HHTephbepa.

B noboil «HOBENMNE O NPU3PAKAx» YETKO NPOCHEXHUBAETCS AHTHTE3A
«IEHE — HOYBY. JIeHb ABNAETCS BOIIIOLIEHHEM paboThl pazyma, TOrIA Kak HOYb
— BpeMs noneTa BooOpaxKeHHs, HANPMOKEHHOH paGoThI YeI0BEUECKOro 10JCO3-
panus. B HoBe/ax CHMBONMKA HOUH MPUOOPETAaeT BIIOIHE YETKYIO HAMTPABIEH-
HOCTS: HOYBIO MPOUCXOIMT CMELIEHHMe Kpacok 1 mowsaTuil, Hous acconmmpyercs
© GU3MIECKOE CMEPTRIO, OHA HAIOIHEHA JyXaMd W IPU3PaKaMH, H HOTOMY el
CBOHCTBEHHB! 0COObIe KOJOPUCTAYECKUE OTTeHKU. Ecliu B GONBIUMHCTBE Kyilb-
TYPHBIX TpaguLHil MPOCNEKUBAETCA HOCTATOUHO YETKAS OIIO3UIMA YSPHOrC U
Gesroro LBETOB — KK PEANH3alHs MASH IIPOTHBOCTOSHMS NBYX Hayal — nobpa o
37i@, TO B TEKCTAX PACCMATPHBAEMOro »KaHpa 3Ta ONto3uuMs Hapyuwesa. Cram-
BOMMKa GEnoro 1BeTa B HOBE/LIAX HEOJHO3HAYHA. Benpiit user Hukorma He du-
rypupyer ans 0603HAYEHHA YUCTOTHl WIHM OerynpeuHol GenwsHnl Haxke NpH
OMUCAHMY NIPHPOJAHBIX O0BEKTOB, TAKHX KaK CHer, Hanpumep. DTOT IBET CHM-
BOJIU3UPYET XOJIOL H OFXHHOYECTRO, KOTOPEIE YCYIyOJBiioT OTYasHHOE TIONOKE-
HHE repos.
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“..we were out on the wide white moor” (A. B. Adwards “The Phantom
Coach”) {6, 20].

[MpunaratensHoe {(CymecTBUTENbHOE) White Hepeako ofpasyer coderanus
¢ TAKUMH ONpPEJIEIeHUAME KaK dirty u dingy, npuobperas OTPHUATETLHYR0 KOH-
HOTALMIO, ACCOUHUPYACE C UEM-TO HETHCTHIM MU IOPOYHBIM,

... a dirty-white dog, with a large black head, which was scampering
round them in a wide circle... (J. S. Le Fanu “Squire Toby’s Will) {6, 31].

“...narrow house that rose before them into the night, ugly in shape and
painted a dingy white” (A. Blackwood “The Empty House™) [6, 2251.

Taxad pa3HOBHUIHOCTE OEnoro LBera, Kak MEpTBEHHO-ONbIH, BEpPAKEH-
Has npuiaraTensHeIMM dead, deathly, cadaverous, COOTHOCHTCS ¢ ABHOH Hera-
THBHOH OLEHKO, aCCOLMMPYACE CO CMEPTHIO.

“It was something ghostly, horrible beyond words, and it moved in my
grip. ...the dead white eyes seemed to stare at me out of the dusk...” (F. M.
Crawford “The Upper Berth™) [6, 85].

“...his aunt was smiling, and though the face was deathly white, the awful
veil had lifted...” (A. Blackwood “The empty House™) [6, 233].

“The rest of the face was of a cadaverous colour...” (B. Stoker “The
Judge’s House™) {6, 120].

ABTOPEl HOBEJIT HEPEIKO OTNAIOT NPeNOUTeHHE NPIWIAraTebHbIM pale,
palish, pallid 1 cymecTsHTeILHEIM paleness U pallor A TepeNavsl OTTEHKOB
6enoro BETA B OCHOBHOM, XOTA M HE HCKIIOUMTENBHO, [IPY OTIMCAHNHM BHEIUHO-
CTH MEPCOHAKEH, B YACTHOCTH JIHIA H KOXKH.

“He, too, was looking at me, with the same startling pallor in his face..."
(A. B. Adwards “The Phantom Coach”™) [6, 23].

Benblii HBeT B HOBE/UIAX TArOTEET K CEPOMY LiBETY, KOTOPBIA BHICTYNAaeT
K&K [OCPaHUYHBIN LBET MeXTy OellbIM M YEpPHEIM, OTPOKA 3HI0KOCTH rpaHull
mexay mupamu. Ceprlit — 3TO UBET TyMaHa W CyMepek, KOTOPhIE BO MHOTHX
KYJLTypax CUMBONH3HPYIOT IEPEXOJl M3 ONHOIO COCTOAHMA B mpyroe. CuMBo-
JIMYECKM CYMEPKH H TyMaH OTPKAICT MOMEHT NEpexola B HPOCTPAaHCTBE H
BpeMeHH, IPOMEXYTOHUHYIO CTARHI0 MEXy ABYMA (hOpMaMH, TIPSACTABILL CO-
6o rpaHMYHYI0 HepTy, OJHOEPEMEHHO OOBeMHAIOIYI0 B PAsIeNaIouyo JBa
3/EMEHTa ONMOZMLUMM: JIeHh W HOYb, B KOTOPO# BTOpOH 3MEMEHT OKa3kIBAETCA
IOBIEIOIMM,

“There was a strange grey light over all the earth...” (E. Nesbit ‘Man-
Size in Marble”) [6, 132].

Tsokensiil CBHHLOBEIY OTTEHOK CEPOro UCTONB3YETCA ABTOPAMIL HOBEAN B
OTHCAHUAX. YEIIOBEUECKOr0 TENA i COCTOSHHEA TIPHPONL], YCHAMBAS TEM caM 3-
EKT, OTPAKAIOLLHI TOLABJIEHHOE COCTOAHUE NEePCOHANKA.

“A figure inexpressibly thin and pathetic, of a dusty leaden colour, envel-
oped in a shroud-like garment...” (M. R. James “Lost Hearts™) [5, 25].

“It was not a pleasant place in which lo lose one's way, ...the leaden eve-
ning closing in all around” (A. B. Adwards “The Phantom Coach”) [6, 13].
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B onpeneneHHoi CTEMeHN K MaJHTpe Ceporo MOXHO OTHectH cepebps-
HEIT LBET, KOTOPBI B (OJBIIMHCTBE CyYacR CBSI3AH C JIYHHBIM ceetoM, [To-
CKONBKY JIyHa ABNSETCA HEM3IMEHHLIM aTpHOYTOM HOUH, BOTUIOUAIOUINM rac-
CHBHOE HAayano M 0ecco3HaTesbHblE MOOYKAEHHA, TO H cepebp:aHbIH UBET BbI-
CTyNnaeT B KAYECTBE CUMBOJIA TaliHbl H HEMO3HAHHEIX ABNEHUH. OH npuaaer xy-
JOKECTREHHOMY OTHCAHHIO INEMEHT [ICHXOJIOTHYECKOr0 HaNpAKeHus, OXUAa-
HHA, TO, YTO ONPEASITAETCS aHIIHICKMM CIOBOM “suspense™.

“The night was calm and beautiful, the moon-silvered water reflecting
dark arabesques of leaf and branch with mirror-like perfection. Yet somehow
the whole scene seemed to have become charged with that sense of imminent
terror which is the prelude of nightmare” (L. T. C. Rolt “Bosworth Summit
Pound”) [6, 434].

CHMBOJINKA «YEPHOrOY» JOMUHHDYET B TEKCTaX HORe/Ul. EcrecTBeHHBIH
[BET HOYH, YepHpld ONHOBPEMEHHO NpPHUTIruBaeT k cebe cBoell TAUHCTBEHHO-
CThIO (4TO TaM 3a 4epHOH 3aBecoi?) 1 OTTAIKMBAET, Iyras Tasllelics B TEMEOTE
ONACHOCTHIO. 3HAYCHHE «IEPHOTO» B HOBEIIAX HepellaeTes NByMs llapaMu Cy-
LIECTBHTENBHOTO ¥ MpHNararenrHoro — blackness/black w darkness/dark, ¢ npe-
obnafadneM napel «TEMHOTA/TEMHBLT.

“The night was clear and bright. He saw quite clearly for a moment a vi-
sion of a wide, dark expanse at night, with a fresh wind blowing...” (M. R.
James “Oh, Whistle, and I’ll Come to You, My Lad”) [6, 434].

“...as I thrust a candle between the bars darkness closed upon me...” (H.
G. Wells “The Red Room™) [6, 178].

B omiiune 0T APYTHX LBETOR Y YEPHOTO B HOBEIIAX HET OTTEHKOB 3a HC-
KIO4eHHeM «aGCOnOTHO YepHOoroy — pitch-black/pitch-dark. ,

“In the faint hope of other company coming my way, and vowing that [
would follow no further than to the outlet of yet another pitch-black and uninvit-
ing alley or court —which might indeed prove a dead end —~ I turned into it” (W.
de la Mare “Bad Company™) [6, 467].

YepHpIH LIRET CIYXHT A OMHCAHUA MPOCTPAHCTBa, IOMENIEHUH, co3za-
Bag ofbeM, Maccy, KOTopas BO3[efiCTBYeT Ha HejloBeKa, JOBOLL ero KO COCTOM- -
HHH HepBHoro korarica. [Ipunararensrnoe black u cywecrsurensroe blackness
HEPEZKO HCTIONBIYETCA B COUETAHUAX C NPUAATATENHHBIMH, HE AMEIOIIUMHE OT-
HOUIEHMS K LIBETY KaK TaKOBOMY: ponderous, huge, deep. OHu cBazaHspl ¢ 06o-
3HaYeHHeM MacmTaba, pasMepa, YTO CIYKHUT JUtd co3fanud adrexta Heympas-
ngeMoii, HEeKOHTPONMPY MO CHITEL

“I flung out my arms in a vain effort to thrust that ponderous blackness
away from me..." (H. G. Wells “The Red Room”) [6, 178].

“...they went boldly up the steps and stood against the huge black
door...” (A. Blackwood “The Empty House”) [6, 225].

“They crossed the dark landing, avoiding with their eyes the deep black
space over the banisters” (A. Blackwood “The Empty House™) [6, 234].
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Uenorek, ONETHIA B HEPHYIO OJIEIKIY, TOKE TauT B cele OTeHUHANBHYIO
onacHocTh. UepHbie GecopMeHHble OeX Bl CKPBIBAIOT ero UCTHHHYIO CYTh —
BOIJIOLICHHE [IOTYCTOPOHHErO 3772,

“...the black drapery hung down over ils face so that only hints of that
could be seen, and what was visible made the spectators profoundly thankful
that they could see no more than a white dome-like forehead and a few strag-
gling hairs” (M. R. James “The Mezzotint™) [5, 37].

B onucaHM# OJHOrO M TOTO k€ 00BEKTA HHOTAA MCTIONB3YIOTCA M Genbiii,
M 4epHbIH LBET, OOHAKO OHM BBHICTYMAIOT KaK KOHTPACTHRIE TONLKO B 06/acTH
3PUTENBHOIO BOCIIPHUATHS, & 11O CROCH (pyHKumM — co3gaHms spdexra ycrpanie-
HUEst, OHH JONONHAKOT JPYT Apyra.

“It was crawling on all-fours towards the house, and it was muffled in a
sirange black garment with a white cross on the back” (M. R. James “The Mez-
zotint™) {5, 341.

Ocobag pone B HOBENAX OTBOIMTCH 3efeHOMy uBery. OH HE HCIONb3y-
€TCs IIis ONIHCAHUS PACTHTENEHBIX 0OBEKTOR XHUBOH NPUPOMBL, ISt KOTOPHIX OH
spsigercd aGCOMOTHO €CTECTREHHbM, 3eeHBIMH B HOBEILTAX MOTYT GBITE CTEHE!
KOMHAThl, B KOTOpoii OBLIO CorepllieHO kecTokoe ybuiicrso. I'nasa cobaxu-
NIPU3PaKa TOpAT 3eNICHBIM cBeToM. Jlamiia ¢ 3eneHbiM abakypoM IIPUNAET KOM-
HATE OTTEHOK JKYTKO# TaHHCTBEHHOCTH.

“He saw himself in the bathroom, shut in with his victim by the soiled
green walls” (M. Sinclair “The Victim™) [6, 298].

“The beast...confronted the Squire, who stood at its foot, with a terrible
grin, and eyes that glared with the peculiar green of canine fury” (J. S. Le Fanu
“Squire Toby’s Will) [6, 32-33].

“...the rat ...disappeared in the darkness beyond the range of the green-
shaded lamp” (B. Stoker “The Judge’s House”) [6, 114].

KpacHriit IBeT B «HOBELIAX O MPH3PAKAX) CHMBONH3NUPYET, NIABHEIM 06-
pa3oM, onacHOCTh U Tpepory. He ciydaiftHo B HHomu kpacHslit uBer cudTancyd
LBETOM y>Kaca, CMepTH ¥ Tpaypa [3, 464]. B HoBe/utax xpacHeIi HUKOrAa Hero-
CPEJICTBEHHO HE CBH3aH C KPOBBIO, CKOpee C HaCHINeM QH2HYECKUM U IICHXONO~
THYIECKAM, UCTOMHIKOM KOTOPBIX BBRICTYIAIOT MppalHoHanbHele cHnbl. Cober-
BEHHO KPacHbIf M ero OTTEHKH HCIOJBIYIOTCS B OMHCAHHAX kaK NPHUpPORHEIX
{ue6o), Tak ¥ HCKYCCTBEHHEIX 00BEKTOR (HHTEphEp, Onexaa). KpacHs 1peT B
TEKCTax HOBEU XapaKreph3yercs HaHOONLUIMM KOJIHYECTBOM OTTEHKOB, UTO
NEPENaeTes NOCPENCTBOM, KaK CAMOCTOATENERBIX IPHAATaTe/bHEIX, TAK U pas-
JIMYHBIX CIIOBOCOMETAHNH C HUMIL

“... the purple moorland melted into a vange of low hills...” (A. B. Ad-
wards “The Phantom Coach™) {6, 13].

“The sun was now below the horizon, and the red metallic glow from the
clouds, still illuminated the departed sun... “(J. S. Le Fanu “Squire Toby’s Will)
[6, 32].
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“...a faint red glow reflected dowmvard from the upper sky...” (J. 8. Le
Fanu “Squire Toby’s Will) [6, 38].

“The fire had fallen low, but still it threw out a deep red glow” (B. Stoker
“The Judge’s House™) [6, 113].

“It was of a judge dressed in his robes of scarlet and ermine. His face was
strong and merciless, ...with a sensual mouth, hooked nose of ruddy colour..."
(B. Stoker “The Judge’s House™) [6, 120].

Boiblioe BHUMAHUE aBTOPhl HOBEIUT YHEIAT LBETOROH maymTpe Heda.
Kak mpapujio, OHA OYeHs H3MEHUHBA M coYeTaeT B cebe GONBIIOE KOMMUECTEO
OTTEHKOB, KDKIEIA H3 KOTOPHX HECET CBOIO CHMBOJIHYECKYIO HArpPY3KY, CO3Za-
pag onpeneneHubiit (oH cobuiTHil. B 4acTHOCTH, crodeT GONMBIIHHCTBA HOBEN
pa3BOpAYMBACTCA SHMOM HIT OCEHBIO, YTO CHMBONM3UPYET 3aBEpIICHHE AKTHE-
HOTO LIHKJA JKH3HH.

“..though it was hardly the middle of September, it was a real cold
night....the sun was getting low, and the sky was yellow and purple, just as you
see it sometimes in the winter when it is going to be a cold snap” (M. E. Wilkins
“The Lost Ghost™) [6, 194].

“...we had watched deep scarlet clouds slowly pale into leaden grey
against a pale green sky... " (E. Nesbit ‘Man-Size in Marble™) [6, 131].

“The sky melted from orange to deep blue, from deep blue to a blue so
pale that it suggested u thin paper screen...” (R. Middleton “On the Brighton
Road”) [6, 266].

Taxum 06pasoM, aHamu3 «HOBEI O IMPH3PaKaxy MO3BONAET TOBOPHTE O
TOM, YTO I ITOTO XaHpa XapakTepHa crelMdUUecKas LBETOBAS CUMBOJIHKA.
IIBeT kax meTans 0GCTAHOBKM YYACTBYET B COZMAHHM OMLYIUEHHS Yxaca, obHa-
»Kad nepBodbITHEIE CTPaxH denopexa. LIseToBas nandtpa nurpaer ocobyio polib,
ABIUIACE BAXKHOM COCTABIAIOIEH CIOMETHOH OPraHU3aLKi BCET0 NMPOU3BEECHHA.
[TocpeNcTEOM LBETOBOH CHMBOIHKH, KOTODAf peaM3yeTCd Yepe3 KOMIIIEKC
JIEKCHIeCKHX S3BIKOBBIX CPEACTB, B aHITIMICKON «HOBese O HpH3pakax» 06o-
cTpseTcd TNABHBIR ApaMaTHiecKuit KOH(IHKT.
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